











rey sO'OIF 
























































Published Weekly at 154 West 46th Street, New York 36, N. Y., i 
Entered as second class matter December 22, se bance “ot nt 


COPYRIGHT. 1953, BY VARIETY, INC., ALL RIGHTS RESERVED 


Annual bi 10. 
1905, at the Post Office at New York, _" i. & 


Y. under the act of March 3. 


Single copies, 25 cents. 


1879. 





VOL. 189 No. 11 


NEW YORK, WEDNESDAY, FEBRUARY 18, 1953 


PRICE 25 CENTS 








NO BIZ LIKE ‘SHOW OF SHOWS’ BIZ 


Big-Screen Theatre Color TV On 
4-55 Agenda Complementing 3-D 


Big-screen theatre color tele-+ 


vision “will now depend on the 
state of the industry,” says Frank 
M. Folsom, president of the Radio 
Corp. of America, which meantime 





Who He? 


Richmond, Va., Feb. 17. 
Noting that his touring pro- 


NBC-TV'S REGO 
0/ 000,000 oh 


; Reflecting television’s amazing 
impact on the show biz economy 
and its fabulous “boxoffice” suc- 











= 





HI F ailure to Develop New Bands Finds 
CC Bookers Unable to Fill Upped Demands 


+ 





3-D Elephants? 
Hollywood, Feb. 17. 





+ The band biz is drying up from 
| the lack of new blood. Band agen- 
| cies fave been stymied during the 


| past couple of years in their ef- 


{ eric . duction of “Bell. Book d cess story, the NBC-TV “Show of Now comes 3-D drinking, | forts to build new name orchs, 
is going forward her fe ape Mg Candle” played its celdedate Shows” is hitting the financial | with two kinds of glasses— | with problem having grown to such 
This is still earmarked for pein = matinee in Richmond on jackpot with gross returns to the| polaroid and _ beer. Ernest an extent that the agencies are un- 
1955, although the company spent Wednesday (11) last week, network of $7,000,000 for its 39- lable to fill the flock of bookings 


some $5,000,000 last year alone in 
improving the system. It is said 
now to have general manufacturing 
industry approval but is not yet 
ready to go forward despite a pub- 
lished report élsewhere this week. 
The “state of the industry” now 
means the new 3-D rush. 

RCA is still pursuing its field 
tests for home color TV reception, 
and feels that it will be in good 
shape for FCC o.o. in short order, 
but not just now. Some sources 
aver that color TV and 3-D TV will 
arrive coincidentally. 

It is no secret meantime that 
among other show biz electronic 
advances is the TV-on-tape devel- 
opments which have been made at 
the Sarnoff Research Centre in 
Princeton. This is one of the five 
“presents” General David Sarnoff, 
RCA board chairman, has asked for 
his 50th anniversary with the com- 
pany. This request was made by 
him last year on the occasion of 
his 45th year with RCA, when the 
Princeton labs were renamed into 
the Sarnoff Centre. 

Meantime Bing Crosby Enter- 
prises (of which CBS owns 25°) 
has a highly touted TV-on-tape all 
its own. 


‘Outside’ Legit Producer 
Burns at Alleged Drunk 





Critic; Plans Own Action’ 


Alleged drunkenness of certain 
drama critics at Broadway open- 
ings, a periodic complaint of pro- 
ducers, authors, actors, etc., 
cropped up again last week in con- 
hection with the preem of “The 
Emperor’. Clothes.” The reviewer 
involved, the subject of similar ac- 
Cusations various times before, was 
Teported to have arrived at the 
opening more than a half-hour late 
and in such condition that he had 
to be assisted to his seat. 

3 As has happened on several pre- 
vious such occasions, the matter 
as taken up with the League of 
} Mg Theatres by another pro- 
: fer, not connected with the 
how, League is figured unlikely 
- take any action, but there may 
~ other repercussions, as the pro- 
h. - who witnessed the incident 
. ‘cated he plans to make an issue 

J ‘ On his own at a future time 
fen arring tajs particular critic 

Mm his next opening. 

Robert Whitehead, co-producer 
the emperor” in partnership with 
of laywrights Co., was informed 
a incident, but reportedly de- 
er to make an issue of it, ex- 
Sooe that since the show was 
Sat rally panned and is to close 

‘urday night (21), the notice of 

(Continued on page 61) 
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Shepard Traube sent a dead- 
pan wire to company manager 
Jerry O'Connell, inquiring why 
he hadn't followed general the- 
atrical custom by scheduling 
the performance for Lincoln’s 
Birthday, the following day. 

The’ reply read, “You 
damyankee you! If it had been 
Robert E. Lee’s birthday we 
could have played a matinee. 
But don’t you know they use 
Lincoln’s name to scare chil- 
dren down here?” 








Gillette's 3006 
For Video Rights 
To Marciano Bout 


After a couple of seasons which 
saw its competitive boxing sponsor, 
Pabst, carry off the cream of the 
fisticuffs events on CBS-TV, Gil- 
letté bounces back into the big- 
time on NBC-TV with its pacting of 
the Marciano-Walcott title go from 
Chicago April 10. Snaring the 
event for a Friday night TV show- 
casing, however, cost Gillette a 
hefty chunk of coin, with the razor 
outfit reportedly forced to plunk 
down $300,000 for its coast-to-coast 
pickup (with only Chi and nearby 
Milwaukee blacked out). 

Gillette has not only been in 
competition with Pabst in trying 
to maintain its longtime franchise 
on major sports events, but the ad- 
vent of Theatre TV (which grabbed 
off the exclusive on the last Mar- 
ciano-Walcott bout) has been an 
important factor in the razor com- 
pany’s diminishing hold in the 
fightcast picture. 

In contrast to Gillette’s 300G tab 
for the upcoming fight, Pabst 
grabbed off last week’s Gavilan- 
Davey fight at no extra fee, having 
negotiated a $200,000 gate “ceiling” 
arrangement which got it off the 
hook. 


‘Nat'l Hillbilly Day’ 
Washington, Feb. 17. 

A joint resolution under which 
Congress would declare May 26 
each year as “National Hillbilly 
Music Day” was introduced last 
week by Rep. Arthur Winstead (D., 
Miss. ). 

Date is the anniversary of the 
death of Jimmie Rodgers in 1933. 
Rodgers is credited by Winstead 
with launching the hillbilly music 
boom in 1927, when his unit of en- 
tertainers broadcast over WWNC, 
in Asheville, N. C. 





week seasonal ride. 

That represents the all-time sin- 
gle-program financial smash in 
video annals. (In the variegated 
show business facets of entertain- 
ment, the “Show of Shows” multi- 
million single-night audience sat- 
uration contrasts, for example, 
with the marathon New York legit 
run of “Oklahoma,” which also 





on Broadway, but extending over 
|a four-year period.) 

It’s estimated that under the ex- 
| isting SRO status, the “Show of 
Shows,” produced and directed by 
Max Liebman and starring Sid 
Caesar and Imogene Coca, will 
pour something closer to $8,000,- 
000 into the NBC-TV coffers next 
season, under an escalator per- 
former-production scale. No other 
TV program has achieved that kind 
of boxoffice, and although Arthur 


|Continued on page 38) 


Kaye's All-Time 
Palace Puller 


With Danny Kaye and all-vaude- 
ville bill consistently racking up a 
virtual capacity $55,000 week after 
week.at the Palace, the comedian 
is headed for a new niche in Broad- 
way show biz history. This amount 
is topped in second and third weeks 
only by the larger stagefilm thea- 
tres such as the Music Hall, Roxy 
and Paramount. It also is a high 
grosser by legit theatre standards, 
with few legit musicals holding 
above $50,000 after the first few 
weeks. 

The heavy advance sale, which 
was in evidence long before Kaye 
opened, promises to give the comic 
not only a long run but one of the 
biggest coin totals ever registered 
by a single personality at the Pal- 
ace. 


STEVE ALLEN LEGIT BOW 
LIKELY IN ‘ELEPHANT’ 


Steve Allen, m.c. of the “Talent 
Patrol” television series and a pan- 
elist-comic on other TV shows, will 
probably make his legit debut in 
“Pink Elephant,” the Eugene Paul- 
William Kaufman production of a 
comedy by John Fuller. Harry El- 
lerbe is mentioned as director of 
the show, which is slated to go 
into rehearsal in about two weeks. 

Fuller, who scripted the play, is a 
member of the NBC-TV sales staff. 
Paul is a former member of New 
Stages and Kaufman is with the 
NBC-TV new show staff. 











grossed an approximate $7,000,000 | 


Meer, L. A. designer, is install- 
| ing a “three-dimension” mural 
| above the bar in the Congress 
| Hotel, Portland, Ore. 
| Photographed scenes of the 
| Northwest will be placed in 
| such a way as to take on an 

illusion of depth when viewed 
through polaroid glasses. Un- 
| der the old system a barfly 
| could see double, but not 
triple. 


Bing's Autobiog 
May Top Tallu's: 
$135,000 to Start 


Bing Crosby’s eight-part autobiog 
for the Saturday Evening Post, as 
told to Pete Martin, is snowballing 
into the biggest literary enterprise 
by a show biz personality, topping 
Tallulah Bankhead’s life story for 
Harper’s. The mag, book and Brit- 
ish rights to Crosby’s work, titled 
“Call Me Lucky,” have. already 
totalled $135,000 without counting 
book royalties or radio, film and 
TV rights. 

The Satevepost paid Crosby $75.,- 
000 for the autobiog, of which he 
keeps the ful] amount since Martin 
is on SEP’s regular salary roster 
jas entertainment editor. Simon & 


} 











for the VU. S. from competing pub- 
lishers with a $25,000 advance, 
while British publisher Victor Gol- 
lanez, Ltd., bid 
for the U. K. rights, said to be 


(Continued on page 47) 
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THE HOUR 


Under the Direction 





Schuster copped the book rights | 


$13,500 advance 


MONTMARTRE 


HAVANA, CUBA 


Currently Presents 


All Girl Orchestra and Choir 


Featuring EVELYN and Her Magic Violin 


|that have opened up around the 
| country. 

Although the name band short- 
| age has put the orchs in their best 
bargaining position in years, the 
agencies are fretful because virtu- 
ally few orchs have come up to 
|replace the oldsters. In the past 
| couple of years only the Billy May, 
Ralph Flanagan, Ray Anthony and 
Buddy Morrow orchs were built 
into national b.o. lures, and even 
|they are now considered in the 
| trade as “vet” bands. These orchs 
| were kicked off primarily by a disk 
push but the ballroom operators co- 
operated in the buildup with strong 
location dates and one-niter assign- 
ments, The new semi-name orchs, 
however, are finding it tough get- 
ting important dates. The ops no 
longer want to gamble on new- 


(Continued on page 46) 


‘Okla.’ Still Fresh as Show 
| Nears 10th Anni; Gain Of 


| $5,216,460 on 906 Outlay 


Phoenix, Feb. 17. 

| One of the neatest of shows— 
|and investments—is “Oklahoma,” 
which played here at the Para- 
/ mount last Friday-Saturday (13-14), 
| Musical will be celebrating the 10th 
‘anni of its Broadway opening on 
March 31 in Washington. It will 
also mark the 10th year col- 
labing for Richard Rodge?® and 
Oscar Hammerstein 2d, who started 
their combo career with “Okla- 
homa.” On an original investment 
of $90,000, the show’s producer, 
the Theatre Guild, has now made 
a profit on the show of $5,216,400. 
That’s a sweet birthday memento. 


(Continued on page 54) 
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Brice Saga Frank, But There's More To 
Fabulous Fanny’ Than Meets the Bio 





To the many biogs of our great 
ladies of the stage, another. one 
has been added. “Fabulous Fanny” 
(Knopf; $3.95) is the story of Fanny 
Brice, one of the funniest come- 
diennes of our time. It was written 
by Norman Katkov (who has fine 
novels, screenplays, and mag ar-| 
ticles to his credits) from some | 
notes left by Fanny. But much of | 
the source material was furnished | 
by her old friends and relatives. | 

Her sister Carolyn tells about | 
their father, Pinochle Charlie, who | 
she says to his family was a “fasci- | 
nating bastard!” Her brother Lew 
tells about the time he and Fanny | 
hustled amateur nights. Nicky Arn- 
stein, the villain in the book, and | 
Billy Rose, who were her ex-hus- | 
bands, tell what it was like living 
with Fanny. To this is added “re- 
membrances”. by Eddie afid Ida | 
Cantor, Ann Pennington, Polly Mo- | 
ran, John Cromwell (who worked 
with Fanny in her first legit show), 


By JOE LAURIE, Jr. + 


Phil Rapp, one of her skit writers | * 


in her last “Follies.” and many 
more friends. Fanny tells - more | 
about herself and Nicky (her great | 
love affair) than she does about | 
other things I would have loved to 
read. 

What I missed in the book was 
even a mention of Roger Davis, a 
very witty fellow, whom she car- 
ried around for years, just for | 
“laughs.” I would have liked to 
know about the friendship she and 
Bea Lillie enjoyed, and “the dirt” 
they dished when they were down 
at Fire island. There would have 
been lots of fun and interest as to 
what happened backstage of the 
“Follies” in all the years she was 
with such great stars as Eddie Can- 
tor, Bert Williams, W. C. Fields, 
Leon Errol, Ed Wynn, Will Rogers, 
Raymend Hitchcock, Charlie Win- 
ninger and sO many many more | 
greats of the bellylaugh fraternity. 

I would have enjoyed her adven- 
tures with a smalltime act in which 
she worked for a couple of weeks, 
and the time she worked with Sam- 
my Kessler’s Band, and how she 


(Continued on page 22) 


‘Josie’ Baker Evicted 
From Havana TV Studio, 
Stages 4-Hour ‘Vigil’ 


Havana, Feb. 17. 

Josephine Baker was evicted last 
week from a CMQ-TV studio 
where she had attempted fo 
rehearse for a program. Then she 
“picketed” the entrance to the sta- 
tion for four hours. Miss Baker 
had signed with an advertising 
agency to appear that night on 
one of the agency’s TV programs 
at CMQ. But the station stood on 
its legal right to bar any per- 
former. 

Goar Mestre, owner of CMQ, 
said: “The agency acted on its own. 
No client can use talent without 
first clearing it with the station. 
The station has refused her. Our 
decision is irrevocable.” Mestre 
added that she could stand outside 
the building “until hell freezes 
over” before he would permit her 
to perform. 

Mestre, however, sent a chair 
down for Miss Baker to sit in, but 
she disdained this. Arms folded, 
she stood leaning against a railing, 
with her costume draped over it- 








She talked to passersby, drank a 
(Continued on page 61) 


Subscription 


$35 AND $50 SCALE FOR 
FRIARS’ BOB HOPE FETE 


The Friars’ dinner for Bob Hope 
Feb. 27 at the Waldorf-Astoria, 
N. Y.. is being solved (in part) by 
allocating the first five rows of 
tables at $500 ($50 a head), and 
the rest at $350, the heretofore 


| standard price for 10 places. Usu- 


ally, $10 covers the dinner and the 
differential is the “donation” for 
the charity. The Friars this year 
share with Celebral Palsy as a 
beneficiary, at Hope’s request. 
George Jessel will toastmaster, 
and the dais will be limited to 
Bernard Baruch, Eric Johnston, 
Adolph Zukor, Major General 
Emmet (“Rosy”) O'Donnell, RCA 
prexy Frank M. Folsom, Danny 
Kaye, Jack Benny, NBC prexy 
Frank’ White, Fred Allen, Miiton 
Berle and Sen. W. Stuart Syming- 


on. 

With NBC having taken 10 of 
the $500 tabies; Paramount taking 
three, and others buying up one 
or more, the problem to the Friars 
is not one of sellout as keeping 
everybody happy on “good loca- 
tions. 





Paris’ New Fashions; 


Show Everything But 
Open-Toe Army Shoes 


By LUCETTE CARON 


Paris, Feb. 10. 

Ail the celebrities in Paris were 
busy attending the fashion open- 
ing last week—ambassadors, film 
stars, SHAPE officers and wives, 
and members of the new French 
government. 

Several entirely different trends 
are in opposition: the loosely fit- 
ting ‘“Barely-Touching-the-Body” 
silhouette of Jacques Fath, Jacques 
Griffe, Lavin, and Schiaparelli; the 
non-femminine line of Balenciaga, 
who ignores women’s figures and 
forgets their waists; and the super- 
feminine, moulded, Princess of 
Dior—with full-blown busts on a 
slim stem—the “tulip” line. Every 
type of woman has been thought of. 

Each couture house has an at- 
mosphere of its own. Fath, pink- 
cheeked, flits about and kisses 
everyone. .He gives three pre- 
mieres to avoid confusion: one for 
the press, one for the buyers and 
manufacturers, and one for “les 
gens du monde.” Balenciaga is 
always invisible. His mannequins 
have orders not to smile. The awed 
public never dares comment aloud. 
Hubert de Givenchy, the tall Won- 
der Boy of 1952, and his young 
staff are too inexperienced to keep 
out the uninvited guests. These 
arrive first, rip out the chair tags 
and take the best seate without any 
hesitation. When Vogue and Har- 
per’s arrived this year, (12 to 15 
strong) expecting to line the front 
row, there was trouble. The free- 
for-all that followed will make 
history. As for Dior, a well-trained, 
incorruptible organization easily 
manages to keep out the gate- 
crashers. Inside, there is no con- 
fusion. Each moves to his alloted 
square inches without protest. 

Fath launched the “flow gently” 
coats, with fullness curving out in 
Empire style, loose sliding cami- 
soles fitted away from the figure, 

(Continued on page 22) 
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HORACE HEIDT 


FOR LUCKY STRIKE 
Under Personal Management 
JOHN LEER 
111 Fifth Ave., New York 


Ike Likes Mikes 
At Press Confabs| 


Washington, Feb. 17. | 
President Eisenhower is willing | 
to have his press conferences cov- | 
ered by radio and television, James 
C. Hagerty, White House press top- 
per, said today. Hagerty will meet 
Thursday (19) with representatives 
of the broadcasting industry, who 
have been conferring among them- 
selves after an initial meeting with 
Ike’s press chief. 

Hagerty told the Women’s Na- 
tional Press Club that the TV cov- 
erage of Eisenhower press confer- 
ences would have to be a pool job 
and limited to one camera. He 
said that the White House is plan- 
ning for greater use of AM and TV 
by the executive branch than ever 
before, citing the recent speech by 
States Secretary Dulles as an ex- 
ample. 


Froman, Markoff Seeking 
$2,219,000 Additional Coin’ 
For 1943 Clipper Crash 


In an aftermath of the Lisbon 
Clipper crash of 1943 in which Roy 
Rognan and Tamara lost their lives, 
Jane Froman and Gypsy Markoff, 
as survivors, filed amended actions 
in N. Y. Supreme Court asking per- 
mission to increase amounts of 
damage being sought. Miss Froman 
is seeking to increase damages from 
$1,000,000 to $2,500,000, Miss Mark- 
off from $281,000 to $1,000,000. 

New course of action contends 
that the Warsaw Convention, which 
limits damages on international air- 
liners to $8,000, doesn’t apply in this 
case, which is primarily an action 
based on line’s alleged negligence 
in the matter of maintenance and 
operation of planes. Both plaintiffs 
were hit by a Court of Appeals rul- 
ing which upheld the Warsaw Con- 
vention limiting damages. 

Also being sought by the per- 
formers is a change of names on 
the action. Miss Froman is asking 
to have the monicker on the papers 
changed to Jane Froman, from Ella 
Jane Ross (at the time she was 
married to Don Ross),-and Gypsy 
Markoff to that name from Olga 
Witowski. 

Miss Froman has since married 
John Burn, who piloted the crashed 
plane. 


BROTHERHOOD DINNER 
HONORS 7 LEADERS 


Sol A. Schwartz, show biz chair- 
man of this year’s Brotherhood 
Week, climaxing the National Con- 
ference of Christians -& Jews drive 
with a dinner tomorrow (Thurs.) 
night at the New York Waldorf- 
Astoria, plans a timetable fete to 
get out by 10 p.m. This is made 
necessary, in part, by Danny Kaye’s 
current Palace engagement. The 
comedian is one of the honor 
guests and will also participate in 
a half-hour narration which John 
Cameron Swayze is moderating, 
with Conrad Nagel, Ben Grauer, 
Mel Allen, Quentin Reynolds, Bob 
Considine, Kaye, and possibly 
Dennis O’Keefe as panelists. Lat- 
ter’s spot depends on his N. Y. 
availability. 

Louis Nizer will top it off with 


























(Continued on page 54) 








P SCULLY’S SCRAPBOOK | 
; : By Frank Scully ooeeeeeeeereress 
Hollywood. : 


Ken Murray, back to smoking decomposed roots of pampas gracg 
(slow burners), is back on TV, too, this time for Bristol-Myers in “Tima 
to Smile,’ and who wouldn't when he gets $2,500 a week for layoffs? 

Between Budweiser’s beer-bops and Bristol-Myers’ edifying proce 
ucts, Murray has not been idle. Put out to graze till the right sponsor 
came along, Murray hopped over the corral and must have eaten some 
loco weed (for the chlorophyll content, no doubt). Anyway, he went 
so mad that before the effects of the weed wore off he had put his own 
money in a picture. That it was a western merely mitigates the maq. 
ness; it doesn’t eliminate it. 

His own explanation is a likely story but I favor the loco weed ey. 
planation. He said-he became so enamoure@ by the way Laurie An. 
ders sang “I Like the Wide Open Spaces” (the cleavage song) that he 
wondered if they couldn't play it as straight as the chick’s laigs.  t 
so happened that she was as western as Levi Strauss, having been born 
(get this) in Goose Egg, Wyoming. Goose Egg is near Casper, which 
doesn’t help students of orientation much, but both are in the wide 
open spaces where men are men and women, especially dolls like 
Laurie Anders, are scarcer than skyscrapers. 

Stick "Em Up to High C 


It struck Rancher O’Murray that such a chick would be ideal in west. 
erns. She would give them something they have seldom had: a heroine 
who didn’t shout “Stick ‘em up!” in E-Flat above High-C or affect a 
masculinity that wouldn't even fool Levi Strauss, makers of broad- 
bottomed blue jeans since 1921. 

Rancher O’Murray further thought that if he could find a girl who 
had been raised on a ranch and, in a measure, had got over it, he'd 
have a beginning. If he could give her a believable reason for adding 
her sex appeal to the life of a lone ranger he might have another cliff. 
hanger like Pearl White on his hands—-and would that be bad? 

So his muleskinners came up with the idea that Laigs Anders was a 
U. S. marshal’s daughter who saw her pappy was getting old and a little 
slow on the draw. If he wasn’t canned soon he'd be killed, and she 
didn’t like either prospect. She was well formed but not too well 
formed (otherwise Murray would have another Marie Wilson on his 
hands and you know how hard it would be to disguise her. 

She tightened her bra and wore a masque and the next thing the 
marshal knew he had a sure-shootin’ Mexican “boy” making hash of 
bad hombres and easing his work tremendously. The marshal is Hoot 
Gibson, a contemporary of Buffalo Bill, and he is supported not only 
by Laurie Anders but Johnny Mack Brown, Preston Foster, Jimmy 
Wakely, Buddy Baer and that old card sharp of Ken Murray’s “Black- 
outs,” Don Court of Kingston, N. Y. 

A Critter Named Ritter 


Also in the oater is Tex Ritter who carries the theme song of the 
pic as he did “High Noon.” It is called “The Marshal’s Daughter” 
and, don’t stop me, you haven’t heard it. Ken and Stan Jones wrote 
it. They also wrote “Ghost Riders in the Sky.” 

From now until the returns are in you can expect to hear producer 
Murray belt a few pitches for “The Marshal’s Daughter” every time 
he comes to:bat for Bristol-Myers and their profitable pharmaceutical 
products. I expect Herbert Marshall, George Marshall (Par director), 
George Marshall (owner of the Washington Redskins), and George 
Marshall (owner of a five star general’s uniform), as well as the Mar- 
shall Islands, will all be doing their shilling for this picture before 
Ken Murray (no Don Court) is ready to make his peace with the Dept. 
of Internal Revenue. 

There was a time in the picture biz when only a dope would be 
caught doing two things: (1) putting his own money into the produc- 
tions, and (2) trying to sell it not before but after he made it. That 
might be all right for GM but not for M-G-M. The moment a guy ap- 
peared in the old days with cans under his arms, the price was cut in 
half and went down further as soon as he began talking terms. 

Oboler Went Thataway 


Today things are different. Arch Oboler showed with “Bwana Devil” 
that the real money is in hitting on a novelty, making it, carrying prints 
into special situations, and then shaking the grosses into the sniffing 
schnozzes of distributors till one signs on your terms, not his. That 
way you can get $1,750,000 for something that couldn't cost 500G if 
the payroll were padded with football shoulder pads. 

Today nobody is really impressed with what a picture costs. The 
question is, will it pay off at the boxoffice? The job is to get people 
to look at trailers of coming attractions. Obviously, you can’t get them 
to look at them if the are no going into the picture houses. You 
haye to talk to them where they are, and that's in front of their TV 
screens at home. 

That's where Murray will hit them. That’s where Hope, Martin & 
Lewis, and Hopalong hit them. Hope even painted “Road to Bali” .on 
a prop moon of a Colgate comedy show. I expect to see “The Mar- 
shal’s Daughter” exploited on even manhole eovers wherever there 
is a CBS affiliate from coast to coast. 

Oldtimers don’t want to accept that the normal avenues of exploita- 

tion have been abused so much they are chuck full of holes. Peasants 
bypass them. TV is like a newly completed freeway in this respect and 
that’s why maestro Murray plans to peddle his western over TV. More, 
since it stars a chick that TV made into a star, it keeps the whole thing 
in the family. 
__ The picture cost him $165,000 to make. That would be his overhead 
if made at a major studio. After that he’d have to find the money to 
make the actual picture. He once made a picture before “The Mar- 
shal’s Daughter.” That was “Bill and Coo” and it won a special 
Academy Award. But outside of that he has had little experience in 
Hollywood. Oh, he appeared in “Leathernecking” back in 1929 and 
had bits and dabs in pix at Par, RKO Radio, Columbia and Warners. 
But in the main his reputation has rested on his skill as a master of 
ceremonies in New York and his seven-year stretch in Hollywood as 
master of his “Blackouts.” 


But Loew's State Couldn’t Move Us 


Variety is a little wary on appraising a Murray product. On June 
24, 1952, one of our muggs slipped him a notice that was so full of 
ascorbic acid Murray still uses it for Vitamin C whenever he feels a 
cold coming on. The mugg didn't think that what Murray was offering 
was $1.50 vaude. He was sure it wouldn’t be around long. 

Well, it was around so long that Variety found it would be better 
to move than face that Murray marquee year after year until the whole 
staff went down with depressive psychoses. So the paper left Vine St. 
and moved around to Yucca. 

After seyen years of playing the notice for laughs Murray tired of 
his bauble and packed off to New York. I think he could have played 
at the Hollywood El Capitan for 20 years, but like certain wines this 
one couldn’t survive a long voyage. It opened and closed so fast 1” 
New York the cops thought it was a troupe demonstratiag folding fur- 
niture, But by then Murray was in TV with as fat a contract as the 
ninth lively art had trotted out up to that time. He had esablished 4 
record for a long run, and for a short one, too! 

Marie Wilson, who never missed a show during the run of “Black- 
outs,” has kept her fine form on “My Friend Irma” and the few pic 
tures she has tried between her weekly grind. _Anaheim’s contribu- 
tion to show biz, she was smart enough to play dumbness believably 
10 times a week and she has lost none of her skill since those “Black 
out” days and nights. It will be fun to see if little Laurie Anders ¢2" 
do as well. That Murray sure can pick ‘em, 
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NEW DANGER 


Demonstration Making It Tough 
For 3-D to Get Wider Acceptance 


Fear that the entire field of¢ 





three-dimension presentation may 
receive a black eye as a result of 
the desire for a “quick buck” was 
expressed. in industry circles this 
week. Filmites are particularly 
riled at the series of demonstra- 
tion films being offered to the pub- 
lic at upped scales. A number of 
film execs, both in the distrib and 
exhib end, charge that they’ve 
heard numerous complaints from 
patrons who have witnessed the 
3-D offerings. While agreeing that 
these pix gave an indication of the 
3-D illusion, the tradesters com- 
pained that they offered little en- 





| "a 


More 3-“Dementia” News, Pgs. 5-7 





tertainment value and presented 
the medium at its poorest. 

Pix in question have been good 
grossers, mainly because of their 
novelty attraction. However, in- 
dustryites point out they could 
easily sour the public on subse- 
quent improved depth pix which 
offer 
peal. The novelty 3-D’s have most- 
ly played large cities. Smalltown 
exhibs state they “won't touch ‘em 

(Continued on page 16). 


3-D Plunge Hasn’t 
Diminished Exhib 
Interest in Video 


Frenzied plunge of the industry 





genuine entertainment ap- | 


‘3d Dementia’? 


The skeptical ‘TV toppers in 
New York still look upon “all 
this third dementia excite- 
ment” as a camouflage for Hol- 

» lywood cutting its film produc- 
tion. 

It is pointed out, however, 
that studios like Warner Bros. 
are shooting more pictures, 
flats and 3-D, than ever be- 
fore. - 











WB, Par, Col In 


| 


SIGNS OVERSEAS 





sELECTIVITY 
IHIT US, PI 


Regardless of what the future 
holds via 3-D or other technologi- | 
cal advances, the film industry is 
faced with the threat of a virtually | 
immediate impairment of its eco- | 
nomic structure. Eric A. Johnston, | 
president of the Motion Picture | 
|} Assn. of America, and the chief | 
| execs of the various companies are | 
| concerned over what appears to be | 
ee trouble in the foreign mar- 

et. 

In the past year Europe suffered 
/a deficit of $3,000000,000 in its 

overall trading with the United 
States. Since “hese dealings in all 
products are carried on with Amer- 
}lean currency, the backlog eof 
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= | 














This Town’s 3-D Happy 


The 3-D craze has _ over- 
whelmed the town -of Hamp- 
ton N. H.. Of a 565 popuia- 
tion, 242 residents have wit- 
nessed Cinerama. ‘ 

According to Bob Ward, 
manager of the 
x. & 





where the _ tri-dimen- 
sional illusion process is on 
display, town’s citizenry has 
journeyed, down to Gotham in 
three different parties, either 
chartering a bus or travelling 
in groups of cars. 














| ‘Yankee dollars in many countries T i Al H d 
} ‘ 5 versens ic ru ; wer “Messe 
| Race for 3-) Ist there are danger siens srorpire as, SEVEN ASO Heads 


|  TThree-cornered race for the 
| first major studio release of a 
| three-dimension picture is devel- 
| oping among Warner Bros., Para- 


| mount and Columbia, with WB the 
| front-runner. 


| with a New York theatre, the Par- 
| amount, reportedly set. 


| Paramount, which unveiled early. 
| rushes of its 3-D entry. “Sanga- | 
ree,’ at a special showing Monday | 


| To Make Way for 3- 


(16), is aiming for May distribu- 
tion. Columbia’s release of Sam 
Katzman’s “Fort Ti” is scheduled 
for late May. 

Although Metro and Universal 
| have also announced 3-D produc- 
| tions, there’s been no indication as 
to when they'll be ready for re- 


Warners is rushing | 
| “House of Wax” for April release, | 


Gist of the problem is that the for- | 
eign nations, as an economic neces- | 
sity, will grow even more selective | 
on U. S. purchases. Foodstuffs, in- | 
dustrial materials and numerous | 
other commodities will take prec- | 


(Continued on page 16) 


Actual RKO Prod. 


Hollywood, Feb. 17. 

C. J. Tevlin, RKO studio opera- 
\tions chief, will also overseer pro- 
|duction when the studio resumes 
| film-making shortly, with little 
| likelihood of an outside production 
| exec being brought in to guide the 
program. 

| There hasn't beeen a “production 
|chief” or “executive producer” for 
| almost two years, although for part 
of that period Sam Bischoff was in 
|overall charge of certain units. 
After Bischoff exited the lot, Tev- 





‘Illinois Allied Warns 
Of Dumping Pix on TY 


Chicago, Feb. 17. 
Allied Theatres of Illinois 
warned major film companies 
against dumping their product on 


Broadway, * 


-| panies. 


into 3-D has not decreased exhib | lease. 


interest in large-screen television, 
a survey of theatremen disclosed 











this week. Although hopeful that 
tri-dimension films will provide a 
b.o. hypo, exhibs indicated that no 
attraction can be abandoned that'll 
bring customers into the theatres. 
They're still convinced that theatre 
TV can be an important adjunct to 
the film program, be it 3-D or flat. 

Despite stock-taking and the ap- 
praisal of costs for the installation 
of 3-D systems, no chain or indie 
theatre has given notice that- it 
aimed to scuttle its large-screen 
video plans. In fact, despite the 
recent 3-D rumblings, a number of 
TV installations -were completed 
within the last month. United Para- 
mount Theatres added TV systems 
to theatres in New Orleans, Jack- 
sonville, Birmingham and Char- 
lotte, N. C. The Hamrick circuit 
of the Pacific northwest put in a 
video installation in its key Port- 
land house. These additions bring 
the total of TV-equipped theatres 
to about 100. 


Nate Halpern’s Theatre Network 
Television, leading distrib of thea- 
tre TV events, is holding numerous 
confabs with producers to line up 
Suitable attractions both for eve- 
ning exhibition and off-hour pres- 
entation. Since the medium is still 
in its infancy and offers only 100 
outlets, many of which are not 
readily available because of cable 
problems, the finalization of any 
deal is tremendously involved, 
often entailing negotiations that ex- 
tend from six months to a year, 


RKO MAY FULLY BACK 
JESSEL’S ‘RIP’ INDIE 


RKO, through C. J. Tevlin, may 

finance 100% George Jessel’s first 
indie, “Rip Van Winkle,” shutting 
but both RCA and Bankers Trust, 
Which were willing to co-bankroll. 
RCA is interested because both 
the producer and Jimmy Durante, 
Who will play “Rip,” are NBC-ites. 
Incidentally, Jessel is talking a 
New combination . showman-actor- 
Producer-speaker deal with RCA 
Prexy Frank’ M. Folsom. 
P A condition of the RKO-Tevlin 
reany is that Jessel do a second film 
or the company as an actor, writer 
’" producer, Jessel says he’s will- 
ic “Rip” ealls for a $750,000 
dankroll, 
, .cssel, meantime, got back from 
+, ‘amt Beach quickie where, in 
foe sp tallies, he raised $14,500,000 
or the United Jewish Appeal. 





BRITISH FILM EXECS TO 
U.S. ON'3-D SURVEY 


London, Feb. 17. | 

With Hollywood in a rush toward | 
3-D, Robert Clark, production | 
head of Associated British Pic- | 
itures Corp., sails for New York | 
|tomorrow (Wed.) on the Queen 
Mary to eye 3-D advances. 

Clark envisions ultimate intro- 
duction ©: the new techniques at 
his company’s Elstree studios. 
Likewise, Ken Hargreaves, man- 





N. Y. Sunday (22) 
findings at the Pinewood studios. 

Both Clark and Hargreaves will 
visit Hollywood, while the GFD 
exec will huddle with 20th-Fox 
prexy Svyros Skouras on Cinema- 
Scope. Meantime, British Movie 
tonews is seeking to film the June 
2 coronation of Queen Elizabeth in 
CinemaScope and has applied for 
a color camera position inside 
Westminster Abbey. In addition, 
Pathe Gazette is asking facilities 
to film the ceremony in Stereo- 
Techniques. 


- 


SPG Industry Show 





Hollywood, Feb. 17. 
The Screen Producers Guild 
meets Monday (23) night to dis- 
cuss the possibility of staging 
their own television program to 





| dustry. — 
the session. 

| Project now being developed 
‘probably will come in for exten- 
sive scrutiny at the session but 


Allied pointed out that the chief | 
reason for depressed b.o. in cer- | 


tain areas was release of old pix 
to-TV, and any wholesale unload- 
ing would certainly cut grosses 
further. Indie group, however, 
felt 3-D could be a tremendous 
aid to theatres in the near future. 





| television. Statement issued by P : 
; lin functioned in the dual opera- 
|board of directors yesterday |,; F Stuy 
| (Mon.) said a flood of 3-D produc- | Sone SPORER CURSE. 
|tion has started rumors that pro- | 
| ducers were negotiating to release | 9 
/new and recent “flat” product to Par’s Edouart Sees Specs 9 
video. | As Need ‘2 to 5 Years 


Tri-dimension films ‘without the 
use of polaroid specs are not 
| around the corner and it may take 
|anywhere from two to five years 
| before it’s possible, according to 
'Farciot Edouart, of Paramount's 
| scientific research department. 


| Edouart, in N. Y. with producer 

William Pine for the demonstra- 
‘No Specs’ Delay ‘Bwana’ tion showing of the rushes of Par’s 
| United Artists has been forced | 3-D entry, “Sangaree,” pointed out 
|to delay bookings in 90 situations| that during the war the armed 





aging director of General Film Dis- | for the Natural Vision 3-D pic,| forces spent $7,000,000 to devise a 
tributors, is scheauled to plane to | “Bwana Devil.” |3-D system, with the one employ- 
on a similar; It 
survey and plans to utilize his | 


just isn’t able to obtain | ing the polaroid specs being se- 
enough polaroid specs. lected as the best. 





National Boxoffice Survey 


‘Holiday Week Lifts Trade; ‘Peter Pan’ New Champ, 
‘Gambler’ 2d, ‘Stooge’ 3d, ‘Andersen’ 4th 
Helped by the Lincoln Birthday | disappointing in some keys, rounds 


holiday, generally not the biggest | out the Big 10 list. ; 
holiday session of the year, and “Above and Beyond” (M-G), 





| 


Mulled for Television 





‘promote the motion picture in- | launched “Pan” in great fashion, | 
Sol Lesser will address | with word-of-mouth reported big. 





some new, sock product, biz is soar-| “Clown” (M-G) and “Stereo Tech- 
ing this stanza in key cities covered niques” (Indie), seventh last week, 
| by Variety. The first five strongest | are runner-up films in that se- 
_pictures will show better than /| quence. 
| $880,000 total gross which is the| “Little Sheba” (Par) shapes as 
tipoff on the sharp upbeat in cur-| one of outstanding newcomers, be- 
rent week. ing terrific in Frisco, stout in N.Y., 
“Peter Pan” (RKO-Disney), re-| huge in Buffalo and hot in Wash- 
leased this stanza in five keys to|ington. Based on its showing at 
take advantage of the holiday, is| N.Y. Capitol, “Moulin Rouge” (UA) 
soaring to top position with around | looms as a potentially great new 
$270,000. Pic has been swamped by | entry. It is getting the biggest coin 
juvenile patrons in nearly all cities. |under straight-film policy at this 
while slowing turnover, this has| house since “Quo Vadis” (M-G). 
“Angel Face” (RKO), also new, 
is fair in Denver and so-so in Cin- 


| “Mississippi Gambler” (U), which | cy. “Tonight We Sing” (20th) looms 


| was third last week, is pushing up |only good in first week at N.Y. 
| to strong second place. It is giving Music Hall. “Silver Whip” (20th) is | 
‘the Harris in Pittsburgh its best| rated okay in Boston and nice in| 


it’s believed no immediate deci- | cession in months and is the ace! St. Louis. 


| sion will be forthcoming. 


‘Yates Sails for England 
To Explore Vidpix Prod. 





Herbert J. Yates, Republic Pic- is copping fourth, spot, with “Bad 


tures prexy who sails from New 
York today (Wed.), will explore the 
| feasibility of the company’s en- 
| trance into TV film production in 


| year inked a joint production deal 
with Rep. | 
Company’s 


} 


| Britain. He’ll also huddle with pro-| up to sixth, adding a new house | Chi. 
‘ducer Herbert Wilcox, who last record 


pic in Denver where smash in two | 
houses. “The Stooge” (Par), second on extended-run-in N.Y. and still 
a week ago, is a close third. is neat in L.A. “Girls in Night” 
“Hans Christian Andersen” | (U), nice in Minneapolis, is rated 
(RKO-Goldwyn), sixth last stanza, | fair in Seattle. 
“Man Behind Gun” (WB), okay 
and Beautiful” (M-G) in fifth. Lat-|in Portland, looks fair in Omaha. 
ter had been champ for three suc- | “Sound Barrier” (UA) shapes lusty 
cessive weeks. ,in Toronto and good in Boston. 
“Bwana Devil” (UA) is pushing “Lawless Breed” (U) is bright in 


in Minneapolis. “Naked “Blackbeard Pirate” (RKO) 
Spur” (M-G), which looks a comer,| shapes siurdy in Chi. “Road to 
is winding up seventh. “Niagara” Bali” (Par) continues big in N.Y. 


London office has (20th) is taking eighth money while on longrun. 


been investigating vidpix prospects , “Meet Me At Fair” (U) is ner 4 (Complete Boxoffice Reports on 


ifor the past year. 


jninth. “Jazz Singer” (WB), a bit 


Pages 8-9) 


“The Star” (20th) continues big| 


Kramer Expected to Exit Columbia 
And Resume as indie at.UA 


+ Although Stanley Kramer’s deal 
| with Columbia runs until March, 
1954, the producer is expected to 
bow out of the company, with Col’s 
consent, before that date. Before 
making his ¢«xit, Kramer wilt de- 
liver two more pictures to the com- 
pany—“The Cyclists Raid” and 
“The Caine Mutiny,” with a change 
in the title of the former antici- 
pated. 


Producer has been talking deals 
with several of the major com- 
Although he has the op- 
portunity to go to at least one 
major on a contract basis, it ap- 
pears likely that he'll return to 
United Artists, releasing through 
the company as an indie producer. 
It was during his UA association 
that Kramer gained the prestige 
that led to his tieup with Col. 
While none of his pictures for Col 
is. reported to have lost money, 
none of them chalked up the 
grosses anticipated. On the other 
hand, his pix destined for UA re- 


outstanding examples being “Cham- 
(Continued on page 16) 


Brushes Off Reports 
Of Brit. Technicians 
In U.S. Retaliation 


Hollywood, Feb. 17. 
Roy Brewer, chairman of the 


Hollywood AFL Film Council, has 


brushed off reports that Britain’s 
Assn. of Cinematograph Techni- 
cians, is mulling a retaliatory pro- 
gram against the Council’s boy- 
cott of pix and vidpix made abroad. 

Brewer claims British unions are 
seeking to force American pro- 
ducers to subsidize European pro- 
duction. He says British unions, 
during the entire period when for- 
eign production was in question, 
shaped policy to the British govern- 
ment. 

“Every effort was made to limit 
showing of American films and 
force production in Europe, he 
adds. “Britain has been attempt- 
ing to force subsidization, and this 
is the principle of Eady Plan.” 


| —_ 
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UPT's Theatre TV Unaffected by ABC 


_.- Merger; ‘Can't 


Mix Entertainment’ 





Merger of United Paramount¢- 


Theatres and the American Broad- 
casting Co. into American Broad- 
casting-Paramount Theatres is not 
expected to have any pronounced 
effect on the company’s theatre 
television, with the circuit’s execs 
apparently convinced that there’s 
ho mixing home broadcasting with 
entertainment in the theatres. 

UPT has always shown lively in- 
terest in theatre TV on both a com- 
mercial and non-commeftial basis, 
and it had been thought that, with 
the Federal Communications Com- 
mission approving the long-sought 
merger, the amalgamation of facili- 
ties would spur more extensive use 
of large-screen TV. AB-PT execs 
now are lukewarm to such sugges- 
tions, pointing out that home tele- 
casting and theatre TV are two sep- 
arate and distinct entities, and that 
the latter will have to serve itself 
when it comes to the building and 
distributing of shows. 

On the other hand, there is much 
enthusiasm by the circuit execs 
over the potential plugging power 
ef TV, which has been credited 
with boosting grosses on various 
pix that lent themselves to TV 
treatment. Close integration of AB- 
PT programming with the circuit 
booking schedule is planned. sc as 
to provide the most effective b.o. 
support. 


Prime merger benefit to the ABC 
network i$ the $30,000,000 which 
the theatre circuit is contributing 
as its dowery. This will enable the 
net to improve its programming 
and recruit major talent for new 
shows. FCC, in approving the mer- 
ger, commented that there was 
“little if any’’ competition between 
the two media for films and 
pointed out that their sources are 
“separate and distinct.” The TV 
trend, observed the majority of the 
commissioners, is towards pix 
lensed specially for video and away 
from feature films. 


Schimel, O'Connor 
In 3-Yr. U Deals 


Universal Pictures inked new 
employment pacts with two officers, 
it was revealed last week. Deals 
follow on the heels of a new ticket 
handed a third officer while a modi- 
fication of an employment agree- 
ment held by a fourth exec is up 
for approval at the March 11 an- 
nual stockholders’ meeting in New 
York. 


Papers, filed with the Securities 
& Exchange Commission last week 
disclose that veepees Adolph 
Sehimel and John J. O’Connor 
each have been signed tc three- 
year terms at $1,000 per weck, re- 
spectively. Compensation is un- 
changed from their previous deals. 
Tickets became effective Jan. 1, 
1953, and expire Dec. 31, 1935. 
Late last year it was revealed that 
executive veepee Alfred E. Daff 
had also been inked to a new em- 
ployment deal. 

In the course of the annual con- 
clave, shareholders are to consider 
a July 15, 1952, modification of 
board chairman Nate J. Blum- 
berg’s existing employment agree- 
ment originally entered into on 
July 1, 1950. Proposed change 
calls for the exec to be retained 
through Dec. 31, 1960, primarily in 
a “consultative and advisory capac- 
ity.” His salary is to be $1,500 
weekly to Dec. 31, 1955, and $1,000 
weekly thereafter until the deal’s 
expiration. 

Pacts with Schimel and O’Con- 
nor, it’s understood, represent a 


(Continued on page 16) 








Two Pic Piracy Suits 
Settled Out of Court 


Los.Angeles, Feb. 17. 

Two piracy suits against 20th- 
Fox and Loew’s, Inc., were settled 
out of Superior Court. Amounts 
involved were not disclosed. 

First was the action brought 
against 20th-Fox by Frank Albest- 
son and James N. Cross, who 
claimed the picture, “For Heaven's 
Sake,” was lifted from their script, 
“I Want to Be Yours.” Second was 
filed against Loew's by Walter Ab- 

oo Mosany declared Metro’s “The 

g City” was a copy of his sto 
“The Choir Boy.” — = 


Industry Bigs Accept 
Zukor Dinner Sponsors 


More than a score of exhibitors 
and circuit execs have accepted 
invitations to join the sponsoring 
committee for the Adolph Zukor 
Golden Jubilee Dinner to be held 
March 4 at the Hotel Waldorf-As- | 
toria. Their acceptances were dis- 
closed this week by Harry Brandt, 
chairman of the dinner committee, 
and Robert J. O’Donnell, interna- 
tional chairman of the year-long 
series of tributes to the pioneer. 

Previously, Brandt and. O’Don- 
nell revealed -that top execs of 
every company in the film indus- 
try will serve on various other 
committees set up by Variety Clubs 
International in behalf of the up- 
coming event. Among _itthose 
named to the honorary committee 
are Paramount prexy Barney Bala- 
ban and Nate Blumberg, board 
chairman of Universal Pictures. 


Ask Govt. Probe 
Pic by Unfriendly 
Probe Witnesses 


Hollywood, Feb. 17. 

Hollywood AFL Film Council 
has demanded a Federal investiga- 
tion of a motion picture being pro- 
duced in Silver City, N. M., by 
former Hollywood _left-wingers. 
Council names Herbert and Ed- 
ward .Biberman, Gale Sondergaard, 
Paul Perrin, Paul Jarrico and Her- 
man Waldman, also known as 
David Wolf, as participants in the 
project. All have been named as 
Communist Party members in hear- 
ings before the House Un-American 
Activities Committee. 

Also named is Clinton Jencks, 
representative of the International 
Union of Mine, Mill and Smelter 
Workers and its Local 890. Council 
declares this union, associated with 
the picture, has been tossed out of 
the CIO on the grounds that it 
was under Communist control. 


From Silver City comes word 
that Jarrico is producing the pic- 
ture, with Herbert Biberman di- 
recting from a script by Michael 
Wilson, Playing a top role in the 
film is Juan Chacon, union prexy, 
who said: 


“We are making a movie about 
the lives of our members, most of 
whom are Mexican-American. A 
union has just as much right to 
make a movie as has RKO or 
M-G-M. If Hollywood tries to 
blacklist some of its finest workers, 
that is Hollywood’s loss. These 
workers help us tell our story. That 
is our gain. We are confident that 
our movie will serve the best in- 
terests of our union, our commu- 
nity and our nation.” 


Jarrico said the film would run 
about 90 minutes and the union 
will try to have it roadshown in 
-" houses by independent exhibi- 
ors. 


Cafe Calls ‘Moulin’ 
‘Lewd’ in Injunction Try 
Los Angeles, Feb. 17. 
In an affidavit filed by attorney 











Joseph J. Cummins in Federal 
Court, Pierre LaMure’s “Moulin 
Rouge,” the basis of the film of the 
same name, is described as a “lim- 
itless fiction, vile, filthy, degrad- 
ing, depraved, lewd, an unbridled 
dissertation on sex depravity.” 
Cummins, representing the own- 
ers. of the Moulin Rouge nitery in 
Paris, demanded an injunction re- 
straining further showings of the 
John Huston (UA) picture, in 
which Jose Ferrer stars. Judge 
Leon _R. Yankwich ordered the 
plaintiff to show-cause in connec- 
tion with the requested injunction 
on March 9. Moulin Rouge propri- 
etors are suing for $5,000,000 al- 
leged damages, claiming-the film 





infringes on the nitery’s copyright 


Wald to Oversee Col Lot 
During Cohn Sabbatical 


Hollywood, Feb, 17. 

Prexy Harry Cohn will hand 
over Columbia's production reins 
to Jerry Wald when he takes off 
in mid-April for a sabbatical of at 
least six weeks. 

He will vacation in Honolulu, his 
stay there coinciding with location 
trek of Col’s “Here to Eternity,” 
directed by Fred Zinnemann, star- 
ring Montgomery Clift, Burt Lan- 
caster, Frank Sinatra and Deborah 
Kerr. 


WB Divorcement 





Wilmington, Feb. 17. 

Divorcement of Warner Bres. 
was officially approved at the an- 
nual meeting of stockholders here 
today (Tues.). By a proxy vote of 
3,902,894 to 41,050, finalizing an 
amended plan of reorganization as 
erdered by a government consent 
judgment, the company was split 
into two separate firms, with the 
picture producing and distributing 
branch retaining the corporate 
name of Warner Bros. Pictures, 
Inc., while the new theatre com- 
| pany will be known as the Stanley 
| Warner Corp. 


Shareholders also okayed the 
plan of the Warner brothers to sell 
their shares of the new theatre 
company when issued to Fabian 
Enterprises, Inc.’ Under the con- 
sent judgment, the Warner family 
is required to sell or trustee their 
shares of one of the new companies, 
with the Warners deciding to re- 
tain their interest in the picture 
company. 

Meeting, lasting a little more 
than one hour, also gave the nod 
for the election of S. H. (Si) Fabian 
and Samuel Rosen as officers of 
the,new theatre company. This ac- 
tion, by a vote of 3,896,330 to 46,- 
914, specifically approved and rati- 
fied the corporation’s consent to a 


(Continued on page 16) 


WB 3-Month Net 
At $1,072,000 


Warner Bros. and its subsidiary 
companies chalked up a net profit 
of $1,072,000 for the three months 
ending Nov. 29, 1952. This was 
$1,533,000 less than the net profit 
for the same period of 1951, which 
amounted to $2,605,000. Current 
profit was determined after deduc- 
tion of $1,400,000 for Federal in- 
come taxes and after a provision 
of $100,000 for contingent liabili- 
ties. A total of $2,500,000 for Fed- 
eral income taxes was provided for 
so stanza ending Dec. 


Big difference on the profit side 
stems largely from income on cap- 
ital assets. While the latest state- 
ment lists a profit of $24,000 from 
the sale of capital assets, last year’s 
report for the same period shows a 
profit of $935,000 from this source. 

Net profit for the three months 
ending November, 1952, is equiva- 
lent to 21¢ a share on the 4,950,000 
shares of common stock then out- 
standing. With 5,619,785 shares 
outstanding for the corresponding 
period of 1951, the net profit was 
equivalent to 46c per share. 

Film rentals, theatre admissions, 
Sales, etc., after eliminating inter- 
company transactions, for the most 
recent stanza totaled $26,378,000 as 
compared with $29,558,000 for the 
same period the year before, 

Among its current assets WB 
listed $3,196,724 in advances to out- 
side producers; $7,600,973 in re- 
leased production, as cost less 
amortization; $8,322,791 in produc- 
tions completed but ‘not released, 
$8,621,714 in productions in prog- 
ress and charges to future produc- 
tions, and $1,414,681 in rights and 
unproduced scenarios. 








Rhoden’s NT Buy 
Elmer C. Rhoden, National The- 
atres v.p., is continuing to build 
his stake in the chain. 
Exec within the past month 
bought up 7,900 shares of NT com- 
mon stock, bringing his direct own- 





and violates the right of privacy, 


ership to 16,8 : — 
Pp 00 shares, — 


Officially Okayed; 
2 Separate Cos.. 


TOA Still Hopeful of Allied Talks 
That Would Lead to Arbitration 





$1,970,000 in Jan. Divs, 


Washington, Feb. 17. 

Film industry stockholders re- 
ceived $1,970,000 in dividends in 
January, an upswing from the $1,- 
544,000 for January, 1952, reports 
U. S. Department of Commerce. 

Largest slice was the $1,238,000 
cut for shareholders of Warner 
Bros. Pictures. This, however, fell 
short of the cempany’s $1,405,000 
melon of a year earlier. RKO Thea- 
‘tres paid out $587,000; it issued no 
dividend at all in January, 1952. 
Republic Pictures, which pdid 
$100,000 in dividends in January, 
1952, gave its stockholders the same 
melon last month. 

Commerce Dept. points out that 
publicly reported dividends in any 
industry usually amount to about 
60% or 65% of all the dividends 
aetually paid. 


Majors Divided 
On Withdrawing 
From Argentina 


Although thoroughly disgusted 
with the deteriorating state of film 








tribs are nevertheless split an the 
wisdom of pulling out of that or 
any territory. Involved are general 
principles as much as practical con- 
siderations. 


It’s pointed out that, under nor- 
mal circumstances it would be logi- 
cal to ankle the Argentine market, 
which has not produced any reve- 
nue for years and instead has been 
a source of continuing headache. 
Several of the large distribs, Metro 
in particular, are set against with- 
drawing from any market, regard- 
les of how bad things may get. The 
thinking is that it’s always helpful 
to have a foot in the door and that 
American pix should be represent- 
ed even at the risk of operating at 
a loss. This, of course, is an argu- 
ment strongly supported by the 
U. S. State Dept., which is con- 
cerned with the propaganda value 
of Hollywood pix. 

From the practical angle, one 
exec pointed out last week that 
pulling out of Argentina would cost 
more money than it’s worth. In 
addition, he saic, the argument that 


(Continued on page 16) 





Hayward, Wayne, Bette 
Honored by Press Group 


Santa Monica, Feb. 17. 


Susan Hayward and John Wayne 
carried off top Foreign Press Assn. 
of Hollywood awards here Satur- 
day (14) at the organization’s third 
annual “Henrietta” presentations. 
Pair were voted most popular stars 
in an international poll of 50 coun- 
tries. Nine special awards were also 
distributed by the press group. 


Plaques awarded in the latter 
category went to Bette Davis, “for 
her distinction in four fields of 
show business during 1952”; Roy 
Rogers, “for being the most popu- 
lar international western star”; 
Jimmy McHugh, “for his unforget- 
table melodies”; Susan Whitney, 
for her moppet role in “Miracle 
of Fatima.” 

Also LeRoy Prinz, best-known in- 
ternational figure in filmusicals; 
Olivia .DeHavilland and Richard 
Burton, “for their brilliant team 
play which sustained ‘My Cousin 
Rachel’”; Jane Darwell, for her 
portrayals of motherhood, and Ma- 
saichi Nagata, prexy of the Daiei 
Co. of Japan, for producing “Ras- 
shomon.” 

Additional accolades went to 
seven newcomers as “jnternational 
stars of tomorrow,” and four films 
were honored for their “interna- 
tional effort and impact.” Hailed 
for their promise were Betta St. 
John, Mary Murphy, Julia Adams, 
Robert Wagner, Dawn Addams, 
Richard Wesson and _. Barbara 
Ruick. Other awards were snared 
by “The Greatest Show on Earth,” 
“Hans Christian Andersen,” “High 
Noon,” and “It’s a Big Country.” 





——¢ Theatre Owners of Ameri 


Up From a Year Ago 


affairs in Argentina, the U. S. dis-! 


ca | 
not abandoned hopes to meet with 


Allied States Assn. to discuss the 
question of arbitration as wejj 4, 
other industry problems confront. 
ing theatremen, it was indicated jn 
N. Y. this week by Alfred s 


ar 
TOA prexy. Preliminary informa} 
talks with Allied leaders have 4). 
ready been held, Starr disclose 
He added that he believed a fy!) 
dress meeting would be held before 


March because he was leaving the 
first week of that month for a Euro. 
pean trip. 

Both Allied prexy Wilbur Sna. 
per and general counsel Abram F. 
Myers will shortly be advised of 
TOA’s desires either by mail or 
phone, Starr asserted. He felt con. 
fident that Allied would agree to a 
joint confab for a discussion of 
mutual problems. 

Starr said emphatically that TOA 
would not be a party to a reported 
industry effort to seek Dept. of 
Justice approval for setting up an 
arbitration system sans Allied. “We 
have no plans for going to the 
Dept. of Justice on any matters, 
It’s not our policy to call in the 
cops,’ Starr stressed. 

Meanwhile, Allied leaders took 
little notice of the reported aim 
to appeal to the D. of J. by certain 
segments of the industry. Their 
attitude is that film outfits going 
to the Justice Dept. will be con- 
fronted \.ith a surprise, since Al- 
lied has already filed complaints 
against the film companies with At- 
torney General Herbert Brownell, 
Jr., charging violations of the con- 
sent decree. 

re 


Hughes Confirms 


Stock Reversion 


Board chairman Howard Hughes 
last week formally confirmed that 
the controlling stock which he sold 
to the Ralph Stolkin unit last Sep- 
tember is reverting to him. Also, 
he stated, the 36,000 shares un- 
loaded by Ned E. Depinet will be 
returned to the former RKO prez. 
Hughes added that upon the ac- 
tual switch of the’ stock he will 
call a board meeting and will nomi- 
nate James R. Grainger, former Re- 
public exec v.p., as president. 

Original deal called for Hughes 
to peddle his 1,013,420 at $7 per 
share. Stolkin group failed to meet 
the subsequent purchase terms and 
took a loss of $1,750,000 on the 
transacticn, Hughes making a profit 
of $998,000. 


L. A. to N. Y. 


Dawn Addams 
Jimmy Boyd 
George Cukor 

Paul Douglas 

Lisa Ferraday 

Ron Fletcher 
Joanne Gilbert 
Cedric Hardwicke 
Dick Haymes 
Katharine Hepburn 
Gail Hillson 

Mary Hunter 
Arthur Jacobs 
Lamont Johnston 
Alan Jay Lerner 
Diana Lynn 

Mack Millar 

Byron Palmer 
William Pine 

Vera Ralston 
Gottfried Reinhardt 
William Saal 
Victor Saville 
Arthur Schwartz 
Ann Sheridan 
Robert E. Sherwood 
Howard Smith 
Paul Snell 

Jan Sterling 
Herbert J. Yates 


N. Y. to Europe 
Alexander H. Cohen 
Meyer Davis 
Dr. Renato Gualino 


N. Y. to L. A. 


’ Ernie Anderson 
G. Ralph Branton 
Reg Connelly 
Harold Mirisch 
Earl I. Sponable 
Marjorie Winfield 


Europe to N. Y. 
David E. Green 
Spyros P, Skouras. 
Earl I. Sponable 
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3D Fanfare Hasn't Detoured Exhibs 
From Carefully Eyeing Distrib ‘Abuses 


Despite the 3-D fanfare, exhib+ 
leaders, particularly those of Al- 


lied States Assn., have not side- Schary Bullish on 2-D 


tracked their beefs against alleged Hollywood, Feb. 17. 

distrib abuses of trade practices. | Dore Schary is still optimistic 
- atch is being maintained | about the future of the 2-D film, he 

Careful wate a ‘ told members of the Optimists Club 

on distrib activity in the field of | at its weekly luncheon. 

pix designated as “specials” and| “Regardless of the intense inter- 

slanted for pre-release engage-| est in 3-D,” he said, “if somebody 





ments at. hiked terms. With new 
complaints already filed with the 
Dept. of Justice, Alliedites are 
eyeing distrib policy on films 
slated for general release shortly. 


Although there’s been no gen- 
eral blast since Columbia’s sales | 
announcement on “Salome,” the | 
exhib org, though momentarily 
silent, is awaiting policy state- 
ments on such releases as RKO’S 
“Hans Christian Andersen” and 
“Peter Pan,” and United Artists’ 
“Moulin Rouge.” 

Question of terms for upcoming 
3-D pictures is also being scruti- 
nized with care. No beefs on the 
latter have yet come up yet since 
pic has not been available to 
smaller situations. However, it’s 
been indicated that smaller exhibs 
may not be able to go for the 50-50 
terms reportedly being asked for | 
“Bwana Devil,’ for example. In 
addition to the percentage terms 
for the 3-D film, there’s a 10c 
cost for the polaroid specs, with 
5c coming out of the exhib’s pocket 
and the remainder off the top of 
the gross. 

Meanwhile, indie exhibs, espe- 
cially smalltown ops, are seeking 
assurance that there will be a 
flow of 3-D pix. -They point out 
that, unlike the big city theatres, 
they can’t recoup the installation 
costs from one engagement. These 
theatremen, as a result, are pro- 
ceeding cautiously in gearing their 
theatres for 3-D product. Their 
view is that they wiil have to be 
assured of at least a half a dozen 
attractions before they make the 
reconversion move. 


Myers Disputes Theery 
Of Cash Shortage Hitting 
B.0.; Stresses Problems 


The theory that the shortage uf 
ready cash is causing people 
to stay away from _ theatres 
temporarily must be completely 
abandoned, Allied States Assn. 
general counsel Abram F. Myers 
States in his annual report to the 
exhib outfit’s membership. 

“This view,” Myers says, “will 
not stand up against the fact that 
1952 was a year of high wages, 
Widespread employment and un- 
precedented prosperity. The plain 
fact is that the people have the 
money with which to buy what 
they want and amuse themselves 
as they please. . . . There is no 
shortage of spending money.” 

According to Myers, little or no 
Progress was made during 1952 
toward solving two fundamental 
industry problems, namely the fail- 
ure to ascertain definite the 
Causes or to provide a remedy for 
the continuing boxoffice decline 
and the failure to evolve a formula 
for an equitable division of box- 
Office receipts as between distribu- 
tors and exhibitors. 
Pr find out what is wrong with 

€ industry, Myers says that facts 
Must be gathered to determine the 
aurees of the trouble, and when 

*y are identified “it will require 
an all-industry effort to put that 
howledge to proper use.” Noting 
on there has been a gradual de- 
ee on the once solid foundation 
ch the theatres,” Myers stresses 
oan all industry elements must 
th ool to strengthen biz at the 
atte level. “When the theatres 
the restored to health and vigor, 

© condition of the remainder of 








¢ industry will automatically im- 
Prove,” he declares, ’ 


produces a great motion picture, 

you will go to see it whether it’s in 

> Peete in color, round or 
at,” 


Starr Asks Exhibs 





Go Slow in Seeking 


3-D Standardizing 


A warning to exhibs to go slow | 


on demanding standardization of 
3-D systems was sounded this week 
by Alfred Starr, prexy of Theatre 
Owners of America. He termed 
the calls for the immediate estab- 
lishment of a uniform system as 
“premature.” 

Theatremen, he noted, should 
hold their investments to the point 
where they can recoup their costs 
on a single engagement. : He as- 
serted that industry equipment 
dealers were also approaching the 
trend to tri-dimension with similar 
caution. 

Standardization, Starr said, de- 
pended on repeated acceptability 
by the public and of the cost-to the- 
atre-owners for installation of per- 
manent equipment. “Let’s wait 
and see which system the public 
and theatreowners accept,’ Starr 
said. “Meanwhile, we can profit 
by the early pictures which are 
reaping a harvest.” Starr’s con- 
tention is that the average exhib 
won't have to worry regarding the 
problem of conversion. “By. the 
time each company puts out one 
picture we'll have some clarifica- 
tion,” he declared. 

Starr figures that about the end 
of 1953 the validity of one system 
will have been established despite 
the race of each production com- 
pany to have its own-developed sys- 
tem adopted. Ultimately Starr fig- 
ures that it'll be the exhibs who’ll 
make the final choice on a general- 
ly- accepted system. All that is ob- 
vious now, he observed, is that the 
industry is going into some type of 
new presentation. He said it was 
too early to predict whether it 
want the complete elimination of 
the current method of flat projec- 
tion. 


UP TO 5,000 LENS SETS 





BY 1954—SKOURAS 


With bids now being studied 
from optical companies in various 
countries for production of the 
CinemaScope lenses, 20th-Fox ex- 
pects to have from 3,000 to 5,000 
sets of lenses by the end of this 
year, according to a statement 
made by 20th prexy Spyros P. 
Skouras in Paris last Friday (13). 
Skouras returned to N.Y. by air 
Saturday. 

Skouras outlined the terms of a 
10-year agreement with Prof. Henri 
Chretien, inventor of the Cinema- 
Scope lens. Under the deal, 20th 
gets the right to manufacture 
CinemaScope lenses all over the 
world, except in France and the 
French union, where they will be 
made excluSively by Chretien and 
reserved for 20th. Chretien is ex- 
pected to deliver 500 sets before 
the end of 1953. 

Shooting lenses for CinemaScope 
will be made available to other 
companies in from two to three 
months, the 20th prexy stated. His 
own studio expects to lens nine pix 
in the CinemaScope method be- 
tween now and the end of June, 
with “The Robe” the first pic to 
get the wide-screen treatment. 


400,000,000 IN 
CLAIMO STILL DUE 


Number of film 
trust suits is showing a gradual but 
definite decline. Something like 
190 cases, involving claims of more 








| than $400,000,000, are still pending | 


against the major distribs, but 
there’s been a slack in the filing 
of new actions, which the com- 
panies consider a hopeful sign. 

Company attorneys think it’s too 
early to start analyzing both the 
reasons and the effects of the slow- 
down, but they feel it has some- 
thing to do with the basic situa- 
tion created by divorcement. There 
is some speculation, too, that ex- 
hibs may be somewhat discouraged 
by some of the 1952 decisions 
which went the distribs’ way, such 
as recent ones in Baltimore, Dallas 
and Philadelphia. 


The impression prevails that 
the courts of late have shown a 
lack of sympathy with the plain- 
tiffs in antitrust actions arising out 
of the competitive bidding situa- 
tion. This has not been expressed 
as much in the decisions them- 
selves as in the tenor of the courts’ 
comments. 


| 
| 





| Some of this spirit came out in | 


| Allied’s annual report, in which 
| Allied board chairman and general 
counsel Abram F. Myers com- 
plained that the Justice Dept. had 
lost interest in motion picture 
cases and expressed hope that a 
reorganized department would re- 
view complaints against the dis- 
tribs and take action toward mak- 
ing them effective. 


Myers charged former Attorney 
General McGrath with being more 
interested in building up TV than 
helping the film industry, and he 
commented that, after the election, 
the antitrust division, “like many 


(Continued on page 22) 


Alert Foreign 
Offices to Prep 


For 3-D Equipt. 


Despite the absence of a uniform 
system of 3-D production and ex- 
hibition, film companies are alert- 
ing their foreign offices to make 
preparations to receive the early 
efforts in the new medium. Warner 
Bros., which may be the first major 
to have a tri-dimensional product 
on the market, has already notified 
its foreign managers to check local 
equipment companies to ascertain 
how quickly they’ll have the nec- 
essary technical items for installa- 
tion in theatres. 

Pointing out that “House of 
Wax,” its first 3-D effort in the 
Natural Vision process, will be 
made available quickly for the for- 
eign market, WB foreign staffers 
have been told to notify their first- 
run customers to install the neces- 
sary equipment so that they'll be 
ready to exhibit the film. Company 
disclosed that it is setting aside 
sufficent polaroid viewers to take 
care of early release of “House 
of Wax” abroad, pending the manu- 
facture of the special specs in for- 
eign countries. Foreign reps were 
told to find out if there were any 
restrictions on importation of the 
polaroid material. 

Company also revealed that it 
planned to rush titled versions of 
the film, but couldn’t offer at this 
time any specific data on dubbed 
versions. 


6 ? 
3-D ‘Saleswoman 
Hollywood, Feb. 17. 
Indie “The Traveling Saleswo- 
man” will be given the 3-D treat- 
ment by its co-producers, Arthur 
Lubin and Stephen Longstreet. 
Pair will take the package to a 
; major studio for distribution. ‘ 
| Longstreet is scripting from his 
‘own story and. Lubin will double 
las director. 














industry anti-| 


Limited Audience, 2-a-Day Policy 
Preclude Cinerama Alarm at 3-D Race 


+ Rush of film companies to get on 
P T N 3 D <i » |the 3-D wd cmogecomaghees eg eg 
o - is not causing any undue alarm a 
purs isters | Cinerama, the attitude of the com- 
Hollywood, Feb. 17. | pany’s execs being that it is not 

Following tests of Paramount’s | competing with the majors for play- 
3-D Paravision process in the film-/|qates. Cinerama stresses that its 
jing of “Sangaree,” Pine and | product is aimed for a limited audi- 
| Thomas have ordered an earlier | ence on a two-a-day policy, as is be- 
| start on “Those Sisters From Seat-| jing followed at the Broadway The- 
tle,” their second 3-D project. It | atre, New York. Its ultimate goal 








goes into work Feb. 23. 

Start was originally scheduled 
for March 16. First unit goes to 
Aspen, Col., this week to shoot 
snow scenes. 








‘Cinerama Defines 
‘Tangled Setups 
Of Its Finances 


Financial analysts, in their in- 





terpretations of the financial struc- 
ture and earning capacity of Cin- 
erama, are giving a distorted pic- 
ture of the company, Cinerama 
execs charged this week. This is 
especially true, they noted, of 
their analysis of Cinerama, Inc., 
the company which manufacturers 
and furnishes to Cinerama Produc- 
tion and exhibition of the new 3-D 
illusionary process. 

According to Cinerama officials, 
analysts have failed to point out 
‘that Cinerama, Ine., has so far 
only equipped one theatre (N. Y.) 
is in the process of readying an- 
other (Detroit) and is preparing 
to equip a third (Hollywood). It’s 
important to note, execs stress, 


mainly 
that the company will begin to 
show a profit when it completely 
equips about 20 theatres. Mean- 
while, it derives some coin in 
royalties from the exhibition of 
“This Is Cinerama,” the production 
outfit’s initial entry. This income, 
it’s pointed out, will also be sub- 
stantially 
tional showcases are unveiled. 
What is particularly riling the 
Cinerama upper echelon is the 
stress being put on the fact that 
on the profit side Cinerama is 
n.s.h. despite sellout audiences in 
New York. The analysts, it’s indi- 
cated, have neglected to point up 
the huge outlay for launching the 
new film system and the time 
needed to recoup this coin. Finan- 
cial writers have made much of 
the fact that Cinerama, Inc.’s 


(Continued on page 20) 


3-D MAY VEER PIX 
FROM TECHNICOLOR 


Large-scale industry conversion 
to 3-D will cue a shift away from 
conventional Technicolor photog- 
raphy and at the same time may 
cause a shortage of Eastman color 
film. Problem lies mostly with the 
TC. camera, which is bulky and 
difficult to team for 3-D photog- 
raphy. 

Many of the stereo projects in 
the works, along with “The Robe,” 
first of the 20th-Fox pix being 
lensed in the CinemaScope proc- 
ess, are skedded for Eastman color, 
with some due for printing at the 
TC plant, which has _ installed 
equipment to handle Eastman 
negative. 

Swing to Eastman color, for 





cost factor. Production with two 
synchronized three-strip cameras is 
expensive but technically possible 
if the TC cameras are pointed at 
one another and a mirror arrange- 
ment is used. TC also has a mono- 
pack, which can be threaded into 
any standard camera. However, 
it’s got to go to the-TC lab for 
processing. Elimination of the TC 
cameras saves the studios renting 
charges for the equipment, which 
is not a major budget item. 





that Cinerama, Inc.’s income stems | 
from the equipment and | 


increased when addi- | 


which many of the eastern labs are | 
now equipped, is cued also by the | 


}is 200 Cinerama-equipped houses, 
| with the hope of having theatres 
|operating in 12 cities by the sum- 
jmer. Cinerama, it's pointed out, 
| never intended its system for every 
theatre in the country. 


| According to Cinerama exhibi- 
| tion chief Joseph Kaufman, engage- 
|ments are not being planned for 
|periods of weeks or-months. They 
|are predicated, Kaufman empha- 

sizes, on the minimum basis of one 
| ang two-year runs. With the De- 
|troit bow of “This Is Cinerama,” 
|the company’s initial attraction, set 
for March 23, Kaufman, who super- 
vised the launching of the motor 
city’s installation, this week closed 
|a deal for the Coast preem of the 
|medium at Warner Bros.’ Holly- 

wood Theatre. House got the nod 
| after Kaufman scouted several pos- 
| sibilities weighing size and adapta- 
| bility of the houses. Agreement 
| was finalized in N. Y. following 
|confabs with Warner theatre top- 
| per Harry M. Kalmine. . 


On the Coast, Kaufman inked a 
| three-year pact with Local 150 of 
the Projectionists Union calling for 
| $3.30 per hour for boothmen for a 
guaranteeed seven-hour day for the 
| first year. The rate jumps te $3.50 
|the second year, $3.70 the third 
'year. The theatre will use 10 pro- 
| jectionists working two five-man 
shifts daily, including two chief ap- 
erators drawing an extra $25 week- 


(Continued on page 20) 





Ohio Assn. Sees Fanfare 
_ On 3-D Hitting Industry 
Chances to Nip 20% Tax 


Columbus, O., Feb. 17. 

Fears that the current fanfare 
| about three-dimension pictures will 
have a “detrimental effect” upon 
the Council of Motion Picture Or- 
ganizations’ drive to repeai the 
20% Federal admissions tax were 
expressed here last week by board 
members of the Independent Thea- 
tre Owners of Ohio. 

Directors particularly deplored 
press stories that give the public 
an impression that upcoming wide- 
screen and 3-D pix would prove a 
“business bonanza” for all thea- 
tres. Several members cited front- 
page yarns in their home town 
papers on 3-D which misled read- 
ers into thinking the exhibitor’s 
| promised land is just around the 
| corner. 

Noting that some of the read- 
ers obviously are senators and 
congressmen, the ITOO consider- 
ably discounts 3-D developments 
to date, at least as far the organi- 
zation’s own territory is concerned. 
“Some of the newspaper stories 
point to Cinerama,” it’s recalled, 
“but there is not one single instal- 
lation of this process considered 
for the state of Ohio.” 

ITOO stressed further that the 
Natural Vision process which the 
board viewed at Loew’s Broad The- 
atre prior to the conclave was re- 
garded as a “curiousity which 
would have a brief acceptance by 
the public.” This system, the group 
added, ‘“‘was by no means the cure 
for theatres’ ills, particularly in 
the state of Ohio.” 

“The CinemaScope process an- 
nounced by 20th-Fox,” the ITOO 
stated, “has created even greater 
confusion with its multitude of an- 
nouncements, each one contradict- 
ing the one previously issued. At 
the moment the CinemaScope proc- 
ess seems to be restricted to first- 
run theatres in cities of 160,000 or 
more. There are eight such cities 
in Ohio. A wide-screen process 
limited to eight theatres would be 
more harmful than helpful to all 
the rest.” 
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6 FILM REVIEWS 
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Destination Gobi 
(COLOR). 
Richard Widmark, Don Taylor 
in war stery. Engagingly done, 
promising good b.o. 





20th-Fox release of Stanley Rubin pro- 
duction. Stars Richard Widmark, 

Taylor; features Casey Adams, Murvyn 
Vye, Darryl Hickman, Martin Milner, Ross 
Bagdasarian, Judy Dann, Rodolpho Acosta, 
Russell Collins, mard Strong. Directed 
by Robert Wise. Screenplay, Everett Free- 
man; original story, mond G. Love; 
camera (Technicolor), Charles G. Clarke; 
editor, Robert Friteh; music, Sol Kaplan: 





musical direction, Alfred Newman. Pre- 


viewed at Academy of Music, N.Y., Feb. 


13, 53. Running time, 89 MINS. 
C.P.0. Sam McHale . 
Jenkins 


Kengta  er® 31-111" Given Ve | Barrier, among other supporting 
Wilbur Cohen .........- Darryl Hickman | players, have scant opportunity to 
eee Eitasseet To Bane jregister in cliched characteriza- 
UN a. os cimsiginy kaw a Judy Dann | tions. 

Tomec tes seeeeee’ Rodolfo Acosta Indie producer Benedict Bo- 
+ ar = ila maa htabtds — meee | geaus, who's turned out a string | 


Son of Kengtu sal Anthony Earl Numkena 
Frank Swenson ........... Ea 


\. &.” Serer Edgar Barrier | 
Se: eos cd GKd Os O43 O Ee Alvy Moore | 
Captain Briggs ........+. Stuart Rendall | 
Skipper 

Naval Captain .....¢... rt Moor'iouse | 
POMBO... ic ccsege seidecncs Jack Raine | 





Ably directed by Robert Wise, | 


“Destination Gobi” is Edmund G. 
Love’s story (originally titled “Sixty 
Saddles for Gobi”) of a small U. S. 
Navy detachment sent to observe 
weather conditions in the Mon- 
golian desert during World War 
II. It’s a well turned out job, good 
business is in prospect. 

Screenplay by Everett Freeman 
has elements~ of excitement and 
choice bits of sharp humor as it. 
focuses on the ordeals and dangers 
experienced by the group of sailors 
incongruously trying to win friends 
among a band of Mongo!s - and 
fight off Japs in Central Asia. Done 
in Technicolor, the Stanley Rubin 
production captures both-the feel 
and appearance of the vast sand- 
land with its erratic temperatures 
and driving winds. Other back- 
drops and props, including a Nip 
prison enclosure and a Chinese 
junk have the flavor of authen- 
ticity. With the stress on realism, 
the pic never strains credibility. 

Richard Widmark is the hard- 
ened Navy vet unhappily cast 
among the observatory gobs far in 
the parched Asian interior. Com- 
manding officer, Russell Collins. 
is killed in an early Jap air at- 
tack, and Widmark, as a chief petty 
officer, takes charge. From there 
on the pic shares the footage be- 
tween the efforts to befriend the 
Mongol natives, headed by Murvyn 
Vye, and the encounters with the 
enemy. Vye is particularly effec- 
tive while Widmark also gives a 
neat perfermance. Only femme is 
Judy Dann, who has a small spot 
as a Mongol maiden. Casey Adams, 
as a tar, gives her a play in an 
amusing interlude. 

Don Taylor, Darryl Hickman, 
Martin Milner, Ross Bagdasarian 
and other cast members register 
as the group of sailors who make 
their way across the desert, win 
the support of the native nomads 
with the lure of saddles shipped 
from the U. S., and finally escape 
from the Jap forces on the Chinese 
junk. The neatly turned. d:a og 
gives the pic added zest. 

Good work in all technical de- 
partments. Gene. 





Count the Hours 





Trite meller for the duals. 


RKO release of Benedict Bogeaus pro- 
duction. Stars TPeresa Wright, Macdon- 
ald Carey; features Dolores Moran, Adele 
Mara, Fp ad Barrier, John Craven, Jack 
Elam, ph Sanford. Directed by Don 
reenplay, Doane R. Hoag and 
Wolf, from story by Hoag; 
camera, John Alton; editor, James Lei- 
cester; music, Louis Forbes. Tradeshown, 
N. Y., Feb. 13, 52. Running time, 74 MINS. 





Ellen Braden ........... Teresa Wright 

ug Madison .......... Macdonald Carey 
Paula Mitchener .......... Dolores Moran 
GOD $b e800 600660 660046685 Adele Mara 
Gillespie ..........eee++¢...-Edgar Barrier 
George Braden ........0+-+.- John Craven 
BEAR VOERO .cccccecenesece .. Jaek m 
Alvin Taylor.............. Ralph Sanford 





“Count the Hours” is a poorly 
made _ uneonvincing melodrama 
whose playdates will largely be 
confined to the lower half of twin 
bills. Teresa Wright and Macdon- 
ald Carey, who costar, offer some 
value as marquee lures but their 
presence is generally wasted in a 
weak story. 

Written by Karen DeWolf and 
Doane R. Hoag from the latter’s 
story, the screenplay is an illogical 
account of a man who is falsely 
arrested for murder and subse- 
quently freed when the real killer 
is found. Carey, who’s assigned by 
the court to defend the itinerant 
fruit-picker John Craven, has litile 
interest in the case. But after 
meeting the suspect's wife (Teresa 
Wright), Carey is sure that Craven 
is innocent of shooting down an 
elderly rancher and his spouse. 
Although he bends every effort to 
disprove circumstantial evidence, 
his client is found guilty. Night be- 
fore the execution, of course, a 
tip leads to the true murdercr and 
Craven is released. 

From. a legal standpoint the 
script takes a curious tack since 
it reverses the axiom that every 


rl Holtiman } 


man is innocent until proven - 
ty. A prime bit of evidence is a 
32-calibre gun tossed into a pond 
by Miss Wright. Police are aware 
of it, yet make no effort to retrieve 
the weapon although it would be 
needed in most courts as absolute 


Don | proof of the suspect's guilt. 


On the basis of the footage, it 
appears that not much thought 
was given to the screenplay’s cred- 
ibility before the venture went be- 
fore the cameras. Director Don 
Siegel handles the cast mechan- 
ically, and they respond similarly. 
Both Carey and Miss Wright strug- 


.-» Richard Widmark | gle with their roles. Likewise, Dol- 
Don Taylor | ores Moran, Adele Mara and Edgar 


|of modest budgeters over the past 


decade, mantled his latest with 


meager production values. 


VARIETY 


3d Dimension Review 

















Cam- | 


Triorama 
(3-D—COLOR) 


Rialto Films release of four short sub- 
jects filmed in Bolex Stereo. Editor, Jean 
Lenauer; camera (Kodachrome): ‘Sunday 
in Stereo.” David Mage, Milton Frucht- 
man; “Indian Summer” and “American 
Life,” Ernest Wildi; “This Ig Bolex 
Stereo,” Larry Croylius, Harold Reiff, 
Ewing Krainings John F. Storr. Reviewed 
at Rialto, N.Y., Feb. 12, ’53. Running 
time, 37 MINS. 





Latest entry in the 3-D sweep- 
stakes is the Bolex Co., with it’s 
16m Bolex Stereo.’ As presently 
constituted, the Bolex technique 
is strictly non-theatrical, and prob- 
ably the only reason the Rialto 
picked the film up was to cash in 


|on the current public interest in 


3-D. 
Series of four shorts, in Koda- 


erawork of John Alton is fair while | chrome, is on the documentary 


ste ereeeees William Forres: | editing of James Leicester tends to | 
drag out the yarn at 74 minutes’ | 


running time. Louis Forbes’ musi- 
cal score is undistinguished. _ 
Gilb 


Pert Sinister 





Mediecre melier for fill-in 


bookings. 


Hollywood, Feb. 16. 

RKO release of Aubrey Wisberg—Jack 
Pollexfen production. Stars James War- 
ren, Lynne Roberts, Paul Cavanagh; fea- 
tures William Schallert, Marjorie Stapp. 
House Peters, Jr., Helen Winston, Eric 
Colmar, Norman Budd, Anne Kimball, 
Robert Bice, Merritt Stone, Ken Terrell. 
Directed by Harold Daniels. Written by 
Wisberg and Pollexfen; camera, William 
Bradford; editor, Fred R. Feitshans, Jr.; 





music, Albert Glasser. Previewed Feb. 
13, °53. Running time, 65 MINS. 

Tony Ferris ........0++-+8 James Warren 
Jean Hunter ........+..+- Lynne Roberts 
Jolin Kolvac ...s,esees> Paul Cavanagh 
Collin ....cacccsccvese William Schallert 
Jim Gerry ..ceccececes House Peters, Jr. 
Technician .....seceeees Marjorie Stapp 
FIOTENCE ...cccccceccscses Helen Winston 
CHristi@ cevcccccceoweccsess Erie Colmar 
AKOPS .cccccccccsccesccces Norman Budd 
NUPs® cccccccccccsccccess Anne Kimball 
Burt, .cccccccccccccccscceces Robert Bice 
NICK cccccccccccccccceses Merritt Stone 


Ken Terrell 
ut TiTy Charlies Victor 
E. Guy Hearn 
Dayton Loomis 


se eee eee eee ee tseeee 


eer etereeeee 





This is a very mediocre melo- 
drama involved with a treasure 
hunt in the Caribbean. There’s 
nothing to be recommended as en- 
tertainment, other than the doubt- 
ful angle that its thrills eue laughs 
instead of the intended chills. It 
is a dubious bet for programmer 
bookings, but may possibly get by 
with the youngest ticket-buyers. 

Film was produced and written 
independently by Aubrey Wisberg 
and Jack Pollexfen, and is being 
released by RKO. The writing is 
poorly done in an incredible, ten- 
twent-thirt cliffhanger manner. 
Cast is run-of-the-mill and direc- 
tion is no help either. 

Plot finds James Warren and 
Lynne Roberts ready to head an 
expedition to the site of the sunken 
city of Port Royal, which Warren 
believes is ready to rise again from 
the sea. Paul Cavanagh learns of 
the project and manages to get his 
own men aboard ship, leaving 
Warren behind. The hero is not 
to be daunted, however, and takes 
off into a hurricane in a seaplane 
operated by House Peters, Jr., 
drunken, unlicensed pilot. The 
island rises from the sea and the 
treasure hunt is on. The heavies 
locate it first, but Warren is not 
far behind. Greed gets the best 
of the heavies, who think first of 
the loot, instead of their skins, 
when the island decides it doesn’t 
like the looks of the 20th century 
world and returns to the resting 
place beneath the Caribbean it first 
sought in the 17th century. Warren, 
Miss Roberts and Peters manage to 
escape via plane. 

As the hero, Warren displays a 
great ability to make impossible 
dialog and situations even more 
impossible. Miss Roberts screams 
and looks frightened, as expected 
of a heroine caught up in this kind 
of melodramatic potboiler. Cava- 
= 9 and the others are no worse, 
but certainly no better, than their 
material. 

Camera and other technical as- 
sists come through with some stock 
effects that are a grade above the 
otherwise poor level of ae "y 

rog. 


1 April 2000 
(AUSTRIAN) 
Vienna, Feb. 10. 


Sascha Film-Union Film _ release of 
Wien Film production. Stars Hilde Krahl, 
Josef Meinrad. Directed by Wolfgang Lie- 
beneiner. Screen play, Ernst Marboe and 
Rudolf Brunngraber; music by Alois Meli- 
char; editor, Henry nsch; camera, 
vane Wagner, Karl Loeb and Sepp Ket- 
erer. 

With Curd Jurgens. Feter Gerhard, 
Harry Fuss, Paul Horbiger, Elizabeth 
Stemberger, Ulrich Bettac, Alma Seidler, 
Erik Frey, Fritz Imhoff, Judith ener 


; Vienna Philhar- 
» Ballet of Vienna State ra; 
Spanish - Riding School, Vienna hoir 
boys and Deutschmeister Band. At 
Forum and Apdilo Kinos, Vienna. Run- 
ning time, 1410 mins. 








If the credits on this pic seem 
ia curigus document, they are only 


; cameras, 





side, with the last of the four an 
ad,. pure and simple, for Bolex 
For ‘amateur film bugs, 
it gives a good indication of what 


{one can do with stereo, but as a 


general public theatrical release 
it’s strietly n.g. 

The technique itself, which em- 
ploys only one camera and which 
must be viewed with polaroid 
glasses, leaves much to be desired. 
There’s not too niuch illusion of 
depth, not as much as some of the 
other techniques currently being 
shown. Picture is projected on a 
screen that's twice as high as it is 
wide, and the effect is uncomforta- 
ble and irritating. And the neces- 
sity of wearing glasses doesn’t help. 

The Kodachrome color used in 
the films suffers- by comfparison 
with Technicolor. At times it’s 
more brilliant, but it lacks the eon- 
sistency and naturalness of the 
average Hollywood color pic. 


As it now stands, Bolex Stereo 
is okay for amateurs. The shutter- 
bug can get some excellent and 
striking vacation shots and effects. 
But thus far it doesn’t rate in the 
pro market. -And if it’s to be used 
for 3-D television filming, as has 
been reported, it needs a lot more 
improvement. 


As for the picture “Triorama” 
itself, it’s simply a documentary 
that some theatreowners might try 
to cash in on the 3-D sweepstakes. 

Chan, 





symbolic of this weird celluloid 
editorial which the Austrian gov- 
ernment has produced at a cost 
about five times that of a normal 
top “A” film in this country. Os- 
tensibly, purpose of the film is to 
sell the world on the desirability 
of ending the occupation of this 
embattled land. Everything that 
speaks. or plays in Austria has 
been dropped into “1 April 2000.” 
The result is much like those “all- 
star cast” clambakes they used to 
whip up in Hollywood with all 
sorts of big names popping in long 
enough to be recdégnized and as 
quickly dropping into the obscu- 
rity of a muddled story. 

Political background of this 
“Austria Film” is equally muddled. 
A distant relative of Chancellor 
Leopold Figl is the leading figure 
in its creation. He appears . as 
screen play author, production su- 
pervisor and general engineer. It 
was he who turned to a German- 
Nazi-glerified Wolfgang Lieben- 
einer and his wife as director and 
star. It was he who thought that by 
repeating the old saw about the 
lovable, waltz dancing and wine- 
bibbing qualities of the Austrians 
in a big enough picture the world 
could be scld on ending the occu- 
pation. The result is an _ over- 
blown, often confused and only oc- 
casionally witty cavalcade of Au- 
stria. 

It is paradoxical that this gov- 
ernment film, made at certain 
financial loss via taxpayers’ money, 
harps on a viewpoint which most 
sensitive Austrians have been 
steadily deploring—that this is a 
land of wine, women and waltzes 
which no one should take seriously 
because the Austrians are ust so 
very, very charming. Historieally 
the picture forgets Franz Josef’s 
part in World War I, Hitler and 
World War II. It ends on a con- 
venient note of love and Johann 
Strauss. 

All this presents many opportun- 
ities for bits and pieces of the best 
that Austria has to offer. But noth- 
ing resembling a cohesive, saleable 
film. Not much chance outside 
Austria and Germany. Tsra. 





$9,515 Short 


Hollywood, Feb. 17. 

Total of $1,215,485 has been sub- 
scribed to the film industry’s 1953 
Permanent Charities campaign, 
= $9,515 short of the $1,225,000 
goal. 

Dore Schary is campaign chair- 
man, 
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_Time Bomb 
(BRITISH) 
Glenn Ford in disappointing 
British sabotage meller; most- 
ly for dualers. 





London, Feb. 6. 


* Metro production and_ release. Stars 


Glenn Ford and Anne Vernon. Directed 
by Ted Tetziaff. Screenplay, Kem Ben- 
nett; editor, Frank Clarke; camera, Tom 
Howard: music, John Addison. At Empire, 


Leicester Square, London; Feb. 5, ‘53. 
Running time, 73 MINS. 

Peter Lyncort ...%..+++e+00+- Glenn Ford 
Janine Lyncort ....+++++.> Anne Vernon 
Mr. Warrilow .....+«+- Maurice Denham 
WIRD . 4. 00'4s. bos 600 0G Harcourt Williams 


Saboteur ....+.+.seeee- 
Sir Evelyn Jordan .. 


Constable Charles Baron....John Harsley 


Inspector Brannon ..... Campbell Singer 
Constable J. Reed ......+-.«- Bill Frazer 
CEE Ne cccctotnones Herbert C. W alton 
Sergeant Collins ...++-+.. Martin Wyldeck 
Train Fireman .....+++++- . Harry Locke 
Guard ...cccccccccccere Frank Atkinson 
Martindale .......++s+++« Ernest Butcher 





Falling into a modest category, 
“Time Bomb” was filmed by Metro 
in Britain, but the local back- 
ground is quite incidental to the 
story. Glenn Ford, who stars, 
gives the pic marquee appeal but 
does not lift it beyond the dual 
class. For British exhibitors, the 
added attraction of a quota ticket 
is a more positive asset. 


This is a fairly commonplace 
type of sabotage yarn but apart 
from one oblique reference, - no 
clue is given to the political hue 
of the saboteur. Entire effort ts 
concentrated on making this a sus- 
penséful melier but the director 
only partly achieves his object. 

By an uncommonly smart bit of 
sleuthing, a railway cop discovers 
there has been an attempt to blow 
up a freight train carrying explo- 
sives to a naval dockyard. The car- 
load of munitions is shunted into 
a siding, people in the surround- 
ing neighborhood are evacuated 
and an ex-wartime major, who spe- 
cialized in bomb disposal, is called 
in to try to locate the fuse. 

Acting keeps to an adequte but 
not impressive standard. Glenn 
Ford plays the lead in somewhat 
stolid fashion and Anne Vernon, as 
his French wife, has very little 
scope. Maurice Denham gives a 
characteristically reliable perform- 
ance and Victor Maddern is well 
cast as ‘the saboteur. Myro. 


The Net 
(BRITISH) 
British scientific meller pat- 
terned somewhat like “Sound 
Barrier”; looks good for U. S. 


London, Feb.. 10. 

GFD release of a Two Cities production. 
Stars Phyllis Calvert, James Donald, Reb- 
ert Beatty and Herbert Lom. Drected by 
Anthony Asquith. Screenplay. William 
Fairchild; camera, Desmond Dickinson; 
editor. Frederick Wilson; music, Benjamin 
Frankel. At Odeon, Leicester Square, Lon- 
don. Running time, 86 MINS. 
ED 5 02 4Adaseu 644400008 Phyllis Calvert 
DD 0.6.02 80 6c busbeeda James Donald 





Sam Seagram ....seeseees Robert Beatty 
Alex LeOM .. .<cccccccccees Herbert Lom 
Caroline Cartier ......... Muriel Pavlow 
Denmis Bere .......cce- . Noel Willman 


Sir Charles Cruddock...Walter Fitzgerald 


Brian Jackson .......... Patric Doonan 
Carrimgtem .ccsccccocce Maurice Denham 
BEGG 6s 0 sd. c0esee cevece Marjorie Fielding 
POPGUSOR 2s ccc céeccese Cavan Watson 
George Jackson ......... Herbert Lomas 
American Professor ....,. Stanley Maxted 
BE. Ss A.ncsctnne0 0s6tees 64 Hal Osmond 
DE <a ac cee bdceasceys Geoffrey Denton 
Inspector Carter .:.... Cyril Chamberlain 





Following soon after the success- 
ful launching of “Sound Barrier,” 
this picture undoubtedly will cash 
in to some extent on its reflected 
glory. In its own right, it is an 
absorbingly interesting study of a 
group of men wrapped up in their 
specialized jobs. They live a her- 
mit-like existence oblivious of the 
world around them, with only one 
man, the chief scientist, having the 
companionship of his wife. Action 
mounts in tensity with no over- 
playing or hysteria. It should be 
surefire boxoffice with particular 
appeal to the male section of audi- 
ences. As with most technical sub- 
jects, 
down, but is sufficiently in evi- 
dence to relieve monotony. It 


should be a good proposition for | ?™ 


the U. S., where its topicalit 
should enhance its general appeal. 

Adroitly adapted from a book by 
the wartime flyer-poet John Pud- 
ney, the story provides good acting 
opportunities for a mixed assort- 
ment of characters. Set behind the 
barbed wire enclosure of a to 
secret air station are researc 
chemists of half-a-dozen different 
nationalities. Their brainchild M7 
is a,hydroplane ready for experi- 
mental tests to prove she is three 
times faster than anything else. 
Trouble occurs when the inventor 
is prevented from taking up the 
plane himself, the director consid- 
ering his life too valuable to risk. 
When this intervention causes bad 
blood, the director dies mysteri- 
ously and leakage of vital secrets 
reveals a traitor in the camp. The 
plane is taken up by the chief pilot, 
but a crash is just averted owing to 
a defection in his pressure suit, 
Security police trace the traitor, 
who is the doctor involved in the 
first fatality, and the inventor of 
the suit. 

The heterogeneous personalities 


are all well contrasted. James Don- | 


the love angle is played U 


ald exudes all the fervor of the 
triumphant inventor. Phyllis Ca). 
vert supplies a fleeting backgroung 
of glamour and the usual anxiety 
complex of an airman’s wife. Rob- 
ert Beatty is the earnest Canadian 
security officer and Herbert Lom 
gives his customary smooth pe. 
formance as an amorous male, Noc} 
Willman makes the most of his 
subversive role while Muriel Pay. 
low and Patrice Doonan proyide a 
shadowy love interest. 

Camera work is on a high level, 
Anthony Asquith’s direction effec. 
tively soft pedals rather than over. 
emphasizes the dramatic highlights, 


em, 


Paolo and Francesen 
(ITALIAN) 


IFE release of Lux Film production 
Stars Odile Versois, Andrea Checchi. Di. 
rected by Raffaello Matarazzo. Screen. 
play, Vittorio Novarese, Vittorio Montu- 
ori, Matarazzo; camera, Mario Montuori: 
music, Alessandro Cicegnini. At Cinema 
Verdi, N. Y., starting Feb. 13, °53. Run. 
ning time, 94 MINS, 

Francesca da Rimini..... Odile Versois 
Gianciotto Malatesta...... Andrea Cheechi 
Paolo Malatesta ...... Armando Francioli 
Count Guido .......e.6.-. Nino Marchesj 
King’s Astrologer .......... Aldo Silvani 
Francesca’s maid .......... Dedi Ristori 





(In Italian; English Titles) 

Filled with several fine perform- 
ances by a no-name cast of Ita!- 
ians, this costumer is so actionless 
that it will have to find U.S. play- 
dates strictly in Itadlian-languaye 
houses. In these locations the pic 
should do fairly well if only be- 
cause it is the story of Francesca 
da Rimini, immortalized by Dante 
in his “Divine Comedy.” 
~ “Paolo and Francesca” develops 
the plot around an unwanted Ital- 
ian marriage back in the 13th cen- 
tury. The truce declared in the 
warring between two feudal towns 
calls for the marriage of the eld- 
erly, lame Andrea Checchi, of the 
Malatesta clan, to the daughter of 
the rival leader, played by Odile 
Versois. The mean, lame chief 
sends his younger brother (Ar- 
mando Francioli) to marry Miss 
Versois by proxy. 

After falling in love with the 
younger man, she is disillusioned 
when she learns her mate is still to 
be the villainous feudal lord. The 
latter's astrologer (Aldo Silvani) 
concentrates his scheming against 
Francioli and the comely Miss Ver- 
sois when he accidentally uncovers 
their romance right under Chec- 
chi’'s nose. This calls for torture- 
chamber scenes, poisonings, stab- 
bings and whippings. The young 
pair are united in death when 
Checchi catches them together and 
stabs them. 

Besides moving along in slow 
fashion, both the director and cen- 
sors have interfered with the con- 
tinuity. Part of the thesping is of 
the breast-beating variety although 
Miss Versois and Francioli contrib- 
ute excellent performances. The 
older, lame brother is played by 
Checchi in too-ponderous style. 
Silvani is thorughly villainous as 
the astrologer. 

Direction and scripting are be- 
low Halian standards but Alessan- 
dro Cicognini’s music is excellent. 
Mario Montuori’s lensing ranges 
from fine to murky, with faulty 
lighting marring some shots. Pho- 
tography varies so much that Miss 
Versois often looks like a different 
person from the beautiful gal she 
is in early sequences. Wear. 





Manon Des Sources 
(FRENCH) 
Paris, Feb. 5. 


Gaumont release of Marcel Pagnol Film. 
Stars Jacqueline Pagnol, Rellys. Raymond 
Pellegrin; features bert Vattier, Henri 
Poupon, Henri Vilbert, Roger Sardou, 
Rene Sarvil. Written and directed by 
Marcel Pagnol; camera, Willy; editor, 
Jacques Bianchi; music, Roger Legrand. 
one seem Paris. Running time, 109 


anon ba vow eves obee Jaequeline Eaeeet 
MUNDO: «5 0's 06e 66ense Raymond Pellegrin 
ead 8 Leaeha ah onae ee ener Rellys 
kp ne CE PEEP Ee ee Robert Vattier 
DEN: 2604s ¢eseebedebshed Henri Poupon 
MED 4 42, 610) ohamhansiedewiee Roger Sardou 
UO” Jéwkst'So<ceétes's Rene Sarvil 

WOE. ste dbloceduonese seston Henri Vilbert 





A gimmick motivates this genre 
fable, rather than the larger-than- 
life peasant foibles, to make th's 
new Marcel Pagnol opus an over- 
blown folk comedy rather than 
humane and moving. The excellent 
rustic acting that made his earlier 
successes (“The Baker's Wife.” 
“Angele,” “Harvest,” Joffoi') is 
missing in this, in the crucial roles, 
and it smacks of the bucolic in 
spots and the grotesoue in others. 

Though an original screenplay, 
this is told in an easygoing literary 
manner, with the characters mouth- 
ing all the pre-action of the film 
before things get moving. The 
simple tale of a fiery girl living in 
the hills with her goats because cf 
a wrong done to her by a tight- 
fisted, cunning peasant of the town, 
is the slim basis of the story, which 
Pagnol uses to bolster with a ser es 
of episodes ranging from the in- 
ventive and sprightly to the trite 
and grotesque. . 

_ Pagnol has directed in a primi- 
tive manner, paying more attention 
to words and faces than pic con- 





(Continued on page 18) 
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RAP HIGH PRIC 


Indies’ Nix of Subsidies to Italians 
To Figure in March Renegotiations 





Determination of the independ-+ 
ents not to participate in any film 
deals involving subsidy payments 
of any kind to a foreign industry 
is expected to figure prominently 
in renegotiations of the Italian 
film agreement with the Americans 
in March. At the same time, ob- 
servers doubt that, with the pat- 
tern already set, the Italian gov- 
ernment will go for an elimination 
of subsidy coin even though it 
might be given another name. 


When Eric Johnston, Motion Pic- 
ture Assn. of America prexy, and 
George Weltner, head of Para- 
mount International, go to Rome to 
discuss a new deal to replace the 
pact that terminates in June, they 
fully expect a renewed Italo de- 
mand for subsidies in some form 
or another, possibly even as a tax. 

Under the agreement of two 
years ago, the Italians were 
“loaned” close to $2,500,000, repre- 
senting 1242% ofthe American dis- 
tribs’ frozen coin in Italy. The 
money theoretically is to be repaid 
over a period of years, but most 
execs here don’t seriously expect 
to see it again. Coin is being used 
to support the, operations of Ital- 
ian Films Expoft, which distributes 
and promotes Italian pix in the 
U. S. 

When Johnston went to 'France 
last year to’ negotiate a new deal 
there, the indies made it quite 
clear that they would not be party 
to any agreement involving sub- 
sidies. James Mulvey, chairman of 
the Society of Independent Motion 
Picture Producers’ distribution 
committee, said in N. Y. last week 
that there had been no formal dis- 
cussion between Jdhnston and 
SIMPP on the Italian matter. 
“But,” he added, “they know our 
position very well.” 

Attitude of the U, S. distribs 
is rather closely tied to the domes- 
tic tax situation. If the excess 

(Continued on page 16) 


Par Exhibs Rushes 
Of 3-D ‘Sangaree’ 


Potential appeal of stereoscopic 
color feature pix was demonstrated 
to a large and enthusiastic audi- 
ence of eastern exhibs, distribu- 
tion execs and press reps Monday 
morning (16) when rushes from 
Paramount’s Technicolored “San- 
garee” were viewed at fhe Para- 
mount Theatre, N. Y. “ 

William H, Pine, co-producer of 
the pic, was introduced by A. W. 
Schwalberg, Paramount Film Dis- 
tributing Corp. prexy, and warned 
that the test consisted of rough, 
unedited sequences selected pri- 
marily to convey the impact of a 
top-budget film in 3-D. Polaroid 
Slasses were donned by the audi- 
ence for the screening. 

“Sangaree,” lensed in both the 
Par process and in conventional 
Techni, is due for release in May. 
Stereo footage shown was im- 
Pressive most of the time but 
depth illusion varied in intensity. 
Three-dimensional effects seemed 
to depend mostly on camera han- 
dling and were most pronounced 
when the set itself had scope. Sev- 
eral Scenes lensed in low key 
didn’t come off too well, and there 

(Continued on page 16) 








Majors, Butterfield Chain 
Sued for 450G in Mich. 


Grand Rapids, Mich., Feb. 17 
reble-damage action, asking 
$50,000, has _ been filed in the 
. estern District court of Michigan 
Me Don Harlo on behalf of his 
larlo Theatres, St. Joseph. De- 
fendants are the eight majors and 
Butterfield Michigan Theatres Co. 
The Harlo complaints covers the 
Period from July, 1936, to January, 
1950, and charges a rigid system 
> runs and clearances favoring 
he Butterfield houses. Harlo has 





wee his theatres since July, 


Even Jokes in 3-D 

Universal Neepee John 
O’Connor observes: “When 3- 
D catches on we'll think noth- 
ing of our old legal troubles; 
we'll have to hire opticians in- 
stead of lawyers.” 

Another’ industryite, con- 
vinced that three-dimension 
will sweep the country, is now 
worrying about polaroids for 
seeing-eye dogs. 

Even the trademarks are 
three-dimensional nowadays. 

Metro’s Leo the Lion has 
been filmed in the new process 
and will make his 3-D debut 
in “Arena.” 


$759,603 Net For 
Republic in 1952: 


Tops Previous Yr. 


Consolidated net income of Re- 
public Pictures and _ subsidiaries 
for the fiscal year ended Oct. 
25, 1952, was $759,603, the com- 
pany revealed yesterday (Tues.) 
in its annual report to stockhold- 
ers. Figure is better than the 
$646,404 net racked up in the com- 
parable fiscal stretch ende1 Oct. 
27, 1951. 


Higher net was attained despite 
a substantial $823,000 shelled out 
as provision for estimated Fed- 
eral income taxes. Such levies 
amounted to $660,000 the previous 
fiscal year. Current gross revenue, 
however, dipped slightly from last 
year’s $33,409,612 to $33,085,510. 


Prexy Herbert J. Yates points 
out in the report that despite dif- 
ficulties existing in the overseas 
market, income stemming from 
distribution of company product 
in foreign countries was main- 
tained at a “satisfactory level.” 
He added that the management 
looks forward to an improvement, 
“at least in some countries,” dur- 
ing this year. 

In submitting the company’s 
consolidated balance sheet to the 
shareholders, Yates also noted that 

(Continued on page 20) 


RKO Resumes Feb. 23 
With ‘Second Chance’ 


Hollywood, Feb. 17. 

RKO will return to active pro- 
duction on Feb. 23 after a long 
period of inaction. Company will 
tee off with “Second Chance,” un- 
der general supervision of Edmund 
Grainger, executive producer. _ 

Filming starts on location in 
Taxco. Mexico, with Linda Dar- 
nell as femme lead, Sam Wiesen- 
thal as producer and Rudy Mate 
director. 














Metro Maps Roadshow 


Policy for ‘Caesar’ 


Although a reiease date hasn't 
been set, Metro is mapping a road- 
show policy for its production of 
Shakespeare's “Julius Caesar.” Re- 
lease pattern will be similar to 
those followed by Universal for 
“Hamlet” and United Artists for 
“Henry V.” Tentative plans call for 
booking of the film in selected art 
houses or possibly legit theatres 
on a two-a-day advanced-price 
policy. 

While not slated for roadshow 
treatment, two other M-G releases 
are being eyed for extended-run 
art house showings. Initial sure- 
seater booking has been set for 
“Lilli,” starring Leslie Caron, Mel 
Ferrer, Jean Pierre Aumont and 
Zsa Zsa Gabor, with the N.Y. 
Trans Lux 52nd St. preeming the 
pic March 10. The three-part “Story 
of Three Loves” is also being con- 
sidered for specialty-house engage- 





ments. . 


1S, POTENTIAL 
EXAGGERATED 


High prices asked by producers 
abroad for the U. S. distribution 
rights of their pix are causing ris- 
ing resentment among foreign film 
distribs in N. Y., who claim that 
the Europeans have exaggerated 
notions about the potentials of the 
American market. 


Blame is variously put on Italian’ 
Films Export, which has paid high 
advances to several Italo producers, 
and on :.ewcomers to indie distribu- 
tion who are willing to shell out 
heavy coin in order to get European 
pix that look promising. There are 
complaints, too, that producers 
abroad have become too conscious 
of the pressure their own govern- 
ments put on the American indus- 
try to push their films on an “or- 
else” basis. 

Indie distribs, who make their 
living primarily off the arties, 
squawk further that Italian and 
French concentration on pictures 
which they consider to be commer- 
cial in the U. S. has led to a switch 
in emphasis which has robbed for- 
eign product of some of its sensi- 
tivity. Influence of the American 
major distribs in pix covered by 
co-production deals is another push 
in this direction. 

Even on average productions 
with a mediocre grossing potential, 
foreign producers’ demands have 
skyrocketed, the indies complain. 

(Continued on page 16) 


$-D Just a B.O. 


Illusion to Nabes 


As far as small indie exhibs are 
concerned 3-D is not only a screen 
illusion but a boxoffice one, too, 
at least for the immediate future. 
View is based on the knowledge 
that it'll be quite some time before 
the nabe houses will get a chance 
to exhibit the new medium. With 
“Bwana Devil,” the first feature- 
length 3-D pic, slated presently 
only for key runs, and with three 
tri-dimensh films of major com- 
panies set for April and May re- 
lease, the subsequent-run houses 
figure it’ll be at least six months 
before their theatres can offer an 
illusionary’ process. 

United Artists, which is releas- 
ing Arch Oboler’s “Bwana Devil,” 
bluntly told smaller exhibs that 
there will be a delay before they 
get a crack at the picture. 

In a generally distributed letter, 
UA told the theatremen that due 
to various distribution and techni- 
cal problems the company was 
forced to change its normal release 
method. For the present, UA 
noted, it will be able to license the 
film only to first-run and first 
neighborhood-run theatres,. citing 
the high cost of a print for the film 
—$1,600 as compared to $500 for 
a Technicolor print—and the tech- 
nical difficulties in meeting the 
print orders with the customary 
speed. Company pointed out, for 
example, that in the N. Y. exchange 
area it had 90 to 100 prints for 
“The African Queen” and “High 
Noon” while for “Bwana” it had 
only 53. 








Lipton Names Ramsay 

Clark Ramsay has resigned as 
v.p. of the Monroe Greenthal Ad- 
vertising Agency to become exec 
assistant to David A. Lipton, Univ- 
ersal v.p. in charge of advertising 
and publicity. 

Ramsay has been associated with 
U for the past 13 years, serving as 
studio ad manager and later, when 


‘with Greenthal, as U account exec 


and head of the agency’s Coast 
office. 





Blyth in ‘Valiant’ 
Hollywood, Feb. 17. 

Ann Blyth’s first screen appear- 
ance under her Metro contract will 
be in “All the Brothers Were Val- 
iant,” a switch from “I Married 
West Point,” in which she will star 
later. 
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Sanitary Specs 

Exhibs are calming the’ con- 
cern of some anxious medics 
over the multiple use of pola- 
roid glasses for 3-D pix with- 
out adequate sanitary protec- 
tion for the audience. In most 
instances theatres don’t figure 
on having the specs used more 
than once. 

When the fheatres ask pa- 
trons to return the glasses, 
however, latter are thoroughly 
sterilized and re-wrapped in 
cellophane paper after each 
showing. That’s the way it was 
handled at the Globe Theatre, 
N. Y., where a program of 
Stereo-Techniques pix just 
wound up a mildly successful 
two-and-a-half-week run. Man- 
ager’s office was used as a 
“lab” to chase germs off the 
polaroids. 


H'wood Council 


Eyeing Standards 
On Stereo Lensing 


Hollywood, Feb. 17. 

Motion Picture Research Coun- 
cil, after completing a standardiza- 
tion formula for the projection of 
stereoscopic 3-D systems, is now 
tackling the job of finishing stand- 
ards for the lensing of stereopix. 
| Very shortly it’ll also turn its atten- 
tion to standardizing the various 
wide-screen systems, such as Cin- 
emaScope. 


According to William F. Kelley, 
Council secretary-treasurer, exhi- 
bition standards include full in- 
structions to projectionists, and 
these are now being prepared for 
distribution so that stereopix can 
be screened with the least discom- 
fort to audiences. Kelley empha- 
sized that there is no practical way 
of showing 3-D pix without polariz- 
ing glasses. 

Council exhibition recommenda- 
tions emphasize the importance of 
complete synchronization of projec- 
tion equipment. An electrical in- 
terlock rather than a mechanical 
synchronizer is advised. The Coun- 
cil is currently working on test 
films for projectionists to line up 
their machines properly. Booth 

(Continued on page 20) 


April Talks at UA On 
Pub-Ad Staff Demands 


Verbal agreement has _ been 
reached between homeoffice pub- 
ad staffers, represented by District 
65. Distributive, Processing and Of- 
fice Workers of America, and 
United Artists to extend the con- 
tract which expired last Dec. 30 
until April. At that time talks will 
be held concerning the flacks’ de- 
mands for an 11% hike, a health 
and welfare fund, and a new clas- 
sification for certain senior pub- 
licists. 

Postpdénement was accepted when 
staffers were informed by veepee 
Max Youngstein that the company 
would have a better inkling of its 
financial condition in April. ‘Re- 
turns, he noted, would be coming 
in at that time from such pix as 
“Moulin Rouge” and “Bwana Devil.” 














Fewer Pix, Bigger B.O. 
Predicted for 3-D Prod. 


Atlanta, Feb. 17. 

E. D. Martin, of Columbus, op- 
erator of a chain of. theatres in 
Georgia, last week predicted “few- 
er pictures and bigger grosses’ as 
the result of introduction of 3-D. 
Martin also forecast fewer theatres. 

The circuit owner made his pre- 
diction at the pre-convention meet- 
in of the Motion Picture Theatre 
Owners and Operators of Georgia 
Jat the Variety Club, ~ 











Exhibs, Distribs Split on Ultimate 
Application of Theatre Video 


+ There is apparent disagreement 
between distribs and exhibs over 


the ultimate use and application 
of threatre TV, provided the in- 
dustry gets the special channels it 
wants. Federal Communications 
Commission was told in Washing- 
ton last week by the National Ex- 
hibitors Theatre Television Come 
mittee that there was no objection 
to a rule barring the use of film 
on theatre TV programs “except 
incidentally.” 

Statement was made the 
Commission by Marcus Cohn, 
NETTC attorney, who pointed out 
also that a preliminary survey had 
established the fact that film dis- 
tribution via theatre TV was too 
costly to be practical. 

In the past, when talking about 
the ultimate aims of  large- 
screen video, such producer-dis- 
trib spokesmen as 20th-Fox prexy 
Spyros P. Skouras, Motion Picture 
Assn. of America prexy Eric John- 
ston and others have spoken of 
the possibility of creating a new 
method of film distribution via 
theatre TV. The impression given 
then was that it would greatly re- 
duce distribution, costs, with a film 
beamed to theatfes from a central 
studio on a regional basis. 

Cohn explained last week (14) 
that his statement before the Com- 
mission had covered intent rather 
than anything else; that he had in- 
dicated only that pix distribution 
via theatre TV was not part of the 
industry’s plans but that it was 
feasible. It is just on that long- 
range possibility rather than any 
actual plans that exhibs appear to 
differ with producer-distribs. 


Ozoners Getting 


A Breath of 3-D 


Drive-ins, . which have been 
tagged the “Orphan Annies” of the 
3-D age, now hope that they, too, 
can participate. in the industry's 
shift to three-dimension. 

Earl I. Sponable, technical re- 

search director for 20th-Fox, stated 
on the Coast Sunday (15) that his 
company had developed a method 
of transmitting CinemaScope with 
“10 times as much light as they’re 
getting now” and that consequently 
the process would be applicable to 
the ozoners. 
" James Brigham, in charge of 3-D 
installations for Natural Vision, de- 
clared in N. Y. Monday (16) that he 
expected the problem of lighting 
for drive-ins to be licked and that 
manufacturers were now at work 
creating more powerful light 
sources. 

Problem for the ozoners is a dou- 
ble one since, on one hand it’s dif- 
ficult for them to get enough light 
onto their screens and, on the 
other, most of them are already 
getting maximum possible illumina- 
tion. Motion Picture Research 
Council has found that stereo using 
glasses involves a light loss of 50%. 
In addition, metallized - surface 
screens necessary for 3-D today 
aren’t made to withstand the 
weather and can’t be used by the 
drive-ins. 


to 








Remodel 20th Projection 
Room for 3-D, Eidophor 


Homeoffice projection room at 
20th-Fox in N. Y. is being remod- 
elled to house the CinemaScope as 
well as the company’s Eidophor 
color theatre TV system. 

Work should be completed with- 
in two weeks and it’s hoped that 
several test reels lensed in Cinema- 
Scope will be ready for demonstra- 
tion purposes at that time. 





UA Names Blumofe 
Hollywood, Feb. 17. 
Robert F. Blumofe yesterday 
(Mon.) was appointed Coast rep- 
resentative of United Artists by 
Arthur B. Krim, UA prexy. 
Blumofe assumes his new post 
immediately, 
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LA. 


Limps, With New Product Slow; 


‘Hiawatha’- ‘Alley’ Dim 216, ‘Gunsmoke’ 
Mild 166, ‘Gambler’ Lusty 19G, 2d 


Los Angeles, Feb. 17. 
While new bills are making little 
boxoffice impact here this week, 


announcement of Academy nomi- 


nations plus last week’s holiday, 
has strengthened such extended- 
run, showcase pix as “Moulin 
Rouge, “Bad and Beautiful,” “Lit- 
tle Sheba,” “The Star” and 
“Cousin Rachel,” all now in their 
eighth stanzas. 

All newcomers are slow. “Hia- 
watha” paired with “Torpedo Al- 


ley” looks light $21,000 in four 


theatres. “Gunsmoke’ and “Five 
Angles Murder” loom mild $16,000 
in two spots. “Babes in Bagdad” 
is medium $3,600 in small-seater 
Globe. 

Best regular holdoyer is ‘‘Missis- 
sippi Gambler” which is nice $19,- 
000 in second week, three sites. 
“Stooge” is rated oke $15,000 in 
first holdover week, two houses, 
with $27,000 additional 
from five other locations, two be- 
ing ozoners. “Andersen” is profit- 
able $18,000 in two situations, for 
eighth and fourth weeks respec- 
tively. 

Estimates for This Week 

Hilistreet, Pantages, (RKO) (2,- 
752; 2,812; 60-$1.10)—"“‘Gunsmoke” 
U) and “Five Angles on Murder” 

ol). Mild $16,000. Last week, 
“Angel Face” (RKO) and “Double 
Confession” tAA), $18,500. 

Los Angeles Paramount, Chinese, 
Uptown, Loyola (UPT-FWC) (3,200; 
2,048; 1,715; 1,248; 70-$1.10) — 
“Hiawatha” {AA) and “Torpedo 
Alley” (AA). Light $21,000. Last 
week, L. A. Par, “Silver Whip” 
(20th) and “Silk Noose” (AA), 
$7,600. Chinese, Uptown, Loyola, 
Los Angeles, “Treasure Golden 
Condor” (20th) and “Tangier In- 
cident” (AA), $18,600. 


A. 





coming | 


an 


Broadway Grosses 


Estimated Total Gross . 





This Week .......$759,500 
(Based on 22 theatres) 
Last Year ........ $609,200 


(Based on 20 theatres) 
‘Gambler’ Giant 


Denver, Feb. 17. 
“Mississippi Gambler,” smash at 


Stooge” is strong enough 
ham. “Naked Spur” still is big in 
second Paramount round but solid 
bookings will prevent it holding 
again, 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Pal Gus” (20th) and “If Moscow 
Strikes” (Indie). Fair $5,500. Last 
week, “Thief of Venice” (20th) and 
“Darling Clementine” (20th), 
$5,000. 

Denham (Cockrill) (1,750; 50-85) 
—"Stooge” (Par), (2d wk). . Big 
$12,500. Holds again. Last week, 
$15,000. 

Denver (Fox) (2,525; 50-85)— 
“Mississippi Gambler” *(U). Smash 
$20,000. Last week, “Last Com- 
anches” (Col) and “Tars and Spars” 





$74,000, Denver 32%. 





FLAGS’ NEAT $8,000 
IN PROV; ‘CLOWN’ 116 


Providence, Feb. 17. 

Loew’s State is leading here- 
abouts, with “The Clown” as most 
stands got a boost from weekend's 
inclement weather. RKO Albee 
next in line and com aratively 
bigger with “Against All Flags.” 
Other stands average. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Against All Flags” (U) and 
“Bomba and Jungle Girl” (AA). 
Neat $8,000. Last week, “Bwana 
Devil” (UA), socko $19,000. 

Majestic (Fay) (2,200; 44-65)— 
“Jazz Singer” (WB) and “Hurri- 
cane at Pilgrim Hill” (SG). So-so 
$6,500. Last week, “Meet Me at 
Fair” (U) and “Redhead Wyoming” 
(U), neat $10,000. 

Metropolitan (Snider) (3,100; 44- 
65) — “Treasure Golden Condor” 
(20th) and “Top Secret” (Indie) (2d 
wk). Okay $4,800. First week, 


State (Loew) (3,200; 44-65)— 


“Clown” (M-G) and “Marshal 


|Cedar Rock” (Rep). Nice $11,000. 
|Last week, “Cousin Rachel” (20th) 
the Denver and Esquire, is the big- | and “Ride Man Down” (Rep), same. 
gest thing here this stanza. “The | 
this } 
round to win a third week at Den- | $7,000. Last week, 


Strand (Silverman) (2,200; 44-65) 
—‘Stars Are Singing” (Par). Fair 
“Last Com- 
manches” (Col) and “Miss Grant 
Takes Richmond” (Col) (reissue), 
oke $6,500. 


‘Beneath Sea’ Sockeroo 
$23,000 in Det; Stooge’ 
Fat 276, ‘Cleopatra’ 8G 


Detroit, Feb. 17. 
“The Stooge” is landing top coin 





'this week for a. big gross at the 


Michigan. However, “City Beneath 
Sea” at the Palms looms compara- 
tively ‘stronger with smash session. 
“Cleopatra” is lean on revival at 
Madison. Others are on holdover, 


‘Gambler’ Nifty $17,000 Leads KC: 
3-D-Stereo Trim 86, ‘Comanches’ 10¢ 





Key City Grosses 


Estimated Total Gross 
This Week $2,571,500 
(Based on 23 cities, 207 the- 
atres, chiefly firse runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,508,900 


(Based on 25 cities, and 219 
theatres.) © 











Spur Rousing 
$17,000, Philly 


Philadelphia, Feb. 17. 

First-run biz is spotty here de- 
spite Lincoln’s Birthday holiday 
help. “Naked Spur” shapes as best 
newcomer with a brisk session at 
the Goldman. “Lawless Breed” ap- 
parently is badly spotted at the 
Mastbaum, with lean takings spell- 
ing a single week. “‘Invasion U.S.A.” 
stumbled in first round at Stanton 
and holdover plans were gn 
“Hans Christian Andersen” still is 
smash in second week at Midtown 
while “Niagara” continues stoutly 
at the Fox on holdover. “Bad and 
Beautiful” is terrific at Arcadia for 
second round. 

Estimates for This Week 

Aldine (WB) (1,303; 99-$1.30)— 
“Bwana Devil” (UA) (8th wk). Hold- 
ing at $6,000. Last week, $7,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (2d wk). 
Terrific $14,000. Last week, $18,000. 

Boyd (WB) (2,360; 50-99)—‘Mis- 
sissippi Gambler” (U) (2d _ wk). 

ood $11,000. Last week, $17,000. 


aD ARON LEONE TIRES 


Kansas City, Feb. 17. 

Biz shapes strong this session 
with big money from “Mississippi 
Gambler” in four Fox Midwest 
houses, and major interest in the 
3-D shorts program at Missouri 
Theatre. Latter is doing good aj. 
though no sock biz. “The Stooge” 
in holdover at Paramount is sturdy 
while the Midland is average with 
“Last of Comanches.” Weather 
continues unseasonably pleasant 
and warm. 

Estimates for This Week 

Kimo (Dickinson) (504: 65-85) 
“Four Foster” (Col) (8th wk). Oke 
$1,400. Last week, $1.500. 

Midland (Loew’s) (3,500: 50-75) 
—“Last Comanches” (Col) and 
“Pathfinder” (Col). Modest $10. 
000. Last week, “Bad and Beauti- 
ful” (M-G) (2d wk), very good 
$9,000. 

Misseurt (RKO) (2,650: 50-75) 
“Stereo Techniques” (Indie) and 
“Sword of Venus” (RKO). One of 





better weeks at this house with 


{nice $8,000 or near, with former 


the draw. Last week, “Angel Face" 
(RKO) and “Beware My Lovely” 
(RKO), $6,500. 

Tower, Uptewn, Fairway, Gran- 


ada (Fox Midwest) (2.1060; 2,043: 
700; 1,217; 50-75)—‘‘Mississippi 
Gambler” (U) with “Wac from 


Walla Walla” (Rep) at Tower and 
Granada. Strong from opening day 
and looks to hit big $17,000 or over, 


Last week, “Bloddhounds Broad- 
way” (20th) and “Thunderbirds” 
(Rep), $13,000. 

Vogue (Golden) (550; 65-85) 


“Strange Ones” (Indie). Okay $1. 
700, May hold, Last week, “Brandy 
for Parson” (Indie), $1,500. 


‘Pan’ Standout in Pitt, 
Huge $27,000; ‘Gambler’ 
Hot 126, ‘Stooge’ 146, 2d 
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Globe (FWC) (782; 70-90) — ‘ol), $13,500. “Niagara” being light in second ‘“ 
“Babes in Bagdad” (UA) and gener tl (742: 50-85)—“Mis- | round. unbarle (WB) (2,700; 50-$1.10)— Pittsburgh, Feb. 17. = 
“Darkest Hour” (Indie). Medium | .oo@ Gambler” ti) Bix $4,000 Estimates for This Week Target Hong Kong’ (Col) plus| Big hit this week is at the War- ; 
$3,600. Last week, “Monsoon” (UA) | $!SSippi Gambler” (U). Big $4,000. : Billy Ward and Dominoes, George | ner where “Peter Pan” looks like hed 
and “Wall of Death” (Indie) (2d |Last week, “Last Comanches’ (Col) | | Fox (Fox-Detroit) (5,000; 70-95)— | Kirby, Eddie Vinson orch onstage. | the’ biggest Walt Disney of then an 
wk-5 days), $2,000. and “Tars and Spars” (Col), $3,500. Niagara a (20th) and “Redhead | Fair $12,500. Last week, “The all. Lines over the weekend iss 

Hollywood, Downtown, Wiltern Orpheum (RKO) (2,600; 50-85)— Wyoming (U) (2d wk). Down to Ring” (UA) and Earl Bostic orch, stretched for blocks. with other . 
(WB) (2,756; 1,757; 2,344: 70-$1.10) | “Angel Face” (RKO) and “Danger- | $18,000. Last week, oke $28,000. Coleman Hawkins, Roy Eldridge,|hig establishments in neighbor- — 
— “Mississippi Gambler” (U) (2d|ous Years” (20th). Fair $11,000. Michigan (United Detroit) (4,000; | Wini Brown onstage, $10,000. h screaming because crowds (R 
wk). Nice $19,000. Last week, solid) Last week, “Limelight” (UA),/70-95)—"The Stooge” (Par) and/ Fox (20th) (2,250; 50-99)—“Ni-| blocked entrances. Terrific total is we 
$31,600. pulled after poor $4,000 in 4 days. | “Meet Me at Fair” (U). Solid $27,-| agara” (20th) (2d wk). Strong $16,- | sure. “Mississippi Gambler” also (at 


Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — ‘Naked 
Spur” (M-G) and “Desperate 
Search” (M-G) (2d wk). Fair $17,- 
000. Last week. $25,400. 

United Artists, Hollywood Para- 
mount (UATC-F&M) (2,100; 1,430; 
70-$1.10)\—“‘Jazz Singer’ (WB) (2d 
wk). Slow $8,000. Last week, 
9 


Orpheum, Hawaii (Metropolitan- $ 


G&S) (2,213; 1,106; 
“Stooge” (Par) (2d wk). 
000. Last week, $21,400. 

Canon (ABC) (533; $1.20)—‘‘Face 
to Face” (RKO) (2d wk). Fair 
$3,600. Last week, $5,400. 

Vogue (FWC) (885; 70-$1.10) — 
“Bad and Beautiful” (M-G) (8th 
wk). Steady $5,000. Last week, 


Wilshire, Los Angeles (FWC) 
(2,296; 2,097; 80-$1.50) — “Moulin 
Rouge” (UA) (8th wk). Nifty $25,- 
000. L. A. added for remainder of 
run. Last week, Wilshire, $8,700. 

Beverly Hills, Palace (WB-Metro- 
politan) (1,612; 1,212; $1.20-$1.80) 
— “Hans Christian Andersen” 
(RKO) (8th wk Bevhills, 4th wk 
Palace). Profitable $18,000. Last 
week, $19,700. ‘ 

Fine Arts (F WC) (679; 80-$1.50)— 
“Little Sheba” (Par) (8th wk). 
Steady $5,500. Last week, $5,500. 

Ritz (FWC) (1,370; 80-$1.50) — 
“Cousin Rachel” (20th) (8th wk). 
Upped to $3,500. Last week, $3,300. 

Four Star (UATC) (900; 80-$1.50) 
—‘“The Star” (20th) (8th wk), Neat 
$4.500. Last week, $4,400. 


‘Stooge’ Wham $13,000, 
Port.; ‘Niagara’ Big 156 


Portland, Ore. Feb. 17. 

Customers liked Sol Lesser’s 3-D 
pix but not the subjects, and the 
shorts are off in second week at 
Liberty. “The Promoter” is going 
= = a ah Season at Guild. 
“The ooge” shapes giant at 
United Artists while “Niagara” is 
big in two spots. 

Estimates for This Week 

Broadway (Parker) (1,890: 65-90) 

—'‘‘Man Behind Gun” 





tween” (U), $11,400. 


Guild (Parker) (400; 65-90) — 


“Promoter” (U) (4th wk). 
$1,500. Last week, $2,600. 
Liberty (Hamrick) (1,850; 


(Continued on page 20) 


— 


- n (WB) and 
Dance Magic” (WB) (reissue). Oke 
$6,500. Last week, “Meet Me At 
Fair’ (U) and “Stranger In Be- 


Paramount (Wolfberg) (2,200; 50- 
85)—"‘Naked Spur” (M-G) (2d wk). 
Big $18,000. Last week, record 
$24,000. 

Tabor (Fox) (1,967; 50-85)—“Pal 
Gus” (20th) and “If Moscow 
Strikes” (Indie), Fair $6,000. Last 
week, “Thief of Venice” (20th) and 
“Darling Clementine” (20th), 
Vogue (Pike) (600: 60-90)— 
“Under Red Sea” (RKO). Fair 
$2,000 or near. Last week, “Island 
Rescue” (U), $1,700. 

Webber (Fox) (750; 50-85)—‘Pal 
Gus” (20th) and “If Moscow 
Strikes” (Indie). Oke $2,800. Last 
week, “Thief of Venice” (20th) and 
aan Clementine” -(20th), fair 





000. Last week, “Androcles and 


| Lion” (RKO), $16,000. 


Palms (UD) (2,961; 70-95)—“City 
Beneath Sea” (U) and “Thief of 
Venice” (20th). Smash $23;000. Last 
week, “Invasion U. S. A.” (Col) and 
“Pathfinder” (Col) (2d wk), $12,000. 


Madison (UD) (1,900; 70-95) — 
“Cleopatra” (Par) and “Romance 
and Rhythm” (Rep) (reissues). Mild 
$8,000. Last week, ‘“‘Montana Belle” 
(RKO) and “Voodoo Tiger’ (Col) 
$9,000. 

United Artists (UA) (1,938; 70-95) 
—‘“Above and Beyond” ‘M-G) (2d 
wk). Down to $9,000. Last week, 
sturdy $15,800. 

Adams (Balaban) (1,700: 70-95)— 
“The Clown” (M-G) (2d wk). Off to 
$4,500. Last week, oke $6,000. 








‘ ? 
STOOGE’ BIG $15,000 
IN L’VILLE; ‘SINGER’ 7G 
Louisville, Feb. 17. 
Biz on the main stem is spotty 
this week. Bumper take shapes 
for Rialto, where “Stooge” is 
hotsy. “Jazz Singer” at Mary An- 
derson is merely good. “Cousin 
Rachel” at the State shapes only 
modest. Holdover of “Meet Me 
At Fair” at Kentucky is healthy. 
_Estimates for s Week 
Kentucky (Switow) (1,200; 50-75) 
—“Meet Me At Fair” (U) and 
“Bonzo To College” (U) (2d wk). 
Holding up nicely at $5,000, after 
first week’s tidy $6,000. 


“Happy Time” (Col), nice $8,000. 

Rialto (Fourth Avenue) (3,000; 
50-75) —“Stooge” (Par). One spot 
where there is plenty of activity. 
Big $15,000. Last week “Stars 
Are Singing” (Par) and “Star of 
Texas” (AA), $12,000. 





90- 
$1.25)—"“Stereo Techniques” (In- 


Last week, “Rogue’s March” (M-G) 
with 3-D Stereo Techniques shorts, 





fast $12,000. 


- State (Loew's) (3,000; 50-75 — 
Solid | “Cousin Rachel” (20th) and “Con- 
| fidence Girl” (UA). Modest $7,000. 





Gambler’ Giant $11,000, Cincy Ace: 
Singer’ OK 126, ‘March’ Hep 8156 


Cincinnati, Feb. 17. 
_ Trade at major houses this frame 
is holding to seasonal stride. “Jazz 
Singer,” sweet at flagship Albee, is 
petting top total money. Keith’s is 
hea for giant session with 
“Mississippi Gambler,” with hold- 
over set. It is biggest at house in 
months. “Rogue’s March” at Cap- 
itol and “Angel Face” in Palace 
looks like par grossers while “Last 
of Comanches” looms as a win- 
ner at Grand. 
Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
—— om gt, 1 Me $12,000. 

st week, “Bad and ‘Beautiful’ 
(M-G), $15,000. ms 

Capitol (RKO) (2,000; 55-85)— 
“Rogue’s March” (M-G) and “Sky 
Full of Moon” (M-G). Pleasing 


soMary Anderson (People’s) (1.200; $8,500. Last week, “Clown” (M-G), 
* we azz ger” (  Aim- . q ; 
ing for good $7,000. Last week, Grand (RKO) (1.400; 55-85)— 


“Last Comanches” (Col) and “Tar- 
get Hong Kong” (Col). Good $7 sun. 
Last week, “Stars Are Singing” 
(Par) (m.o.), $6,500. 
Keith's (Shor) (1,500; 55-85)— 
“Mississippi Gambler” (U), Hitting 
jackpot at giant $11,000, tallest 
ae mere 2 —~. Holds. Last 
week, ‘ ef o enice” 
saenb (20th), 
Palace (RKO) (2,600; 55-85)— 


“Angel Face” (RKO). So-so $8,500. 
Last week, “Man Behi Gun” 
(WB), $9,000, 


000. Last week, $21,000. 

Goldman (Goldman) (1,200; 50- 
99)—"“Naked Spur” (M-G). Brisk 
$17,000. Last week, “Girls in Night” 
(U), $11,000. 

Mastbaum (WB) (4,560; 50-99)— 
“Lawless Breed” (U), Lean $11,000 
or near. Last week, “Jazz Singer 
(WB) (2d wk), $14,000. 

Midtown (Goldman) (1,000; 75- 
$1.50)—“Hans Christian Andersen” 
(RKO) (2d wk). Smash $25,000. Last 
week, $34,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Never Wave at WAC” (RKO) 
(2d wk). Trim $14,000. Last week, 
$24,000. . 
Stanley (WB) (2,900; 50-99)— 
“Above and Beyond” (M-G) (3d wk). 
Down to $9,000. Last week, fine 
$13,000 


Stanton (WB) (1,473: 50-99)— 
“Invasion U.S.A.” (Col), Disappoint- 
ing if okay $8,000. Last week, 
“Thief of Venice” (20th), $7,000. 
Studio (Goldberg) (500; 50-99)— 
“Promoter” (U) (8th wk). Sturdy 
$2,800. Last week, $3,000. 
Trans-Lux (T-L) (500; 85-$1.20)— 
“Member of Wedding” (Col) (3d 
wk). Nice $4,000. Last week, $4,500. 


‘Sheba’ Boffo $13,000, 
Buff.; ‘Gambler’ Hep 116 


Buffalo, Feb. 17. 

Both “The Stooge” at Paramount 
and “Come Back, Little Sheba” at 
the Center shape socko here this 
week. “Mississippi Gambler” looms 
nice at Lafayette™despite this for- 
midable opposition. “Bad and 
Beautiful” is way off in second 
round at the Buffalo. 

Estimates for This Week 

Buffalo (Loew's) (3,000: 40-70)— 
“Bad and Beautiful” (M-G) (2d wk), 
Slow $7,500. Last week, big $16,500. 

Paramount (Par) (3,000; 40-70) — 
“Stooge” Par) and “Star of Texas” 
(AA). Smash $21,000. Last week. 
“Man Behind Gun” (WB) and 
“Fangs of Arctic” (AA), $9,000. 

Center (Par) (2,100; 40-70) — 
“Come Back, Little Sheba” (Par). 
Terrific $13,000. Last week, “Bwana 
——- (UA) (3d wk), $7,000 at $1 
0 


p. 

Lafayette (Basil) (3,000; 40-70)— 
“Mississippi Gambler” (U) and 
‘Daughter of Darkness” (Indie), 
Nice $11,000 or close. Last week, 
“Last Comanches” (Col) and “Sav- 
age Mutiny” (Col). $9,000. 

Century (20th Cent.) (3,000: 40- 
70) —“Niagara” (20th) and “Ride 








Man Down” (Rep (3d wk). Off to 
$9,000. Last week, solid $13,000. 





is sock at the rris and holds 
while second stanzas for “The 
Stooge” at Penn and’ “Niabara” at 
Fulton are strong too. 

Estimates for This Week 

Fulten -(Shea) (1,700; 50-85) — 
“Niagara” (20th) (2d wk). Should 
do okay $6,000 in 6 days, mne day 
being lopped off because of locked 
booking for “Hans Christian An- 
dersen” (RKO) opening Thursday 
(18). Last week, big $9,000. 

Harris (Harris) (2,200; 50-85)— 
“Mississippi Gambler’’ (U). Best at 
this house in some time at socko 
$12,000. Rates a holdover, some- 
thing the spot has not managed in 
months. Last week, “Happy Time” 
(Col), $5,000. 

Penn (Loew's) (3,300; 50-85) — 
“The Stooge” (Par) (2d wk). Martin 
and Lewis comedy holding up very 
well at He or near. Last week, 

$20,000. 


big 

uirrel Hill (WB) (900; 50-85) 
—"“High Treason” (Indie) (3d wk). 
Around $2,000 in sight, mighty 
good. Last week, $3,000. 

Stanley (WB) (3,800; 50-85) — 
“Jazz Singer” (WB). They're not 
buying this one despite fine notices 
and active, long-run campaign. 
Will be lucky to get Hight $9,000. 
Last week, Ink Spots-Ella Fitzger- 
ald onstage with 2 You're 
Killling Me” (WB), a bit disap- 
pointing at $23,000. 

Warner (WB) (2,000; 50-$1.25)— 
“Peter .Pan” (RKO). This house 
hasn’t had a crush like this in 
years, and walls are bulging with 
small fry. Nights are surprising 
also. Terrific $27,000 or over. Last 
wee = les and Lion 
(RKO), $6,500, 


‘Thunder’ Loud $9,000, 

Seattle; ‘Singer’ 8G 
Seattle, Feb. 17. 
First-run biz shapes spotty here 
this stanza although there are 
some fairly strong spots. Hold- 
overs are strong. “Thunder in 
East” looks big at. Coliseum while 
“Girls in Night” is fair at Liberty. 
“Jazz Singer”. is rated okay at Mu- 
sic Hall. “Stooge” held fancy in 
second Paramount session. 

Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 
90)—"Thunder in East” (Par) and 
“Captive Women” (RKO). Big $9.- 
000 or near. Last week, “Golden 
Condor” (20th) and “Broken Gun 
(Col), $8,600. 
Fifth Avenue (Evergreen) (2,366; 
65-90)—"“Four Poster” (Col). Drab 

(Continued on page 20) 
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Sugar Ray-Satchmo Boost ‘At Fair 
To Boffola $65,000 in Lively Chi: 


‘Hans’ Wow 526, 


Chicago, Feb. 17. + 


‘Pan’ Huge 596, 2d 





Long Lincoln Day holiday week- 
end coupled with warm weather 
and strong newcomers is shooting 
Loop grosses to new highs for this 
time of year. Snow_and cold hurt 
somewhat starting Monday. Big 
center of attraction is ‘Peter Pan 
which has holdouts at practically 
all performances at the tate-Lake 
with the juves waiting patiently for 





hours to see the Walt Disney fea- 
ture. Naturally the other houses are 
catching the welcome overflow. | 
“Pan” should even beat the first 
week’s boff $53,700 with a giant | 
$55,000 for second frame. 

The Chicago, with Sugar Ray 
Robinson, Louis Armstrong, and 
Karen Chandler plus “Meet Me at 
Fair,” shapes socko $65,000. “Hans 
Christian Andersen” at Oriental is 
not catching so much of the kid 
trade, but is doing well in the 
afternoons, with a great $52,000 
promised. Grand’s “The Clown” 
and “Desperate Search” is hefty 
$15,000. 

Roosevelt also is: scoring with 
“rawless Breed” and “Redhead 
From Wyoming” with nifty $19,000. 
United Artists with. “Blackbeard, 
The Pirate” and “Tarzan’s Savage 
Fury,” looks bright $20,000. 

“Bad and Beautiful” shapes very 
strong in second week at Woods. 
“Anna” is fine at the Monroe for 
third week. “Promoter” at Surf 
in eighth frame is big. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘‘Meet Me at Fair” with Louis 
Armstrong, Sugar Ray Robinson, 
Karen Chandler onstage. Sock 
$65,000 or close. Last week, “Pal 
Gus” (20th) with Vaughn Monroe 
package onstage, $50,000, 

Grand (RKO) (1,800; 55-98)— 
“Clown” (M-G) and “Desperate 
Search” (M-G), Nifty $15,000. Last 
week, “Unknown Island” (Indie) 
and “Two Lost Worlds (Indie) (re- 
issues), $7,500. x 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Hans Christian Andersen” 
(RKO). Giant $52,000 or near. Last 
week, “Above and Beyond” (M-G) 
(4th wk), $33,000. 

Roosevelt (B&K) (1,500; 55-98) 
—‘“Lawless Breed” (U) and “Red- 
head Wyoming” (U), Bright $19.- 
000. Last week, “Thunder in East” 
(Par) and “Blazing Forest” (Par) 
(2d wk), $13,000. 

State-Lake (B&K) (2,700; 98- 

{RKO) (2d 


$1.25.—"“Peter Pan’ 
Mobs of kids are swamping 


wk). 
house for boff $55,000. Last week, 
$53,700 


Surf (H&E Balaban) (685: 98)— 
“Promoter” (U) (8th wk). Big $4,- 
000. Last week, re; 

United Artists (B&K) (1,700; 55- 
98\—"‘Blackbeard Pirate’ (RKO) 
and “Tarzan’s Savage Fury” (RKO). 
Nifty $20,000. Last week, ‘‘Thief of 
Venice” (20th) and “Captive Wom- 
en” (RKO) (2d wk), $9,000. 

; Woods (Essaness) (1,073; 98)— 
‘Bad and Beautiful” (M-G) (2d wk). 
Sturdy $24,000. Last week, $35,000 

World (Indie) (587; 98)—“Sum- 
mer of Happiness” (Indie) (8th wk). 
Trim $4,000. Last week, same. 

F- Monroe (Indie) (1,000; 55-98)— 

Anna” (IFE) (3d wk). Excellent 
$8,000. Last week $10,000. 


‘Stooge’ Lively $15,000, 
Indpls.; ‘Spur’ Smooth 
126, ‘Rachel’ Fair 86 


_ _ Indianapolis, Feb. 17. 
_Biz is spotty at first-run situa- 
tions here this stanza. “The 
Stooge,” playing single at Indiana, 
is going big to lead town. “Naked 
Spur” at Loew’s also is extra 
Strong. But “My Cousin Rachel,” 
at Circle, hasn't caught on here. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 
50-76.—“Cousin Rachel” (20th) 
and “No Time for Flowers” (RKO). 
Fair $8,000 or less. Last week, 
Stars Are Singing* (Par) and 








qBeware = M . 
$9,000. . y Lovely” (RKO),’ 


Indiana (C-D) (3,200; 50-76) —| 


«0ew's (Loew's) (2,427; 50-76) — 
iraked Spur” (M-G) and <rareet | 
ne Kong” (Col), Sturdy $12,000. 
48st week 


(M-G) and“ " (M- 

$10,000. “Se ee 
. ric (C-D) (1,600; 0-76) — 
acneat White Hunter” (Lip) and 
$5,000. week, “Ride 
own” (Rep) and 
Mand” (Kep), $5,500, 


Last 





“The Stooge” (Par), Great $15,- | 
000. Last week, “Mississippi | 
Gambler” + u), $12,000. 


“Bad and Beautiful” | 


t 
| 


Carson Ups ‘A&C, 
Solid 156, St. Loo 


St. Louis; -Feb, 17. 

Stageshow headed by Jack Car- 
son is boosting “Abbott-Costello 
Meet Capt. Kidd” to a good ses- 
sion at the Ambassador this. stanza 
but upped scale is holding down 
gross. “Naked Spur” looms torrid 
at Loew's. A cold wave hit here 
yesterday (Mon.), and proved a de- 
pressing factor. 

Estimates for This Week 

Ambassador (F&M) (3,000; 90- 
$1.20)\—‘‘Meet Capt. Kidd” (WB) 
and Jack Carson stageshow. Good 
$15,000. Last week, “Meet Me At 
Fair’ (20th) and “Yankee Bucca- 
neer” (U) (2d wk), $9,000. 

Fox (F&M) (5,000; 60-75)—‘Jazz 
Singer” (WB) and “Eight Iron 
Men‘ (Col). Opened today (Tues.) 
Last week, “Silver Whip” (20th) 
and “Pal Gus” (20th), nice $14,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Naked Spur” (M-G) and “‘Rogue’s 
March” (M-G). Strong $19,000. 
Last week, “Bad and Beautiful” 
(M-G) (2d wk), $12,000. 

Missouri (F&M) (3,500; 60-75) — 
“Meet Me At Fair” (20th) and 
“Thunder in East” (Par). Fair 
$9,000. Last week, “Road to Bali” 
(Par), nice $13,000. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Last Laugh” (Indie) and 
“Cabinet “Dr. Calgari’ (Indie). 
Good $4,500. Last week, “Thief 
of Venice” (20th), $4,000. 

Shady Oak (St. L. Amus.) (800; 
90)—“Thief of Venice” (20th) (2d 
wk). Held at $3,000 after nice 
$4,500 opening frame. 

Shubert (Indie) (1,500; 40-50) — 
“Million Dollar Mermaid” (M-G) 
and “Desperate Search” (M-G). 
Trim $4,500. Last week, “Birth of 
Laugh Stars” (Indie) and “Musical 
Sensations” (Indie), $4,000. 


‘Sheba’ Terrif $17,000, 
Frisco; ‘Niagara’ Mild 
136, ‘Gambler’ 116, 2d 


San Francisco, Feb, 17. 

Week of summer weather and a 
surplus of holdovers are lowering 
gross totals in most lecations this 
session. One outstanding exception 
is ‘Come Back, Little Sheba,” ter- 
rific at the St. Francis where it 
opened after strong promotion. 
“Niagara” looms mild at the Fox 
while “The Clown” also is rated 
disappointing at Warfield. ‘Missis- 
sippi Gambler” continued in the 
chips in second Orpheum 4s did 
“Stooge” at Paramount. 


Estimates for This Week 


Golden Gate (RKO) (2,850; 65-95) 
—"“Redhead Wyoming” (U) and 
“Jungle Girl” (AA). Thin $8,000 or 
over, Last week, “Girls In Night” 
(U) and “Dance Hall Girls” (Indie), 


$8,700. 

Fox (FWC) . (4,651; 65-95) — 
“Niagara” (20th) and “Brooklyn 
Gorilla” (Indie). Mild $13,000. Last 
week, “Treasure Golden Condor” 
(20th) and “Tangier Incident” (AA), 
$11,500. 

Warfield (Loew's) (2,656; 65-95) 
—“The Clown” (M-G), NSG $12,- 
500. Last week, “Bad and Beauti- 
= (M-G) (3d wk), $10,000 in 6 

ays. so" 

Paramount (Par) (2,646; 65-95)— 
“Stooge” (Par) (2d wk). Nice $13,- 
000. Last week, $22,500. 

St. Francis (Par) (1,400; 65-95)— 
“Come Back, Little Sheba” (Par). 
Terrific $17,000. Last week, “Anna” 
(IFE) (2d wk), $7,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Mississippi Gambler” (U) (2d 





-wk), Off to $11,000. Last week, big 


18,000. 
. United Artists (No. Coast) (1,207; 
65-95)-—“Miracle of Fatima”. (WB) 
and “Blossoms In Dust” (M-G) (re- 
issues). Only $3,000 in 3 days. Last 
week, “Monsoon” (UA), fair $5,000. 

Stagedoor (A-R) (370; 85-$1) — 
“Promoter” (8th wk). Big $2,500. 
Last week, $2,800. 

Clay (Rosener) (400; 65-85)— 
“Cyrano” (UA) (reissue) (2d wk). 
Off to $1,800. Last week, big $2,200. 

Larkin (Rosener) (400; 65-85)— 
“Limelight” (UA) (2d wk). Fine 


Vogue (S. F. Theatres) (377; 85- 


Kidd” (Lip) (reissues), Fair | $2,900. Last week, $3,500 


Man > 
« .|$1)—“Strange Ones” (Indie) (5th 
Dark Com-|\.), Fine $1,500. Last week, $1,000, 


| 
| 


| 





‘GAMBLER’ FANCY 86, 
OMAHA; ‘NIAGARA’ 126 


Omaha, Feb. 17. 

A pair of strong newcomers, 
“Mississippi Gambler” at the Oma- 
ha and “Niagara” at Orpheum are 
setting a robust boxoffice pace this 
week. Both are sturdy. “Man Be- 
hind Gun” is fair at Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76) 
—“Man Behind Gun” (WB) and 
“Ladies of Chorus” (WB). Fair $4.- 
300. Last week, “Angel Face” 
(RKO), $4,800. 

Omaha (Tristates) (2,100; 20-70) 
—*Mississippi Gambler” (U) and 
“Sky Full Moon” (M-G). Fast $8,- 
000 or close. Last week, “Abbott- 


$7,500: 
Orpheum (Tristates) 

70)—“Niagara”’ (20th). 

000. Last week, 

“East” (Par) and 
500 


Fine $12,- 
“Thunder in 
*‘Rodeo” (AA) 


8,500. 
State (Goldberg) (865; 25-76)—| 


“Prisoner of Zenda” (M-G) (2d wk). 
Smooth $5,500 after $5,600 open- 
ing stanza. 


‘Pan’ Smasheroo 
$35,000 Tops Hub 


Boston, Feb. 17. 

Influx of staunch new product 
resulted in a substantial biz pickup 
this stanza. “Peter Pan,” at upped 
prices, looks very big at the 
Memorial with “Bad and Beauti- 
ful” at State and Orpheum also a. 
winner. “Jazz Singer’ at Para- 
mount and Fenway shapes better 
than average. “Stars Are Singing” 
at Met is the lone disappointment. 
“Hans Christian i 
einghth frame at Astor is holding 
nicely while “K.C, Confidential” in 
second at Pilgrim shapes okay. 

Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(8th wk). Still up there in money 
at $10,500 following nice $13,000 
seventh frame. 

Boston (RKO) (3,000; 40-85)— 
“Silver Whip” (20th) and “Annie 
Oakley” (RKO). Average $9,000. 
Last week, “Invasion U.S.A.” (Col) 
and “Go West, Young Lady” (Indie) 
same, 

Exeter (Indie) (1,300; 60-80)— 
“Breaking Sound Barrier” (UA) 
(8th wk). Will finale at $3,600. Last 
week, $4,200. 

Fenway (NET) (1,373; 40-85)— 
“Jazz Singer’ (WB) and “Hurri- 
cane Pilgrim Hill” (Indie). Big 
$6,500 looms. Last week, ‘“Treas- 
ure Golden Condor” (20th), $6,200. 

Memorial (RKO) (3,000; 74-$1.20) 
—‘“Peter Pan” (RKO- Disney). 
Smash $35,000 looms. Last week, 
“Girls of Night” (U) and “Lost 
Women” (Indie), $15,500. 

Metropolitan (NET) (4,367; 40- 
85)—“Stars are Singing” (Par) and 
“Big Break” (Indie). Sluggish 
$12,500. Last week, “Bwana Devil” 
(UA) (2d wk), $18,000. 

Orpheum (Loew), (3,000; 40-85) 
—‘“Bad and Beautiful” (M-G). Nice 
$21,000 .Last week, “Jeopardy” 
(M-G) and “Rogue’s March” (M-G) 
(2d wk), $15,000. 

Paramount (NET) (1,700; 40-85) 
—‘“Jazz Singer” (WB) and “Hurri- 
cane of Pilgrim Hill” (Indie). 
Fancy $15,500. Last week, “Treas- 
ure Golden Condor” (20th), 
$21,500. 

Pilgrim (ATC) (1,900; 60-90)— 
“K. C. Confidential” (UA) and “An- 
gel Street” (Indie) (2d wk). Hold- 
ing near 10,000 following oke 
$12,000 in first. 

State (Loew) (3,500; 40-85)— 
“Bad and Beautiful” (M-G). Nice 
$13,500. Last week “Jeopardy” 
(M-G) and “Rouge’s March” (M-G) 
(2d wk), $7,000.° 


H.0.s Bop Balto; ‘Time’ 
Hep 4',4G, ‘Bad’ 8G, 2d 


Baltimore, Feb. 17. 
With holdovers in the majority, 


pours this week = unexcit- 
g. “The Stooge” at Keith's and 
“Bad And Beautiful” at the Town 
are holding nicely in second weeks. 
“Happy Time” looks nice at Play- 
house while “Lawless Breed” is 
rated okay at Mayfair. Hippo- 
drome reopens with “Hans Chris- 
tian: Andersen” Thursday (19). 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘Ivanhoe” (M-G). Opening to- 
morrow (Wed) at pop prices after 
four days of “My Man And I” 
(M-G) got mild $5,200. 

Keith’s (Schanberger) ‘2,460; 25- 
90)—“Stooge” (Per) (2d wk). Hold- 
ing nicely at $10,000 after rousing 
$14,000 first week. 

Little (Rappaport) (310; 25-90)— 
“Face To Face” (RKO). Fine $4,- 

(Continued on page 20) 








B’way Spurts; ‘Peter Pan’ Pip 1186, 
‘Moulin Oolala 1006, Hurok Pic 1326 


-Triorama Big 


Lincoln’s Birthday, 


with 


runs a healthy lift this session. The 
upbeat on Feb. 12 was actually 
pushing deluxe theatre totals to 
the highest level since the year-end 
holidays, but the all-day downpour 
Sunday (15) washed away these 





|Costello Meet Capt. Kidd” (WB), | 


(3,000; 20- | 


|of the bigger houses figured the 


| rainfall 


Andersen” in/| 





} 


hopes. The rain was so heavy and 
extended that many : Broadway 
managers were astonished that 
trade was as good as it was. Some 
cut 


receipts $3,000 to 


| $7,000 on that day. 


Biggest grosSer is “Peter Pan,” 
which, paired with the iceshow 
onstage, is soaring to nearly $118,- 
000 in first stanza at. the Roxy. This 
is the greatest at this huge house 
in some time, and is most remark- 
able in view of the 50c admission 
for youngsters. The long lines 
Saturday and Feb. 12 spelled ca- 
pacity for all matinees, with four 
weeks likely, 

Equally terrific is “Moulin 
Rouge,” with $106,000 or close, in 
first round at the Capitol. This 
has been topped only by the “Quo 
Vadis” opening week at the Cap 
for straight-film policy. 

“Tonight We Sing,” with stage- 
show, looks to reach $132,000 on its 
opening session at the Music Hall, 
good for a first week. Pic got away 
rather disappointingly, failing to 
get the late night trade anticipated 
Thursday, opening day. However, 
it soared last Saturday (14), only 
to be hit hard Sunday night. Sol 
Hurok biopic got the full treatment 
with a special world premiere. 

“Triorama,” the 16m 3-D shorts 
program, wound up its-first frame 
at a fairly big $9,000 albeit not 
smash at the Rialto, which has 
been playing subsequent-run and 
reissues. 

The holiday business Feb. 12 and 
Saturday enabled several houses 
to hold amazingly well or push 
ahead of the previous week. “The 
Stooge,” with Joni James and 
Johnny Long band topping stage- 
show, which jampacked the Para- 
mount most of week, edged ahead 
of initial round to land a terrific 
$111,000 in second week. ‘Hans 
Christian Andersen,” although in 
its 12th stanza, roared ahead to a 
great $26,000 for that week ended 
Monday (16), far greater than the 
llth week, at the Criterion. It also 
climbed at the Paris, where day- 
dating. 

“Above and Beyond” looks smash 
$24,500 in its third session at the 
Mayfair. “Mississippi Gambler” 
also held. remarkably with a solid 
$21,000 for a six-day third week 
at the State. “Road To Bali” con- 
tinued big at $22,000 in third Astor 
round. 

“The Star” was sock $20,000 in 
third Rivoli week. “Stereo Tech- 
niques” 3-D shorts and ‘Fangs of 
Arctic” hit a good $11,500 in eight 
days of second week at the Globe. 

Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
—‘Road to Bali” (Par) (3d wk). 
Still very big at $22,000 or near in 
week ending today (Wed.), with 
boost from Lincoln’s Birthday. Sec- 
ond week, great $28,000. 


Bijou (City Inv.) (589; 90-$1.50) 
— ‘Don Camillo” (Indie) (6th wk). 
Fifth session ended Monday (16) 
continued strong with $7,500 after 
$8,200 for fourth week. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) 2\st 
wk). The 20th round ended yester- 
day (Tues.) upped to terrific $41, 
000. The 19th week was $39,700. 

Baronet (Reade) (430; 90-$1.50)— 
“Importance of Being Earnest” (U) 
(9th wk). Eighth stanza ended Sun- 
day (15) was $5,500 after big $6,500 
for seventh. 

Capitol (Loew's) (4,820); '70-$2.20) 
—‘“‘Moulin Rouge” (UA) (2d wk). 
Initial week ended last night 
(Tues.) climbed to terrific $106,000 
or close, best here since ‘Quo 
Vadis” (M-G) for straight pix. Pic 
was opened with gala benefit show- 
ing for Damon Runyon Fund Tues- 
day (10) night. In ahead, “Clown” 
(M-G) (2d wk-6 days), $6,300. 

Criterion (Moss) (1,700; 70-$2.20) 
—“Hans Christian Andersen” 
(RKO) (13th wk). The 12th session 


ended Monday (16) soared to great 
boost from juve- 

coin’s Birthday 
holiday. The 11th week was $15,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘The Promoter” (U). (17th wk). 
The 16th round ended Monday (15) 
slipped to $4,300 after good $5,100 


(950; 60- 


$26,000 with bi 
nile trade on 


for 15th week. 
Flotiday ‘(Per-Rose) 

$1.29,—“Thunder in East” (P 

(3d wk). 


‘A, 


its 
upped holiday scales and three 
new bills, is giving Broadway first- 


Initial holdover round 


9G, Holdovers Sock 


ended Monday (15) held at $8,000 
after nice $10,000 opener. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘“Anna” (IF®). Opens _ today 
(Wed.). Last week, “Stereo Tech- 
niques” (Indie) and “Fangs of Arc- 
tic’ (AA) (2d wk-8 days). Final 
week ended last night (Tues.) was 
okay $11,500, with holiday helping. 
First stanza was sock $23,500. 

Mayfair (Brandt) (1,736; 50- 
$1.50)—“Above and Beyond” (M-G) 
(3d wk). Third round ending to- 
morrow (Thurs.) continued in 
smash fashion at $24,500 after 
$36,000 for second, which took in 
Lincoln’s Birthday. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all-vaude show 
(Sth wk). The fourth stanza ended 
Saturday (14) pushed to $55,400. 
Third round was $55,200. Stays on. 


Paramount (Par) (3,664: 80- 
$1.80\—“The Stooge” (Par) with 
Joni James, Johnny Long orch 


heading stage bill (3d wk). Second 
session ended last night (Tues.) 
climbed ahead of opening week 
with terrific $111,000. First week 
was great $110,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(13th wk). The 12th session ended 
Monday (16) pushed up to stout 
$9,300 after $8,700 for 11th week, 
a hit over hopes. 

Radio City Music Hall (Rocke- 
feller) (5,945; 90-$2.40)—“Tonight 
We Sing” (20th) and stageshow. 
Looks only good $132,000. Holds. 
Last week, “Bad and Beautiful” 
(M-G) and stageshow (4th wk), okay 


$110,000. 
Rivoli (UAT) (2,092; '70-$2)— 
“The Star” (20th) (4th wk). Third 


stanza ended yesterday (Tues.) con- 
tinued socko at $20,000 or close. 
Second week was $23,000. 

Rialto (Mage) (596; 50-98)— 
“Triorama” (Bolex) (2d wk). First 
week ended Monday (16) landed 
big $9,000, especially hefty for this 
scale here. Previous week. subse- 
quent-run. 

Roxy (20th) (5,886; 80-$2.20)— 
“Peter Pan” (RKO-Disney) and ice- 
Show onstage (2d wk). First session 
ended last night (Tues.) soaring to 
$118,000 or ‘near despite getting 
only 50c for kids even on Feb. 12, 
when the holiday scale prevailed. 
Long lines Lincoln’s Birthday and 
over weekend. Saturday’s afternoon 
crowd being rated biggest at house 
since “Cockeyed World” (20th). In 
ahead, “Niagara” (20th) with ice- 
show (3d wk), $49,000, to round out 
very nice run here. 

State (Loew's) (3,450; 55-$1.50)— 
“Bwana Devil” (UA). Opens here 
today (Wed.). In ahead, “Mississippi 
Gambler” (U) (3d wk-6 days), big 
= after great $29,000 for sec- 
n 


ond. 

Sutton (B&N) (561; 90-$1.50)— 
“Member of Wedding” (Col) (8th 
wk). Seventh stanza ended Monday 
(16) held at $4,000. Sixth week was 
okay $4,500. “Story of Mandy” (U) 
opens Feb. 23. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Curtain Up” (Indie) (3d 
wk). This week ending Friday (20) 
is holding at $3,800 after fine 
$5,000 for second stanza. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Face to Face” (RKO) (6th 
wk). Okay $3,700 after trim $4,200 
for fifth week. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Little Sheba” (Par) (9th 
wk). Eighth session ended yesterday 
(Tues.) continued very stoutly with 
= after $16,000 for seventh 
week. 


‘Pan’ Sizzling $35,000, 
Wash.; ‘Gambler’ Great 





Washington, Feb. 17. 
Array of hefty newcomers is giv- 
ing mainstem biz a shot in the arm 
currently. Staunchest of trio of 
sock entries is “Peter Pan,” doing 
near-record biz for scale at RKO 
Keith's and creating a traffic and 
police problem with its steady two- 
biock lines. “Come Back, Little 
Sheba” at Lopert’s Playhouse and 
“Mississippi Gambler” at Loew’s 
Palace are runner-ups in the b.o. 
sweepstakes. “Androcles and the 
Lion” at Trans-Lux is fine. 
Estim:tes for This, Week 
Capitol (Loew's) (3,434; 55-95)-—— 
“Meet Me At Fair” (U) plus vaude. 
Sturdy $20,000, with Ralph Slater 
topping stage lineup. Last week, 
“Pal Gus” (20th), plus Les Paul & 
Mary Ford onstage, $25,000. 
Columbia ‘Loew’s) (1,174; 55-80) 
—“Cousin Rachel” (20th) (4th wk). 
(Continued on page 20) 
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“A story that will hit home with 
every last spectator! Clift and Baxter 
are seen in perhaps their best roles 
to date. Here is Hitchcock at his best — 
a new peak of accomplishment!”’ 
FILM DAILY 


“Piles suspense 
upon suspense 


to the last foot! 

Hitchcock emerges with 

new laurels. Thrilled audiences 
will undoubtedly boost this film 


into a super boxoffice hit!” 
SHOWMEN’S TRADE REVIEW 


“Indications for excellent grosses are bright!” 
DAILY VARIETY 


“An attraction solidly qualified for 
a prosperous boxoffice!” 


M. P. DAILY 


“A crescendo of breath-catching suspense! 
The exhibitor may be assured 

his audience will be more 

than satisfied that this is one of 


the best from Hitchcock! 


Rating: Excellent!” 
M. P. HERALD 


WARNER BROS. . 


made it in Canada’s 
colorful Quebec — ~ 
and made it 

a smash! 
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“The picture will be one of the most 
widely discussed of several seasons! 
Excitement that is assurance of 


eapacity attendance!” 
BOXOFFICE 











“A thrilling motion picture that achieves 

a peak of suspense from the very start 
and maintains it consistently 

throughout its 95 minutes! ‘I Confess’ 
represents the famous 


‘Hitcheoek touch’ at its best!” 
HOLLYWOOD REPORTER 









ONTGOMERY CLIFT: ANNE BAXTER 
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VARIETY 


“VARIETY’S’ LONDON OFFICE 
rafaigar 


@ St. Martin’s Place, T 


Square 





British 


Exhibs Not Optimistic On 


Slash in Supporting Film Quota 





London, Feb. 17. + 


Although the Films Council 
failed to make a quota recom- 
mendation to the Board of Trade, 
exhibitors are not sanguine on 
their prospects of getting a cut in 
the supporting quota for which 
they have been campaigning. The 
eurrent figure of 25% almost cer- 
tainly will continue, although for 
the first time there may be reliefs 
granted to theatre operators for 
this class of product. 

Hitherto, exemption and relief 
have been allowed only in the cast 
of the first feature quota. Irre- 
spective of booking position, all 
theatres have been legally obliged 
to fill the supporting quota. Since 
the 1948 Act, there have been wide- 
spread defaults. Most theatres have 
successfully pleaded that the fail- 
ure was caused by inadequacy of 
available product. 

Because of the uncertainty about 
the future of the Eady subsidy, 
British producers were unable to 
give the BOT an estimate of first- 
feature production but gave an im- 
pressive record of second-feature 
film production. For the first time 
in recent years there is a marked 
upsurge in this class of production. 
For example, in the first four 
months of the current quota year, 
41 British second .features have 
been completed; six more are in 
production, and 12 more fre sched- 
uled for release before the end of 
September. This total of 59 com- 
pares with about 37 during the 
previous quota year, or an increase 
of nearly 60%. 

The general industry view is that 
the 30% first-feature quota also 
will remain static. It is confidently 
expected that the BOT prexy will 
follow the line of the Films Coun- 
cil and also make no recommenda- 
tion. 


Associated Brit. Making 
Coronation Color Film; 
WB to Distrib in U.S. 


London, Feb. 10. 

A color film of the Coronation, 
which is to be produced by Asso- 
ciated British-Pathe under the title 
of “Elizabeth Is Queen,” is to be 
distributed in America and Canada 
by Warner Bros. This was revealed 
last week by Sir Philip Warter, As- 
sociated British Picture Corp. 
prexy, who confirmed that the pic 
will be lensed in Warnercolor. 

British release is set for June 8, 
less than a week after the crown- 
ing. The film should be available 
for U. S. distribution a few days 
later if current experiments are 
successful. The producers are hop- 
ing that it will be possible to fly a 
dupe negative to the U. S. from 
which release prints can be made 
in N. Y. ; 

Processing of release prints in 
Britain is to be done by Denham 
Labs. It is estimated that more 
than 200 copies will be needed to 
satisfy normal first-run customers. 
In addition, further prints will be 
required to meet demands in the 
Dominions which are to be serviced 
direct from here. 

The film will run approximately 
5,000 feet, but a shorter version of 
about 3,000 feet is to be made for 
Continental markets. Commentaries 
wiil be by name stars, but they will 
not get billing. Sir Laurence 
Olivier has been inked as com- 
mentator for J. Arthur Rank’s 
Technicolor film of the Coronation, 
which also gets nationwide release 
June 8. 


Cuba’s Sans Souci Terps 








Star Forms Own Show 


Havana, Feb. 10. 
Formation of a new musical 
package show has been announced 
by Skippy, hoofing star of Sans 
Souci’s “Sun Sun Dambae” produc- 
tion. In addition to Skippy, Con- 
junto Skippy show has two drum- 
mers, two Afro-Cuban vocalists, 
Zimaya and Luisa Margarita; two 
femme and four male dancers and 
the Spanish hoofing team of Juan 
Luis & Leonor. 
All members of the Conjunto ex; 
_cept Skippy, who is an American, 
and Leonor (Argentine) are Cuban. 
Show is set to open Feb, 20 at 


Jap Pix Earnings Up . 
$17,000,000 Over 1951 


Tokyo, Feb. 10. 

Distribution receipts of domestic 
and foreign films in Japan during 
1952 totalled $48,486,111, according 
to figures supplied by the Motion 
Picture Assn. of Japan. This is an 
increase of almost $17,000,000 over 
the 195] total. The 1952 proportion 
of domestic and foreign film earn- 
ings was 63 to 37, the same as in 
1951. A total of 456 pix were re- 
leased, 261 being Japanese and 195 
foreign. 

Foreign film take was ahead: of 
195], being $18,055,500 last year 
and $11,666,600 in 1951. U. S. 
majors took the. heftiest share of 
the foreign biz, $13,172,100. Amer- 
ican indies grossed $1,777,800 dur- 
ing the year. Japanese-made pix 





Olivier Preps Comedie 
London Visit; Wants 
Marais Despite Tiff 


Paris, Feb. 10. 

Laurence Olivier is flying here 
from London next week end (14- 
16) to huddle with Comedie-Fran- 
caise directors on the French 
troupe’s visit to his St. James The- 
atre in May. 

Olivier wants to include two pro- 
ductions with pic-legit actor Jean 
Marais, whose contract with C-F 
expires after Sunday’s matinee 
(15), in the repertory C-F will bring 
to London. 

Marais joined C-F in January, 
1952, with contract to act, direct 
and design productions. First 
three-department venture wa 5s 
Racine’s “Britannicus,” outstanding 
achievement of the theatre’s last 
two seasons. Row between Marais 
and directors arose over the pro- 
jected second production, which 
was, to have been “Romeo and 
Juliet.” 

This resulted in Marais doing no 
more diretting and confining him- 
self to acting for duration of the 
contract. In November, 1952, he 
played Xiphares, secondary role in 
Racine’s “Mithridate,” which went 
into the Comedie’s rep. With final 
performance of “Brifannicus” (15), 
Marais has no further commitment 
with C-F, 

Olivier hopes to work out a plan 
for C-F to arrange a special con- 
tract with Marais to play both 
“Britannicus” and “Mithridate” 
during the troupe's two-week stay 
at St. James. 


French Cartoon Film 
Suit Won by Producers 


Paris, Feb. 17. 

Trial over the Gallic animated pic, 
“The Shepherdess And The Chim- 
neysweep,” has ended here with 
the court proclaiming that the pic 
can be distributed with one third 
of receipts kept in escrow to pro- 
tect the rights of the authors who 
brought complaint. Trial, which 
has been dragging for months, 
started when authors Jacques Pre- 
vert and Paul Grimault brought 
charges against Andre Sarrut, the 
producer, claiming he finished the 
film in an unsatisfactory manner 
and thus infringed on the moral 
of the author. 

Prevert, the author, and 
Grimault, the director-animator, 
had a falling out with Sarrut, and 
stopped work with pic half fin- 
ished. It was completed by Sarrut, 
and won a prize at the Venice Film 
Festival. 


Hylton Wins Damage Suit 


London, Feb.. 17. 

A chorus girl who alleged that 
she was tripped by Charles Naugh- 
ton in the last Crazy Gang show, 
“Knights of Madness,” made an 
unsuccessful claim for damages 
against Jack Hylton, Ltd., and 
Naughton. Incident occurred at 
the Victoria Palace in 1951. The 
girl, Irma Cecily Hanson, sought 
damages for personal injury, hav- 
ing suffered concussions. 











the Rex in Port-au-Prince, Haiti, 
doubling nights into Cabane Chou- 
coune nitery. 


Leb) 


Giving judgment, Mr. Justice 
Pilcher said he found it impossible 
to believe that Naughton could 
have tripped Miss Hanson. 


rf stsedrvgie tye 


earned $30,555,500 during the year. | 


Plan 3-D of Coronation 


London, Feb. 17. 

A Coronation film in 3-D is to be 
made by Anglo-Scottish Pictures, 
Ltd., in association with Stereo 
Techniques. The film will be lensed 
in Eastman color. Most of the foot- 
age will be preshot and the picture 
will not include scenes inside West- 
minster Abbey because of inade- 
quate lighting facilities. A few 
cameras will be placed on the route 
lof the Coronation procession. 
| However, only two ST cameras 
are available now 

Anglo-Scottish, which operates 
from Shepperton studios, special- 
izes in shorts and documentaries. 
Leonard Reeve, member of the 
board, will direct the film. 


Mar del Plata’s 
Mild Opener 














After a brief shuttering for re- 
furbishing, the season at the monu- 
mental and lush Casino at Mar del 
Plata, on Argentina’s Atlantic 
coast, has been inaugurated and 
is due to last until April> The 
admission scale is fixed around $1 
but the betting minimum has been 
hiked, and there are now 38 rou- 
lette tables where the minimum is 
50c and nine where the minimum 
is 75c. At 18 Baccarat and five 
Trente-et-Quarante tables the min- 
imum is $1 and the maximum 
$300. 


On the outskirts of Mar del Plata 
at La Armonia, the land is. split 
into a new housing development 
and beach resort and the first 
drive-in auditorium built in the 
pine woeds. It has a capacity for 
1,000 people. This so-called drive- 
in will put on musical sessions. 
There will also be small-scale op- 
eratic productions. Ballet will be 
represented by a company led by 
Maria Ruanova and Hindu dancer 
Maya Devi. 

If this type of outdoor theatre 
succeeds, there may be other au- 
ditoriums of the type tried at the 
nearby resorts of Miramar, Neco- 
chea and Neuquen. The idea may 
lead to open-air film shows. 





Newsreel Pool Settles 


52 Olympic Finances 
Settlement of involved financial 
arrangements for coverage of the 
1952 Olympic Games in Helsinki 
by the western newsreel pool was 
reported last week in N. Y. by Wal- 
ton C. Ament, general manager of 
Warner Pathe News, following his 
return from Europe. 

Ament said the American reels 
were footing about half the bill 
for the Games’ coverage, with the 
British and French newsreel asso- 
ciations splitting the remainder. 
Competitions were also filmed by a 
Russian poo] and the Finns them- 
selves. 


Legit Shows Abroad 


LONDON 


(Week ending Feb. 14) 
“Affairs of State,” Cambridge (8-21), 
“Call Me Madam,” Coliseum (3-15), 
“Dear Charles,” New (12-18). 
“Deep Bive Sea,” Duchess (3-6). 
“Dial M Murder,” West. (6-19). 
“Escapade,” St. James (1-20). 
“Happy Marriage,” Duke York (-7). 
“Littie Hut,” Lyric (8-23-50). 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51), 
“Love from Judy.” Saville (9-25). » 
“Man,” St. Martin’s. 
“Meet Callahan.” Garrick (5-27). ° 
“Mousetrap,” Ambas. (11-25), 
“Murder Mistaken,” Ambassadors (10-4). 
“Paint Wagon,” Her Majesty’s (2-11). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Quadrille,” Phoenix (9-12). 
“Reluctant Heroes,” White. (9-12-50), 
“Ring Ovt Bells,” Vic. Pal. (11-12). 
“River Line,” Strand (10-28). 
“Seagulis Sorrento,” Apollo (6-14-50). 
Pe A ge a . (11-1-5)). 
er Moon,” Haymarket (4-19-51). 
“Wild Horses,” ‘Aldwych (10-6 
“Young Eliz..” Criterion (4-2) 
CLOSED LAST WEEK 
“The Gift,” St.. Martin’s. 
“Porgy and Bess,” Stoll. 
SCHEDULED OPENINGS 
(Figures denote premiere dates) 
“As Like 1*.” King’s, Hammersmith (16). 
“Way of the Werld,“ Lyric, Hammer- 
smith (19), 
“King Lear,” Ki 
“Julius Caesar,” 





‘s, Hammersmith (23). 
ld Vic (24), 

“The Father,” Arts (25). 

“Five Philedeiphia Physicians.“ Embas- 


y (25). 
don eee Night,” King’s, Hammersmith 
“Glorious Days,” Palace (28), 


AUSTRALIA 


(Week ending Feb. 14) 
“White Horse inn,” Empire, Sydney, 
“Larger Than Life,” Tivoli, Sydney. 
“Seagulls Over Sorrento,” Royal, Sydney. 
“South Pacific,” Majestys, Mel. 
“Cassino,” Comedy, Melbourne. 
“Follies Bergere,” Tivoli, Melbourne. 
“Aurora's Wedding,” Princess, Mel. 
Pr dog) ere, Royal, Bris. 
“Kiss Me, e,” Majesty's, Bris, 
“White Sheep.” Royal, Adelaide, 
“¢ “TUNE 8 
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might require. 


US, Films Find Lush 52 B.0. in SE. 


Asia; Rubber, Tin Booms 


Strong Aid 





Brit. Cinema Admission 
Taxes to New High in ’52 


London, Feb. 17. 

Admission tax paid by picture 
theatres in Britain soared in 1952 
t~ a new high, with the total ex- 
ceeding $107,000,000. The result 
showed an increase of approx- 
imately $1,500,000 over the pre- 
vious year. The record was achieved 
despite the fact that in the last 
two months of the year admission 
tax revenue took a sharp dive. The 
December total was $1,400,000 be- 
low November while the Novem- 
ber figure was $1,250,000 less than 
in October. 

All other forms of taxable en- 
tertainment netted the Treasury 
about $20,000,000 last year. This 
includes legit, vaudeville, sports, 
etc., all operating on a more favor- 
able scale than films. 


Govt. Bluntly Denies 
Any Film Group Tries 
To Stall Aussie TY 


Sydney, Feb. 10. 

C. G. Scrimgeour, chairman of 
Associated TV, Ltd., currently in 
London to close a dea) with Ealing 
studio executives for Pagewood 
studio here, dropped a bombshell 
in local political circles when he 
declared at a preview of Associated 
TV product that certain Aussie film 
execs had created a pressure group 
within the film industry to fight 
against the early introduction of 
TV Down Under. 

Political spokesman said that 
Scrimgeour was “off the beam” 
with such talk of a pressure group. 
The government of the day was 
keen to see TV introduced here 
with as little delay as possible, and 
had never been approached by rep- 
resentatives of the pix industry 
with any holdback request. Any 
such request would quickly be 
given the answer it deserved, the 
spokesman said. 

It was pointed out in political 
circles in Canberra (the Aussie 
capital city) that the reason the 
Robert Menzies Liberal Party gov- 
ernment had decided to hold a 
Royal Commission on TV here was 
to give all sections of the com- 
munity an opportunity for voicing 
opinions on the type of programs 
best suited for Down Under con- 
sumption, 


New Antonio & Mariemma 
Team in Click Milan Bow 


Milan, Feb. 10. 

New dance team of Antonio & 
Mariemma copped top honors at 
the Scala opening of De Falla's 
ballet, “The Three-Cornered Hat,” 
co-billed with Ildebrando Pizzetti’s 
new opera, “Cagliostro.” Spanish 
team, dancing together for the 
first time, was given a sock recep- 
tion by both public and critics. 
Antonio was préviodsly partnered 
with Rosario, with whom he last 
danced Dec. 21 in Madrid, when 
the team split, reportedly out of 
personal differences. — 

Antonio’s new partner is con- 
sidered one of Spain’s top dancers, 
and has for several years appeared 
ee as a single around the 
world, 


Act on Quota Ticket 
For ‘Monsoon’ This Wk. 


London, Feb. ‘17. 
Judgment will be given in the 
High Court tomerrow (Wed.) in an 
action against the Board of Trade 
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Singapore, Feb. 10. 

Film biz in Southeast Asia last 
year proved satisfying to American 
distribs. In Malaya, Siam and Indo- 
nesia, earnings were ahead of 195) 
and remittances in many cases 
were comparable to the lush years 
of 1946-47. All these countries 
benefited from the boom in rubber 
and tin, and though prices for both 
commodities took a dive last year, 
previous profits were still in circu- 
lation, and the cinemas continued 
to enjoy the wave of prosperity 
that began in 1951. 

In Singapore and Malaya, Holly- 
wood product dominated the mar- 
ket and extended runs on the big 
Technicolor spectacles were quite 
common. Out in front was Par. 
amount’s .“Greatest Show on 
Earth,” which ran five weeks, to 
score a gross second only to the 
all-time record-breaking “Samson 
& Delilah.” 


Censorship improved in Singa- 
pore, and several pix previously 
banned were given the nod by the 
Appeal Board. Considering emer- 
gency conditions prevailing in this 
country, censorship on the whole is 
considered reasonable. 


Though Hollywood product stood 
way out in popularity, success of 
vernacular films.and some foreign 
pix, such as “Aan,” “La Ronde,” 
etc., speil increasing competition 
for the majors in a market badly 
underseated. The 10% quota in 
favor of British pix ig¢ still in op- 
eration. 

No restrictions on remittances 
and a favorable exchange rate 
make Malaya a worthwhile market 
for the distribs, who are looking 
forward to another good year in 
1953. But unless rubber prices 
improve and are stabilized at a 
reasonable level, a general business 
recession may come sooner than 
expected. 

Siamese Coin Upsurge 

In Bangkok, American films 
gained plenty of new followers dur- 
ing the past year, and some fine 
grosses were returned. Added sat- 
isfaction was the improvement in 
the Siamese tical, which is now 
around 17 to $1, compared with 22 
to $1 about a year ago. Naturally, 
this meant more dollars going back 
home. 


Pix in the super-coin bracket 
were mostly color spectacles. 
Though a few British and Conti- 
nental productions did fair busi- 
ness, these were few and far be- 
tween, a..d it was Hollywood-made 
article that attracted the Siamese. 

Big increase in Bangkok's for- 
eign population help to boost cin- 
ema receipts. The city is full of 
representatives and employees 
(and their families) of UNO, 
UNICEF, ECA, ECAFE, World 
Health and other organizations, 
and there is a lot of money around. 

Indonesian Censors 

Despite adverse economic condi- 
tions and political disturbances 
now and again, cinema biz through- 
out Indonesia in 1952 was. better 
than the previous year. Though 
taking a beating- from local cen- 
sors, sufficient American product 
got by to pile up hefty grosses all 
over the country. Biggest hit was 
“Samson and Deliliah,”. which 
smashed records wherever it was 
shown. 

Censorshiyj was, and still is, one 
of the biggest headaches.. To date 
more than 150 American films have 
been banned outright, many of 
these being potentially big. coin- 
getters. Included in the more re- 
cent bannings were “Ten Tall Men” 
(Col.), “Go for Broke” (M-G), “I 
Was a Communist for the FBI” 
(WB), “Only the Valiant” (WB), 
“Storm Warning” (WB), “Tripoli” 
(Par), “Peking Express” . (Par), 
“Diplomatic Courier” (Fox), 


to test the validity of its decision “Flame of Araby” (UI), “Liitle 


refusing a quota ticket to “Mon- 
soon,” filmed in India by F. G. 
Films, Ltd, Sir Hartley Shawcross, 
former BOT prexy in the Labor 
government, had been briefed by 
the plaintiff but was unable to ap- 
pear because of illness. 

Cyril Salmon, who appeared for 
the film company, said the Board 
of Trade refusal to register ““Mon- 
soon” was on the ground that it 
was not made by a British company. 
The rights to the story had been 
acquired by an American company, 
Film Group; Inc., which agreed to 
the necessary financing and to pro- 
vide facilities as F. G. Films, Ltd., 


Shae 


Egypt” (UI), “New Mexico” (UA), 
“Sound of Fury” (UA). 


Cardeer Back for ‘Table’ 


London, Feb. 10. 

Ava Gardner, back from Africa 
where she had been locationing 
with Clark Gable on “Mogamba, 
will start preparation on her new 
Metro picture, “King Arthur and 
Round Table,” which is to be 
lensed in Britain. Robert Taylor 
is co-star. It will be directed and 
produced by Richard’ Thorpe and 
Pandro S. Berman, the team which 








filmed “Ivanhoe” at Elstree. 
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Italian Prod. Spurts on Heels Of 
Glowing Report on 1952 Film Biz 





Rome, Feb. 10. 


irst weeks of 1953 have seen a 
norte production spurt at local 
ic studios, with close to 30 sub- 
‘ects already started or set to roll. 
Upbeat was helped along by fa- 
yorable statistics for 1952; offi- 
cially. announced by production 
topper Eitel Monaco. According 
t. Monaco, the 132 feature pix, 330 
documentaries and 380 newsreels 
completed in Italy during 1952 
topped the 1951 figures by 25% 
and placed Italy in the second slot, 
after the U. S., in_world produc- 
tion. France completed 100: fea- 
ture .pix, Germany and Great 
Britain 60 each during the same 
period. Furthermore, the Italian 
market likewise continued on the 
upbeat. An increase of 642% in at- 
tendance brought Italian grosses 
up 12% ahead of the previous 
year to a new high of approxi- 
mately $120,000,000. Italian film 
grosses in the home market also 
showed an increase of 25%. over 
1951 totals, bringing the home- 
product slice of local trade up 
24°> to 30% for the year. . 

In a. warning against any cut in 
tax rebates or government aid to 
the industry, Monaco pointed out 
that while the average production 
cost of a feature film in Italy was 
about $135,000, the average home- 
market return was only $60,000. 
Even with a $50,000 government 
aid figure added to this, the 
average film failed to earn back 
its production costs, and had to 
count on export and foreign 
grosses to break even or show a 
profit. Among upcoming local pro- 
ductions are Rossellini’s ‘‘Duetto,” 
with George Sanders and Ingrid 
Bergman; “Man, Beast and Vir- 
tue,” from the play by Pirandello, 
directed in color by -Steno and 
starring Toto, Viviane Romance, 
and Orson Welles; “Neapolitans 
In Milan,” written and directed by 
Eduardo DeFilippo, with Frank 
Latimore, Annamaria Ferrero and 
DeFilippo; and “Our Times,” se- 
quel to the successful “Olden 
Days,” also to be directed by Ales- 
sandro Blasetti. 


Trinder, Martin Trade 


Verbal-Punches After 
Panto Show in Aussie 


Melbourne, Feb. 10. 

Final performance of the panto- 
mime “Cinderella” at the Tivoli 
here was marked by a heated ver- 
bal exchange backstage between 
British comedfan Tommy Trinder, 
star of the show, and David N. 
Martin, head of the Tivoli circuit. 
Trinder charged the impresario 
had branded him as “a disgrace to 
show business” and “sacked” him. 

Difficulty, according to Martin, 
arose over Trindet’s failure to fol- 
low instructions to wind up the per- 
formance promptly with the 11 
p. m. curtain, “Folies Bergere,” 
scheduled to open at the same 
house, was ready to move in and 
the stage obviously had to be 
a for the $100,000 produc- 
10n, 

When Trinder was still loosing a 
Stream of adlibbing 28 minutes 
past the deadline, Martin said he 
ordered the girls off-stage. After 
a series of mutual recriminations, 
the comedian went before the audi- 
ence to tell them he'd been 
“sacked.” 

He later declined to comment on 
the incident and called it a “closed 
book.” Martin explained the situa- 
tion away with the remark that 
‘great artists have temperament.” 
He also withdrew his charge that 


Trinder was a “disgrace to show 
business.” 


Pickford Out of Hoyts 


; Sydney, Feb. 10. 

_Alick Pickford, longtime execu- 
tive attached to the Hoyts circuit 
roe has howed out on a mutual 

‘angement with the loop’s top- 
Per, Ernest Turnbull "with no of- 
ficial reason given for exit. He 
returns to accountant work. Pick- 
ford has had a varied career. He 
was a public accountant in New 
ealand, breaking into show biz via 
'aseshows with Gaiety Theatres, 
‘(d. Later he joined a semi-major 
pic circuit covering ace New 

ealand cities. 

'n 1922, Pickford went to N. Y. 
and floated African Jungle Films, 
nc. He also was in the amusement 
Park biz in the U. S 
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Allan Jones Inked For 
Biack’s Summer Musical 


London, Feb. 10. 


Allan Jones has been inked by 
George and Alfred Black for their 
upcoming summer production at 
Blackpool, “Something to Sing 
About.” The Hollywood warbler 
will co-star with Ken Platt, a local 
north eountry comedian. 


Production will open at the Win- 
ter Garden Theatre early in the 
summer. Dances are being ar- 
ranged by Hazel Gee, and specialty 
acts already signed for the. show 
are Bob Murray, the Three Cottas, 
the Morlidar Trio and Harry 
Worth. 


French Film Aid 
Law Up This Week 


Paris, Feb. 17. 

Film Aid Law, which was to get 
an Assembly hearing Feb. 8, was 
given only a brief looking into, 
and again was put off for more 
comprehensive debate on Feb. 19 
and 20. The film industry is 
watching this with interest. The 
preliminary debate had a lot of 
empty seats in the Assembly. Guy 
Desson, prexy of the film commit- 
tee, outlined the problems of the 
industry and governmental steps 
necessary to smooth them out. He 
felt that one of the grave problems 
was excessive taxes and interest on 
funds loaned to producers. 


Desson stated the French film 
biz was the fifth biggest industry 
in France, was based on a $270,- 
000,000 structure and dealt in big 
figures every year in production, 
distribution and exhibition. He 
stressed that the proposed Aid 
Law shoufd make quality an im- 
portant part of the loans. Previous 
law gave 35° of a producer's 
grosses of his last pic towards his 
new. one without taking into ac- 
count its cost and quality. These 
quickies made back their money in 
the provincial market, but did 
nothing for French film prestige. 
He also stressed the need for qual- 
ity to help French films in foreign 
markets. 


Mex City Cinema Ducat 
Cut Hits Union Demands 


Mexico City, Feb. 10. 

Admission price cuts of 20%- 
35° at top film house which the 
city amusements supervision de- 
partment recently ordered is admit- 
ted by the National Cinemato- 
graphic Industry Workers union 
(STIC) as a real block to its move 
for pay hike. It had asked boosts 
from exhibitors and distributors 
for thousands of employees. 

However, STIC, admitting this is 
top argument for nixing pay hikes 
(lower admission prices have 
meant less coin for exhibs), is pro- 
ceeding with the demand. STIC 
contends that its cinema and dis- 
tributor members find present pay 
woefully small because of steadily 
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Vet German Opera House 


Pacts U.S. Baritone 


Michael Rhodes, young Ameri- 
can baritone, has been signed for 
the 1953-54 season by the Regens- 
burg State Opera Theatre, in Ger- 
many. Company this year cele- 
brates its 100th anniversary. 

In addition to his regular Re- 
gensburg assignment, Rhodes also 
das been engaged for appearances 
with the Vienna, Munich, Stuttgart 
and Hamburg Operas. 


‘Limelight’ Leads 
Paris B.0.; Sticks 
@ 
aris D.V.; Stic 
Gi C il N d 
Paris, Feb. 10. 

Final pic gross tallies for 1952 
show that late starter, “Limelight” 
(UA), was the top monheymaker 
here. With the big fanfare of 
Charles Chaplin's personal appear- 
ance, and running simultaneously 
in four theatres in its original ver- 
sion, the film racked up 477.794 
entries in its first six weeks and 
grossed $468,000. It is now in a 
small-seater on the Champs-Elysees 
and set for a long run. Fifteen | 
other pix pulled over 160,000 pa.- | 
trons and passed the $120,000 | 


mark. | 
Franco-Italo ‘Le’ Petit Monde | 


| 
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De Don Camillo” was next with a 
hefty $454,000. “Camillo” has al- 
ready played the circuits, while 
“Limelight” is now being dubbed 
into French to play the nabes, 
which will hike up its take. Gallic 
“Fanfan La Tulipe” was next with 
the light-hearted swashbuckler tak- 
ing $375,000, and then the Jean 
Delannoy study of a marriage on 
the rocks, ‘‘La Minute De Verite,” 
with Jean Gabin and Michele Mor- 
gan, helping it to pull a fine $243,- 
000. Following was the sex antic 
study of a young playboy before 
his marriage, “Adorables Crea- | 
tures,” which benefited from a/| 
high-power cast and smooth direc- | 
tion by Christian-Jaque, for a solid | 
$240,000 take. Christian-Jaque also 
directed “Fanfan.” 

Provinces, by far, gave the b.o. 
nod to “Camillo,” which topped | 
most key cities for a boff $327,000. | 
Runnersup were “Fanfan,” “Re- | 
spectueuse,” another Fernandel | 
comedy, “Coiffeur Pour Dames,” | 
“Creatures,” “Distant Drums” | 
(WB), “The Great Caruso” (M-G) 
and the Gallic musical, “Nous Irons 
A Monte Carlo.” Grosses showed 
that story, stars and subject mat- 
ter were the big things here in get- 
ting the practical French to put 
out their entertainment . money. 
Serious subjects well handled paid 
off, as did top-made comedies and 
dramas. 


ARG. LEGIT SAGGING; 
BARNS MARK TIME T00 


Buenos Aires, Feb. 10. 

The legit field currently finds 
only about 12 theatres operating 
here, most shows having switched 
to the Atlantic coast resort of Mar 
del Plata, where several theatres 
have been built in the last few | 
years. Currently, biz there also is 
only fair, but may pick up as the 
vacation season gets into stride this 
month. 

All Argentine strawhat spots are 
expecting top business this year 














increasing living costs here. 


Paris Lost 16 Variety 


Houses in Last 7 Years 
Paris, Feb. 10. 
Music halls, the Gallic variety 
houses, saw a decline from 23 in 
1936 to seven to start off 1953. 
The closings were mostly caused 
by the heavy taxation saddled on 
the houses. Taxes and payments 
on author’s rights dug into 47% 
of the gross while the pop appeal. 
made it impossible ‘to raise admis- 
sion prices without losing the bulk 
of the medium-paying clientele. ‘Re- 
sult was the shuttering or conver- 
sion to film houses by most halls. 


This also was a tough blow to the 
variety acts which were forced out 
onto the road or doubling in 
niteries. Even the small number 
of remaining houses doubled with 
legit offerings or operetta when 
the occasion presented itself. 


The Olympia, pic house, has in- 
augurated a stageshow to bolster 








its films. 


because of the ban against travel to 
Uruguayan beaches. This ban also 
its Argentine entertainers and 
vands, accustomed to working the 
summer season at Uruguayan beach 
resorts and earning high fees. Jobs 
at Chilean resorts are limited and 
do not pay the high salaries of 
spots near Montevideo. 

Legit producers are not con- | 
cerned over the drop in business, 
which they attribute to a temporary 
shortage of coin. They are antici- 
pating that next Season, starting 
in March and April, things will 
look up as trade and industry get 
new injections of.capital. once the 
wheat and corn harvests have been 
colleeted and sold. 





Int’]l Vienna Music Fete 
Vienna, Feb., 10. 
During the Vienna Festival May 
31-June 21, the Fifth International 
Music Festival, organized by the 
Vienna Konzerthaus Co., will be 
held June 7-21. 
It will open with Richard 
Strauss’ opera, “The Woman With- | 
out a Shadow.” 





Major Brit. Circuits to Launch 3-D 
In March But Prod. Interest Lags 





Sees Screen Blameless 
For Juve Delinquency 


Glasgow, Feb. 10. 

A Scot clergyman, Rev. John 
MacIntyre, believes that. the cine- 
ma must not be made a scapegoat 
for juvenile -crime. It was easy, 
he added, to blame the screen or 
American comics for a_ certain 
amount of juve deliquency, but it 
was being proved that most offend- 
ers were backward. at school. 

He said the church should make 
a greater effort to use medium of 
the cinema screen for propaganda. 


Brit. Pixers Seek 
Tele Outlets 


‘ London, Feb. 17. 

The British picture industry at 
a meeting to be held tomorrow 
(Wed.) will make a final decision 
on policy in regard to TV. Re- 
ported that the Postmaster-Gen- 
eral will be urged to provide facil- 
ities for at least four transmitting 
stations on closed wavelengths. 
But it will make clear there can 
be no quid pro quo along the 
lines suggested by the government 
in last year’s White Paper au- 
thorizing the introduction of spon- 
sored television. The trade is 
united in its stand that films can- 
not be made available to the Brit- 
ish Broadcasting Corp. 

Exhibitors have consistently op- 
posed such d proposal, and after 
the recent meeting with BBC top- 
pers, producers are of the same 
frame of mind. The sort of money 
which TV is prepared to pay is 
hardly likely to appeal to any film 
maker. A ceiling below $3,000 had 
been suggested for topflight prod- 





uct. 

After tomorrow’s meeting, it is 
expected the four major trade as- 
sociations will submit a detailed 
memorandum to the government 
dnd seek an early meeting with 
the Postmaster-General. Meantime, 
in anticipation of sponsorship, the 
BBC-TV chiefs are mapping their 
plans to prepare for the end of 
their monopoly and the advent. of 
competition. 


Forst Wins Suit From 


Exhib Over ‘Horse Inn’ 


Vienna, Feb. 10. 
Legal battle between producer 





‘ Willi Forst and the Kiba Theatre 


chain (controlled by Socialist 
Party) over alleged unauthorized 
alterations to Forst’s new film ver- 
sion of Charell’s “White Horse 
Inn” has been decided in favor of 
producer by the courts. The bench 
ruled that an exhibitor has no right 
to alter a production to suit his 
own morals, opinions or politics 
without the film owners permission. 

Case revolved around deletions 
made from parts of “Inn” which 
Kiba considered too monarchistic 
when audiences demonstrated (fa- 
vorably) in their house, the Forum, 
during the film’s preem. Sequence 
showed Kaiser Franz Josef, a peo- 
ple’s hero, but anathema to the 
government, and backgrounded by 
old monarchist national anthem. 
When the audience cheered, Kiba 
slashed the scene’s length and sub- 
stituted republic’s patriotic song, 
“Oh, My Austria,” which has no 
standing as anthem. First-run 
showings have been finished, but 
the pic will be restored to its origi- 
nal condition for subsequent-runs, 
including Kiba’s many neighbor- 
hood houses. 


British Won’t Officially 


Participate at Cannes 
London, Feb. 10. 
There is to be no official British 
participation in the Cannes Film 
Festival this year. Decision is not 
the result of a reluctance to co- 
operate, but supposedly because no 
suitable product will be available 
at the time. 
Sir Henry L. French, director 
general of the British Film Produ- 
cers Assn. said the decision had 





| been taken with regret but the 


timetable laid down by the Cannes 
Festival Committee ruled out pros- 
pects of participation, 


+ London, Feb. 17. 


While there is not much activity 
in 3-D pictures by British pro- 
ducers, major circuits are launch- 
ing third-dimensional product next 
month on quite a large scale. The 
J. Arthur Rank Group has an- 
nounced that it is converting four 
major theatres to Natural Vision 
and will screen United Artists’ 
“Bwana Devil” in March. Rank is 
equipping the Odeon, Marble Arch 
and the houses in Birmingham, 
Leeds and Glasgow with Natural 
Vision to screen “Devil,” and other 
houses are to follow as soon as 
equipment is available. 

Metro is also moving ahead with 
3-D plans and will show its Metro- 
scopix at the Empire, Leicester 
Square, next month. Another ma- 
jor British circuit in recent months 
has been. experimenting with 
Stereo Techniques films which 
were originally screened at the Fes- 
tival of Britain. This third-dimen- 
sional system is reported to have 
paid off, although it is regarded as 
questionable whether the interest 
would be sustained. 

Where 3-D necessitates importa- 
|tion of special equipment, there 
| would most likely be intervention 
|on the part of the Treasury, which 
| put the bar-on Sir Alexander Kor- 
|da’s proposed participation in Cin- 
erama. 





is contemplating a 3-D production 
is Korda, who will use the Stereo 
Techniques system for a production 
with a Far Eastern location. Stereo 
Techniques itself has two projects 
on tap and will know more when 
Raymond Spottiswood returns from 
his.current visit to the U. S. 

The view of the British produc- 
tion industry generally seems to be 
that it wants no part of the cur- 
rent Hollywood rat race. It is 


developments, and then decide 
which of the systems has best eco- 
nomic and commercial value. 


‘Wagon’ Wheels Gaily Into 
London; ‘Shrike’ Stirs It; 
‘Woman’ Fairly Important 


London, Feb. 17. 

The first Broadway musica! im- 
portation of the year made a suc- 
cessful debut at Her Majesty’s The- 
atre last Wednesday (11). “Paint 
Your Wagon,” presented by Jack 
Hylton, and starring Bobby Howes 
and his daughter, Sally Ann, re- 
ceived an ovation and started off to 
favorable press reaction. 

Highlight of the production is 
the impressive staging of the dance 
routines, which have a vitality 
strong enough to lift the simple, 
slender yarn out of the rut into 
which is was drifting in early se- 
quences. Music and lyrics were 
well received and the songs and 
dances were handsomely staged 
against a colorful background. 

Tennent Productions § revived 
Oscar: Wilde’s “A Woman of No 
Importance” at the Savoy on 
Thursday (12). with cast headed 
by Clive Brook, Nora Swinburne, 
Athene Seyler, Jean Cadell and Isa- 
bel Jeans; direction by Michael 
Benthall, and settings and costumes 
by Loudon Sainthill. Glittering, 
sumptuously-mounted production 
was well received, with Miss Jeans’ 
outstanding performance rousing 
enthusiasm. Play will likely draw 
more on the personalities involved, 
than on the outmoded, verbose 
story. 





sented “The Shrike” at the Princes 
last Friday (13), after a shert pro- 
vincial tour. Play was directed 
by its U. S. author, Joseph Kramm, 
with leading roles taken by Con- 
stance Cummings, Wanamaker, Ed- 
ric Connor, John Glen, Margaret 
Diamond and Natalie Lynn. Though 
of grim, forbidding subject, drama 
was encouragingly received. But 
it’s likely to prove too depressing 
for London audiences. 


Feuillere for Scot Fete 


Edinburgh, Feb. 10. 

Edwige Feuillere, French actress, 
is pacted to appear for a week dur- 
ing this fail’s International Festi- 
val of Music and Drama here. 

She ‘will bow at the Lyceum The- 
atre Sept. 7 with her own company 
in:a French play, “La Dame aux 
Camelias,” Eight performan¢es are 
skedded. 








The one British filmmaker who : 


quite content to sit back and await - 








Hylton and Sam Wanamaker pre- ~ 


es tee ee i 














"Ms VARIETY Wednesday, February 18, 1953 


seannenss ENEMIES on MINNA NANT SEE 
: . Ney ee * : 























| > 
From Hal Wallis, Prod 


IN FAME’S POLLDF 














Sensational Honors 





NOMINATED FOR 


ACADEMY AWARDS 


Best Actress...... Shirley Booth 
Best Supporting Actress...... Terry Moore 





: ‘“‘Year’s Best Actress, Shirley Booth.” "Year's Best Performance, Shirley 
—New York Film Critics Booth.” —Newsweek 


‘Choice of the Year.”’—Time M agazine ‘*VYear’s Best Actress.” 
—National Federation of Women’s Clubs 


‘Highest Rating.’”? —N.Y. Daily News 


“Special Award.”” —Parents’ Magazine 
j “Picture of the Month.” —Redbook 


i te oS ee Nae, 30 “*Miss Booth should win an Academy 
- —Good Housekeeping Award. —Life 
“The Month’s Best.” — Coronet ‘Will probably bring Miss Booth an 
ee Academy Award.” —Holiday 


“A sterling achievement for Hal 





Wallis.” —Los Angeles Times “Picture of the Month.’”? —Photoplay 
“Top Actress of Year, Shirley Booth.” | “Terry Moore’s sexy portrayal an 
—Associated Press Poll eye-opener.” —Los Angeles Mirror 











Sensational Pre-selling 


with ads in national magazines 
and fan list ... to total circula- 


tion of over 40,000,000! 
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Sensational Business 











New York City 


STH WEEK 


Los Angeles 
STH WEEK 


San Francisco 
HELD OVER 
Buffalo 
GREAT! 


Washington 
GREAT! 


Houston 
‘GREAT! 


San Antoni 
GREAT! 


Mass dating starts March 19th, 
timed to Academy Awards 
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Chaplin Pic 

Picketing ‘Corny 

Hollywood, Feb. 17. 

Implied threat of picketing, in 
an American Legion letter to 200 
southland exhibs urging them not 
to play “Limelight,” is “dangerous 
and _ highhanded,” 
Gunther Lessing, board chairman 
of the Society of Independent Mo- 
tion Picture Producers and himself 
a longtime Legionnaire. 

“A threat is not the American 
way, as it influences business men 


according to} 


Par Theatres Hikes 
~ “~"~Shapiro, Pleshette 


Robert Shapiro, manager of the 
N. -Y. Paramount Theatre, this 
week was promoted to be execu- 
tive manager, a post being vacated 
by Robert M. Weitman.. Move fol- 
lows the elevation of Weitman, 
also veepee of American Broad- 
casting-Paramount Theatres, Inc., 
to be in charge of TV program- 
ming of the AB-PT merger. 

At the time of elevating Shapiro, 
| Leonard H. Goldenson, head of 
AB-PT, promoted Eugene Pleshette 
ito executive manager of the Brook- 
|lyn Paramount. He has been man- 
|ager of the house since 1945. Both 
|} houses had been under Weitman’s 





to make or not make business deci- | Supervision even after he became 


sions,” Lessing declared, adding 


that picketing should, “with few | 


exceptions,” belong to labor unions. 
Picketing is “corny” and resented 
by the American public “because 
of its misuse,” he added. 





Jersey Legion Boycott 
Newark, Feb. 17. 
American Legion posts through- 
out New Jersey have been asked to 
join in a boycott of United Artists’ 
Charles Chaplin starrer, “Lime- 
light,” it was disclosed this week. 
Request was made by State Legion 


|a Paramount Theatres veepee. 











. WB Divorcement 


(——— Continued from page 4 











|court order permitting the Fabian 
‘officials to take the posts in the 
inew theatre company, subject, of 
| course, to the consummation of the 
purchase of the stock by Fabian 
Enterprises. 


There were no hitches in the 
the entire proceedings 


conclave, 


Commander William C. Doyle in aj going smoothly, with no dissident 
statement distributed to all posts.| stockholders present to chalienge 
Number of posts have already | any of the corporation's actions. As 


compiled with the request. 





AVC Takes Sides 

Unit of the Ainerican Veterans 
Committee has entered the row 
over Charles Chaplin’s 


| provided under the plan of reor- 
| ganization, the present Warner 
| Bros. Pictures, Inc., is to be dis- 
|solved shortly after Feb. 28. In 
| March, 1953, the separate boards 
of Warner Bros. Pictures and the 


“Lime- | Stanley Warner Corp. will meet, at 


light,” taking sides against the | which time, it’s indicated, consid- 
American Legion, which is on rec-| eration will be given as to future 
ord against exhibition of the film | gividends. The picture company has 
pending outcome of a Department | announced its intention to declare 
of Justice investigation of Chap-| 4 dividend payable in May, 1953. 
lin. | It was stated that it was impossible 

Bernard S. Storper, chairman of | at this time to indicate what recom- 
AVC’s motion picture chapter, in a | mendation as to dividends will be 
letter to the New York Times | made by the management of the 
branded the Legion’s move to sup- | Stanley Warner Corp. Management 
press the pic as a “gross violation [will not be named, it was pointed 
of the basic democratic principle | out, until early in March since the 
of freedom of the arts from inter- | officers and directors will be deter- 
ference by pressure groups.” mined on the hasis of whether or 

Storper told Vartety this week | 2Ot the safe of’ the stock holdings 
that *the stand against the Legion |°f the Warners and members of 


brought “many commendatory” | their families to Fabian is com- 
letters from persons within the film | Pleted. 
business. It’s expected that, upon comple- 


tion of the stock purchase, the fol- 
lowing will be named to the board 
of the new theatre company: Fa- 
bian, Rosen, Harry Kalmine, for 
many years general manager of the 
Warner circuit; Maurice A. Silver, 
Pittsburgh-Cleveland zone manager, 
and David G. Baird, partner of 











Continued from page 7 








profits tax is lifted in June, as in- 
dicated, they’d prefer some kind 


of subsidy to a tax. With the cor- 
porations’ levy on, however, an 
Italian tax would have been prefer- 
able ta a subsidy since it’s deducti- 
ble here. 


Johnston himself is known to 
be opposed to subsidies, per se, but 
few of the foreign managers be- 
lieve that he'll be successful in 
talking the Italians out of the idea. 
It’s pointed out that Italy is a very 
important market which brings the 
U. S. distribs something like $10,- 
000,000 annually. The Italian gov- 
ernment is aware of the vulnerabil- 
ity of the U. S. distribs should the 
Italians decide to lower the boom 
on imports or further restrict re- 
mittances. 

Execs further believe that Ital- 
jan negotiators, who’ve been none 
too happy about the dollar-produc- 
ing operations of IFE, will bring 
pressure to bear on Johnston in an 
effort to gain additional industry 
aid in pushing Italo product in this 
country. 


Rap High Prices 


Continued from page 7 ;z 





It’s not unusual for Europeans to 
ask $30,000 and $50,000 advance 
guaantees against a percentage. 
In addition to this, the distributor 
must shell out around $5,000 for 
prints, advertising, etc. “It’s getting 
to be very difficult to get pictures 


. On decent terms,” one distrib com- 


plained. 

Belief ‘; strong among the indies 
that the Europeans have been 
“spoiled” by the willingness of 
some Americans to pay $50,000 and 
$70,000 guarantees. It’s claimed 
that only an extraordinary hit 
Stands a chance of showing a profit 
on such an outlay and that, in 
view of the general tendency of the 
foreign film biz in the U. S., there’s 
very little hcpe for such a grosser, 

Indies claim that unless the Eu- 
ropeans revamp their estimates of 
what the U. S. market can bring 
them they'll eventually kill off the 
foreign film biz here. 


Baird & Co., N. Y. brokerage firm. 
Picture company board will, in all 
probability, be made up of Harry 
M. Warner, Albert Warner, Jack 
L. Warner, Waddill Catchings, Rob- 
ert W. Perkins, Samuel Carlisle, 
Stanleigh P. Friedman, Charles S. 
Guggenheimer and Samuel Schnei- 
der, all of whom have been on the 
board for nine years or more. 
Shareholders approved the re- 
duction in the capital stock of the 
corporation, authorizing the retire- 
ment or cancellation of 669185 
shares, representing a current mar- 
ket value of $3,345,925. Method of 
splitting shares was also rubber- 
stamped, with the holders of pres- 
ent stock set to receive a half a 
share in each of the new companies. 


Continued from page 3 =e 


with a 10-foot pole,” fearing they’ll 
lose their steady customers when 
they present perfected 3-D feature 
pictures. Critical reception as well 
as word-of-mouth comments, in- 
dustryites note, are alienating 
some segments of the public to 
3-D. Runs, in some cases, have 
been shorter than anticipated. 
Point socked across in top in- 
dustry quarters is that the public 
is not hep to the various 3-D trade 
names and that an unpleasant ex- 
perience with one attraction will 
have the patrons eyeing the others 
suspiciously, despite their merits. 
A distribution v.p. related that a 
| friend recently “saw Cinerama but 
had trouble wearing the glasses.” 
Since Cinerama doesn’t require 
the use of specs, the friend obvi- 
ously had seen a different process. 
Although there have been some 
complaints that Cinerama has held 
itself aloof from the industry gen- 
erally, trade circles agreed that 
Cinerama was not one of the pro- 
cesses subject to criticism, the 
concensus being that the outfit is 
offering the public a good show. 
Cinerama is now in its 21st week 
at the Broadway, N. Y., with ad- 
vance tickets selling through May. 








Kramer 


Continued from page 3 


pion” and the more recent “High 
Noon.” 

Adding to the speculation that 
Kramer will rejoin UA were his 
recent talks on the Coast with UA 
prexy Arthur B. Krim. Under his 
deal witn Col, Kramer was financed 
100% *y the company through an 
arrangement with the Bankers 
Trust Co., N. Y. It’s figured that a 
similar financing deal can be 
worked out with UA since the com- 
pany has become extremely active 
in lining up coin for indie produc- 
ers, 





unhappy about the Kramer out- 
put. Company’s complaint has beem 
that pix were “artistic” but not 
financial successes. Kramer came 
up for criticism at last week's 
stockholders meeting at Col, with 
a shareholder stating, “we're inter- 
ested in dividends—not awards.” 

Kramer's original pact called for 
30 pictures in five years. He’s al- 
ready delivered nine. Pact pro- 
vided that at the end of three 
years—March, 1954—either Col or 
Kramer could reopen the agree- 
ment for further discussions. Defi- 
nite sign of a rift between Kramer 
and Col’s top echelon was notice- 
able several months ago when the 
company curtailed his production 
sked and asked for say-so on story 
selection. 








— 





Majors Divided 


Continued from page 4 


a country can’t get along without 
new U. S. films is a fallacy. He 
mentioned Spain as an example, 
where for years no new U. S. im- 
ports has played the theatres. In- 
stead, the old prints kept making 
the rounds and, incidentally, kept 
raking in the coin. 

There is the further argument 
that the distribs have considerable 
frozen funds accumulated in Argen- 
tina and that, as long as contact 
exists, there is always the hope 
of getting at least part of the coin 
out in some form or another. With 
quite a few American pix still play- 
ing in Argentina, at least they pay 
for the upkeep of offices, facilities, 
etc. It’s thought that once the dis- 
tribs give up their leases and other 
contracts, they may find it extreme- 
ly difficult to get them back if and 
when they should decide to re- 
enter the market. 














Continued from page 4 


departure from company policy in 
that in the past their services were 
engaged over one-year periods, 
Deal with Schimel states that he’s 
to be employed as vice president, 
secretary and general counsel of U 
and its subsidiaries. He'll head- 
quarter in N. Y., as will O’Connor, 
who’s been hired as veepee and as- 
sistant to the president. 

Both officers, under the agree- 
ments, are to be paid “reasonable 
traveling and_ living expenses” 
when. absent from the homeoffice. 
In addition, it’s stipulated that 
they’re entitled to reimbursement 
for “all reasonable entertainment 
and other expenses” incurred in 
performance of duties. Each is ac- 








corded 31 days’ vacation annually 
with full pay. Clauses permit the 
company to sue for injunctive re- 
lief in event of any contract breach. 





Par’s 3-D Rushes 


Continued from page 7 


were complaints about eye-strain 
from some who had to wear the 
polaroid glasses over their own 
specs. 

Remarkable’ effects were 
achieved in bits where the back- 
ground was of importance. Latter 
came through in very sharp focus, 
as in one sequence which had 
actors close to the camera on a 
baleony overlooking a _ ballroom 
filled with dancing couples, MIlu- 
sion of depth was startling. Close- 
ups also came through fine but 
shot of crowd rushing towards the 
camera was disappointing and 
didn’t seem very different from 
what the flat version would have 
looked like. 

Prior to the demonstration, Rus- 
sell Holman, Par’s eastern produc- 
tion manager, noted the studio was 
working “day and night” on tech- 
nical problems, inventions and de- 
velopments of three-dimension. 









It’s n@ secret that Col has been | 





ieee 
Inside Stuff—Pictur 

Four companies which have five of their films nominated for the 
“best picture” in the upcoming 25th annual Oscar awards have them 
all in distribution save one. Latter is United Artists’ Stanley Kramer 
production of “High Noon.” Originally released last July, it has played 
most situations. 

UA, it’s understood, will rush “Noon” out again in event the Gary 
Cooper starrer cops the Oscar during the awards presentation in Hoj- 
lywood March 19. Same distrib has another contender in “Moulin 
Rouge.” And with an enterprising approach, the company already js 
advertising the Jahn Huston-Jose Ferrer venture as “nominated for 
the Academy Award.” ; 

“Rouge’s” national release in March obviously is particularly we} 
| timed, as is Metro’s “Ivanhoe,” which hits general release Feb. 20, 

Metro, incidentally, is in a much better position this year than last, 
| when its “American in Paris” won the laurels, for that film was all 
| through with its run. 

| Likewise, the remaining nominees—Paramount’s “The Greatest 
Show- on Earth” and Republic’s “The Quiet Man”—are very much 
available for exhibs. In fact, all four distribs are pleased that their 
pix as nominees are in a spot where they can capitalize on columnist 
and radio plugs as well as the general hoopla ‘over next month’s Oscar 
ceremonies. 








Although tactically in a bad position and pessimistic about its 
chances for obtaining exclusive theatre TV channels, industryites fee} 
that the recent brief hearing before the Federal Communications Com. 
mission accomplished an important result. For the first time, filmites 
note, a statement was forthcoming from the American Tel & Tel Co. 
detailing to some degree just what the communications outfit could 
do in furnishing the industry with lines for theatre telecasts, 

Despite the trade’s downbeat attitude, a slight ray of hope still ex- 
ists. The FCC has three avenues open. It can decide not to open 
the hearings; it can call for their resumption; or it can rule that there 
is no necessity for exclusive theatre channels and that present car- 
riers, such as the AT&T, couid provide the necessary facilities for 
the, industry... An adverse ruling, it’s indicated, could kill the indus- 
try’s chances once and for all, since there is no government-body to 
which an appeal can be made. 

Filmites feel that they came before the FCC at an inopportune time, 
since the Commission had an overloaded calendar filled with the many 
applications for: TV channel allocations. The crowded - docket, it's 
noted, did not give pixites adequate time to present its story. 





Despite the general use of acetate film, there’s no prospect of the 
immediate reduction of insurance rates, according to Charlie Jones, 
secretary of Allied of Iowa, Nebraska & Mid-Central. He advises mem- 
bers of his organization that lower premiums won't be instituted “as 
long as there is a reel of nitrate film being used or kept in exchange 
vaults.” 

“Some companies have assured the insurance firms,” Jones points 
out, “that they are completely acetate now but the prospect for all dis- 
tributors’ assurance that their stores are completely on safety film 
is still from one to three years away from reality.” - National Allied, 
he adds, is watching the situation. 





Current issue of Forbes mag, the business-financial publication, runs 
a seven-page feature on Paramount Pictures. Tagged “Paramount's 
Road,” the piece is a laudatory probe of the company’s economic and 
executive structure. A subhead best describes the lengthy text by 
pointing out “In addition to Hope, Crosby and Lamour, it (Paramount's 
Road), involves a wide detour around ‘messages’ and ‘art,’ a judicious 
oe of love and spectacle, and a shrewd insight into the exhibitor's 
mind.” : 





With the 3-D bandwagon utilizing millions of polarized glasses to 
heighten the depth effect, it’s only natural that production of the spec- 
tacles will be a lucrative field, too. Thus, Polacoat, Inc., of Cincinnati, 
manufacturer of polarizing material, has disclosed its association with 
Magic Viewers, Inc., as exclusive distributors of Polacoat glasses for 





role created by Vivienne Segal. 
ment in six or seven years. 


edence over films, it’s feared. 
There’s bound to be a greater hesi- 
tancy about tapping the important 
dollar reserves for any non-essen- 
tial item. 

Incidentally, there’s some min- 
imizing of the danger within the 
trade, based on the thought that 
foreign countries simply must have 
American pix as a fundamental 
part of their entertainment and 
cultural way of life. But Johnston 
and other toppers in the business 
have pointed out the absence of 
any part of Hollywood's output dur- 
ing World War II in many global 
spots. The fact that peoples abroad 
survived the loss of the American 
film capital’s outpouring in one pe- 
riod shows that a repeat situation 
is a definite possibility. 

Facts and figures on various seg- 
ments of the worldwide market 
demonstrate the importance of that 
money abroad in the American fiim 
biz economy. 

First, revenue from sources out- 
side the U. S. represent 42% of 
all income for Yank producers. 
This amounted to over $130,000,000 
in actual dollars last year. In addi- 
tion, there were many millions 
which weren’t remittable but which 
were put to use via investments on 
foreign soil. Metro, for example, 
used about $3,000,000 in Italian lire 
in its production of “Quo Vadis.” 
Film outfits also manage to convert 
blocked money in a wide assort- 
ment of trading deals not imme- 
diately related to pic-making. 

Only one European country, Ger- 
many, was not.on the short end of 
trading with the U. S. last year. 
That nation yields about $7,000,000 
| annually to American film compa- 





Danger Overseas 


Continued from page 3 


3-D use. Firm is now setting up Hollywood and New York offices. 





Understood Mae West is getting $60,000 for her forthcoming chore 
in Columbia's filmization of “Pal Joey,” doing the current Broadway 
It’s Miss West's first picture assign- 

. 





nies. But Western Europe on the 
whole represents $55,000,000 in 
gross revenue. ; 

England means about $45,000.- 
000 to the Yanks. Half of this may 
be converted freely and the bal- 
ance may be earmarked for speci- 
fied “other uses” in the British 
Isles under a current films and 
monetary agreement. Surprisingly, 
Asia is a $25,000,000 gross money 
market for the Hollywoodites. 

Such figures as these are being 
underlined by top execs to drama- 
tize the significance of that 42° 
from beyond the home grounds. If 
that percentage is lopped off to any 
sizable extent, as is threatened, the 
Yank filmeries, or at least some of 
them, likely will be in new finan- 
cial distress, it’s feared by the top- 
level officials. 

Johnston and George Weltner, 
Paramount's foreign department 
chief, will trek to Europe this 
spring for work on new trade 
agreements with Italy, Spain and 
France. Negotiations, as they set 
underway, -may bring out evidences 
of tougher pence overseas in 
trading with Hollywood. 


‘Hit Deck’ for Damone 
Hollywood, Feb. 17. 
“Hit the Deck,” produced by Joe 
Pasternak, will be Vic Damone’s 
first picture upon his discharge 
from the Army. in May. Singer }s 
under Metro contract. - 
Studio, which acquired “Deck 
from RKO, which produced it - 
1930, plans modernization book bu 
using the original Vincent You 
mans score. 
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Manen Des Sources 
tinuity, with resulting jump cuts 
and jarring ellipses. Some moments 
come to life, wheg oldtimer Henri 
Poupon speaks to his dead nephew 
and gently berates him for not 
leaving him the farm before light- 
ing his pipe.with one of the sacred 
candles, and the mingled-suspicious 
and self consciousness of the 
townspeople under the scorching 
tirade of the priest. : 

Jacqueline Pagnol is too well- 
lipsticked to give credence to the 
forest girl, and doesn’t give her the 
hoydenish, cunning and _ simply 
human thesping it needs. She falls 
down in her big scenes. Raymond 
Pellegrin is sympathetic as the 
easygoing schoolteacher who loves 
her, and Rellys is fine as the 
guiltridden peasant. Lensing is 
good and editing is hard put to 
keep the erratically-matched shots 
workmanlike. Mosk. 


First Start 


Artkino release of Film Folski produc- 
tion. Stars Leopold Nowak. Directed by 
Leonard Buczkowski. Screenplay, Ludwik 
Starski; camera, Feliks Srednicki. At 
Stanley, N Y. Running time, 140 MINS. 


Tomek Spojd Leopold Nowak 


Spofizina ‘ . Jadwige Chojnacka 
Spejda ....cccccscese Adam Mikolajewski 
Studzinski ......+.+--- Janus Jaron 
GeOGs .. «.<ccnsnce Jerzy Pietraszkiewicz 
Commander ....+++.-- Wladyslaw Woznik 
BStypula . cc cccccccccess Wladyslaw Walter 

OMIM ..cccccccscess ..... Anna Rosiak 
POSER. «Kc cccdsoucdy ds Bohdan Niewinowski 
POORER’ ecac'teses sees Stanislaw Mikulski 
RYBBRES ccccccesudecccrcsesss Wiesla Wilk 





(In Polish; English Titles) 
“First Stari” is intended as a 


- Film Reviews 


Continued from page 6 





| adequate. 
titles leave a lot to be understood. 


Hift. 





Le Plus Heureux Des 
Hommes 
(The Happiest Of Men) 
(FRENCH) . 
Paris, Feb. 1. 


Pathe Consortium release of Films Du 
| Cyelope production. Stars Fernand Gra- 
vey. Directed by Yves Ciampi. Screer 





play. Jean Halain and Gravey from play 
by Jean Guitton, camera, arcel Grig- 
| non; editor, Rogtr Dwyre. At Balzac, 
| Paris. Running t » 90 MINS. 

| AFMONE ... cc cccccovce:» Fernand Gravey 
| The Victim ......- Jean-Claude Pascal 
PEG 25 oc ccnaatensas.ot Maria Mauban 
| FIOTENCE ....ceceeveeees Christian Barry 
| Francois ....sedsesseesees: Jean Paredes 
| Gaston cut 6 dae eaveves ont% Pierre Mondy 


| Fernand Gravey helped write and 
starred in this film to give him 
one of his typical roles as a charm- 
ing, gentle character who gets in- 
|volved in an emotional escapade. 
| Here he is a big industrialist, who 
| wants to paint, and gets his chance 
'after being mixed up in a murder 
attempt and swapping places with 
‘a young painter. In typical. Gallic 
| fashion, the two men also exchange 
|wife and mistress respectively. 
Picture*emerges as a hybrid of 
\farce, satire and plain drama. There 
,an overdose of talk which makes 
\this palatable here-on the Gravey 
iname but of dubious quality for 
|U. S. arty houses. It may get by 
in lesser situations. Story might be 
of interest for a Hollywood rewrite. 


| Gravey walks into a book shop 
j}and witnesses a gal shooting her 


Charles Frank’s sub-: 


| develops the victim was also a 


plug for the air-mindedness of the lover. She rushes out to give her- 
youth of Poland. Instead, it turns |self up. The corpse awakens, for 
out to be a fairly interesting-meller | he had put blanks in the gun. 
about a maladjusted Polish lad who | After putting back real bullets in 
is changed from an arrogant, quar-|the gun, he telephones his new 
relsome youngster into a skilled| mistress who turns out to be 
glider pilot. Lacking any names | Gravey’s wife. The cukold husband 
for the American public (the star | now does the shooting, and when 
is Leopold Nowak), this pic looks | the police come in, complications 
only suited for certain foreign-| pile up as Gravey also decides to 


language houses. 

Story traces Nowak’s arrival at 
the government (Polish) airplane 
glider school and his subsequent 
flunking out because he is unable 
to pin himself down to classroom 
study. While showing real prowess 
as a glider pilot, he is summarily 
dismissed. The lad’s skill in bring- 
ing home a lost glider when the 
student pilot is taken ill wins him, 
readmission. From then on he be- 
comes a student as well as a prac- 
tical pilot, and wins out with the 
familiar Soviet film finish. 

A rather. routine screenplay by 
Ludwik Starski has been intel- 
ligently directed by Leonard Bucz- 
kowski. Latter has kept the na- 
tionalistic plugs down to a min- 
imum in maintaining an unusually 
swift pace for this type of foreign- 
made film. The director has ob- 
tained some unusually fine charac- 
terizations from a cast of standard 
Polish actors. Nowak, a youngster 
of about 14, provides a vivid char- 
acter as Tomek, the self-centered 
orphan. Wear. 





L’Edera 
(Devotion) 
(ITALIAN) 

Italian Films Export release of Carlo 
Civallero ponaien. Directed by Augusto 
Genina. sreenplay, Vitaliano Brancati 
and Augusto Genina; camera, Marco Scar- 
pelli; music, Antonio Veretti. English 
titles, Charles Frank. At Cinema Verdi, 
N. Y. Running time, 81 MINS. 

Cast: Columbo Dominguez, Roldano 
Lupi, Juan De Landa, Franca Marzi, Gual- 
tiero Tumiati, Nino Pavese, 





Based on Grazia Deledda’s novel, 
“L’Edera,” this is one of those 
slight productions that should find 
a ready market among Italo-lan- 
guage audiences in the U. S. By 
the very nature of its story and 
treatment it doesn’t stand much of 
a chance in the arties. 

In low key most of the time, and 
helped along by some effective 
photography picturing the Sar- 
dinia country side, “Devotion” has 
its dramatic moments but never 
rises above the level of local Ital- 
ian appeal. Story jerks along fit- 
fully and doesn’t always hang to- 
gether or make sense. Augusto 
Genina’s direction makes sure that 
there is enough local color but he 
can’t overcome the rigid, old-fash- 
ioned story pattern. 

Pic tells all about an old noble 
family on the financial rocks. If 
they can’t get money, they have to 
give up their house. Roldano Lupi, 
who is having a love affair with 
the beautiful Columba 
guez, who lives with the family, 
hopes to obtain help from Juan De 
Landa, a cantankerous miser. Lat- 
ter refuses to play along. While 
Lupi is out—with another woman 
—Miss Dominguez kilis the old 


4 


Domin- | 


| give himself up. 


Although all the ingredients of 
|a first-rate comedy are here, the 
film’s pacing and emphasis do not 
bring it off. Palaver takes the place 
of the needed visual gags for an 
eventual loss of interest. Lensing 
is lush and editing is tops. 


Gravey is sympathetic as the 
| would-be painter while Jean- 
| Claude Pascal is a bit stiff as his 
| victim. Maria Mauban and Chris- 
|tian Barry outline silhouette fig- 
ures of a super romantic type and 
a preening two-timer in their 
\femme roles. Jean Paredes and 
Pierre Mondy give good support. 

Mosk. 





Las Aguas Bajan Turbias 
(Muddy Waters) 
e (ARGENTINE) 


Buenos Aires, Feb. 1 

Hugo del Carril Corp. release of Lina 
C. de Machinandiarena’s production. The 
screen story by Eduardo Borras. Directed 
by Hugo del Carril. Stars Del Carril; fea- 
tures Adriana Bennetti, Raul del Valle, 
Gloria Ferrandiz, Pedro Lazalt, Eloy 
Alvarez, Herminia Franco, Joaquin Petro- 
—- _ ay. oe Borras; cam- 

, r ran; musie, Tito 
Ribero; editor, Gerardo Rinaldi. At Gran 


Rex, Buenos Aires. i 
mains. Running time, 85 





This one should be a milestone 
pointing out for local producers a 
right path for future pix. The pic- 
ture’s values, both critical and box- 
officewise have stimulated an in- 
dustry discouraged by poor prod- 
uct. There is a feeling that if a 
mere warbler-director can produce 
on so high a level, the “intellec- 
tual” directors should change 
places and become singers. The 
secret of this film’s strength per- 
haps lies in a story indigenous to 
the country; a plot that treats it 
with stark realism, and plenty of 
suspense and minimum of dialogue. 
It may do for U.S. arty spots if not 
|hurt by censers. 

Jose Maria Beltram, top camera- 
man, has 
tural settings, composer Tito. Ri- 
bero’s has contributed fitting inci- 
dental music and a well picked 
cast headed by Hugo del Carril and 
Italian Adriana Bennetti, all con- 
tribute to the satisfactory results. 

Story is that of two brothers, (Del 
| Carril and Pedro Laxalt), who sign 
_up for the Yerba plantations where 
they get worse treatment than 
| Slaves. Escapees are always recap- 
| tured and tortured or killed. Del 
| Carril falls in love with .Adriana 
| Bennetti, daughter of an older 
| worker. She is attacked by a fore- 
|man but on her father’s death is 
j united to Del Carril. Fired by 
stories of what “syndicates” mean 
‘to workers who have the strength 





done well with the na-| mM 

















| but 
| fights to inherit the hotel against a 
| conniving aunt. Low budget and 


man. Windup has the girl plagued | t® unite, a revolt breaks out in 
by her conscience. Autopsy shows | Which the elder brother is killed. 
he died of a heart attack. The gal,| Del Carril and his wife win their 
now technically free to marry | liberation while the fever of free- 
Lupi, decides to go to a convent | dom spreads over the plantation. 

instead. Exhibited at the last Venice Film 


Performances are no more than: Festival, this won favorable men- 





tion from foreign critics. The 
grosses here are high at the city’s 
largest theatre, the Gran ae 





La Fiammata 
(The Flame) 
(ITALIAN) 


Gesan, Tob, 2s 
Minerva Film release a Cines-Min 

_ Stars. Eleonora Rossi-Drago, 
ye gy Sg Roldano Lupi, Elisa 





ni, Rolf Tasna, Delta Scala. Directed 
in alsemttibe Blasetti. Screenplay, Chi 
arini Benvenuti, Brancati, Mercatnti, 
Pinelli; adapted from play by Henri 
Ristermacner. At Orfeo, Genoa. Runnin & 
i , ST M e 
Seales coweaseetan Eleonora Rossi Drago 
Col. Felt .....ceeeeees Amedeo Nazzari 
Beaucourt «...6.eeeceeresete: Rolf Tasna 
VVOMME .ceccccsccccevseess Elisa Cegan' 
GIOBAU ciccscccececceestes Roldano Lupi 
GOOTBE onic ccsccecesseceses Carlo Ninchi 
TOTOBR co ccccteveccccccscecs Delia Scala | 


Competently produced, directed 
and acted, this pic adaptation ot 
the Kistermaekers play neverthe- 
less is empty and. dull entertain- 
ment. Names will see it through | 
Italian runs, but it is a weak item | 
for export. 

Set on the Franco-Belgian fron- 
tier of the 1870's, the film de- 
velops theatrically, story ‘being the 
oldie involving the nidden heroism 
of a colonel whose wife doesn’t 
know about it until the finale. 
When ‘colonel kills a man whom 
he not too secretly owed money, 
things look bad for him until it 


spy, and he was merely doing his 
duty. Director Blasetti gets skilled 
performances from most of his 
actors despite his material. Amen- 
deo Nazzari and Eleonora Rossi 
Drago are good as husband and 
wife,” while there is a promising 
debut by a new actor, Rolf Tasna, 
as Boncourt. Film is expertly pho- 
tographed by Cario Montuori. 
Hawk. 


Se le Fue la Mano 


(‘Overdoing It’) 
(MEXICAN) 
Mexico City, Feb. 10. 


Columbia Pictures release of a Michael 
Sokol production. Stars Abel Salazar and 
Martha Roth; features Andres Soler, 
Charles Rooner, Queta Lavat, Delia Ma- 
gana, Albert Carriere, Luis Lopez Somaza. 
Directed by Julian Soler. Screenplay, 
Raquel and Luis Aleéerza; Jose Ortiz 
Ramos; music, Jose de la Vega. At Cine 
eee ete Mexico City. Running time, 
91 M 





This smart comedy was made 
strictly for laughs and it overflows 
with them. Produced by a man 
who knows pic production, Michael 
Sokol, ex-WB manager here, “Over- 
doing It” is a real comedy hit for 
this country. Pic is Sokol’s bow 
as a producer in Mexico, and it is 
easily the best Mexican comedy to 
be produced in 1952. There: is no 
slapstick and no leaning on physi- 
eal collisions for fun effects with 
one exception. The femmes and 
their costuming or lack of it, de- 
serve mention. 


Streamlined story is about Abel 
Salazar, a rich wit, and Martha 
Roth, a fading comedienne who suf- 
fers a matrimony split. They 
yearn for their youth but never 
achieve it. 


Miss Roth, a looker, is excellent 
in portraying the embittered mid- 
dle-aged trouper who fails to re- 
gain top billing. Salazar teams 
well with her all the way. They 
have tailor-made support from An- 
dres Soler, Charles Rooner, Queta 
Lavat, Delia Magana, Alberto Car- 
riere and Luis Lopez Somaza. with 
~— doubling by director Julian 

oler. 


The pic has the novelty of two 
endings, each to please one big 
sector of the audiénce, the lovers 
of romance and those who love 
satire. Doug. 


Le Trou Normand 
C RENCH) 
Paris, Feb. 3 


Victory Films release of Cite Films 
Fides production. Stars Bourvil. Directed 
by Jean Boyer. Screenplay, Arlette De 
Pitray; camera, Charles Suin; editor, Fan- 
chette Mazin. At Cameo, Paris. Running 
time, 100 MINS. 


MOD b0b0604550008 604040000 Bourvil 
CUED 00: 46:000-6000 00006 Brigitte Bardot 
Madeleine ..... eteccececes adine Ba 

AUBUSING w.ccccccccccccss Jane Marken 


Jeanne Fusier Gir 
Noel Roquevert 

“Le Trou Normand” is a hotel 
that acts as an excuse for another 
bucolic opus to showcase the bum- 
bling comedy routines of Bourvil. 
Here he plays his usual half-witted 
likable village clown who 


ete eee eee ew eweee 


eee wee eee neeee ase 


exterior shooting. with, the bread- 
and-butter direction of Jean Boyer 
will make this a‘good bet here in 
lesser spots, but for the U.S. the 
Simple Simon story telling and 
dearth of yocks make this, at best, 
only dualer fodder. 


Bourvil has a chance to try out 
all his antics as a man who has to 
go back to grade school to inherit 
his uncle’s hotel. He gets in a song 
in his cracked, offbeat voice ac- 
companied by inare gigglings and 
cavorts among the kids for the few 
laughs of this otherwise languish- 


Bourvil’s love for the ambitious 
daughter of his aunt. All comes 
out well when he transfers his af- 
fections to the village school teach- 
er and passes the exam in spite of 
himself. 

Bourvil’s gauche tactics are good 
for some hilarity while tre snub 
face and chassis of Brigitte Bardot 
are fine for the role Bf ic 1ocent 
coquette. Mosk. 

| 

Adventure of Natsuko 

(JAPANESE-COLOR) 
Tokyo, Feb. 5. z 
i Takashi oide pro- 
Pam ype (ike Same Masao 
Wakahara. Directed by Noburo Naka- 
mura. Story by Yukio Mishima; screen- 
play py, Hisashi yonatas music, ‘To 
Seaic oe asumi, RUNMing time, 95 MINS. 





Japan’s second full-length color 
feature is. a technical success, 
marked by an unusually fast-paced 
story which, with English subtitles, 
should have an above-average suc- 
cess in the U.S. 

Fujicolor, while differing from 
Technicolor, Kodachrome or Agfa- 
color, resembles Kodachrome _in 
that it is a three-color separation 
layer film. With much of the out- 
door scenes shot in the northern 
island of Hokkaido, film is a trav- 
elog treat as well as an entertain- 
ing adventurer with deft comic 
overtones. 

Story concerns a Tokyo girl, 
bored with city life and lack of ex- 
citing male friends, who decides to 
spend the rest of her life in a 
Trappist retreat in Hokkaido. En- 
route, she meets a man, drops her 
plan and begins pursuing him. He’s 
interested only in pursuing a fero- 
cious bear ‘which had torn his 
sweetheart to ribbons a few sum- 
mers before. 


When the hero successfully 
brings down the bear, he suddenly 
loses his masculine charm for the 
girl, who realizes that it was only 
his grim determination which 
made him attractive. 


Top credit goes to director No- 
buro Nakamura, who maintains a 
rapid pace throughout, with none 
of the drawn-out sequences for 
which most Japanese films are 
noted. Cameraman Toshio Ukukata 
makes full use of the natural 
splendor of the Hokkaido, moun- 
tains and does okay on interiors. 
Reiko Sumi, as the girl in pursuit 
of the man, and Masao Wakahara, 
as the man after the betr, are 
adult and poised, while seemingly 
having a lot of fun with their roles. 
Old Shochiku hand, Takeshi Saka- 
moto, is convincing as the father 
of the girl who was killed by the 
bear. Another rating kudos is 
Toshiro Mayuzumi, who wrote the 
lyrical musical score. Lars. 


Der Onkel Aus Amerika 
(Uncle From America) 
(GERMAN) 

Berlin, Feb. 1. 


Prisma release of CC€C_ production. 


Stars Hans Moser. Georg Thomalla, Joe | T 
Stockel. Directed by Carl Boese. Screen- R 


play, Curth latow, Peter Paulsen; 


camera, Albert Benitz; music, Lotar Olias; | Le 


settings, Erich Grave, Walter Kutz. 
Astor, Berlin. Running time, 101 MINS. 


> 
- 





As usual with a Hans Moser fea- 
ture, this CCC production has quite 
a bit of humor to offer, and may be 
considered as.one of the better- 
balanced German postwar come- 
dies. Low-budget pic has a basical- 
ly good story and local marquee 
names will be a selling aid at home. 

S. market chances, however, 
appear slim. 

Moser is the uncle from Texas 
who visits his German small-town, 
to find his relatives in financially 
bad shape. His reputation (Ameri- 
can uncles just have to be rich) is 
a big help in straightening out 
financial snarls. Trouble, however, 
is that he is as poor as a church- 
mouse, and this angle provides a 
number of funrty situations. Before 
his real status is discovered, all 
concerned find themselves back on 
the road to financial recovery. 
There is much slapstick along the 
bey plus the usual romance, 

eorg Thomalla, one of Ger- 
many’s most pular comedians 
today, has the t role, as a bank 
clerk smart in capitalizing on the 
uncle’s reputation. A battery of 
other German stars, including 
Grete Meiser and Joe Stockel, help 
to make the whole thing easy- 
going. Romantic interest is prov- 
ided by attractive Waltraud Haas 
who, however, doesn’t come off too 
well. Carl Boese’s direction—it’s 
his 200th pic—is somewhat on the 
surface, but -he wisely avoided 
reiterating. corny gags German 
comedies usually tend to. Ineiden- 
tally, he directed the same yarn 22 
years ago. Scripting is okay, but 
could stand sophisticated touches. 
Lensing is below average and musi- 
cal score could be more original. 


La Fete a Henriette 
(Henriette’s Holiday) 
(FRENCH) 


Paris, Feb. 10. 

Cinedis release of Regina-Filmsonor 
peo Stars Dany Robin, Hildegarde 

eff, Michel Auclair. Directed by Julien 
Duvivien. Screenplay, Henri Jeanson, 
Duvivier; camera, Roger Hubert: editor, 
Martha Poncin; music, Georges Auric. At 
Marignan. Running time, 105 MINS. 





Henriette ...cccvcrcsocces Dany Robin 
GOR 2s ones eocteccones Hildegarde Neff 
Miehel eee eee eee weseetees M hel Auclair 
Robert .cccccccccsoceccces Michel Roux 
Fieard ..... eee eeecces.-.-.. Carette 
AGFION...-.sccer seees+ Daniel Ivernel 
dat Writer ccc: des cope Henri Grenieux 
Bnd Writer. ...cceceeee- . Louis Seignier 
Nicole . .i.cvccccccese Micheline Francey 





Julien Duvivier’s picture know- 
how has. enabled him to bring off 
this semi-spoof of -all the Gallic 
pix devoted to the wistful and 
romantic aspects of a day in the 
life of the little people in this city, 
As he did in his recent “Under The 
Paris Sky,” Divivier lets ‘Paris act 
as a colerful background to‘a series 
of life sketches. This: pic develops 
the writing of a screenplay to serve 
as a springboard for pic license to 
use all facets of trick editing to 
keep this interesting, It is a possi- 
bility for U. S. arty houses if pro- 
perly hypoed. There is name value 
in Hildegarde Neff and word-of- 
mouth should help. 

Story has two high-pressure 
writers having their recent scenario 
refused by the censors, and settling 
down in a summer resort, sur- 
rounded by a competent secretary 
and two girl friends, to cook up a 
new script. This gives Duvivier a 
chance to pull out all stops and go 
in for slick visual gags. Out of the 
haggling of the two hacks grows 
the story of a little Parisian girl 
who looks forward to the big 14th 
of July festival when she thinks 
her boy friend will propose. The 
writers kick this around and get 
a chance to show the same situa- 
tion in different ways. 

Duvivier has given this fast pac- 
ing, Paris showing up well in this 
festive cloaking. Lensing is tops 
and editing excellent. There is a 
tendency to take advantage of the 
quilt framework to bring in many 
salacious bits which are on the 
tasteless side in many instences. 
They can easily be sheared. Tnere 
is also the weakness of showing 
the same thine too many times 

Mosk. 


The Yellow Ballicon 
(BRITISH) 





British version of a modern 


Fagin; no names, depressing 
story spell modest U. S. 
grosses, 





London, Feb. 10. 

AB-Pathe release of Associ~ted British- 
Marble Arch production. Stars Andrew 
Ray, Kathleen Ryan, Kenneth More and 
William Sylvester. Directed by J. Lee- 
Thompson. Screenplay, Anne Burnaby 
and J. Lee-Thompson; camera, Gilbert 
Taylor; editor, ichard Best; music, 
Philip Green. At Studio Qne, London, 
Running time, 80 MINS. 
Frankie 


Andrew Ray 
Em 


Kathleen Ryan 
Kenneth More 


Pe eee ee wet ete es 
See twee eee eeee 


seks <oc Bernard Lee 

SeEeeeeereei reer Stephen Fenemore 

TM... ccscaeeteeeeese William Sylvester 
Mrs. Stokes ....csseeee Marjorie Rhodes 
BEY iso b60 cb asec soneeecion Peter Jones 
Pawnbroker ........ +. Elliott Makeham 
ee”) Berra Sydney James 
Sunday School Teacher...Veronica Hurst 
REIS oc cc ceeds gedpGocdenec. Sandra ne 
POO oi essnctested Campbell Singer 
Bibulous Customer ........ udie Main 





This new British pic is a depress- 
ing study of an innocent child who 
falls into the clutches of a modern 
Fagin and is forced to steal from 
his own parents before being used 
as a decoy in an holdup which 
leads to murder. Its main draw 
will be concentrated around the 
performance of Andrew Ray which 
dominates the entire story. Im- 
position of an X censorship certifi- 
cate, which precludes attendance 
of youngsters under 16, will rob 
‘the film of some quota value but 
it should chalk up modest grosses 
both at home and in the U. S. 

J. Lee-Thompson has directed 
from his own joint script with 
Anne Burnaby, with en dra- 
matic content focussed on the 
youngster, The boy plays the part 
almost on a single key but his 
almost static expression captures 
the story’s spirit. 

With most of the screen time al- 
lotted to the youngster, the adult 
cast members have comparatively 
minor roles. The roles of the kid’s 
parents are effectively sustained 
by Kathleen Ryan and Kenneth 
More, whiJe William Sylvester does 
a smooth job as the crook, Lesser 
roles are distinctively filled, with 
Sydney James giving a rich per- 
formance as a cockney trader. 





New Mex Pic Bank Head 
Mexico City, Feb. 10. 
Film trade’s own bank, the seml- 
official Banco Nacional Cinemato- 





ing comedy. Complications are 


ans. 


“King Kong” (RKO), brought 
out of cold storage again, is break- 
ing records at Palace, Sydney. Joe 
Joel, RKO publicity chief, put 
over big bally in association with 
Hoyts’ circuit, 


grafico, is now headed by Eduardo 
Garduno. This is hig first experi- 
ence in the pic biz. 

He’s an economist and financiet 
and succeeds Eduardo Vidal Cruz, 
who resigned to resume civil en- 
gineering practice. 
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HATS IN THE AIR! 


It will be a festive Easter with 
M-G-M’s Technicolor Musical! 


Be prepared with the Biggest Easter Attraction. It’s got 
everything an audience wants in a gala holiday show! 





M-G-M presents Color by Technicolor “SOMBRERO” « starring RICARDO MONTALBAN + PIER ANGELI 
VITTORIO GASSMAN .« CYD CHARISSE + YVONNE de CARLO « with Rick Jason + Nina Foch + Kurt 
Kasznar + Walter Hampden « Thomas Gomez », Jose Greco | ¢ Screen Play by Josefina Niggli and Norman Foster 
Based on the novel *A Mexican Village” by Josefina Niggli » Directed by Norman Foster « Produced by Jack Cummings 


(This is Brotherhood Week. Observe the Silver Anniversary!) 
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PORTLAND, ORE. 


+ (Continued from page 8) 
die) and “Rogue’s March” (M-G) 


(2d wk), advanced prices. Nice $7,- 


000. Last week, great $15,300. 

Mayfair (Evergreen) (1,500; 65- 
90)—“‘Treasyre Golden Condor” 
(20th) and “Gambler and Lady” 
(Indie) m.o.). So-so $3,000. Last 
week, “Thief of Venice” (20th) and 
“Wide Boy” (Indie), $3,200. 

Oriental (Evergreén) (2,000; 65% 
90)—“‘Niagara” (20th) and “Tangier 
Incident” (Indie). Big $4,500. Last 
week, “Treasure Golden Condor” 
(20th) and “Gambler and Lady” 
(Indie), $3,400. 

Orpheum (Evergreen) (1,750; 65- 
90)—‘“‘Last Comanches” (Col) and 
“Fighting Rats Tobruk’ (Indie). 
Good $7,000. Last week, “Treasure 
Golden Condor” (20th) and “Gam- 
bler and Lady” (Indie), $8,600. 

Paramount (Evergreen) (3,400; 
65-90) —“‘Niagara” (20th) and ‘“‘Tan- 
gier Incident” (Indie). Big $10,500. 
Last week, “Outpost Malaya” (UA) 
and “Tiger Man” (Indie) (6 days). 
$4,200. 

Roxy (Hamrick) (1,125; 65-90)— 
“Thunderbirds” (Rep) and “Stars 
and Guitars” (Rep) (reissue). Okay 
$3,500. Last week, “Babes In Bag- 
dad” (UA) and “Dolan AWOL” 
(Indie): $3,300. 

United Artists (Parker) (890; 65- 
90)—‘‘The Stooge” (Par). Giant 
$13,000. Last week, “Cleopatra” 
(Par) (reissue), $4,600. 


‘Devil’ Colossal $37,000, 
Mpls; ‘Girls in Night’ 





Fine 86, ‘Spur’ Big 6G’ 


Minneapolis, Feb. 17. 

What “The Stooge” did last week 
in boff turnstile greasing, “‘Bwana 
Devil” is ‘accomplishing in current 
session. As elsewhere, the 3-D film 
has patrons coming in droves and 
the local Loop again teems with 
activity. Such other entries as “The 
Naked Spur” and “Girls in the 
Night” also are stirring up real in- 
terest. Holdovers are “Cousin 
Rachel” and “The Stooge,” in their 
third and second weeks, respec- 
tively. 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Red Shoes” (UA) (reissue). ~Fair 
$4,000. Last week, “Island Res- 
cue” (U), $2,700. 

Gopher (Berger) (1,026; 50-76)— 

“Naked Spur” (M-G). Fine $6,000. 
Last week, “Clown” (M-G) (2d wk), 
$3,000. 
Lyrie (Par) (1,000; 50-76)—“No 
Holds Barred” (AA) and “Bomba 
Jungle Girl” (AA). Sad $2,500. Last 
week, “Great White Hunter” (Lip) 
and “Captain Kidd” (Lip) (reis- 
sues), $5,200. . 

Radio City (Par) (4,000; 50-76)— 
“The Stooge” (Par) (2d wk). This 
one still making its presence felt 
impressively. Hefty $7,000. Last 
week, $13,500. 

RKO-Orpheum (RKO) (2,800: 46- 
76)—“Girls in Night” (U). Title 
and daring advertising helping to 
bring in patrons. Nice $8,000. Last 
week, “Angel Face” (RKO), $6,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Babes in Bagdad” (UA) and 
“Sword of Venus” (RKO). Fair 
$4,000. Last week, “Fuller Brush 
Girl” (Col) and “Holiday in Ha- 
vana” (Col) (reissues) split with 
“Calling Dr. Death” (Indie) and 


“Vanishing Body” (Indie) (reis- 
sues), $2,000. 
State (Par) (2,200: 65-$1)— 


“Bwana Devil” (UA). Slightly ad- 
vanced admissions no deterrent for 
this. _Catapulting to tremendous 
$37,000, house record. Last week, 
“Thunderbirds” (Rep), $4,500. 
World (Mann) (400; 55-$1.20)— 
“Cousin Rachel” (20th) (3d wk). 
Good $3,000. Last week, $3,500. - 


BALTIMORE 


(Continued from page 9) 





200. Last week, “Four Poster” 
(Col) (6th wk), $2,800. 
Mayfair (Hicks) (980: 20-70)— 


“Lawless Breed” (U). Better than 
average $5,000. Last week, “Gold- 
en Hawk” (Col), $3,700. 

New (Mechanic) (1,800; 20-70)— 
“Niagara” (20th) (2d wk). Holding 
okay with $6,700 after fair $8,600 
first week. 

Playhouse (Schwaber) (430: 50- 
90)—"Happy Time” (Col). Shapes 
nice $4,500. Last week, “Promoter” 
(U) (7th wk). $2,300. 

Stanley (WB) (3,280: 25-75)— 
“Bwana Devil” (UA) (3d wk). Fair 
$8.000 after good $13,200 in second 
week, 

Town (Rappaport) (1,500; 35-70) 
—“Never Wave At A Wic” (RKO). 
Starts tomorrow (Wed.) after sec- 

nd week of “Bad And Beautiful” 


Picture Grosses 





-G) hit good $8,500 after bi 
$11,000 opener. ” 


‘Bad’ Wow $20,500 In 
Toronto; ‘Knot’ Fat 14G 


Toronto, Feb. 17. 


“Bad and Beautiful” is topping 
the town with smash Session at 
Loew’s this week. “Treasure of 
Golden Condor” is also hefty 
among newcomers. Top coin on 
second stanzas is going to “Break- 
ing Sound Barrier,” very big, 
“April in Paris” and “Mississippi 
Gambler.” 

Estimates for This Week 

Crest, Downtown, Glendale, Scar- 
boro, State (Taylor) (863; 1,059; 
955; 470; 698; 694; 35-60)—“Hang- 
man’s Knot” (Col) and “Jungle 
Manhunt” (Col). Nice $14,000. Last 
week, “Thunderbirds” (Rep) and 
“Gambler and Lady” (indie), 
$15,000. 

Hyland (Rank) (1,355; 75-85)— 
“Four Poster” (Col) (4th wk). Nice 
$4,000. Last week, $6,000. 


Imperial (FP) (3,373; 40-75)— 
“Breaking Sound Barrier’ (Indie) 
(2d wk). Lusty $15,000. Last week, 
$19,500. 

Loew’s (Loew) (2,096; 40-75)— 
“Bad and Beautiful” (M-G), Smash 
$20,500. Last week, “Above and Be- 
yond” (M-G) (4th wk), $8,000. 


Odeon (Rank) (2,390; 50-90) — 
“Treasure Golden Condor” (20th). 
Hefty $15,000. Last week, “Ruby 
Gentry” (20th) (2d wk), $9,000. 

Shea’s (FP) (2,386; 40-75)— 
“April in Paris” (WB) (2d wk). Trim 
$8,500. Last week, $12,000. 

University (FP) (1,556; 40-75)— 
“Steel Trap” (20th) (2d wk). Okay 
$6,000. Last week, $8,500. 

Uptown (Loew) (2,743; 40-75)— 
“Mississippi Gambler” (U) (2d wk). 
Big $9,000. Last week, $12,000. 


‘ WASHINGTON 


(Continued from page 9) 


Very steady $6,000 after $7,000 last 
week. Stays another round, 

Dupont (Lopert) (372; 55-$1) — 
“High Noon” (UA) (7th wk). First 
week after day-dating with Play- 
house, Fine $4,000 after last week’s 
$3,800. Stays. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Peter Pan” (RKO). Sizzling $35,- 
000 despite large moppet attend- 
ance at 60c. per. Sole pic to top 
this here was “Best Years” (RKO), 
which grussed $40,000 at $1.80 top. 
Holds. Last week, “Never Wave at 
a WAC” (RKO) (2d wk), $9,000. 

Metropolitan (Warner) (1,200; 
55-85) —“Torpedo Alley” (AA). 
Okay $4,500, best in recent weeks 
here. Last week, “2 Lost Worlds” 
(Indie) and “Unknown Island” (In- 
die), $3,500. 

Palace (Loew’s) (2,370; 55-85)— 
“Mississippi Gambler” (U). Sock 
$21,000; Stays on. Last week, 
“Naked Spur” (M-G) (2d wk), okay 
$14,000 in 9 days. 

Playhouse (Lopert) (435; 55-$1) 
—Little Sheba” (Par). Hot $11,- 
000, with rave press helping. Holds. 
Last week, “High Noon” (UA) (6th 
wk). $5,000. 

Warner (WB) (2,174; 90-$1.25)— 
“Bwana Devil” (UA) (3d-final wk). 
Steady $10,000 after solid $14,000 
last week. 

Trans-Lux (T-L) (600; 55-$1)— 
“Androcles and Lion” (RKO). 
Farcy $8,000, and holding . Last 
week, “Four Poster” (Col) (5th wk), 


,000. 








SEATTLE 


(Continued from page 8) 


$5,500. Last week, “Bluebeard Pi- 
rate ” (RKO),.$5,300. . ‘ 
Liberty (Hamrick) (1,650; 65-90) 
—"Girls in Night” (U) and “Mock- 
ery” (Indie). Fair $5,000. Las 
week, “Redhead Wyoming” 


(U), 
$4,700 in 8 days. 


Music Box (Hamrick) (850; 65- TV. 


90)—"‘Red Shoes” (UA). Oke $3,- 
500. Last week, “Babes in Bag- 
dad” (UA), $2,400. 

Music Hall (Hamrick) (2,263; 65- 
90)—“Jazz Singer’ (WB). Okay 
$8,000. Last week, “Bad and Beau- 
tiful” (M-G) (2d wk), $6,800. 

Orpheum (Hamrick) (2,600; 65- 
90)\—“Rogue’s March” (M-G) and 
“Stereo Techniques” (Indie (2d 
wk). Solid $10,000 in 3 days. Last 
week, $20,000. 

Paramount (Evergreen) (3,039; 
65-90) —“‘Stooge” (Par) and “Trop- 
ic Zone” (Par) (2d wk). Held at 
_—— after great $15,600 last 
week, 


Uphold ‘La Ronde’ Ban 


Vancouver, B. C., Feb. 17. 

The British Columbia censor’s 
ban on French picture, “La 
Ronde,” was upheld last week by 
the B. C. Motion Picture Appeal 
Board. 

Picture, which has_ already 
played here once, cannot be shown 
legally anywhere in the province. 








From Horsehide to Ham 


Hollywood, Feb. 17. 

Chuck Connors is hanging up his 
baseball uniform to become a full- 
time screen actor. L. A. Angels’ 
first baseman, now making his fifth 
film, applied for voluntary retire- 
ment from the club. 

Currently Connors has a key role 
in Warners’ “The Marines Had a 
Word For It,” and is under option 
for further film work. 


Closed Sessions 
For Cannes Picks 


Draw Italo Rap 


Motion Picture Assn. of America 
has been asked to give its support 
to a change of rules governing the 
Cannes International Film Festival. 
Unless regulations are revamped to 


put the Cannes awards on a more 
equitable basis, possibility looms of 
the Italians and various other na- 
tions boycotting the fete. 

Pitch f6r MPAA blessing was 
made to Eric Johnston, MPAA 
prexy, by Dr. Renato Gualino in his 
capacity as prexy of the Interna- 
tional Federation of Motion Pic- 
ture Producers Assns. Following 
their conversation, it was indicated 
that American support for the Ital- 
ian suggestion would be forthcom- 
ing. 

Issue revolves around the selet- 
tion of 14 pix by the jury as films 
eligible for night screenings and 
awards. It’s the Italians’ contention 
that this procedure is not fair, 
partly because the 14 are picked 
in closed sessions. Group led by 
Gualino believes all films should 
be seen by the jury in a theatre 
where audience reaction ean be- 
come part of the picture. 

Under present regulations set up 
by the Federation, it’s said, not all 
pix entered are given a fair chance. 
According to Gualino, who left New 
York for Rome Friday (13), the 
only opposition to the proposed 
changes comes from the Cannes 
festival authorities. He added that 
the Italians, for one, would partici- 
pate in Cannes unless there was a 
switch in rules. 
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loans from banks as of Oct. 25, 
1952, totaled $3,016.962 as com- 
pared with indebtedness of $1,805,- 
546 on Oct. 27, 1951. Increase of 
$1,211,415, he explained, is ac- 
counted for by a hike in inven- 
tories by $2,161,536. 

To take advantage of the trend 
toward color pictures, Yates dis- 
closed, facilities are being ex- 
panded to handle more Trucolor 
printing. Trucolor, incidentally, is 
Rep’s own tint process. Lab work 
on this hue is done by company 
subsids Consolidated Film Indus- 
tries and Major Film Laboratories. 
Operations of both were said to 
continue in a “satisfactory level.” 

As far as TV is concerned, Yates 
anticipates that a recent expendi- 
ture in excess of $500,000 for its 
Hollywood lab will mean aug- 
mented income resulting from more 
lab work in connection with tele- 
vision and 16m films. He also 
noted that Hollywood Television 


t Service, Inc., a wholly owned sub- 


sid, expanded its operations in dis- 
tributing and licensing films to 





Grainger Successor Uncertain 

Just who might be named as 
Republic Pictures’ new general 
sales manager reportedly didn’t 
even come up in the course of the 
company’s board meet in New 
York Monday. Post of sales chief, 
of course, has been vacant since 
exec-veepee James R. Grainger 
recently resigned to become prez 
of RKO Pictures. 

Presiding at the conclave was 
Yates. Directors declared a 25c 
dividend on‘ preferred stock pay- 
able Apjril 1 to stockholders. of 
record March 9. Various aspects of 
3-D pix were also discussed. It 
was also decided to postpone a 
farewell dinner, originally set for 
Grainger this week, to sometime 
next month since a number of 
board members as well as Grainger 
will be out of town the next few 
weeks, 





Rhonda Fieming signed as 
femme lead in “Inferno” at Metro. 


Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
For the Week Ending Tuesday (17) 


Weekly Weekly Weekly Tues. Net. 
1952-53 Vol.in High Low Close Change 
High Low 100s for week 
15% 13% Am Br-Par Th 157 14% 13% 13% a= 
42% 33 CBS, “A” 24 415% 393% 3934 om % 
42 32% CBS, “B” .., 21 4154 3934 39% ine 
13% 10% Col. Pie. ... 95 1378 1314 13144 — 14 
9% 8 Decca ....... 73 934 934 934 + 3% 
48 417g Eastman Kdk 167 4514 437% 4414 i. 
18% 11% Loew’s...... 681 1334 1212 125% == %& 
6% 3% Nat'l Thea... 445 614 5 534 an 
30% 21% Paramount 182%, 2878 275% 275% = "5 
3644 265% Philco ...... 75 3338 32 32% + % 
29%, 23% RCA........ 256 2634 2534 2554 = % 
4% 3% ‘RKO Picts. .. 148 418 334 4 ow 
4% 3% RKO Theats.. 163 4 35% 3% ie 
54 3% Republic ... 79 4 354 334 ae 
11% 9% Rep. pfd.... 11 1114 10% 11 + 14 
17 1044 20th-Fox .... 477 16% 154% 15144 —134 
153g 11 Univ. Pic. ... 80 15 1414 14144 —-_ 
65 57 Univ., pfd. .. 9 6412 64 64 ditlie 
15% 11% Warner Bros. 222 14 13 133% — % 
8812 68 Zenith ...... 20 7912 7534 76 am 
American Stock Exchange 

19% 15 Du Mont . 41 1638 161% 1614 dined 
3% 2% Monogram 47 338 3% 328 + % 
28% 20% Technicolor . 60 27} 2558 2612 —116 
3% 2% Trans-Lux... 22 3 248 3 + % 
Over-the-Counter Securities Bid Ask 
eS Perret Cee eee rer ececccos 184 214 a 
RE. i cvahen tenes xteaece eeeCdceune 34 4\%4 — 
Chesapeake Industries (Pathe) .......... 378 45% + % 
U. Av Theatres ....ccccccdeccses coccceee 1% 84 — 
Walt Dismey .. 0... .cccrccccencccsceees 778 87% — 34 


(Quotations furnished by Dreyfus & Co.) 











| Ginerama Defines 
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stock dropped to a low of 3% 
bid, following the announcement of 
20th’s CinemaScope, from a high 
point of 9 reached last year. It’s 
now up slightly from the recent 
low. 

The company’s financial condi- 
tion is disclosed in a registration 
statement just filed with the Secur- 
ities & Exchange Commission. 
Statement covers a proposed pub- 
lic offering of $2,000,000 in 4% 
convertible debentures, due _ in 
1958. According to the prospectus, 
the outfit’s only present coin 
source is its royalty from proceeds 
of “This Is Cinerama,”’ and the 
monthly income is less ‘than the 
overhead and other expenses. Net 
proceeds of the financing, it states, 
are to be added to the working 
capital to expand the company’s 
program for the assembly and sup- 
ply of equipment for its sole li- 
censee. Cinerama Productions, in 
producing and exhibiting Cinerama 
product. 

The prospectus discloses that as 
of Dec. 31, 1952; the company had 
$177,000 in cash on hand. An ad- 
ditional $120,000 is expected upon 
the exercise of stock options by 
Cinerama Productions, which ex- 
pire next Oct. 31, and up to an 
additional net amount of $90,000 
may be obtained if other options 
expiring Manch 3 are exercised. 

Bonds are to be offered at 100% 
of principal amount through an 
underwriting group headed by 
Gearhart & Otis and White & Co. 
Deal also provides that the under- 
writers will receive common stock 
purchase warrants entitling the 
holders to buy up to 80,000 shares 
of the company common. stock, 
with the exercise price of the war- 
rants to be supplied by amend- 
ment. 

Prospectus notes that both Cin- 
erama, Inc., and Cinerama Produc- 
tions Corp., which has the exclu- 
sive right to produce and exhibit 
Cinerama productions, have limited 
cash reserves at present. 


Limited Audience 
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ly. House is set to open in May 
with Cinerama’s first production. 
A Chicago outlet appears to be 
out for the immediate future. Cin- 
erama board, meeting in N. Y. this 
week, nixed the demand of the 
Chi projectionists union for a guar- 
anteed showing time for a proposed 
run, plus extra pay for extra show- 
ings. Chi’s Palace Theatre, which 
was slated to get Cinerama, has 
been shuttered since the first of 
the year. It reopens Friday (20) 
with regular releases. 

Although the installation of Cin- 
erama in N. Y. cost the company 
about $85,000, it’s figured that the 
outlay for the Detroit opening will 
be brought down to $40,000. Cin- 
erama technical experts figure that 
this -cost will be further reduced 











for future installations. Main fac- 


} vv 








tor in bringing down the costs has 
been the development of a system 
of pre-fabrication of the three pro- 
jection booths required for the 
showing of the Cinerama product. 
Boston, Cleveland and possibly San 
Francisco appear next in line for 
the 3-D illusionary process. 
Company, meanwhile, has denied 
rumors that board chairman Louis 
B. Mayer has exited the company, 
Mayer is currently in N. Y. to cone 
fer with Cinerama prexy Dudley 
Roberts, Jr., and other eastern 
execs. On the Coast, the company 
is proceeding with production 
plans.- Although no official an- 
nouncement has been made, it’s 
known that the outfit is working 
on two productions. One is a trav- 
elog being filmed under the super- 
vision of Cinerama exec Lowell 
Thomas, while the other is a Cin- 
erama version of the recent Broad- 
way musical, “Paint Your Wagon,” 
to which Mayer held the rights. 
Officially, the company revealed 


plans for making 11 pix in its ex- 
clusive process, disclosing it had 
concluded a $7,000,000 deal with 
Technicolor for raw stock and lab 
work. 





H’wood Council 


Continued from page 7 


changes are recommended to ac- 
commodate the new, 24-inch reels 
which the Council has found most 
suitable. 


Larger reel, representing about 
the Jimit of capacity for booths and 
projectors, will hold up to 5,000 feet 
of color fim, or approximately 
5,500 feet of black-and-white, re 
quiring a 25-inch magazine on the 
machines. Limit on reel capacity 
was set to permit theatres to offer 
a maximum 110-minute program, 
with only one intermission for reel 
changes. The larger reel, loaded 
with color film, would weigh ap- 
proximately 30 pounds. 

RCA puts out an electric inter- 
lock and larger magazine for $711. 
Installation would run to about 
$150 more,-so a complete booth 
change capable of handling any 3-D 
system would cost upwards of 
$1,000. Council says metalized 
screens are required and it’s test- 
ing the suitability of several types 
now available commercially. Exist- 
ing mat screens can be sprayed 
with metallic paints. ‘ 

Thg Council's laboratory commit- 
tee is now preparing changes in the 
identification leaders on prints so 
that right and left prints can be 
separately identified. The two 
prints will be coded in synchroni- 
zation and each frame identified 
as to the right or left. For both 
filters and viewers the Council 1s 
recommending polarization planes 
of 45 degrees with the vertical, 50 
that the “projection and the views 
ing will harmonize. The righ 
hand machine will be the machine 
to the right of the projectionist as 
he faces the screen. Angle of polar- 
ization of this projector filter will 
be the same as the polarization of 
the right-eye viewer worn by 4 





patron, 
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ips From Film Row 





-NEW YORK 


Emery Austin, assistant to Dan 
Terrell on Metro exploitation, back 
Monday (16) from Atlanta. 

Metro eastern sales manager 
John P. Byrne has completed .a 
period swing of the six branches | 
under his supervision. 

Black screen for showing 3-D 
pix in houses with rear-projection 
has been developed in the optica: 
lab of Translux Corp. Translux 
chain, with rear-projection in all 
its N.¥. houses, has a particular 
problem in coping with third-di- 
mensional pix. It's been found 
that the black screen doesn’t de- 
polarize the light and thus per- 
mits the stereo effect. Translux 
has been experimenting with 3-D 
for Some time, according to prexy 
Richard Brandt. Circuit must vir- 
tually re-develop 3-D systems to 
fit its particular type of projection. 
So far no way has been found to 
switch to wide-screen effects via 
re*r-screerm units. ‘ 

Regency Productions Inc., inked | 
a deal with the French Line to 
make a 20-minute 16m color siiort | 
depicting an Atlantic crossing of 
the Liberte and He de France. 

Arthur Davis’ presentation cf 
“Sextette,” a French import com- 
prising six short stories, preems at 
55th St. Playhouse in March. Arlan 
Pictures is distributing. 

Charles Boasberg, RKO general 
sales manager, and Nat Levy, RKO 
eastern division manager, to Cleve- 
land to attend the first of a series 
of meetings in = for the 
company’s “ Anniversary 
Drive.” ae runs from 
March 6 to June 25. 

Leon Brandt, exploitation direc- 
tor for Samuel Goldwyn, to Wash- 
ington to prepare for opening 
there tomorrow ¢Thurs.) of “Hans 
Christian Andersen” at the Metro- 
politan Theatre. \Premiere is un- 
der the auspices of the American 
Newspaper Women’s Club. From 
Washington, Brandt will go to Dal- 
las, Oklahoma City, Tulsa, Tucson, 
Detroit and Cleveland for “Ander- 
sen” openings. 


PITTSBURGH 


Henry Burger comes back as 
pub-ad director for WB in tri-state 
area March 1} to replace Jack Kahn, 
who resigned to join Dubin-Feld- 
man ad agency as a veep. For last 
couple of years, Burger, Kahn’s 
= pena in the post, has been 

arners’ district manager in Erie 
territory and will continue to 
supervise there, with Bob Bowman, 
manager of Warner Erie, moving 
up into actual post. Henry Rastet- 
ter, manager of WB’s Columbia 
Theatre in Erie, follows Bowman at 
the Warner. 

Freddie Kunkel, with Harris 
circuit before he went into the 














| and 47 


3-5890. (There is 


type white brick 


(But I'll take one.) 





LAWRENCE BLOCK, 
REAL ESTATE BROKER 


Have my house in Bel-Air for sale. 
It is at 265 Strada Corta, phone ARiz. 


premises. It is open for inspection.) 
It's a New England or Pennsylvania 


acre of land, a pool, bath-house, ter- 
race, and overlooks the golf course. 
| built it and there is no mortgage. 


Price $76,000. That's it. 


To my show business friends: 

This is the place Norma and I used to call Casa 
Del South Norwalk. The Spring blossoms are 
coming out. Take a look, 


, service, joined Bill Elder’s Loew 


managerial staff at Penn and Ritz. 

Earl Gordon, with 20th Century 
theatres in Toronto for last four 
years, named manager of Squirrel 
Hill, WB nabe art house; replaces 
Gary McHugh, who resigned job to 
return to N. Y. and his singing 
career. 

John Dugan, from St. Louis, 

resigned his sales berth at WB ex- 
change; came here only last month 
to replace Bob Lynch. 
' Fayette Theatre in Connellsville, 
closed since last summer, reopened 
under its old name, the Paramount. 
Lease dispute with Fayette Amus. 
Co. was settled and Mrs. Leona 
Wagner repossessed the house, 
formerly the property of her late 
husband, Chris Wagner. 

George Tice, former Col ex- 
change- manager, and his wife 
celebrated their 30th wedding anni 
last week, just a few days before 
Mrs. Tice’s parents observed their 
golden anni. Tice is now an Allied 
Artists salesman. 

Theodore Grance, operator of 
seven drive-ins in this territory, 
will open a new ozoner in Phila- 


| delphia next summer. 


LOUISVILLE 


Fourth Avenue Amus. Co., oper- 
ators of a string of film houses in 
Kentucky-Indiana area, is entitled 
to income tax refunds amounting 
to $21,776.for years 1939 and 1940, 
according to a ruling handed. down 
by Circuit Court of Appeals. Opin- 
ion overruled Federal District 
Judge Roy Shelbourne, who de- 
cided suit last year in favor of the 
Government. 

Mary Anderson, People’s Thea- 
tres downtown first-run, will tee 
off April 23 with three-dimen- 
sional films, using two _ inter- 
changeable processes. Cliff Bue- 
chel, oe gt says equipment will 
be installed for use of both Natu- 
ral Vision and Tri-Opticon pix. 


MINNEAPOLIS 


Bennie Berger, North Central 
Allied prexy, back from extended 
West Indies vacation. 

Minnesota League of Muncipal- 
ities’ preparing bill for introduc- 
tion in state legislature permitting 
seven of state’s largest cities to 
impose 20% muncipal admission 
tax: In last two previous legisla- 
tive sessions exhibitors succeeded 
in defeating measure. 

Chosen by Minneapolis Greater 
Safety Council as “the week’s most 
courteous auto driver,” J. C. 
Happe gave credit to a film short, 
“A Day in Court,” which he said 
impressed him. 

Ignoring protests from compet- 
ing fellow exhibitors, group of 16 
“privilege book” exhibs, continu- 
ing with their “two-for-one” gim- 





others 


a caretaker on the 


house, about an 


Elliott Nugent 


mick and still advertising it in 
newspapers. 

“Golden Hawk” and “The Path- 
finder” had their first St. Paul run 
on dual bill at four neighborhood 
theatres day-date. 

Current industry -development 
finds more and more local deluxe 
neighborhood and suburban thea- 
tres going from two or more 
changes weekly to full week play- 
ing time for all pictures. And it’s 
proving more profitable for the ex- 
hibitors and distributors, according 
to trade circles. Among the nabe 
'and suburban houses adopting this 
| policy are the Terrace, Riverview 
land Uptown. They're finding 
they’re money ahead choosing their 





attractions more discriminately 
and- devoting longer playing time. 


World Playhouse installing new 
| projection equipment and a new 
i screen which will be ready for 3D 
| films. 

Dick Felix and Howard Lambert 
took. over management of the 
Adelphi, 1,000 seater. 

Chicago managerial changes has 
Victor Fischer as manager o. the 
Northshore; Max Milstein, the 
Howard; John Leslie, Buckingham; 
and Harry Rouda, the Shore. 

Chicago Theatre undergoing a 
$100,000 modernization program 
but will not shut down during the 
work. 

Illinois Drive-In anti-trust suit 
case postponed until March 13 be- 
fore Judge John Barnes in Chi Dis- 
trict Court. 

“Bwana Devil” goes into subse- 
quent-runs March 27 on 50-50 guar- 
antee. 

“Salome” has been give an eight- 
week Loop run by Judge Michael 
Igoe, Chi Federal District Court, 
with stipulation that if Balaban & 
Katz is the successful bidder the 
film can not play in a B&K house 
before April 3. Juror has ruled 
that. no more than two special- 
run pix can play in defendant 
houses downtown at the same time. 

Mrs. Eugenia Strassinopoulos, 
daughter of S. J. Gregory, Alliance 
Theatres veepee, planed back te 
Greece after several months visit- 
ing here. 


DENVER 


Jack R. Peacock and Philip J. 
Rice bought the Longmont, Long- 
mont, Colo., from Fox Intermoun- 
tain Theatres. This is one of the 
houses Fox was required to sell 
as part of the divorcement decree, 
House, formerly operated only 
weekends, goes on a fulltime first- 
run policy. 

Joe Vieck, Fox Intermountain 
Theatres city manager, La Junta, 
Colo., says seat-cutting damage has 
ended in La Junta theatres since 
he started running a slide offering 
$25 for evidence leading to arrest 
and conviction of culprits. 

A proposed city ordinance would 
force new theatres in business 
zones to provide parking space for 
patrons, with the ratio running one 
pera space for each four seats. 

ew theatres downtown would not 
be affected since most of that area 
is commercially zoned. 

Paramount's “Greatest Show on 
Earth” placed first in a recent Fox 
Inter-mountain theatres audience 
poll of the “10 Most Enjoyable 
Pictures of 1952,” while John 
Wayne and Susan Hayward came 
out on top, respectively, in a side 
tabulation of favorite actor and ac- 
tress. Voting was conducted in 
seven states, by 82 of the circuit’s 
theatres. Returns on the poll, 
which circuit execs hope to expand’ 
and possibly turn into an annual 
event, totalled 50,786. 


ST. LOUIS 

The U City, St. Louis county, 
and the Uptown here shuttered. 

St. Louis Amuse. Co. relighted 
its Maffitt, a North St, Louis nabe. 

John an; who re dad. as 
St. Louis salesman for 20th-Fox: to 
join WB in Pittsburgh, returned to 
his old stint. 

The Rio, Edinburgh, IIl., recent- 
ly damaged by fire, being face- 
lifted for early reopening; owned 
by Albert Vetters, Springfield, Il. 

George Ware, retired 20th-Fox 
salesman, discharged from _ St. 
Louis hospital after a two-week 
sojourn. 

Eve Wasem, steno for Allied 
Artists, St. Louis, convalescing 
from injuries suffered in auto acci- 
dent near Columbia, Mo, 


OMAHA 


Charles Thoene, Lyons, Neb., 
Theatre op, donated one-day re- 
eeipts to polio drive. 

ack Cook, Falls City theatre 
manager, heads his town’s Boy 
Scout Finance Drive Feb. 25. 

World-Herald scribe John Kof- 
fend started weekly column on ris- 
a * Hollywood stars. 

rnie Kassebaum, manager of 
Rivoli, Seward, Nebr., turned over 
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$208 to polio campaign, 











Brice Saga 


Continued from page 2 


felt when she had the distinction of 
being the first to have her name 
in lights at the Palace (even Sarah 
Bernhardt didn’t have her name in 
lights, because for many years 
there was only one electric sign 
and that read, “Keith's Vaude- 
ville.”’) 

I would have liked reading 
about her terrific takeoff on Helen 
Morgan when she sang “Fanny On 
the Pianny,” and about the time 
she and Florence Moore did a 





Friars Frolic (first time that women 
took part). I'll bet her piano play- 
ers—Eddie Weber, Leo Edwards 
and Charlie Seville—could have 
added an 
} wish there was something about 





| the time she was kidded by her | 


| ¢o-religionists when they called her 

a “traitor” because she endorsed 
| Armour Hams! And the time she 
had her nose bobbed and treated 
her brother Lew to one, too, and 
Bugs Baer said, “The eats are fol- 
lowing ’em down the street to get 
all that extra meat!” 


It seems funny to me that Fanny 
will be known and remembered by 
more people (because of radio) for 
her Baby Snooks, when her real 
forte, besides being able to sing 
any type song, was satires and 
burlesques like her unforgettable 
“Camille,” “Theda Bara,” her fa- 
mous “fan dance” and her hilarious 
burlesque ballet doing her “Dying 
Swan.” 

“Fabulous Fanny” hasn’t the 
drama of the Ethel Waters book 
nor the zing of “Tallulah,” or the 
finesse of the Gertrude Lawrence 
story, but it does have the charm 
of frankness. (I hear the family is 
a bit upset about the book’s frank- 
ness. But they shouldn't be, be- 
eause the book gives you a good 
picture of one of the finest, fun- 
niest ladies of the stage who only 
turned philosophical and dramatic 
when she was making notes of what 
to tell.) 

“Fabulous Fanny” is a natural 
for a film story,.and for people who 
want to know about a great show 
gal it’s a must! 


* 8 
Paris Fashions 
Centinued from page 2 
jester dresses with strips of fabric 
cut like a jester’s skirt, and every 
kind of plunging neckline. 

Griffe’s “Barely Touching the 
Body” line stresses day dresses and 
suits that rest on the hips, passing 
the waist, by. For evening, the bal- 
let inspires him; his flowing “Di- 
aghilev” dresses are built on a 
foundation of ballet tights. 

The back flounces of the Jean 
Desses dresses recall the Creole 
costume, 

Schiaparelli’s “Revealing” line 
moulds the body, vamp-like, Her 
neatly cut dresses and suits have 
extravagant accessories, and the 
sensation of her collection is the 
almost transparent heavy lace 
shorts for sports, A natural for 
Gussie Moran! 

Balenciaga shows 3ack coats with 
enormous three-quarter sleeves. 
Collars are larger and stands away 
from the neck. The packets of his 
suits are loose, or look like over- 
size battle dress jackets. Many 
belts are placed low on the hips. 

De Givenchy’s is the gayest col- 
lection of all, 75% of it is based 
on brilliantly colored prints. The 
sea, shells, tortoise shell, fruits 
and flowers are the main theme. 
All his dresses are plain and prac- 
tical — straight for day, wider for 
evening. Hats leave one ear quite 
bare and cover the other com- 
pletely. 

Last of all Dior, who probably. 
shewed his best collection yet: 
feminine and well-balanced. His 
1953 silhouette is like a full-blown 
tulip. The new line completely re- 
verses the present proportions: it 
emphasizes the -bosom and min- 
imizes the hips—a high, full- 
blown bosom above a moulded 





$1.20, Eves. $2.80, $2.30, $1.80, $1.20. Sat. late 





satire on the close harmony sing- | 
ing of the Duncan Sisters at the | 


interesting chapter. Ij|* ° 


CINERAM 


“A fascinating and stirring experience” , Cook, World-Telegram & Sun 
The film with a new dimension > Reserved Seate Only. Tickets on sale for next 7 weeks 





at box effice. Exciting entertainment for 2 hrs, Dally at 2:40 and 8:40. 
and 8:40. Mats Mon. through Thurs., $1.50, $1.20, 90¢. 


enet. self-addressed stamped envelope; give 2 or mere alt. dates, 


BROADWAY THEATRE, 53rd Street & B’'way CO-5-5711-2-3 


sheath like a slim stem; no belt, no 
added ornament. Suits, coats day 
and evening dresses follow the 
same trend, with the exception of 
some pleated dresses with smajley 
bodices. Prints are the stars of the 
collection — all the colors of na- 
ture, with a strong emphasis on 
greens. Flower-shaped rhinestones 
colored beads an@ white accessories 
(gloves and umbrellas); one type 
| of hat repeated in all fabrics has 
| a widow’s peak that points between 
, the eyebrows. It gives the face a 
| new accent... and hides possible 
| lines. 

| The influence of the Dior collec. 
| tion may not be felt at once, but 
| it is the beginning of a revolution 
in the silhouette. 

| A buxom American was almost 
| in tears as she walked out: “A slim 
|stem... an epen flower... ! I'l) 
| have to throw all my clothes away 
except my white umbrella!” 


Cos. Hopeful 


Continued from page 5 
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other executive agencies, rolled 
over for a comfortable nap until 
the tolling of the bell Jan. 20.” 

Sudden spurts of tremble-dam- 
age suits at times are due to exter- 
nal reasons. Chicage had a rash 
of actions in 1952 which tied ta 
the two-year statute of limitations 
on suits involving penalties in Ili- 
nois, It’s understood that several 
exhibs, in order to beat the statute, 
are considering dropping the tre- 
ble-damage claims which are con- 
sidered penalties. Two-year limi- 
tation doesn’t apply in that case. 
There’s some confusion over 
whether divercement should be 
dated as of the Supreme Court de- 
cision or the judgment of the ex- 
pediting court. 



















The entire blockfront 
of evean-privacy 
40th to 41st Sts. 

COMPLETELY 
AIR-CONDITIONED 
Reservations, 
» Walter Jacobs 
‘ N. ¥. Office, TR 4-293 


MIAMI BEACH 


Yous Hosts, 
The Femily Jecobe 
OWNERSHIP MANAGEMENT 


(~ | Hotel COLUMBIA |) 


SPECIAL Clean, Comfortable 
THEATRICAL § NEWLY RENOVATED 
eates ROOMS 
Mr. Pitch On Weekly Basis 
70 W. 4éth ST. LU. 2-0560 




















oe __________, 






f 
| 


RADIO CITY MUSIC BALL 
Rockefeller Comer 


“TONIGHT WE SING” 
£210 PINZA. « ROBERTA PETERS 
TAMARA TOUMANOVA + DAVID WAYNE 


Cee bp TECHINCOLOR © A 20th Contery.fex Fectary 
ples SPECTACULAR STAGE PRESENTATION. 























Sat. and Sun. at 2, 5 
Mats Fri., Sat., Sun., $2.40, $1.80, 
shew 11:40. Malt erders onty for next 6 mo. 
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Film Clips Clipping Tele Talent: 
‘Celluloid Fever’ as Pix Seek Cuffo 
Trailers Poses Industry Problem 





The prevailing practice of using 
film-clips from current major re- 
leases which is gripping the TV 
networks and stations has live tal- 
ent griping. Performers are beefing 
that more and more celluloid is be- 
ing used, severely cutting down the 
employment of in-the-flesh actors. 

The pix industry, doing a com- 
plete switch from its initial nix of 
video as an exploitation medium, 
is now counting TV in its corner as 
a potent trailerizing force for top 
films. Clips from major Holly- 
wood productions are now being 
spotted more liberally on the key 
video shows with the idea that 
these cuffo. pix plugs can hit TV’s 
multimillioned audience for maxi- 
mum returns at the theatre b.o. 

The thespers point to Sunday’s 
(15) programming on two. high- 
budgeted stanzas, CBS-TV’s “Toast 
ef the Town” and NBC-TV’s “Col- 
gate Comedy Hour,” both of which 
used celluloid inserts. Ed Sullivan 
ran a piece from Bing Crosby’s 
“Going My Way” and Eddie Can- 
tor used a Danny Kaye excerpt 
from “Hans Christian Andersen.” 
But it’s a problem that goes far be- 
yond these two examples, the per- 
formers aver. 

They score the growing use at 
the local station level not only of 
film made specially for TV but also 
of antique theatrica! features. It’s 
argued by the talent that whenever 
a vacant time slot opens up, the 
telecasters think first of throwing 
in a program on a spool. Not only 
is it depriving live acts of much- 


Biff Exits Apr. 2: 
‘Lux Switchover 


Lever Bros., is moving its “Lux 
Video Theatre” from its Monday 
at 8 p.m, niche on CBS-TV to the 
Thursday at 9 p.m. period’ on the 
same web, just ahead ofits “Big 
Town” vidpic series, effective April 
2. Putting the two shows back-to- 
back will earn the lower contiguous 
rates for the soap sponsor. 

Currently ensconced in the 
Thursday slot is “Biff Baker, USA,” 
vidpic meller backed by American 
Tobacco. Luckies has been dissatis- 
fied with the series and is cancel- 
ling out after 21 of the pix have 
been run. Sponsor had bought 26 
of the “Baker” shows from Music 
Corp. of America, and will use the 
remaining five as a summer re- 
p'acement. 

Meanwhile, CBS-TV hasn’t de- 
cided what will go into the Mon- 
day at 8 opening, a valuable slot 
since it precedes the high-rated 
“Arthur Godfrey Talent Scouts.” 


Terry’ Syndication In 
Non-Canada Dry Areas 


Official Films is syndicating its 
“Terry and the Pirates” half-hour 
vidpix series for sale in 25 markets 
bypassed by Canada Dry, which 
has prior rights on the series and 
sponsors it nationally in 54 
markets. 

Syndication sales are in the rel- 
atively new markets. There will 
be an approximate eight-week lag 
b tween national and syndicated 
showings of the same films. Offi- 
cial produces and distributes the 
series, 


TV Film Kits For 
Brotherhood Week 


Noteworthy feature of the Broth- 
erhood Week kits sent by radio-TV 
committee to stations throughout 
the nation is the amount of filmed 
material. Kit contains four film 
shorts, in addition to slides, sta- 
tion identification cards and spot 
announcements. 

Films include two 20-second 
shorts by Rabbi Louis Finkelstein, 
president of the Jewish Theological 
Seminary and Methodist Bishop 
William C. Martin, president of the 
National Council. of the Churches 
of Christ. Also included are a one- 
minute animated short featuring 
the Weavers and a filmed message 











The Real Stuff 


Radio Writers Guild held a 
housewarming in its new N, Y. 


headquarters on Feb. 6, at 
which some old pix were 
screened and_ contributions 


from members were collected. 
Following morning the union 
discovered that the place had 
been burlargized and the cash 
stolen. 

Pix seen by the radio writers 
—including some top mystery 
scripters—were “The Bank 
Dick” and.“The Great Train 
Robbery.” 


Philip Morris T 
On ‘Lucy’ Vidni 

A longterm contract for “I Love 
Lucy,” involving $6,500,000 is be- 
ing negotiated on the Coast by 
Harry Chesley, Philip Morris vee- 
pee coordinating sales, advertising 
and promotion. Chesley flew to the 
Coast Monday night (16) and the 
new pact is expected shortly. It 
would tie up the property for sev- 
eral years, with budget raised to 
over $40,000 per vidpic. 

Move scouts reports that Philip 
Morris was to scuttle the vidpic 
series, a rumor which was started 
by another advertiser wooing the 
stanza, a spokesman for the ciggie 
outfit said. Even if the long-term 
pact doesn’t jell immediately, PM 
has its present contract with Desi- 
lu Productions (Lucille Ball and 
Desi Arnaz) that gives the bank- 
roller additional options on the 
No. 1 Nielsen-rated airer. 

Meanwhile, PM touted “Lucy” 
for an important share in the suc- 
cess of the new kingsize version of 
the cigarette, first announcement 
of which was made on “Lucy” Jan. 
26 to a record commercial TV audi- 
ence of almost 50,000,000, follow- 
ing the publicity payoff of the Ball- 
Arnaz baby. Supply of kingsize 
PM couldn’t keep up with the de- 
marid in several areas. 

Martin Leeds, director of Busi- 
ness Affairs for CBS-TV, is joining 
Desilu Productions as exec veepee 
in. charge of production, effective 


March 15. He's been*with CBS 
since 1947, 


Wright, Rabbi Finkelstein 
Set for ‘Wise Old Men’ 


NBC-TV “Wise Old Men” series 
has wrapped up two more of its 
vidpic conversations with dis- 
tinguished thinkers — architect 
Frank Lloyd Wright and Rabbi 
Louis Finke)stein. 

Interview with Dr. Finkelstein 
was shot in N. Y. by Ed Stanley 
and produced by Doris Ann. 
Wright pic was done in Chicago 
by Ben Park. Davidson Taylor, 
NBC veepee for news, special 
events and public affairs, who 
overseers the series, hasn’t yet set 
dates for the pix. 


Liberace Vidpix Series 
Sold in 21 Markets 


Liberace half-hour vidpix series, 
which kicks off this week, has been 
sold in 21 markets, according to 
Guild Films, which owns.a piece 
of the series and distributes it. 
Musical stanza is set to preeni in 
17 markets this week, with the oth- 
er four starting within the next 
two weeks. 

Unusual method of selling the 
films was employed by Guild prexy 
Reub Kaufman. Show has been 
broadcasting live at KLAC, L.A., 
for some time, and is only now 
being filmed for national syndica- 
tion. Kaufman used kinnies of the 
live show to sell his films, prints of 
which were not finished until early 
last week. There are nine shows 
now in the can. 

Pix were bought by Breast of 
Chicken Tuna Fish via Foote, Cone 




















by N. Y. Gov. Thomas E. Dewey, 


& Belding for six major markets. 


WPIX Religioso Vidpix 


WPIX, N. Y. Daily News station, 
is instituting a Sunday school 
schedule via 15-minute religioso 
films. Nine week series kicked off 
Sunday (15) at noon, 

Films, which have Mabel Bea- 
ton’s puppets acting out stories 
from the scriptures, were pro- 
duced in 1952 by the Broadcasting 
and Film Commission of the Na- 
tional Council of Churches. WPIX 
is telecasting the series as a pub- 
lic service in cooperation with the 
Protestant Council of N: Y. 


Fairbanks Vidpix 
For Brit. Theatres 


® London, Feb. 17. 

The series of telepix which 
Douglas Fairbanks, Jr., is lensing 
in London for NBC is being offered 
for theatrical distribution in Bri- 
tain. Fairbanks told Variety that 
it would be a straight deal be- 
tween his company and the British 
distrib in which NBC would par- 
ticipate. 








Negotiations are proceeding with 
| British Lion, but Fairbanks is 
{mulling offers from other coii- 
panies. The deal will involve 4ll 
the 39 films in his current program 
and they would all be released 
through one organization. 

Various aspects arising out of the 
current discussions are now being 
considered. One is a proposal that 
the distributor should btend some 
of the films and make them into 
feature length subjects. Fairbanks 
said this was entirely a matter for 
the other party to the deal and his 
commitment would be restricted to 
handing over the negative of the 
30-minute films. 


‘China Smith’ Takes Fast 
Fast Boat Back to U.S. 
In Foreign Vidpix Ban 


Hollywood, Feb. 17. 

As a result of the Hollywood AFL 
Film Couneil’s campaign against 
vidpix filmed abroad, the makers 
of the “China Smith” series agreed 
to shoot no more films outside the 
U. S. without sanction of the coun- 
cil. Meanwhile East Side Beer an- 
nounced it would not renew the 
“Foreign Intrigue” series. 

Previous “Smith” vidfilms, spon- 
sored by Thrifty Drug, were made 
in Mexico. “Intrigue” films are shot 
in Europe. 


AZZATO EXITS WPIX 
AS FILM DIRECTOR 


Tony Azzato last week ankled his 
post as director of films for WPIX, 
N. Y. Daily News station, to set 
up his own TV film consultant 


office. Station is moving Carol 
Levine, assistant to publicity chief 
Les Hollingsworth, into the film 
director's slot. 

Azzato joined WPIX in 1948, 
moving into the film department 
immediately. He helped set station 
policy on its emphasis feature films 
and also on newsreels and recur- 
ring film features. 











Screen Gems Preps Disk 
Series of Silent Pantos 


Screen Gems, Columbia Pictures 
television subsid, has entered the 
musical library field via a group of 
60 silent pantomimes to pop rec- 
ords. Films are synchronized to 
the records and are both live and 
animated. Records are furnished 
with the films. — 

Major recording companies co- 
operated in the production and dis- 
tribution of the library, which is 
titled “TV Disk Jockey Films.” 





‘Ellery’ to Telepix 
Hollywood, Feb. 17. 

And still another live N. Y. show 
is going to film. 

Norman and Irving Pincus, pro- 
ducers of “Ellery Queen,” which 
has been originating live from 
Gotham, finalized a deal with the 
Hal Roach studios for a half-hour 
pilot vidpic, to roll Feb. 23. 
Brothers inked the deal with Sid- 
ney S. Van Keuren, v.p. in charge 
of studio operation. 

Roach lot also set deal to film 





pilot of CBS’ “Wanted by Washing- 
ton,” rolling March 2. 





Hinterland TV Ops on Shopping 


ue 


Spree Around N.Y. Vidpix Marts 





—¢ Vidpix distributors are currently 


Tidewater Giving Hawaii 
Spread to DuMont Sports 


Tidewater Oil Co. has picked up 
DuMont’s “Madison Square Gar- 
den” for 13 weeks in Honolulu via 
KGNB-TV. Half-hour film is a re- 
cap of sporting events at the N. Y. 
arena. 

Films are produced by Winik 
Films and distributed by. DuMont’s 
film syndication department. 


Blumberg, Fox's 
UHF Aspirations 
In Conn. TV Buy 


Bridgeport, Feb. 17. 

First entry of top film industry 
operators in Connecticut TV on 
local level is due at WSJL-TV 
(Ch. 49-UHF) here if FCC okays 
revamping of stock setup  pro- 
posed by present owners, Harry 
and Mitchell Liftig of nearby 
Ansonia, 

Lewis F. Blumberg, formerly 
TV boss at Universal-International 
(of which his father Nate is 
head) and recently at United 
World Television; Matthew Fox, 
president of Motion Pictures for 
Television and United Artists 
trustee; and Basil Estreich, former 
Dept. of Justice anti-trust lawyer 
now associated with Fox, have ar- 
ranged a deal with the Liftigs to 
take over control of WSJL. 

Fox is to be chairman of the 
board, Blumberg production head 
and Estreich resident manager. 
Understood Liftigs will retain sub- 
stantial interest and be on board. 

Pending Washington blessing, 
the proposed new set-up is 
skedded for operational preeming 
by midsummer. Among innova- 
tions plotted is a latenight film 
show aimed at the many Bridge- 
port area defense workers as they 
come home from the last shift. 

Coming of such film-bred prin- 
cipals into video in a medium- 





sized industrial community will be | 


watched closely in Connecticut, 
where all TV to date is an out- 
growth of former radio enter- 
prises. ; 

Meanwhile, WICC-TV (Ch. 43- 
UHF) readies for test pattern 
showing the first week of March, 
with initial programming immedi- 
ately after. This station had ex- 
pected to be first UHF in Connec- 
ticut, but equipment delays neces- 
sitated bow to WKNB-TV in New 
Britain, now on the air. WICC-TV 
will be affiliated with ABC. 


MOSS, GERVASI SET 
ROME VIDPIX SERIES 


London, Feb. 10. 

Paul Moss, who-has been in Lon- 
don for the past week setting up a 
picture deal, planed back to New 
York last weekend after finalizing 
arrangements to make a telepix 
series in Rome. He plans to return 
to Europe in April and then to 
make an immediate start on pro- 
duction. i 

Associated with Moss in the tele- 
pix series is Frank Gervasi, former 
Colliers’ writer who has been in 
Italy since 1949 operating shorts 
and documentary production com- 
pany in Rome. 

It is planned to make a series of 
13 half-hour adventure yarns and 
scripts are being readied by Mar- 
vin Albert. They will each be 
lensed on a nine-day shooting 
schedule and either Richard Base- 
hart or John Ireland is to be pacted 
vad the lead. Moss will direct the 
series, 








Enos’ Vidpix Consultancy 


Brandt Enos, formerly business 
manager for the March of Time, 
has resigned from Transfiim, Inc., 
where he held a like post, to form 
a management consultant firm spe- 
cializing in motion pictures and TV 
films. 

The new firm, Brandt Enos: As- 
sociates, opened N,. Y. offices on 
Feb, 16. 








experiencing a marked business 
upbeat, as owners and execs of the 
newly-epproved television stations 
are flocking to New York in search 
of program material. Distribs re. 
port that, within the past two 
weeks, they’ve had an average of 
a dozen visitors each from the hint- 
erlands, looking for film product 
for their local time. 

Despite their favorable position 
in being able to get the cream of 
network, programming, especially 
in the single-station markets, the 
new operators are experiencing 
difficulty in filling in local time, 
and ‘they’ve come to Gotham in 
search of films as the answer. And 
they've been buying- too. 

Among those in N. Y. within the 
past week have been Bob Tinchur, 
KVYV, Sioux City; Hugh Smith, 
WCOV-TV, Montgomery; D. B., 
Crouch, KDZA-TV, Pueblo; Joe 
Floyd, KELO, Sioux Falls; Tim 
Greenwood, KFOR-TV, Lincoln 
and Sy Goldman, W4JTM-TY, 
Jamestown. And that’s only part 
of the list. 

Staple item in current sales pic- 
ture is musical libraries. Station 
execs are buying vidpix. of just 
about every other description too, 
from 15-minute shorts through 
half-hour drama series to full- 
length feature films. 


There’s something of a paradox, 
though, in that they’re buying ia 
spite ef a cost pattern under which 
they may actually lose money. Syn- 
dicated film prices vary with the 
size of the market to which they're 
sold, but as an average they’re 
high, and in many cases, may cost 
the station even more than it can 
get back from a local sponsor. 


Distribs believe the reason lies 
in the fact that the stations, at 
least at the beginning of opera- 
tions, want to get the best program 
material they can, while their 
local talent and programming 
properties are still in the develop- 
mental stage. Later, as they de- 
velop local programming, the sta- 
tions can ease off on the film shows, 

Meanwhile, as one network's film 
syndication chief put it, “They 
come in, ask what we've got, and 
say ‘We'll take it’ before we can 
even tell them.” 


Interstate Hiatus 
On Foreign Vidpix 


Interstate Television will not buy 
any more foreign-made vidpix “at 
this time,” prexy G. Ralph Bran- 
ton declared in New York this 
week. But whether his company 
will actively oppose the stand re- 
cently taken by the Hollywood AFL 
Film Council against pix lensed 
abroad was left unclarified by the 
exec, who insisted “I don’t know 
enough about it to comment.” 

A subsidiary of Allied Artists, 
Interstate has been placed on the 
Council’s “unfair list” for distrib- 
uting “Tales of Hans Christian 
Andersen,” which Scandinavian- 
American Productions turned out 
in Denmark. AFL group requésted 
networks and prospective sponsors 
not to purchase the series. How- 
ever, the belief has been expressed 
that the request might well amount 
to a secondary boycott in violation 
of the Taft-Hartley Act. 

Branton, who returns to the 
Coast the end of the week, has 
been in town for the past 10 days 
to discuss sale of Interstate prod- 
uct with agencies and potential 
sponsors. He disclosed that a series 
of 26 half-hour films starring Ethel 
Barrymore will be completed by 
July. These will be made available 
in segments of 13 apiece. Also in 
distribution besides the ‘“Ander- 
sen” pix is a series with a Hawal- 
ian background. 


Revlon’s Vidpix Buy 

Revion Products has bought into 
“First Show,” the N.Y. Daily News 
station’s Monday through Friday 
repeat showings of motion picture 
films. 

Revion will participate on the 
Monday, Wednesday and Friday 
evening segments. William H. 
Weintraub agented. 
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~ Pabst’s Blue-Ribbon ‘Boner’ 


The fact that the Pabst brewery people have blacked out radio 
in its TV-only pickup of the Wednesday night boxing matches May 


resolve into one of the prize boners of the year. 


gard for the non-TV areas arou 
millions of listeners—may have t 
on the sponsor and his product, 


televising of the championship Gavilan-Davey fight. 


That the disre- 
nd the country—which number 
he effect of boomeranging back 
was highlighted in last week’s 
It marked 


the first major bout to get a TV spread without the supplementary 
AM coverage for the large portion of the non-TV sections of the 


VU. 3. 
hospitals with TV sets, but bypa 
dependent on radio. 


It also marked the first major bout restricted to veteran 


ssing those that are completely 


Since Pabst owns the radio and TV rights to the fights, CBS 
Radio was prevented from selling the championship bout on AM 
to another sponsor, or from picking it up as a public service sus- 


taining feature. CBS had express 


ed a willingness to do the latter, 


but Pabst laid down the stipulation that it would be necessary to 
cuffo a restrictive product identification, throwing in opening and 


closing Pabst courtesies. 
couldn’t see why it should hand 


CBS execs balked at the idea. 


Net 
out commercials for-free, with 


the result that radio was completely blacked out. 
Pabst has dropped out of the radio picture since Dec. 16. Since 
then, it's known, the agency, Warwick & Legler, has received com- 


plaints from Pabst dealers in th 


e non-TV areas of the country 


wanting to know “what gives?”, and expressing consumer reaction 


in those sections. As result, the 


agency has been discussing with 


the webs the possibility of doing a radio-only sports show (but 
not fights) for the non-video sections of the country, but the deal- 
ers insist it’s the Wednesday fights the people want. 

Pabst dropped the AM fights because of the high TV costs and 
feels it’s getting the desired saturation, now that more TV sta- 
tions are opening up. But Gillette, which sponsors the Madison 
Square Garden, N. Y., fights on Friday nights, still sticks to AM 


coverage as well as TV. So does 


the World Series in baseball. 








Atlanta ‘Booster Book’ Plan May 
- Be Key to TV's Baseball Dilemma 


Atlanta, Feb. 17. + 





Earl Mann, prez of the Atlanta 
Crackers, local entry in the South- 
ern Baseball Assn., in co-operation 
with the Atlanta Junior Chamber of 
Commerce, may have come up with 
what could be the solution of the 
Television vs. Baseball dilemma. 


Announced Sunday (15) was the 
plan whereby Atlanta fans would | 
get to see four home games per 
week on video, providing 25,000 of 
them are willing to buy what are 
called “TV Booster Books” at $5 
per throw. Each of these books will 
contain tickets good for any four 
home games played by the Crack- 
ers during the 1953. season. 

All BB games in Southern are 
played at nights, except Sunday 
contests (doubleheaders), which are 
p.m. affairs. Under setup proposed 
by Mann and Jaycees, Monday and 
Wednesday night home games 
would be telecast as well as Sun- 
day two-ply set-tos. Whole scheme 
was contingent upon ability of 
WSB-TV to clear time for games, 
which has been worked out. All 
games will be telecast in foto. 

Jaycees kicked eff their campaign 
to sell the 25,000 booster books 
with a full-page ad in Sunday Jour- 
nal-Constitution. They will skim 


(Continued on page 38) 


856 To Writers In 
Wage Control Lift 


The 71 staff dramatic, continuity 
and news writers employed by 
ABC, CBS and NBC in N.Y. will 
collect $85,000 in back pay as a 
result of the removal of wage con- 
trols by the White House. 

Coin stems from a Radio Writers 
Guild strike last year in which the 
Scripters won base pay rises of $15 
per week for the period from Oct. 
1, 1951-Oct. 1, 52 and hikes of $20 
Per week a‘ter Oct. 1, '52. Each 
Writer will get a pay check of at 
least $1,100 and in some cases, 
Where commerctal fee increases 
are due, the back pay will total al- 
most $2,000, according to RWG 
national prez Hector Chevigny. 

_RWG strike, which lasted three 
Ww eeks and came at the time of the 
GOP Presidential convention in 
Chi, established the principle of 
commercial fees for network news 
Programs and a “commercial writ- 
nS ability differential” for local 
news writers, concepts for which 


— RWG had fought almost 10 
ars, 








The DD’s 

Now that the Procter & 
Gamble-Colgate, et al., annual 
detergent production is almost 
even with the soap output, 
they're calling those radio 
soap operas with a new name. 

Now they’re “detergent 
dramas.” 


Beirn, Biow Shift 
Accents End Of 
1-Man Agcy. Rule 


Succession of R. Kenneth Beirn 
to the presidency of the Biow 
agency with Milton Biow becoming 
board chairman underlines the 
passing of the one-man-agency era. 
It’s part of a shift in agency op- 
erations demanding more special- 
ized services and skills and, conse- 
quently, giving the agency officers 
and department heads a financial 
stake in the business. 

Reflection of that trend is Biow’s 
making available to some 24 of his 
execs 25° of the common stock, 
little over a year ago, for a nomi- 
nal sum. (Previously it was 100°% 
owned by Biow). Since buying the 
stock, the execs have gotten divi- 
dends which, before taxes, amount 
to eight times what they paid for it. 

Changes also presage a more in- 
tensive push on AM and TV. At 
present the agency derives about 
60° of its over $50,000,000 in bill- 
ings from the broadcast media, a 
higher proportion than obtains at 
other top ad outfits, and the firm 
has prospered largely as a result of 


(Continued on page 38) 


Tobey Given Carte-Blanche 
For CBS Radio Show 


Sen. Charles W. Tobey (R., N. H.) 
has been offered a 15-minute radio 
series by WCBS, N. Y., and is still 
mulling the proposition. 

Columbia key has given the 
senator carte-blanche to discuss 
anything that pleases him. Spot 
offered is Saturday at 6:15 p.m. 
Offer grew out of Tobey’s guest 
shot kicking off the outlet’s “Let’s 
Find Out” Feb. 8. Series would 
start soon after the Tobey sub- 
committee launches its probe of 
the waterfront situation in N. Y., 
if the solon gives the nod. 
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PARFREY GOING  |WOR-TV Cross-the-Board Repeats 





II 


CBS is currently encountering 
the jitters—$15,000,000 worth of 


’"em—over the possibility that its | 


No. 1 radio-TV salesman, Arthur | 
Godfrey, may succumb to reported | 
D. C. blandishments and move into | 
the Pentagon as a chief aide of} 
his longtime pal, Sec. of Defense 
Charles E. Wiison. 

Godfrey is now on leave from 
the network while making a global 
tour of military bases under Pen- 
tagon auspices, and it’s no secret 
that the Columbia high command 
has a nightly addenda to its 
prayers in supplication for a safe 
homecoming. (Amount of insur- 
ance the network carries on its} 
champ personality is described as | 
bordering on the fantastic. This | 
becomes understandable when it’s 
recognized that Godfrey not only | 
accounts for approximately $15,- | 
000,000 in annual gross radio-TV 
revenue for the web, but with 
only two nighttime shows carries 
off three of the Top 10 half-hour | 
segments in the Nielsen rating | 
sweepstakes.) 

Whether or not Godfrey moves | 
into the Washington arena is con- 
jectural. If he does, it obviously 
would mean abandoning his mul- 
tiplicity of network shows for the 
duration of his allegiance to Wil- 
son. His flock of sponsors, it’s con- 
ceded, would certainly cancel, for 
it’s an accepted fact that what 
they’ve bought is a personality— 
in fact, one of tne major phenome- 
na in broadcasting—and_ while 
they've stuck around for the short- 
term intervals in which Godfrey, 
as in the present instance, has de- 
serted the airlanes either for va- 
cation or, as a Naval Reserve 
officer, for military reconnaisance, 
it’s figured a cinch that they 
wouldn’t play around any | long- 
range substitution in the radio-TV 
time. 





Public Reaction 

Public reaction on the other 
hand, may be one of the decisive 
factors in determining Godfrey’s 
future in the “Ike Era.” For al- 
though the reports of Wilson's 
overtures to Godfrey haven't 
reached much beyond the rumor 
stage, it’s understood that senti- 
ment, questioning the wisdom of 
moving a performer into Pentagon 
authority, has been reaching Wash- 
ington at an accelerated pace. 

Meanwhile, CBS, banking on the 
fact that nothing will come of it, 
has already moved for an, expan- 
sion of Godfrey’s Sunday after- 
noon half-hour “Digest” radio 
show to a full hour, taking the 
overall Godfrey’s AM-TV billings 
over thé $15,000,000 mark. 

At stake in the decision is the 
full-hour Wednesday night “God- 
frey & His Friends” TV show; the 
Monday night half-hour Lipton 
Tea-sponsored “Talent Scouts” on 
both radio and television; the Sun- 
day afternoon “Digest” program; 
the 90-minute of cross-the-board 
morning radio programming, and 
the full-hour of morning TV. (God- 
frey's combined morning sponsor- 
ship alone accounts for about $10,- 
000,000 of annual gross biz for the 
network.) P 


Chi City Council To 
Tee Off Hearings On. 
TV Blood & Thunder 


Chicago, Feb. 17. 
The Chi City Council plans to 
hold its first public hearings on TV 
blood and thunder shows next 
week. Chairman of the subcommit- 
tee is preparing a list of persons, 
including station and advertising 
execs, who wi'l be asked to testify. 
Chi’s corporation counsel has 
formally ruled that the City Fath- 
ers have no censoring authority 
over TV fare but that they do have 
the “right and duty” to study the 
situation and if necessary to re- 

port to the FCC on any abuses. 
Probe is an outgrowth of a series 
of Daily News articles listing the 
number of killings, muggings, etc., 
viewed on Chi tele screens during 





PENTAGON? Now a Fall Evening Entertainment 





TY & Geography 


Madison Sq. Garden and the 
Yankee Stadium in New York 
used to be the home of the 
big time gate in boxing. No 
more. Tele apparently has 
changed all that. The pro- 
moters want to black out in 
the immediate drawing area of 
a championship fight. Nor 
do the sponsors want the big- 
gest TV audience blacked out 
—namely N. Y. and vicinity— 
with their tremendous num- 
ber of home receivers. 

That’s why the big fights 
today are originating from the 
hinterlands. The Gavilan- 
Davey championship came 
from Chicago; the Marciano- 
Walcott title bout will also 
beam from there. Madison 
Sq. Garden today is reduced 
to club fight-TV studio status. 


CBS-TV Gets Nod; 
Colgate ‘Payoff 
Switch From NBC 


Colgate has tossed the decision 
CBS-TV’s way, with the latter web 
hitting the daytime billings jack- 
pot in acquiring the “Big Payoff” 
eross-the-board show from NBC- 
TV. Move permits Colgate to slot 
“Payoff” back-to-back with its 
“Strike It Rich” and achieve a re- 
duction amounting to approximate- 
ly $1,000,000 a year on the same 
basis as the contiguous rate for- 
mula. It’s a parallel moveover giv- 
ing “Payoff” the same slot at 3 p.m. 
All told, both shows represent a TV 
investment running into several 
million dollars. 


Bgth networks had been sitting 
tight the past couple of weeks 
awaiting the Colgate verdict of 
whether to switch “Rich” from 
CBS to NBC or (as it finally de- 
cided to do) go the other way. Thus 
far 59 of the 63 stations are pacted 
for the show, with the NBC single- 
stations market standing pat for 
the CBS ride. 


Switchover takes effect next 
month. Both are Walt Framer 
packages and two of the most val- 
uable rating-wise shows in the day- 
time television sweepstakes. 


CAMPBELL IN A SOUP 
ON ‘ALDRICH FAMILY’ 


There are grave doubts as to the 
continuance of Campbell Soups’ 
continued sponsorship of the “Ald- 
rich Family” TV show, when the 
current season winds up in May, 
with the sponsor currently asking 
the networks for program recom- 
mendations. 

In view of the fact, however, that 
\the stanza has been given a con- 
siderable hypo since the pacting of 
Alex Segal as producer-director, 
there’s possibility the client may 
stick with it for another season. 

William Morris agency, which 
packages the show, has been mull- 
ing the idea of filming the pro- 
gram on the Coast next season, but 
decision one way or the other by 
Campbel! will have a bearing on 











| its live vs. film status for °53-'54. 





Two for the Show 


Two indie packagers have come 
up with the same title for a show, 
“Trick or Treat,” with different for- 
mats, of course. Outfits are Barry 
& Enright and Walt Framer, which 
came to a gentleman’s agreement 
that the first one to get the show 
= the air would have right to the 

g. 
Barry-Enright has cut an audition 
record and is peddling the idea 





pitching it from a presentation... 


from the disk, while Framer is 


new technique in television 
programming—devoting the cream 
weekday nightly- time to repeated 
performances daily of the same 
shows—has been developed by 
WOR-IV, N. Y., and will go into 
effect by the end of the month, 
Station will devote three hours— 
7:30 to 10:30 p.m., Monday through 
Friday, to two live drama programs, 
each of them repeating the same 
play throughout the week. 

Effect of the move will be to 
make the station a one-night-a-week 
listening post for N. Y. audiences. 
Audience for the station will be a 
different one each night, designed 
for maximum weekly saturation. 

Station's efforts in tha‘ direction 
to date have been centered in the 
“Broadway TV Theatre,” which 
presents televised versions of old 
Broadway legiters, repeating the 
same play every weeknight and 
presenting a new play each week. 

Cued by the success of the 
“Broadway” show, the station will 
now add a “Mystery TV Theatre,” 
to follow the origmal “Broadway” 
drama. “Broadway” runs nightly 
from 7:30 to 9; “Mystery” will run 
from 9 to 10:30, also doing one play 
a week, scripts from which will be 
drawn largely from previous radio 
mysteries broadcast on Mutual 
whose president, Tom O'Neil, con- 
trols WOR-TV. 

“Broadway Theatre” will also 
move into the weekends via Sat- 
urday and Sunday matinees from 
3 to 4:30 p.m. Matinees will pre- 
sent the same play performed dur- 
ing the week, 

Effect of the new program 
scheme will tend to make the sta- 
tion a once-a-week channel for 
N. Y. viewers during the evenings. 
This was the effect aimed at in 
the “Broadway Theatre” series—to 
get a different audience each night. 
But the new setup will occupy all 
of the cream evening time. 

‘Broadway's’ New Sponsor 
“Broadway” telecast, begun in Sep- 
tember, has done well both from 
the critical and the sales stand- 
points. Beacon Wax is set to take 
over sponsorship of one-fourth of 
the show, the others being Piel’s 
Beer, the Mennen Co. and General 


(Continued on page 38) 


Camel News Finds 
Christine Format’ 





In its regular line of daily cam- 
era reportage duty, NBC-TV’s lens- 
men assigned to the Camel News 


show came back from Idlewild 
Airpori, N. Y., last week with some 
shots of Christine Jorgensen’s re- 
turn to the U. S. from Copenhagen, 
The Camel continuity acceptance 
boys, however, went into some hud- 
dling with NBC execs and were all 
for vetoing the film clips, fearing 
home audience sensitivities and em- 
barrassment. 

It was conceded that with an ap- 
propriate peg and “format,” they 
could be used. Solution was found 
by contrasting the arriva) at Idle- 
wild of Presidential aspirant Adlat 
Stevenson the day previous, when 
he alighted practically unnoticed, 
and the thousands on hand to wit- 
ness the boy-turned-zirl homecom- 
ing. 


CBS-TV KID-SLANTED 
SPACE SHIP STANZA 


CBS-TV is making its first major 
bid for the kid audience via the 
space ship programming technique. 
New program tabbed “Rod Brown, 
Rocket Ranger” is being prepped 
as a live presentation and is be- 
ing scheduled for the Saturday 
afternoon 1 o’clock segment (fol- 
lowing “Big Top”). 

Producer of the stanza is John 
Haggott, who has had his science 
fiction innings in the past via the 
ill-fated “Out There” series, which 
was slanted, however, for a more 








adult audience. 
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Chis Tm-In-You're-Out Hectic ~ 
Sequel to AB-PT Merger Okay 





Chicago, Feb. 17, #— 


Although the ABC-UPT merger 
had been on the fire for nearly two 
years before it was blessed by the 
FCC last week it apparently caught 
the involved Chi execs involved 
with their plans down. The long- 
awaited decision had a three-ply 
impact here, involving three sta- 
tion operations. And the confu- 
sion that resulted indicated an al- 
most complete lack of preparation 
and spotlighted the absence of any 
communication between the inter- 
ested parties. 

Obviously all 


concerned ob- 


served to the strict letter the ad- | 


vice of their attorneys to make no 
overt plans for the merger until 
the Commission acted. However, 
considering the bigtime business 
structures, to say nothing of the 
several hundred staffers and adver- 
tisers, effected, 
nized that some, at least, informal 
advance discussions on the me- 
chanics of the three-way Chi move- 
over might have saved time and 
money and a lot of bewilder- 
ment. 

Here’s what happened within 48 
hours after the decision came 
through: WBKB, the town’s oldest 
TV station, went out of business on 
Channel 4 with Chi CBS veep, H. 
Leslie Atlass, taking over to 
launch WBBM-TYV, the town’s new- 
est station, as“part of the subsidi- 
ary deal which had the web get- 
ting the frequency for $6,000,000. 
Simultaneously, ABC’s WENR- 
TV’s call letters on Channel 7 were 
dropped and the WBKB call for 
the new AB-PT operation took 
over. 

It’s plain the arrangements for 
the transfer of WBKB to WBBM- 
TV on Channel 4 were worked out 
between Atlass and WBKB general 
manager John Mitchell for the 
first time during those hectic 
hours shortly after the okay came 
through, The amenities, it’s under- 
stood, were practically limited to 
the “I’m in and you're out” stage. 

Meanwhile, the pre-merger liai- 
son between Mitcheil, who moves 
over as general manager of the 
new WBKB on AB-PT’s Channel 7, 
and the web’s central division veep 
John H. Norton was even more 
sketchy. The two former competi- 
tors who now find themselves col- 
leagues held their first huddle Fri- 
day (13) after Norton’s return 
from New York. 

(Mitchell is in New York this 


(Continued on page 38) 


Tobey Still Wants 
To Probe Merger 


Chicago, Feb. 17. 

Sen. Charles. Tobey, chairman 
of the potent Commerce Commit- 
tee, continues to take a dim view 
of the ABC-United Paramount 
merger okayed last week by the 
FCC. The Senate’s No. 1 TV star 
and self-appointed authority on 
the medium indicated here last 
week that he plans to go through 
with his threat to investigate the 
now-consummated consolidation of 
the two firms. 

Calling the FCC’s decision a 
“grievous mistake” resulting in 
“too much concentration of 
power,” Tobey said he’s thinking 
strongly of asking a full Depart- 
ment of Justice probe for possible 
violations of the anti-trust laws. 

Tobey had dispatched a warning 
to the Commission when it was 
studying the case that his commit- 
tee would hold hearings on the 
legality of the merger. 


Curtis Co. Co-Bankrolls 
DuMont ‘Down You Go’ 


Helene Curtis Co. has signed for 
alternate week sponsorship of Du- 








it’s now recog-| 


HAL HACKETT EXITS | 
MCA AFTER 20 YRS. 


Hal Hackett, Music Corp. of 
America veepée in the radio and 
itelevision department, has resigned 
ithe firm. Resignation is effective 
|as of March 1, but Hackett left Sat- 
|urday for a month’s rest in Nas- 
lsau. Although Hackett’s future 
|plans are indefinite, he'll look for 
an ad agency or network connec- 
'tion upon his return. 
| Hackett, who was with MCA for 
| 20 years, is generally credited with 
| having put the firm in the radio 
|business. For many years, he 
| headed that sector, and lately iad 





Pbeen assigned selling AM and tele | since 


ito NBC. 
| place him. 


‘Herb Rosenthal will take over the 
bulk of them. 


WBBM-TV’s New 
Personnel Format 


As a CBS Baby 


Chicago, Feb. 17. 
WBBM-TV, newest member of 


CBS-TV’s o0.&0. family, is off and 
running under a new management 
setup that’s a combination of Chi 
veepee H. Leslie Atlass’ radio team 
and holdovers from the former 





Channel] 4 prior to 
the web. 

Atlass will run the show as gen- 
eral manager of both WBBM and 
WBBM-TV. Working directly un- 
der him at the tele station as is 
the case at the radio operation will 
be Ken Craig as his exec assistant 
and E. H. (Ernie) Shomo as his 
assistant g.m. George Arkedis has 
moved over from his berth as CBS 
network TV sales manager to be- 
come the WBBM-TV sales chief. 

Bill Ryan, former WBKB pro- 
duction manager during Jofin H. 
Mitchell’s administration, has been 
inked by Atlass to a two-year pact 
as WBBM-TV program director. 
He will work closely with WBBM 
program topper Al Bland, espe- 
cially in the conversion of the AM 
talent to video. 

John Alexander, vet WBKB di- 
rector-producer, remains on Chan- 
nel 4 as exec producer. Also stay- 
ing over are Don Dillion and Ed 
Leahy as production managers. 
Joe Novy, WBBM chief. engineer, 
assumes the same post at WBBM- 


its sale of 





Minderman Sees Lotsa 
Program Material For 
Educ’l Video Stations 


Gainesville, Fla., Feb. 17. 
Plans are taking shape to provide 
plenty of program material for edu- 
cational TV stations, the Govern- 


or’s Conference on Educational TV 
was told here last week by Earl 
Minderman, field liaison officer of 
the National Citizens Committee 
for Educational Television. 
Minderman, who recently re- 
signed from the FCC és adminis- 
trative assistant to Chairman Paul 
A. Walker, reported that the Edu- 
cational TV and Radio Center get- 
ting-under way in Chicago will aid 
in clearance and leasing of “an 
abundant supply” of motion picture 
| film for the educational stations. 
The Center, which will be fin- 








| 
| 
| 
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Mont’s “Down You Go” paneller| anced by the Ford Foundation, is 
for 26 weeks via Ruthrauff & Ryan. | also planning a half-hour newsreel 
Telecast is now SRO, with Carter ‘designed to provide the background 
Products bankrolling the other | of major news events, said Minder- 
week. man. 

Web has shown solid sales this| The National Citizens Commit- 
year, with every major advertiser | tee, Minderman revealed, will soon 
renewing. Sales chief Ted Sere |emnenenn an Advisory Council to 
mann said the expected year-end | be composed of representative citi- 
slump didn’t materialize, and to- | zens from coast to coast. The Com- 
gether with Inauguration billings, | mittee, he said, will soon begin is- 
the renewals: have put the web suance of a twice-monthly news let- 
ahead of expectations for the first ter on developments in education- 
month. al TV. 


ABC Rolling, Inks 





|okayed. ABC-TV has signed up 
No plans are being made to re-|two TV properties, to be lensed 


Duties will be split | by Music Corp. of America's Revue | 
among several others in the office. | Productions. 


| 


| 





WBKB regime which operated the | KSTP’s 36 radio and television 





Spike’s 106 Echo 


Chicago, Feb. 17. 

The slambang tele debut here 
on NBC-TV of Spike Jones and 
his roistering musical aggregation 
two years ago is still echoing. The 
web and Colgate, sponsor of the 
“Comedy Hour” on which the 
Jo..es crew appeared, ‘were plas- 
tered with a $10,009 damage suit 
last week by a Chi housewife. 

She’s asking the damages for 
injuries she claims she. suffered 
when struck in the face by a 
hunk of a bass violin while watch- 
ing the Jones’ telecasts from 
NBC’s Studebaker Theatre Feb. 
11, 1951. 





Scorecard on AB-PT Regime 


ABC, on the heels of the AB-PT merger, is advancing some of 
its plans for strengthening operations vis-a-vis thé other webs with 


the following developments: 


(Chi) manager; 


(1) Awarding of veepee stripes to John Mitchell, former WBKB 


(2) Allocation of $2,000,000 to provide superpower for its five 


' o-and-o TV stations; 


move out by April 1. 


000 before taxes in ’52. 





2 MCA Properties’ 


In its first programming deal 
the -AB-PT merger. was 


First “Pride of 
Family,” which will star Paul 
Hartman, the dance-satirist and 
comic. He'll be central figure in a 
situation comedy, cast as a frus- 
trated, harassed citizen. Second 
show, as yet untitled, will be an 
adventure melodrama with a film 
name starred. 


stanza is the 


(3) Promotion of Charles R. (Chick) Abry as national! sales man- 
ager for ABC-TV, vice Ed Friendly, Jr.; 

(4) Skedding of a radio affiliates advisory committee meeting on 
Feb. 27 and TV meeting on March 6, both in N. Y.; 

(5) Alteration of buildings on W. 66 St., and W. 70 St., N. Y., so 
that ABC staffers and execs currently in the RCA Building can 


Promotion for Mitchell is seen as a big vote of confidence from 
the United Paramount organization for his stewardship of WBKRB 
under Balaban & Katz owenrship, having projected the indie into 
one of the top grossers in the country. 


Station netted over $2,000.- 


It also elarifies the AB-PT’s central division organization, giy- 
ing Mitchell autonomy in operating AB-PT’s Chi TV adjunct, the 


old WENR-TV (now wearing the WBKB call letters). 





———————— 








Buttons’ TV Citation 


Baltimore, Feb. 17. 
At banquet held here last Sat. 





Deals were wrapped up by ABC- 
TV v.p. Alexander Stronach, Jr. 


(14), Red Buttons received the an- 


Rival Radio Interests in Macon 


Get UHF Nod in Precedental Move 


Washington, Feb. 17. 
In the first departure from its 
so-called ‘“‘duopoly” policy which 
|prohibits. a licensee from owning 
|two broadcast stations in the same 
|city, the FCC last week granted a 
'TV permit to two radio competi- 


Each of the half-hour pilot films | nual award of the Advertising Club | trs in Macon, Ga., who formed a 


will cost about $18,000 and will be | 
ready for showing to.clients in 
late April. 





NEW OVERTURES TO 


END KSTP STRIKE 


Minneapolis, Feb. 17. 
NRLB this week is conducting a 
representation election among! 


technicians and if the AFL union 
is victorious a major step will have 
been taken to end the NBC affili- 
ate’s labor dispute which started 
April 5, 1950, and which has caused 
picketing of the station and various 
disorders. 

Union technicians walked out 
when their wage demands were re- 
fused. The station countered the 
next day by employing a number 
of non-union employes. When the 
strikers consented to return the 
Station refused to discharge all of 
their replacements and the union 
since then has been charging a 
“lockout.” 

Despite the fact that the dispute 
has stayed active for nearly three 
years and picketing has continued, 
the station has continued to oper- 
ate without interruption. 





This; Too, Could Happen 


Gainesville, Fla., Feb. 17. 

In addition to its potential- 
ity in bringing the schgols and 
parents closer together, “there 
might even be _ disciplinary 
values in educational televi- 
sion,” Earl Minderman of the 
National Citizens Committee 
for Educational TV, told the 
Governor’s Conference on Ed- 
ucational TV here last week. 
As Minderman visualized it: 

“Let us picture father and 
mother—40 or 50 miles away 
from the college campus— 
watching the college TV sta- 
tion. Suddenly, the screen 
brings them a remote control, 
on-the-spot broadcast of one 
of those famous, extra-curricu- 
lar activities of higher educa- 
tion at a co-ed dormitory 
kpown as ‘a panty raid.’ 

“As the camera sweeps the 
scene, there, as one of the 
ringleaders in this raid, the 
parents see their darling son, 
John. Shortly thereafter, as I 
envision the event, this stu- 
dent would receive a telegram 
from his father reading some- 
thing like this: 

“*Your mother and-I have 
just watched you over televi- 
sion, leading that panty raid. 
We wish to remind you that 
we are sacrificing to send you 
to college for learning, not lin- 
gerie; understanding, not un- 
derwear; a foundation in edu- 
cation, not a foundation gar- 
ment; courses, not corsets; a 
sheepskin, not a chemise. Take 
the next train home. You have 
a date with me in the wood- 


of Baltimore, naming him the “out- 


standing television-radio personal | 


ity of 1952.” 
In former years, group has simi- 


larly honored Sam Levenson, Mil- | 


ton Berle, Faye Emerson and 


others. 


17 Tele Station 
Okays Set Record 
For Single Week 


Washington, Feb. 17. 

The FCC hung up a record in 
TV application processing last 
week by issuing construction 
permits for 17 new stations. These 
actions brought to 247 the number 
of video outlets authorized since 
lifting of the freeze. 


The first stations for Portland, 
Me., and Wheeling, W. Va., were 
among last week’s authorizations. 
Also included were permits for the 
second and third outlets for Okla- 
homa City, the third outlet for 
St. Louis and the fourth for Dal- 
las. 


The agency set somethin® of a 
record also by granting two au- 
thorizations for Minot, N. D., a 
town of only 22,000 population and 
about 6,000 radio homes. This is 
the smallest locality in the na- 
tion to receive two TV authoriza- 
tions. 

The week’s permits went to ra- 
dio station KIEM in Eureka, Calif.: 
Macon TV Co., Macon, Ga.; WROM 





Co. in Portland,,Me.; WGCM in 
Gulfport, Miss.; WIL in St. Louis, 
Mo.; Rudman TV Co. and KCJB 
in Minot, N. D.; Oklahoma County 
Tele. & Broadcasting Co. and 
KLPR in Oklahoma City, Okla.; 
W. Gordon Allen in Eugene, Ore.: 
WIS in Columbia, S. C.; KLIF in 
Dallas, Permian Basin Tele Co. in 
Midland, Tex.; West Virginia En- 
t.rprises, Inc., in Parkersburg, 
W. Va.; Polan_ Industries’ in 
Wheeling, W. Va., and WBEL in 
Beloit, Wis. 

Including the 108 stations in op- 
eration before the freeze-lift, the 
Commission has now authorized 
355 outlets of which approxi- 
mately 140 are on the air. 


DeGroot at WWJ Helm 


Detroit, Feb. 17. 
Do DeGroot, station manager of 
WWJ-AM-FM, has been appointed 
assistant general manager of WWJ- 
AM-FM-TV, it was announced by 
Edwin K. Wheeler, general man- 

ager of the Detroit News stations. 
DeGroot will expand his duties 
to cover both radio and television. 
Fhis move follows the resignation 
of Willard Walbridge as television 
station manager. Wallbridge re- 
signed to join WJIM, Inc., in Lan- 








shed’.” 


sing, 


in Rome, Ga.; Portland Telecasting | 


|partnership to apply for a UHF 
channel. The authorization was 
|granted over the dissent of Comrs, 
| Rose] Hyde and Edward Webster. 

| The applicants—a company es- 
|tablished by radio stations WNEX 
jand WBML— joined forces to 
|avoid hearings for the only com- 
mercial UHF channel allocated to 
Macon -and to prevent an appli- 
cant for the only VHF channel 
from getting a head start. It was 
| because of its desire to give UHF 
la break in a new TV area and to 
protect the public against putting 
in UHF converters at some later 
\date that the Commission was 
,largely motivated in granting the 
| permit. 

The Commission also felt that it 
}Was not encouraging monopoly in 
view of assurances from the appli- 
|cant that its TV station would be 
operated as a completely separate 


|Continued on page 38) 


Why TV Costs 
More Than Radio 


Jack L. Van Volkenburg, presi- 
dent of CBS-TV, in a recent ad- 
dress on “Teievision’s Impact on 
American Business,” before the 
Marketing Club of the Harvard 
Eusiness School, recited some re- 
vealing figures on AM vs. TV 
costs, contrasting the breakdown 
on two of the major CBS radio- 
television news programs to illus- 
trate why TV’is so much more 
costly. 

On the Edward R. Murrow 
cross-the-board radio stanza, said 
Van Volkenburg, it takes, in addi- 
'tion to Murrow, a staff of six to 
put the show on the air. (Two as- 
sistant editors, a secretary, direc- 
tor, studio technician and com- 
mercial announcer). ; 

A similiar 15-minute, five 
nights-a-week program in TV, the 
Doug Edwards news show, requires 
exactly four times as many people. 
In addition to the reporter, there 
must be secretary, writer, director, 
assistant director, film editor, copy 
editor, three cameramen film-cut- 
ters, two artists, two program as 
sistants, desk assistant and a 1% 
man technical crew—28 people. 


Akerberg’s ‘TV Only’ CBS 
Status; Schudt on Radio 


CBS is completing the AM-TV 
split-down-the-middle in its station 
relations setup” Herbert V. Aker- 
berg, veepee for station relation’ 
in, both radio and tele for the pee 
18 months, will now spend fu 
time in the TV sphere and #ls0 
take a more active part in the 
planning-management activities in 
video. 

William A. Schudt, Jr., who has 
been national director of station 
relations in AM, gets his = 
stripes., Clarke (Fritz) .Snyde 
continues _as director of station Te 
lations for CBS-TV. 
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NBC MAGAZINE 


a Symphs Sweet 


Although the networks haven’ 


Music to Webs 


t explored the whys and where- 


fores, they’re considerably heartened these days over the upbeat 


in audience interest in symphonic programs, 


For years they were 


the “problem child” of the webs, drawing negligible ratings, but 
this season the longhair radio audiences have been on the ascend- 


ancy. 


Fact that radio ratings in general have declined, with the 


symph sessions more than holding their own, is believed a factor 


in the closing of the gap. 


CBS Radio points to thy fact that the N. Y. Philharmonic con- 
certs now command the highest Sunday afternoon rating (between 


noon and 5:30 p.m.) among attractions on all the networks. 


Con- 


certs this season are being sponsored by Willys Overland, mark- 
ing the first time in some years that the symph ensemble has lured 


a bankroller. 


N. Y. Pulse ratings for the Saturday evening NBC Symphony 
Orchestra broadcasts reveal a steady climb, and in some of the 
quarter-hour segments outdistancing the pop recording session 
of Martin Block on WNEW, for years one of the fave attractions 


among Gotham dialers. 











TV, Sponsors, Gabbers on Receiving 
End of Sports Columnists Raps 


New 


York’s sports columnists¢ 





took a solid swipe at television, 
sponsors, sportscasters and the In- 
ternational Boxing Club following 
Kid Gavilan’s resounding victory 
over Chuck Davey last Wednesday 
(11) night at Chicago Stadium. 
While the articles were to some 
extent a retaliation for the 
outbursts against the writers who 
picked Gavilan to successfully de- 
fend his welterweight crown, they 
also had some harsh words about 
the use of the medium as a buildup 
for “house fighters.” . 

The Daily Mirror’s Dan Parker 
called television's buildup of Davey 
“the most consummate buildup in 
ring history.” The Journal-Amer- 
ican’s Frank Graham, who called 
his previous teevee appearances 
“rigged matches,” said he had 
achieved fame “not as a fighter but 
as a television hero.” And the 
Herald Tribune’s Red Smith, irked 
at the televiewers, said: “Taught 
by cowboy films that the goodie on 
the white horse always triumphs 
over the baddies who stuck up the 
stagecoach, the great unseen (but 
not unheard) audience jeered at 
the warnings of fist-fight students 
that Davey couldn’t fight well 
enough to lick one side of Gavilan.” 

Williams: ‘Fistic Trash’ 

By far, the most virulent attack 
came from Joe Williams, of the 
World-Telegram & Sun, who won- 
dered whether the TV audience 
“will continue to accept without 
protest or discernment all the fistic 
trash promoters and sponsors send 


(Continued on page 36) 


Summer Edition 
As Gleason Sub 


With the Jackie Gleason show 
now one of the more successful 
ilems on the CBS-TV variety ros- 
ter, the network is formulating 
plans for a summer semester in a 
bid to retain the Saturday night 
8 to 9 audience, 

The network is blueprinting a 
variation of the Gleason variety 
Show, utilizing the talents of a 
Comic or a personality who is on 
the way up. It will be given full 
production trappings, similar to 
the Gleason show, but will be 
Seared for a weekly budget con- 


eterenly lower than the Gleason 
snow, 


CBS Assigns Solomon 








To Storch TV Show. 


New Larry Storch show, which 
Will be auditioned in about three 
Weeks by CBS-TV, has been as- 
Signed to Leo Solomon as producer- 
Creator. Marlo Lewis, web's exec 
producer, is supervising prepara- 
“ons. Solomon and Will Glickman 
Will seript. 

Series will be a half-hour eve- 
ning stanza, although no time slot 
las been allocated as yet. There 
a be some sketches developing 
he characters Storch has used in 
caude, niteries and TV (DuMont). 
‘uests will alse be used. 


‘So. Pacific’ on BBC 


London, Feb. 17. 

A special radio version of “South 
Pacific,” condensed to 90 minutes, 
wiil be featured by the BBC Home 
Service on Saturday, Feb. 28. The 
full Drury Lane cast and orchestra 
will record the show at the BBC 
Playhouse theatre in front of an 
invited audience. 

The radio adaptation is by Rhod- 
erick Walker and production will 
be by Tom Ronald. Walker was re- 
cently in America playing in “To- 
night at 8:30" and “The Cocktail 
Party.” 


Duggan F acing 
Chi Court Rap 
For IBC Blast 


Chicago, Feb. 17. 

Tom Duggan, WNBQ’s nod-holds- 
barred sports commentator, is fac- 
ing possible legal action threatened 
by the International Boxing Club 
as a result of his steamheated 
tirade last week against IBC Prexy 
Jim Norris. Attorneys for IBC and 
Cameo Restaurant have asked the 
station for a transcript of Duggan’s 
televised blast, but Chi NBC veep 
Harry Kopf is sitting tight pending 
the return of web’s lawyer, Tom 
Compere, currently out of city. 

Duggan, who for some time has 
been conducting a campaign 
against the hoodlum element in 
boxing circles, claims he has wit- 
nesses to back up the charges he 
levelled against Norris ‘and that 
he welcomes the suit. On his regu- 
lar 10:30 p.m. TV show last Wednes- 
|day (11), Duggan accused Norris 
iof threatening to rough him up 

during a square-off meeting of the 

i two the night before in the Cameo 
Restaurant. Televised blowoff was 
trimmed with other references to 
| the IBC chieftain, which practically 
| had the cameras quivering. 

Station reported nearly 370 calls 
hit the switchboard after the pro- 
gram, with only a half-dozen criti- 
cal of Duggan’s highly personal at- 
| tack on Norris, 


Dinah’s Chevvy Deal 
Heartens Radio Boys 


In one of the major recent 
moves in nighttime radio, Chevro- 
‘let is inserting Dinah Shore into 
the Monday and Friday at 10 p.m. 
niche on NBC. It’s understood 
that the bankroller will invest well 
over $1,000,000 in network radio, 
a development that has heartened 
‘the AM boys. 

Chevvy is using Miss Shore in 
a joint AM-TV spread to “cover 
the uncovered” areas which have 
existed with a video-only spohsor- 
‘ship. The package gives Chevvy 
a four-times-weekly exposure on 
the NBC networks, since NBC-TV 
| beams the thrush on Tuesday and 
‘Thursday at 7:30 p.m. Agency for 
the account is Campbell-Ewald. 


























| rector. 


“CONCEPT 





27 


FOR TV 








TODAY’ PATTERN 
FOR TOMORROW 


On special assignment from John 
K. Herbert, NBC’s veepee_ in 
charge of radio and television, Tom 
McAvity, one of the network's key 
TV production execs, leaves for the 
Coast this week to set in motion 
plans for a unique project that is 
expected to have a far-reaching 
effect on establishing the TV sales 
pattern of the future. 

McAvity’s special assignment is 
to set up a Coast edition of the two- 
hour early-morning “Today” show, 
which will originate out of Holly-| 
wood and be channeled into Pacific 
Coast stations. It will get an airing 
in the same 7 to 9 a.m. time periods 
as the “Today” show emanating 
from New York. In place of Dave 
Garroway, however, there will be a 
new personality to coordinate the 
Coast stanza. While the Hollywood- 
originating program will have its 
own live production, distinct from 
the one in the east, though pat- 
terned along the same lines, there 
will be an interchange of filmed 
and kinescoped sequences. 

Thus, NBC will hurdle the three- 
hour time differential permiting 
for simultaneous showcasing—with 
east and west Coast live variations 
—of a major atraction designed to 
give sponsors national coverage 
without resorting to kinescopes or 
disrupting the time sequence. 

Double Significance 

Whiie NBC recognizes the two- 
fold production costs involved, the 
network is gambling on its eventual 
success, thus paving the way for 
other east-west simultaneous live 











productions. It takes on double 
significance to NBC, because the 
network is putting its chips on the 
“Today” formula in setting the| 
“magazine” sales pattern of tomor- 
row for TV. 

This is the concept evolved by 
Sylvester L. (Fat) Weaver, vice 
chairman of the NBC board, which 
occupies No. 1 status in the net- 
work sales thinking for the future. 
In adhering to the same principle 
as magazines by inviting advertiser 
“insertions” on programs, with a 
flexible cost chart allowing for any 
given number of exposures, be it a 
week, month or year, and with 
guaranteed circulation,. NBC feels 
it’s got the answer to. practically 
any national advertiser's pocket- 
book and needs. 

Whereas a participating snonsor- 
ship in a major TV show, such as 
“All Star Revue” or “Show of 
Shows,” requires a seasonal budge- 
tary outiay of perhaps $1,000,000, 
and commits a client to a minimum 
of 13 weeks, the “magazine’’ con- 
cept invites all comers, either as 
regular customers or on a hit-and- 
run basis similar to the mags. 

NBC sees “Today” as merely the 
forerunner to an ambitious roster 
of programming designed for “‘in- 
sertion” selling. 


Tayler to Colgate As : 
Adv. Veepee; McConnell 
Prexy Status Finalized 


Coincident with the official an- 
nouncement of former NBC prexy 
Joseph H. McConnell’s assuming 
the presidency of Colgate, the soap 
outfit revealed that Rolland W. 
Taylor will join Colgate March 16 
as advertising v.p. Taylor has been 
a veepee-director of Foote, Cone & 
Belding and before that was veepee 
for Esty agency. FC&B is moving 
Roy .Campbell, Jr., v.p.-director 
and chairman of the Chi Plans 
Board into N.. Y. to solidify its 
structure. 

Edward H. Little, prexy of the 
company since 1938, was elected 
chairman of the board. Under an 
amendment to the by-laws he con- 
tinues to serve as chief executive 
officer. 

Colgate realignment includes 
election of McConnell to the board 
and executive committee. James A. 
Reilly, exec veepee in charge of 
seap sales, was also elected a di- 
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‘White List’ to Counter ‘Blacklist’: 
Both Sides Tangle at ACLU Meet 





Milking Laughs 

Personnel at CBS’ new tele- 
vision production centre, 
which is burgeoning in the old 
Sheffield Milk plant on N. Y.’s 
West 57th St., were thrown 
into a laugh-panic last week. 

Amid the milk bottling 
equipment there suddenly 
emerged a loud mooing, and 
CBS-ers flocked out of their 
offices to see the cows. There 
were none—just a playful 
sound effects man with a disk 
of bovine calls. 


Voice Wastage 
Seen; $31,000,000 
Toto Thin Air 


Washington, Feb. 17. 

Question of “sabotage” in the 
location of two major “Voice of 
America” transmitters was raised 
yesterday (16) before Sen. Joe 
McCarthy’s Senate Investigating 
Committee. 

Construction has finally been 
halted on the two projected trans- 
mitters—one near Seattle and. the 
other at Wilmington, N. C. 

Lewis J. McKesson, onetime 
RCA engineer and recently an 
electrical engineer with “Voice,” 
told the committee there couldn't 
have been so many mistakes un- 
less things had been planned that 
way. He stated that upwards of 
$31,000,000 of the cost of all new 
broadcast facilities would be un- 
necessary waste, and added the 
site locations of the two big 
transmitters were such that it 
would be especially easy for the 
Russians to jam the stations. 

McCarthy inquired whether “the 
mislocation and waste has not been 
entirely incompetence but that 
some of it may have been planned 
that way.” 

McKesson replied, “That is the 
conclusion that I was forced to 
reach several times. Everybody is 
entitled to some mistakes but no- 
body is entitled to all mistakes.” 
McKesson explained to the Senate 
Committee that, if the stattons 
were otherwise located, they would 
be able to reach their relay points 
in Manila and Munich with much 
greater strength. What is more, the 
different locations would permit 
the stations to be built at one- 
tenth the cost and to operate with 
one-tenth the power, he con- 
tinued. 


GILLETTE’S RACECASTS 
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SET FOR ABC RADIO 


Gillette is buying a weekly 
spring racing series on ABC radio, 
Saturdays at 44:30 p. m., starting 


' April 8 and running through June. 


Each racecast comprises the fea- 
ture event of the day at one track. 
Circuits to be picked up are Ja- 
maica, Belmont and Aqueduct. 

In past seasons Gillette had 
bankrolled aircasts of the “Triple 
Crown,” trio of top spring events 
(Derby, Preakness and Belment 
Stakes). However, rights to those 
events were deemed too stiff for 
the razor outfit, and it decided in- 


stead to spread the dough over a| Reed King, currently on “There's 


weekly series. Agency is Maxon. 


WOR-TV’s ‘Back to God’ 


“Back to God,” religious airer 
heard on radio via WOR, N. Y., is 
moving over to television with a 
Sunday afternoon program on 
WOR-TV. Program will originate 
from Paterson, N. J., and will fea- 
ture Rev. Peter Eldersveld and a 
choir from various churches in Pat- 
erson. 

Radio version continues on Sun- 
day nights. Both are sponsored by 
the Christian Reformed Church. 
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Defenders and opponents. of 


“blacklists” in radio, television and 
films tangled at a conference spon- 
sored by the N. Y. American Civil 
Liberties Union last week. 
Olive. Pilat, feature writer of the 
N. Y. Post, said that “perhaps 400 
to 500 artists are directly affected” 
in AM and TV, and that ‘indirectly 
all artists and all those in the field 
are affected.” He said, “Networks, 
agencies and sponsors all use black- 
lists, with varying severity. One 
well-known producer in the indus- 
try uses a ‘white list’ of 83 names, 
persons of guaranteed political 
sterility, from which all employ- 
ment is made.”.He added, “The 
worst part of the situation is that 
a person accused, secretly or in- 
directly, may not know of the ac- 
cusation, or if he receives a hint 
of it, may be unable to face it, or 
win clearance on factual grounds.” 
Vincent Hartnett, co-author of 
“Red Channels,” said, “There is 
‘blacklisting’ in the entertainment 
industry today, in that many hun- 
dreds of individuals have had their 
names placed on various lists of 
those deserving censure or adverse 
discrimination because of their 
membership in the Communist 
Party or their notable support of 
Communist fronts causes. 
“Anti-Communist sponsors and 
patrons of the ‘commercial theatre’ 
have understandably and rightly 
reacted to Communist tactics of ex- 
ploitation by refusing to hire or 
patronize Communists and those 
who notably support them.” 
Hartneit added, “I personally am 
decisively opposed to any private, 
unofficial ‘hearing boards’ in the 
entertainment industry. It is un- 
derstandable that many in good 
faith should seek for a uniform, 
effective procedure for determining 
precisely who are, and who are not, 
Communists and notable support- 
ers. It is also a fact that much, 
perhaps most, of the pressure for 


(Continued on page 36) 


Siegel Gets Coast 
Nod for CBS-TV 


Hollywood, Feb. 17. 

Norman Siegel, former publicity 
topper on the Coast for Paramount, 
has been appointed as director of 
exploitation and publicity for the 
West Coast CBS-TV. He succeeds 
Robert Meyer, who resigned a 
couple of months ago. Siegel's job 
is cgmparable to that of Irving A. 
Fein, in the Coast CBS Radio set- 
up. 
Siegel was appointed today 
(Tues.) by Dave Jacobson, CBS-TV 
Director of Public Relations, wha 
has been here the past two weeks 
reorganizing the setup. He has also 
upped Pat McDermott to post of 
manager of Press Information for 
the Coast. 

Siegel, onetime Cleveland radio- 
TV editor and columnist, has been 
handling the publicity for the 
Howie Mayer office here since exit- 
ing Paramount. He joins CBS-TV 
on March 19 after winding up his 
publicity chores for the Motion 
Picture Academy’s Oscar awards. 


John Reed King To 
WJZ-TV for Daytimer 


WJZ-TV,N. Y., is taking John 








One in Every Family” on CBS-TV, 
for across-the-board daytime 
show. “Family” is moving to the 
Coast. Paul Mowrey, WJZ-TV 
manager, is building a new stanza 
for the emcee. 

ABC-TV key is also launching 
March 2 a new kid show, cross-the- 
board at 6:15 p.m., starring. Skip- 
per Dawes, “Filbert the Fiea.” 
Dawes, who produces “Paul 
Whiteman TV Teen Club” for 
ABC-TV, will originate his show 
from studios of WFIL-TV, although 
airer won't be carried by the 
Philly outlet. 
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UNIVERSITY FORUM OF THE) 


AIR 
(What's New In Birth Control) 
With Dr. Abraham Stone, Helen 

Burke; Solomon Portnow, mod- 

erator; David Niles, announcer 
Director: Portnow 
30 Mins., Fri. (13), 10 p.m. 
WEVD, N. Y. 

This WEVD forum, on the air 
fortnightly for 16-years, with N. Y. 
attorney Solomon Portnow as mod- 
erator, host and director, rates con- 
tinued plaudits for forthright, adult 
discussions on important civic or 
social problems. Especially does it 
deserve credit for the courage, re- 
strain® and intelligence it showed 
last Friday (13) in discussing birth 
control as honestly and openly as 
it did. Program proved a highly | 
interesting confab on a major, if 
slightly touchy and inflammable 
subject, even if the session wasn’t 
completely satisfying. 

Portnow had as_ guests Dr. 
Abraham Stone, veepee of Planned 
Parenthood Federation of America, 
and Mrs. Helen Burke, exec direc- 
tor of the Committee of Mothers’ 
Health Centres in N. Y. Dr. Stone, 
who established a family planning 
program for India under UN and 


PETE & HARRY DIGEST 
With Peter Clark, Harry Zimmer- 


man 
Producers-directors-writers: Clark, 

Zimmerman 
Sustaining 
WLOL, Minneapolis 

A disk jockey show in this in- 
stance is given a new twist locally 
by interjecting WLOL staffers 
Peter Clark and Harry Zimmer- 
man’s spoofing, a la Bob & Ray, 
into recorded music. It adds up 
to a pleasant musical and foolish- 
ness session calculated to attract 
sponsorship. 

Duo sounds like Bob & Ray and 
their lampooning is patterned after 
that purveyed by the NBC net- 
work pair over another Twin 
Cities station the previous hali- 
hour. They cleverly burlesque 
conimercials, unload some gags and 
indulge in other nonsense general- 
ly before and after each platter 
spinning which is the bulk and 
mainstay of the entertainment. The 
local contributions are agreeable, 
if not devastatingly funny or orig- 
inal in conception. Incidentally, 
one of the commercials evidently 
was genuine (Star Kosher Wine) 
and, tossed in with the phoneys, 





Indian government auspices, talked 
of his recent world trip on behalf | 
of planned parenthood, with em- | 
phasis on conditions in India and 
Japan. Mrs. Burke discussed the 
brushoff her committee got recent- 
ly, in being rejected from N. Y. 
Welfare & Health Council mem- 
bership due to religious pressure. 
Both subjects are important, and 
worth a half-hour session each. 


By jumping back and forth from 
one subject to the other, one mo- 
ment on the international problem, 
the next minute on the local rhu- 
barb, Portnow unfortunately made 
for some confusion, as well as dis- 
sipating some of the airer’s force. 
But otherwise there was a good 
deal of meat on the program. 

On his recent world trek, Dr. 
Stone saw a growing awareness of 
the need of family and population 
planning, especially in Japan and 
India. He saw significance in the 
fact that birth control was accepted 
as part of the health problems of 
countries in Asia, while tabus and 
religious factors prevented such ac- 
ceptance, even after 30 years, here. 
The most important problem fac- 
ing the world today, he’ said, was 
what methods were to be used for 
birth control in over-poptilated 
areas. Under Portnow’s prodding, 
Dr. Stone also discussed contracep- 
tives frankly, and said he foresaw 
within five or 10 years a biological 
method developed to eliminate the 
mechanical methods now in use. 

Mrs. Burke's contribution mainly 
concerned the work of.her com- 
mittee in distributing literature, 
giving aid through its medical 
advisory setup, getting support 
from clergy and the press, etc. The 
N. Y. Council membership rejec- 
tion was gone into briefly. 


Bron, 
‘ 





SCHOOL TIME 

With Josephine Wetzler, Howard 
Peterson 

Preducer: William Nelson 

Director-Writer: Mrs. Wetzler 

15 Mins.; Mon.-thru-Fri., 1:15 p.m. 

Sustaining 

WLS, Chicago 


Now into its 16th year as a top- 
grade public - servicer, WLS’ 
School Time” has turned over its 
Monday segment to the kindergar- 
ten set. (Other daily shows in the 
series are targeted at the higher 
school grades). New venture is 
a yarnspinning session helmed by 
education director Josephine Wetz- 
ler that adds up*to a neat tidbit 
for the tots. Show pays off with 
a quickie “educational” message 
tied in with the story, 

Chapter heard (9) was a little 
fairy tale telling how a brownie 
got himself a moniker and was 
the peg on which the lecture for 
the day was hung. The point made 
by Mrs. Wetzler was that young- 
sters too often unthinkingly tag 
unfair nicknames on the associates. 
For the moppets it was an effective 
combination of entertainment and 
education. 


Some clever sound effects pro- 
vided by Howard Peterson on the 
Hammond added spice to the read- 


might have lost its intended im- 
pact with dialers. 


Tunes played are those selected | 
by WLOL’s music department as | 
the top eight for the week in the! 


Twin Cities area. Pair tees off 
with No. 8 and work down to the 
champ. ° 

For pop music lovers show 
stacks up as an ear delight which 
gains value from the wit and hu- 
mor peppering. Rees. 


DON AND BEULAH BESTOR 
With guests 
45. Mins., Mon.-thru-Fri., 10 a.m. 
Participating 
WICC, Bridgeport 

In Fairfield County, Conn., 
where celebs are a dime a dozen 
even in these inflated times, the 
resources of local radio chatter 
shows have been remarkably unex- 
ploited. A pair of able people, 
operating as a Mr. & Mrs. Combo, 
should be potential, and WICC will 
probably be proved right in slot- 
ting Don and Beulah Bestor across 
the board in a key ayem period. 

Bestor, of course, is best known 
for his “Play, Don” years on the 
Jack. Benny bandstand and is 
therefore a musician who handles 
himself easily and affably at the 
mike. The bigger surprise is the 
emerging of Mrs. Bestor, a success- 
ful mag cover model, as a sure 
gabber and distinct personality. 
With WICC swinging into TV soon, 
Beulah can be one of the station’s 
top properties. 


The 45 minutes caught featured 
a taped visit to the nearby home 
of Dick Liebert, the Radio City 
organist, an informal parlor criss- 
cross of compliments and some 
logical cues of Liebert at the con- 
sole, Bestor’s pianistics and plat- 
ters fill out the rest of the session. 

The duo’s conversation topics 
are ordinary and, perhaps inten- 
tionaliy, avert timely affairs. Such 
a long broadcast (it’s interrupted 
by five Mutual network minutes of 
news) would suggest more variety. 

Only two commercials this time: 
Monastery Wine and a recorded 
plug for “Hans Christian Ander- 
sen,” Elem, 


WNYC American Music 
Festival Gains Kudos In 
11-Day Cultural Spree 


The great wealth of American 
music is again being tapped in the 
current Feb. 12-22 span on WNYC's 
14th annual American Music Fes- 
tival. The municipal station’s 
unique venture focusses attention 
on the fact that our musical cul- 
ture is vaster and more vital than 
the confines of Tin Pan Alley. In 
the 1l-day period, over 150 hours 
of special programming underline 
the versatility and productivity of 
our composers and musicians, giv- 
ing them recognition which is gen- 
erally denied them in the tradi- 
tional atmosphere of “let’s stick 
to the classics” or “let’s stick to 
the hits.” 





ing. Dave. 





Mutual Country Music 
Gets Sat. Expansion 


_ Mutual expands its country mu- 
sic programming to a full hour Sat- 
urday nights with the addition of 
the “Virginia Barn Dance” origi- 
nating from Danville, Va. Program 
will go on the air from 8:30 to 9, 
preceding the half-hour “New Eng- 
land Barn Dance Jamboree,” from 
Worcester, Mass, 


New England show has been on 
for some time and is sponsored co- 


op- throughout the-eountry, «1 <+ 


bi: (Céntinuek on ‘phte 96) '’ 


An innovation in the project 
this year is the 33 programs turned 
out on tape by the music depart- 
ments of universities from Yale to 
U. of Southern California, utilizing 
the talents of college composers 
and instrumentalists. Another new 
feature is the recording of Ameri- 
can music performed by top or- 
chestras of Europe. It’s a policy 
of cultural interchange which can 
7 international understand- 
ng. 

The music fest, one of several 
annual WNYC features such as the 
opera, Shakespeare and book fes- 
| Civals, has become such an insti- 
; tution that it is getting regular 
| Coverage on the music pages of the 





BRUNCH AT FRANKS 
With Ruth Ellington James 
30 Mins., Sat., 10:30 a.m. 
Participating 

WLIB, N. Y. (transcribed) 

WLIB, New York indie, has a 
fair gab session in “Brunch At 
Franks.” Stanza is pegged pri- 
marily for the Negro audience but 
femcee Ruth Ellington _ James 
and her flock of guestars give it a 
wider range with their bright com- 
mentary. 

Show is taped at Frank’s, Har- 
lem eatery, where Miss James ap- 
parently table-hops for her infer- 
| views. She nabs prominent Har- 
lem citizens for a spiel-sesh and 
gives them ample time to sound 
off. She keeps it lively and well 
paced by never letting the guests 
fall into a pedantic groove and 
holding them to the mike when 
they’ve got something interesting 
to say. 


which helps hold dialer through- 
out the 30 minutes. Guesters on 
show caught Saturday (14), for ex- 
ample, ranged from a women’s 
page editor of a Harlem newspaper 
to the owner of a school for domes- 
tic servants in the oe 
TOS. 





T.N.T. 


veli 
|6@ Mins.; Mon.-thru-Fri., 1:15 p.m. 
Participating 


WGY, Schenectady 

Catchy title attaches to a new 
program of recorded music, chat- 
ter and telephoned “shut-in” calls, 
handled by Howard Tupper and 
Tony Carvell. In. basic format, it 
is a two-man disk jockey show, al- 
though dressed up. A tendency to 
verboseness is inherent; introduc- 
tions to some numbers run over- 
length. Only the cleverest of word 
juggling, of light humor and of 
dextrous projection can camou- 
flage this facet. 
nouncers, Tupper and Carvel! pos- 
sess poise and sureness, if not un- 
usual sense of the comedic. They 
carry off the assignment here rea- 
sonably well. 

One caught hjock featured a 
“Moon” theme in selections. The 
pair seemed to be working from a 
script—with occasional multi-syl- 
labled words—to which ad libbing 
was added. Highlight of that hour 
was a touching one interview 
with a blind woman, the wife of a 
sightless man. 

Tupper registers as the breezier 
and brisker of the two, albeit his 
air style is sometimes jerky. He 
read a poem nicely. Carvell’s deep 
voice and quieter manner provide 
good contrast. Jaco. 


MASTERWORKS OF MUSIC 
With Raymond Morin, narrator, 


guest 
30 Mins., Mon.-thru-Fri., 10:30 p.m., 

Sun., 4 p.m. 

WTAG, Worcester, Mass. 

WTAG’s “Masterworks of Music” 
series, aired cross-the-board, is 
pegged for the longhair dialer. 
Program offers disked symphonies, 
opera and light concert works with 
colorful program notes by Ray- 
mond Morin, music ed of the 
Worcester Telegram. It’s a high 
level series that’s playing to a 
selective mob and it doesn’t let 
them down. 

Morin’s emceeing is a definite 
plus. His background info and 
bagful of musical anecdota are 
easy-flowing and never pedantic. It 
gives the show a sock plus. Gab 
with guesters also is top level and 
above the run-of-the-mill interview 
sessions. 

On program caught Morin played 
excerpts from Moussorgsky’s “Boris 
Godounov” with Ezio Pinza and the 
Metropolitan Assn. Orchestra & 
Chorus* and discussed the work 


soprano who recently returned 
from musical studies in Italy. It 
was lively and interesting gabbing 
- excellently rounded out the 
airer. 


READINGS FROM NEGRO PO- 
ETRY 


With William Marshall 
Producer: Nat Rudich 
Sustaining 
WLIB, N.Y. 

Tieing in with the current na- 
tionwide pitch for brotherhood, 
WLIB teed off a four-week series 
of readings from the works of Ne- 
gro poets Saturday. (14), Show, 
which will be aired once weekly, 
spotlights verse that falls into line 
with the brotherhood concept. Re- 
citations on preem were delivered 
effectively by film-legit actor Wil- 
liam Marshall. Introe to program 
stated that poems to be delivered 
were written by poets who have 
_ fighting bigotry through the 
ages. 

Included among the six or seven 
recitations given on opener was 
“Blues For Bessie,” a forceful go- 
ing over of the racial prejudice 
that /resulted in singer Bessie 
Smith’s untimely death. Lorenzo 
Fuller's organ background helped 





“sustain ‘a dramatic mood.’ '' “Jess. 


Guests come from varied fields | 


With Howard Tupper, Tony Car- | 


As veteran. an-| 


with guest Joan Moyner, Worcester | 


From the Production Centres 


IN NEW YORK CITY... 


Ed Fitzgerald still doing his AM shows over WJZ from their Hotel 
Pierre apartment, but Pegeen has been solo on their afternoon 5-a- 
week TVer while the Mr. part of the team is bedded with virus. 

Grace Meehan, ex-WHOM, joins WWRL, Woodside, as a continuity 
writer, while Romulada Quici, formerly with J. Walter Thompson 
agency, moves into the station’s accounting department ... Fred Barr, 
WWRL program director, named to radio committee of Crusade for 
Freedom annual campaign. 

Seymour Seigel, director of WNYC, receives the Order of Orange 
Nassau, Netherlands’ highest citation, at-ceremonies this week with the 
Consul General representing Queen Juliana. It’s in recognition of 
Seigel’s furtherance of international understanding via programming 
... NBC’s Mike Dann to Palm Beach for two weeks’ vacation . . . Marie 
| McWilliams upped to personnel director for ABC .. . Don Blauhut, 
ex-Peck agency, named AM-TV topper for Raymond Spector agency 
.. . News gabber Pauline Frederick leaves tomorrow (Thurs.) on two- 
week hospital-ship trip to Hawaii... Bernard Lubar upped to AM-TV 
continuity chief for Ruthrauff & Ryan ... Storer Broadcasting Co, 
has inked a long-term lease on five-story building at 118 E. 57 St., tag- 
ging it “Storer House” .. . Mort Fleischl, WMCA veepee and general 
manager, took a quickie vacation in Nassau last week . . . Hal Davis, 
veepee and promotion director of Kenyon & Eckhardt, addresses the 
Publicity Club of N. Y. on “The New Age of Publicity” today (Wed.) 

. WWRL, Woodside, airing a month-long series of spots on social 
secuity information ... Norman Weinsteck, formerly with the Far East 
| Network of Armed Forces Radio Service, joins WHLI, Hempstead. 

Mary Shipp, radio-tele actress, in Santa Barbara on location, doing 
a featured part in “Jennifer,” Ida Lupino-Howard Duff starrer .. . 
Bob Haymes, Mary Osborne and Jack Sterling entertain at Bridgeport 
girls club rally today (Wed.) .. . WCBS general manager Carl Ward, 
sales manager, Henry Untermeyer and account exec Howard Lalley off 
to Chi today (Wed) to attend Brokers and Canners convention .. . 
Edgar Bergen in town Friday (13) en route to emcee Pres. Eisenhower's 
cabinet dinner in D. C., Saturday (14) ... WCBS thrush Joan Edwards 
back from two weeks in Florida . , . Robert Merrill returns to NBC's 
“Encore” Monday (23) after month tour ... Patsy Campbell tapped 
for role of Tyrone Power’s secretary on Ziv feature, “Freedom, USA” 
... NBC's “Theatre Guild” originates from D. C. March 1 to kick off 

Red Cross campaign ... Dorothy Moran, secretary to ABC's Charles 
| Ayres, on leave until May 1... CBS Radio v.p. John Karol to address 
| Media Buyers Assn. of N. Y. on “who listens to radio” tonight (Wed.) 
E Hotel Shelton ... Ben Grauer will narrate the National Conference 




















of Christians and Jews pageant at the Waldorf tomorrow (Thurs.), 
highlighting Brotherhood Week and honoring David Sarnoff, John 
| Golden, Jack R. Howard, Danny Kaye and Spyros Skouras. . . George 
| Fadiman substituting for the vacationing Art Linkletter on “House 
| Party” over CBS radio and television. Linkletter flew to New Orleans 


| to board a fruit boat for the Caribbean. 


Charles (Bud) Barry, NBC program veepee, and John K. Herbert, 
| veepee in chdtge of networks, fly to the Coast today (Wed.) . . . CBS 
Radio’s Jo Stafford tapped by the Advertising Council to distribute its 
bookelt, “Miracle of America,” through her show . . . Carel Ohmart 
| finished 18 spots for radio as Marilyn Monroe’s voice . . . Lynn Lering 
| into “Grand Central Station” Saturday (2.) .. . Bert Cowlan, of NBC's 
| “Stella Dallas,” back from five-week trip to the Coast ... NBC to mark 
Sag, Newspaper Week with a special show March 14. 


IN HOLLYWOOD ... 


NBC’s prexy, Frank White, taking in the town for a week under con- 
| voy by John K. West, the division’s veepee. He inspected the Burbank 
| plant and socialized with the network’s star talent . .. Arnold Marquis 
| had such success- with the Will Rogers re-do’s that he’s repeating the 

process with Bob Burns’ tall tales of his Arkansas kinfolk. Has enough 

| material to run for three years in five-minute stanzas .. . Hal Styles, 
long a figure in Coast radio and now conducting a school, has been 
converted to metaphysical science and is organizing Church of Peace 
in Beverly Hills... Bob Kennedy deejaying nightly at Los Feliz Brown 
Derby for remote to KFWB. He’s one of few shellac spinners who can 
do more than gab. In between platterings he moves over to the piano 
and starts pounding. 


IN CHICAGO... 


Eugene Meyers added to the CBS spot sales staff. Formerly sales 
manager at WTAM, Cleveland, Meyers had been with the Edward 
Lamb Enterprises prior to taking the CBS assignment . . . Tom Com- 
pere, Chi NBC attorney, in Arkansas this week on personal biz. . . 
Singer Bill Snary off to Manhattan for a whirl at the Big Time. Kyle 
Kimbrough has taken over his two WIND strips .. . Bob Cunningham, 
co-host with Tommy Bartlett on NBC's “Welcome Travelers,” conked 
out with the flu, missing his first WT call in 1,346 broadcasts. Ken 
Nordine is pinchhitting . . . Bor Hurleigh’s 6:15 p.m. WGN newscast 
now bankrolled by the Chi Motor Club . . . News and sportscaster 
John Harrington into his 17th year on WBBM and due shortly to make 
his TV debut via WBBM-TV ... WLS’s “‘Feature Foods” being show- 
cased this week and next at the Wholesale Grocers Assn. convention 
at the Morrison Hotel .. . Paul Fogarty has completed the circle with 
his “Your Figure, Ladies” calisthenics show. Show started back in 
the 30's on WGN, then in 1950 was converted to WGN-TV where it had 
a two-year run. It’s back now on radio via WGN with the Pure Milk 
Assn. picking up the tab . . . Robert Hussey has been named media 
veepee at Foote, Cone & Belding . . . Milt Brown of the N. Y. NBC 
press staff on a “good will” tour of 15 cities stopping off in Chi for 
three days ... Esther Rauch has replaced Patricia McMullen as man- 
| ager of the CBS spot sales availabilities department. 


IN PITTSBURGH ... 


Janet Ross back doing KDKA’s “Home Forum program after a month 
in Dade City, Fla., where she was called by the death of her father. 
Evelyn Gardiner subbed in the show... . Dick Fortune, WDTV pub- 
licity director, up to Watertown, N. Y., for his parents’ golden wed- 
ding anniversary celebration . . . Ken Kenfield, manager of WPGH, 
and that station have parted company and Howard Lazarus is back in 
top spot again... Gloria (Dusty) Brown has left the Westernaires on 
the E-Z Credit Ranch daily half-hour on Channel 2 and Ginny Wilson 
is replacing her on guitar. Another newcomer to the group is Arlene 
Wright, yodeler, who won first prize last June on an Arthur Godfrey 

Talent Scouts” program . . . Joe Tucker, WWSW sportscaster, off for 
Florida and Cuba to look over several of the major league clubs in 
spring training . .. Roy Jenkins, formerly with WMCK in McKeesport, 
and the Heinz Co., has joined the KQV sales staff .. . Ray Schneider, 


chief announcer and news editor at WWSW, just began his 20th year 
at that station’s mikes. 


IN BOSTON ... 


.. its. Nona Kirby, WLAW national sales manager, was presented 2 
Citation of Honor” by — committee of Bonds of Israel Government, 
leat week. Citation revealed that due to Mrs, Kirby's efforts, Joc! 


's4 «4. +. (@ontinued on page 30).°. 
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TELEVISION REVIEWS 








e Cantor’s convalescence 
ones has transformed the. comic 
into a conferencier of film clips 
and a liberal employer of outside 
talent. Such diminution of activ- 
ity for guy who has given so 
much of himself -on his video 
shows as well as any other endea- 
vor he applied himself to, was 
particularly evident on his “Col- 


Tele Follow-Up Comment 





gate Comedy Hour” effort on NBC- ! 


TV, Sunday (15). 

Cantor had the_assistance of a 
small. boy, Danny Richards, a like- 
able moppet, who evidenced a lot 
of talent, with his ability to han- 
die his lines and do impressions. 

Cantor’s top comedy opus was 
his “Maxie the Taxi” a Sara Ber- 

x as his passenger. There were 
pone good lines in this filmed bit, 
but it didn’t seem politic to devote 
the major portion of the stanza to 
gabbing about Jack Benny. Miss 
Berner, of course, has been one 
of the telephone operators on the 
Benny stanza for years. ; 

One of the major sequences in 
film was the finale in which a med- 
ley of Frank Loesser songs were 
performed. In this segment, Con- 
nie Russell substantiated an earlier 
impression that she’s a top songs- 
tress. She can deliver with warmth 
and vigor and her terping is suf- 
ficient to pass muster. Miss Rus- 
sell’s “Anywhere I Wander” had a 
deal of fragility to it. Earlier Miss 
Russell and Billy Daniel terped 
out a lively “Fancy Free.” Loes- 
ser and Cantor did okay on “Baby, 
It’s Cold Outside.” Another film 
clip had Danny Kaye doing “Ugly 
Duckling”. in a film clip from 
“Hans Christian Andersen.” Can- 
tor and the moppet gave the ap- 
propriate plugs fore and aft. 

Tom D’Andrea and Hal March 
seem .to be an essentially funny 
pair. In this sketch in which they 
depicted a_ pair of Gls, they 
stretched a few funny lines over a 
long course. For the time in- 
volved, it wasn’t worth it. Jose. 





Fred Waring’s Pennsylvanians, 
now on a‘nationwide tour, cele- 
brated the 36th anniversary of 
their founding with a humdinger 
of a music program Sunday (15), 
as they originated the “Fred War- 
ing Show’ from CBS Television 
City in Hollywood. The half-hour 
was fast, breezy, tuneful and high- 
class as Waring led his band, 
chorus, soloists and _ specialties 
through a variety of song numbers, 
from jazz to opera, in swiftly- 
changing mood and style. 

First segment moved briskly 
from the intro, which had the cast 
cutely singing the praises of Cali- 
fornia but wishing they were back 
in Manhattan; through Nadine Gae 
and Marc Breaux’s excellent step- 
ping in “Curtain Time,” Keith and 
Sylvia Textor’s comic song duet in 
“No Two People” and Daisy Ber- 
nier and Joe Marine’s snappy 
“Vampin’”; and to the duet from 
“La Boheme,” ably handled by 
Bob Sands and Frances Wyatt. 

Final portion was given over to 
a highly effective and moving, 
though slightly overlong produc- 
tion number, “God's Trombones,” 
which featured Frank Davis in a 
stirring delivery of a sermon, 
Maidy Norman assisting, and the 
chorus singing spiritual snatches 
as support. Fine camera and light- 
ing effects enhanced the religious 
appeal of the number. 

_Show closed with the troupe 
Singing ‘No Man Is An Island,” in 
tribute to Brotherhood Week. It 
Was grade-A Waring throughout, 
than which there’s no pattes. 

ron, 





With Perry Como heading up 
the “All Star Review” Saturday 
(14) on NBC-TV, stanza was heavy 
on song and weak on comedy. 
Como is an amiable tele person- 
ality and a topflight crooner but 
the 60-minute load was too much 
for him to carry. Even with neat 
assists from guesters, Patti Page, 
Joan Blondell and Ben Blue, show 
added up to an erratic hour that 
hit some high points in between 
the lulls. 

Standout entries were the Como 
and Miss Page songalogs. Como 
Scored easily with workovers of 
his disclicks, “Don’t Let The Stars 
Get In Your Eyes” and “Wild 
Horses” and also was effective on 
the oldies, “You'll. Never. Walk 
Alone” and “When Day Is Done.” 
Miss Page socked her current nov- 


elty click, “Doggie ‘In The Win-|™ 


dow” and dueted with Como on a 
Socko “Side by Side.” They worked 
into the latter number via a cute 
Sketch set in a record shop. 

Miss Blondell was wasted in a 
Sketch with Como that lacked hu- 
rye or point. Duo, however, got a 
'rstrate assist from Stanley Prag- 
fe who managed to pull out the 


her “ocks. iss’ Blondell redeeméd 


' operate under the theory that if it 





bit with Como and Blue. It was 
good for some laughs. Blue’s pan- 
tomimic terp sequence, in a Mont- 
martre setting, was a mild affair 
which was heightened in spots by 
exciting work of Hoctor & Byrd. 
Commercials were cleverly in- 
tergrated and session displayed top 
production values. Gros. 





“Omnibus” appears at times to 


keeps some of the people inter- 
ested some of the time, it can keep 
all (or most, anyway) of the audi- 





ence listening all of the time. At 
least that was the impression left | 
- # Sunday’s (15) session on CBS-| 


The 15th volume of the show} 
featured a one-act play by William | 
Saroyan, starring Paul Douglas; a 
time-lapse film demonstrating the 
life-cycle of wheat; another of the 
Jacques Benoit-Levy ballets; a lec- 
ture on a gold cup smithed by | 
Benvenuto Cellini; a film on in- 
dustrial prepardedness for defense 
and a preview of next week’s at- 
traction, the Metopera’s video ver- 
sion of “La Boheme.” 

While a couple of the segments | 
had universal appeal, interest ir 
the others were largely confined to 
devotees of the various arts. ‘That 
popular entertainment can’t be 
too specialized seemed to have 
been forgfotten on this stanza. 

Best portion of the show was the | 
film demonstrating how wheat | 
grows. Pic used the time-lapse 
technique, thereby showing with 
actual motion the bursting of the 
seed, the spreading of roots, and 
the eventual growth ant ripening 
of the grains. It was a fascinating 
study that solidly demonstrated 
that plants are living, growing 
things. 

Saroyan’s “The Oyster and the 
Pearl” was an affirmation of the 
author’s belief that people must 
retain their romanticism and mys- 
ticism to remain happy. Set in 
“Okay-by-the-Sea,” a fictitious 
California town, story develops 
through the conflict between the 
town barber, who wants the resi- 
dents to live in their aura of half- 
dream, and a new teacher who 
wants both the kids and the adults 
to face reality. 

Saroyan says his plays are about 
people. The question is whether 
they are people as they are or peo- 
ple as Saroyan imagines they are 
or would like them to be. In this 
instance it’s a case of the latter 
holding true. Paul Douglas did 
well in the role of the barber, 
making him credible most of the 
time. Hildy Parks as the teacher 
didn’t quite fit into the teacher’s 
coldly realistic character. 

Emcee Alistair Cooke and John 
Phillips, Renaissance curator of 
the N. Y. Metropolitan Museum of 
Art went into a lot of details— 
some of them  unnecessary—in 
their demonstration of a 400-year- 
old Cellini gold cup. This seg- 
ment was enlarged beyond its 
worth, and if it was felt that all 
that time was necessary, they 
might have departed from the 
straight lecture style with some 
film clips or stills depicting some 
of the facets of Renaissance life. 
The business of the armed guard 
could have been dispensed with. 

Discussion of the forthcoming 
“Boheme” production with mem- 
bers of the cast and production 
staff was interesting, especially 
that portion dwelling on transla- 
tion difficulties, in which Howard 
Dietz expounded on his new Eng- 
lish translation of the Puccini 
opera. The filmed ballet offering 
from Paris, “Under the Bridges of 
Paris,” was little more than a 
charade. The pic on defense pre- 
paredness amounted to little more 
than a free ad for American Ma- 
chine and Foundry Co., one of the 
show’s sponsors. It was filmed at 
AMF’s plant, showed several of its 
machines and mentioned ts, pone 

an. 





Ed Sullivan’s “Toast of the 
Town” nod to the disk industry on 
CBS-TV Sunday night (15) was 
similar in type to this show’s kudos 
to the American Society of Com- 

osers, Authors & Puhjishers last 
all. It was another conglomeration 
of musical sequences loosely strung 
together without any special show-, 
manship values to point up the 
contribution of disks to show busi- 


ess. 

Sullivan egged the ew on 
industry’s 75th anni (‘whic ap- 
pened last year) but the historical 
angle was lost in the procession of 
contemporary vocalists delivering 
their current hits. At one point in 
the show, Sullivan focussed his 
comments on the early days of the 
recording industry, with references 
to Caruso, but this was all a build- 





self later in a tramp dance’ 0. ofGentinued on page 34) 


WHAT’S YOUR BID? 

"= Leonard Rosen, John Reed 
ng, 

Producer: RKR Preductions 

Director: Bob Doyle 

30 Mins.; Sat., 7:30 p.m. 

CHARLES ANTELL 

ABC-TV, from New York 

(TV Advertising Associates) 

Charles Antell, hair preparation 
outfit that cracked into the big 
time via saturation use of pitch- 
men on TV, has again wooed the 
pitch technique, this time trans- 
lating it into auction terms. New 
stanza, which replaces “Live Like 
a Millionaire” for the sponsor, is a 
clambake on which auctioneer 
Leonard Rosen, tagged “Liberal 
Bill,” dispenses the largesse to the 
studio audience. 

Emcee opened the airer Satur- 
day (14) by tossing into the crowd 
several packs of cigarets, socks 
and similar items. Then he asked 
for bids on a blind item, giving the 
successful bidder four extra wrist 
watches. To get around the prob- 
lem that only the well-heeled in 
the studio will win the plums, he 
got a man who paid $250 for a 
freezer to give it to a woman who 
said she needed it, then awarded 
a duplicate freezer and other gifts 
to the man for his generosity. He 
took a $2,500 quote on a car selling 
for less than that, but added a 
year’s supply of gas and oil and 
other items. One couple was al- 
lowed to keep all the packages they 
could carry across the stage in 20 
seconds. 

In short, the bankroller is iden- 
tifying himself with giving away 
loads of loot and with helping 
worthy causes (all the coin taken 
in from bids goes to a charity, with 
Damon Runyon: fund benefiting 
on the initialer). The overall im- 
pression, however, is that: there’s 
little point in coming to the show 
unless you bring money. The bid- 
ding is confused and lacks the 
quality of eniertainment. “Liberal 
Bill,” while having some person- 
able traits, overworks the “I want 
you to say thanks” routine, which 
tends to insult the participants. 
And his Joe Miller gags don’t help. 

An audience-pulling gimmick is 
provided by flashing a half-dozen 
names (selected at random) and 
giving them until midnight to call 
in for a “bonus prize.” 

John Reed King handles an- 
nouncing chores and touts the 
merchandise. Antell commercials 
were somewhat more restrained 
than on past entries. Bril. 


GIRL ALONE 

With Dottie Mack 

Producer: Janies P. McGuire 
Director: Abe Cowan 

10 Mins., Mon., 10:50 p.m, 
Sustaining 

DUMONT, from Cincinnati 

On the premise that a good look- 
ing gal can hold a male audience 
in a post-boxing segment better 
than a mere sports summary, Du- 
Mont has slotted Dottie Mack in 
an offbeat show to follow the web's 
Monday night boxing program, At 
first glance, it looks as if the for- 
mula should pay off. 

This is the female counterpart 

to “The Continental,” only it’s far 
more subtle and there’s no direct 
pitch to the males. Miss Mack, a 
tall, sultry brunet, does panto- 
a in this case to torchy bal- 
ads. 
_ Camera showed her at the door 
to her apartment, saying good- 
night to an unseen date. She then 
segued into the apartment, sat 
down at a telephone to mime a 
ballad the lyrics of which suited 
the action. Rest of the program 
had her moving about the apart- 
ment, miming a ballad while look- 
ing at a man’s picture and read- 
ing his letters. 

A slight affair, but Miss Mack 
has the ability to create quite a 
mood. She’s poised, knows how to 
move, how to sit, and definitely 
how to pantomime. Aided by a 
couple of good records (by Rose- 
mary Clooney and Jeanne Sayle— 
credits are given), Miss Mack emits 
an aura of subtle but distinct s.a. 

Producer James P,. McGuire has 
furnished a plush modern apart- 
ment to fit the mood. Miss Mack’s 
well costumed. And whoever se- 
lected the records deserves a nod. 
Program’s a property worth watch- 
ing. Chan. 


INTERNATIONAL TOWN 
With Dr. Victor A, port, Prof. 
Harry H. Josselson, James Jidov, 
John. Cantelon, | he gg 
Writer-producer: Jack McBride 
Director: Gene Holowchak 
30 Mins.; Sat., 7 p.m. 
WW45J-TV, Detroit 
This is a well planned half-hour 
program designed to show metro- 
politan Detroiters the international 
character of their city. Leaders of 
the Chinese, Mexican, Moslem, 
Hungari Greek, Italian, Polish, 
Ukranian, Belgian and Canadian 
communities in Detroit will appear 
to’ describe their peoples’ lives 
here. Documentary films will show 
the areas in the cities where the 


. .AGontinppd, on page PY oj; 25 





‘Here We Go Again 


The Democrats will never 
learn. All during the recent 
Presidential campaign, when 
money was so hard to come by 
(for the Dems) for the vital 
half-hour TV shows to carry 
Adlai Stevenson and his mes- 
sage to voters, five or more 
minutes of each precious half- 
hour before Stevenson spoke 
was taken up by introductions 
of the man to the live audi- 
ence he was addressing. In- 
variably his speech would be 
lopped off at end of the half- 
hour, with from one to 10 
paragraphs of his speech still 
unsaid, and a feeling of frus- 
tration and annoyance left with 
TV viewers. 

Last Saturday night (14) 
was no different. Stevenson 
was to speak over CBS-TV, 
from 9:30 to 10, at the Jeffer- 
son-Jackson Day dinner from 
N. Y.’s Waldorf. At 9:30 
Averell Harriman was _ intro- 
duced to present Stevenson in 
turn, and Harriman spent five 
valuable minutes doing it. It 
was 9:35 when Stevenson 
started to talk, and at airtime 
close he still had two para- 
graphs to go. 

When will the politicos 
learn to start the intro five 
minutes before air time; and 
have the head speaker on the 
air at the ‘start of the allotted 
time, instead of five to 10 
minutes late? Bron. 








DIG DOBSON 

With Charlie Dobson 
Director: Dennis Kane 
180 Mins.;, Sat., 2 p.m. 
WPTZ, Philadelphia 

Charlie Dobson, latest addition 
to afternoon deejays, has avowed 
purpose of “doing nothing but eat- 
ing and playing records.” TV disker 
has no studio audience for rug- 
cutting visual gimmicks, thereby 
departing from his local predeces- 
sors Bob Horn and team of Grady 
& Hurst. But, in addition to being 
newer in the field, he is also much 
younger and his boyish looks, 
sweater and bow-tie garb should 
keep the gush-type crowd glued -to 
receiver. Dobson has a_ casual, 
throwaway style and gives no evi- 
dence of “taking it big.” 

Cameras work principally while 
platters spin, making use of gad- 
gets, mobiles of notes and musical 
markings, etc., to get abstract ef- 
fects. Cameras play upon diverse 
array of objects riding upon turn- 
tables. Studio-lensmen also pro- 
vide some trick lighting fireworks 
of their own. Fans would probably 
rather watch Dobson. 

In addition to flock of request 
numbers, VarIety’s Top 10 disks 
of the week are featured. 

In contrast with other local dee- 
jay segments, which transferred 
from radio and hooked on TV as- 
sets, “Dig Dobson” starts cold in 
television and uses primarily radio 
values. Saturday afternoon gives 
Dobson a- time spot when he 
doesn't have to play for listening 
audience only, and his show can 
stand more sight factors. Gagh. 





LET’S HAVE PUN 
With Jack Gwyn, Walter Hendl, 
Natalie Goldberg, Jack Saunders, 
Patricia Swank, Bill Nye, an- 
nouncer 
Producer: Larry DuPont 
Writers: DuPont, Gwyn 
Director: Ben January 
30 Mins.; Mon., 9:30 p.m. 
Sustaining 
WFAA-TY, Dallas 
This new fun show, contrived by 
Larry DuPont, who knows his way 
around in radio-TV, may find a 
niche with viewers and rack up a 
local rating that will entice spon- 
sorship. At first glance, its appeal 
is to the literati, although the 
humorous vein is sufficient to snare 
a loyal, weekly audience. Format 
involves situations read by emcee 
Jack Gwyn to a four-member 
“punel” board. “Punelists” derive 
answers by slight twists to w. k. 
puns and phrases. Midshow stunt 
uses a cartoon, only, termed a 
“punograph,” with a hidden pun. 
Useful prizes are awarded viewers 
submitting puns that are used on 
the show, with better gifts when 
contributions stump the experts. 
Stanza viewed had affable Gwyn 
quizzing members for mirthful 
answers, in seeking punned phrases 
such as “I’m Putting All My Legs 
In One Casket,” “I’ve Got Gnus for 
Ewe,” and “The Gnat Has 1,000 
Eyes.” Punograph cartoon of two 
ghosts was missed; answer was “No 
Ghoul Like an Old Ghoul.” 
“Punel” members -work hard 
throughout, and laughs result from 
consistent throwaway lines edging 
to correct answers. Walter Hendl, 
Dallas Symphony maestro, on show 
caught drew yocks with ad libbed 
punning during the stump sessions. 
Experts came up with a_ big 75% 


s 


LOL COTES sQQEWESS oy 0 | - BOTK. 


ALAN YOUNG SHOW 

With Dawn Addams, Mabel Paige, 
David Alpert, Russell Gaige, 
others 

reeees: Bob Mosher, Joe Con- 


nally 
Writers: Lew Derman, Phil Sharp, 

Young ; 

Director: Bob Finkel 
30 Mins., Sun., 9:30 p.m. (alternate 
weeks) 
BRISTOL-MYERS 
CBS-TV, from Hollywood 
(Doherty, Clifford, Steers & 
Shenfield) 

The filmed “Alan Young Show” 
is the alternate-week attraction for 
Bristol-Myers (companion piece to 
the Ken Murray program, in the 
CBS-TV Sunday night 9:30 seg- 
ment. As the latest attempt to inte- 
grate Young into the TV comedic 
pattern, it’s strictly a lightweight 
effort that’s short on imaginative 
treatment. The combined writer- 
production credits, with a cumula- 
tive impressive track record in the 
commercial radio-TV logs, belie 
the feebleness of this newest TV 
entry. 

This one’s strictly a followup 
treatment of one of the most ven- 
erable, cliched formulas in show 
biz books, dating back to early 
Buster Keaton, with Walter Mitty 
thrown in for good measure, 

On Sunday’s (15) teeoff stanza 
(there will not necessarily be a 

story line and iater 
shows will revert to a live basis), 
Young is depicted as a bank clerk 
who slapsticks his way through his 
first day at the bank; projects him- 
self into some fanciful sprees of 
imagination a la Mitty, and gets 
involved with the Hiawatha-spout- 
ing bank prexy’s daughter who be- 
lieves he’s “on the street.” 

Practically every situation in the 
belabored script is telescoped. 

There's a niche in TV for Young 
and his distinctive talents. This 
isn’t it. Rose. 
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STATE OF THE NATION 
With Doug Edwards, Oveta Culp 

Hobby 
Producers: Charles 

Larry Warick 
Director: Charles Hill 
30 Mins.; Sun., 4 p.m. 
Sustaining 
CBS-TV, from Washington 

Oveta Culp Hobby, new head of 
the Federal Security Administra- 
tion, sketched the various jobs of 
the agency on CBS-TV’s fourth 
edition of “State of the Nation” 
Sunday (15). She was interviewed 
by Doug Edwards, pinchhitting for 
flu-bedded Eric Sevareid (it was 
noted in passing that the FSA is 
fighting against the current epi- 
demic). 

“State” is an informative pro- 
gram which blends the interview 
and documentary report formats. 
After a hello to Mrs. Hobby, Ed- 
wards presented a brief biog, using 
film clips, and then gave a capsule 
peeute of how the FSA affects the 
ives of people, first through the 
effect on an average family, then 
its help for the handicapped, etc. 

For a ae service sustainer, 
“State” is well done, emg 
there can be improvement in the 
lensing of some film inserts and 
the canned musical background. 
Edwards did an effective narration 
job over the celluloid and handled 
the tete-a-tete with the wartime 
head of the WACs in a. topflight, 
sober manner. Mrs. Hobby, while 
somewhat restrained, registered 
well. Her reports on “butter-leg- 
gers,” who repackage oleo as but- 
ter, and the exhibit of a jar of 
water for which consumers paid 
70c a pound (it had been injected 
into frozen turkeys which the FSA 
took off the market) were inter- 
esting. Show wound with the dra- 
matic statistics that one-third of 
the nation’s school children are 
without adequate facilities and that 
the school populations is rapidly 
outstripping the number of teach- 
ers. Bril. 


von Fremd, 
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ACROSS THE BOARD 
With George Grim 
Producer-direcior: 

berry 
Writer: George Grim 
15 Mins.; Sat., 10:15 p.m. 
KOOL VENT 
KSTP, Minneapolis-St. Paul 

Ingenious George Grim, one of 
the ace Twin Cities ether personali- 
ties, has devised a fresh and novel 
method to sell the news on this 
successful TV show. A 30-foot set, 
a supermarket shopping cart and 
other gimmicks are employed dur- 
ing a crisp and interesting review 
of the past week’s most arresting 
occurrences and developments. 

Eight panels with various head- 
ings and decorations are spread 
across the stage to lend visual 
enhancement to the gabbing. Mov-. 
ing from one to another, the weil 
traveled and authoritative. Grim 
utilizes still pictures, blackboards 
and various other props to em- 
phasize points during his recital 
and commentary. 

Grim reveals a‘ good camera 


Tracy Louns- 
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Parlez Vous Francais? NAEB Web 
To Air French Classics for 1st Time 





A unique venture will see Amer 
ican stations broadcasting French 
classics, enacted by the Comedie 
Francaise, along with contempo- 
rary French music with introduc- 
tions by the composers in their na- 
tive tongue, is set to tee off in 
March. Series, arranged by the 
National Assn. of Educational 
Broadcasters, starts in New York 
over WNYC March 7 and will run 
concurrently on six other NAEB 
stations. Series is also available 
to the other 85 stations in the 
NAEB. 

According to Seymour Siegel, 
WNYC director and NAEB chair- 
man, who arranged the programs 
in a visit abroad last summer, the 
French programs will find a large 
audience in some 1,700,000 stu- 
dents and 25,000 teachers of 
French in the U. S. He also feels 
that the 1,000,000 American tour- 
ists who visit France every summer 
and the 2,000,000 former GIs who 
were in France will listen. A fur- 
ther audience is looked for in those 
listeners exposed to the Gallic 
tongue through broadcasts of Un- 
ited Nations proceedings. 

Each play will be accompanied 
by an English translation of a com- 
mentary by Pierre-Aime Touchard, 
director of the Comedie Francais. 
In addition to the full-length clas- 
sic plays, WNYC will do a series 
of half-hour discussions of the lives 
and works of French novelists, in- 
cluding Balzac and Hugo. 


French composers’ works will 
have commentaries by the com- 
posers themselves, including Darius 
Milhaud, Arthur Honegger and 
Jacques Ibert. Composers will in- 
troduce their works and their com- 
mentary will fade into a dubbed 
English translation of their re- 
marks. 


Pabst, Edwards 
Battle of Sexes 


Intensified slugfest between 
NBC-TV’s “This Is Your Life” and 
CBS-TV’s “Blue Ribbon Bouts” 
reveals the Ralph Edwards airer 
gaining strongly against the fight- 
casts. Latest Nielsen report, for 
first half of January, shows “TIYL” 
with a 50% increase over its preem 
rating three months earlier and the 
gap between the two programs 
closing. When Pabst comes up with 
a championship fight, of course, it’s 
something else again, usually 
sweeping the rating sweepstakes. 


In large measure, it’s a battle of 
the sexes, since the Pabst-spon- 
sored bouts are aimed at men and 
the Hazel Bishop-backed “TIYL” 
shoots for femmes. Pabst, which 
has 60 markets, hits a 39.1, while 
Edwards has climbed to a 31.5 
(with a 56-market coverage). Audi- 
ence composition figures, accord- 
ing to American Research Bureau, 
are 58% women, 28% men and 14% 





children for “TIYL,” and 54% men, | ™ 


39% women and 7% children for 
Pabst. 


In New York City, “TIYL” has 
zoomed from an 11.8 to 25.5, while 
the leather-pushers are down to 
18.3. In L. A., where the show orig- 
inates, Edwards is top dog in the 
time period. 

Edwards show, which two weeks 
ago did the life of Lillian Roth, has 
received a requést from the warden 
of the U.S. penitentiary at Atlanta, 
asking for a screening of the kine- 
scope for the prison’s Alcoholics 
Anonymous group. 


Jackson’s Month Swing 
In Europe for CBS 


Allan Jackson is taking a month- 
long swing through Western Eu- 
rope for CBS Radio, interviewing 
such figures as Anthony Eden, Tito, 
French ‘premier Rene Mayer and 
Generalissimo Francisco Franco. 
He'll originate a segment of his 
6 p. m. strip from abroad, with 
Charles Collingwood handling the 
major part of the show until Jack- 
son’s return March 16. 

For his WCBS-TV, N. Y., local 
show, he’ll film several interviews 
with political figures and have 
them flown back for screening here. 
Local TVer is being taken over pro 
tem by Larry LeSueuka, os 





CR Buys CBS-TV Show 


Columbia Records has bought 10 
five-minute periods weekly on CBS- 
TV’s “There’s One in Every Fam- 
ily” for a two-week ride. 

Sponsorship on the _ cross-the- 
board daytime stanza starts Mon- 
day (23). 


DuMont Still Has 
Ballcast Gleam 
Despite Johnson 


DuMont network will continue 
lits efforts toward eventually tele- 
| vising a major league “Game of the 
| Week.” despite efforts by Sen. Ed- 
iwin C. Johnson (Dem., Colo.) to 
stymie the plan. Network officials 
said that while no major league 
club had indicated a willingness to 
go along with the idea at present, 
all of them agreed that it would 
eventually become a reality. 


DuMon’t role in seeking to get 
the majors to televise network one 
game each Saturday was brought 
out into the open by Sen. Johnson 
over the weekend. Previously, in 
his attack on video policies of the 
majors, he had mentioned a net- 
work’s attempt td enlist interest 
in a game of the week, but had 
failed to mentioned the web. How- 
ever, in a statement made Friday 
(13), he identified the web as Du- 
Mont and said they had been slow- 
ing down their campaign because 
of his threat of possible court or 
Congressional action. Sen. John- 
son is president of the Class A 
Western League, and claims that 
television policies of the major 
league clubs is hurting the minors 
financially. 

DuMont spokesmen said they 
would maintain their efforts to get 
the majors to agree to the once-a- 


(Continued on page 36) 


Jim Woods (Ex-Cracker 
Gabber) Gets Yankees 
- Nod as Mel Allen Aide 


N. Y. -Yankees last week hired 

Jim Woods, Atlanta announcer, as 
assistant to Mel Allen for airing 
of the Bomber games on radio 
(WINS) and TV (WPIX). Club has 
not yet made a choice for a TV 
color announcer to fill the vacancy 
left by Joe DiMaggio, who held 
down the spot last year. Among 
those most prominently mentioned 
for the pre- and st-game spot 
is comedian Joe E. Brown, but 
choice of Brown is said to be con- 
tingent on the club’s picking up a 
a for the fore and aft pe- 
ods. 
Woods broadcast the Atlanta 
Crackers games on WAGA from 
1949 until last year, and started 
telecasting of the Cracker tilts in 
1950. He was picked out among 
a reported list of 50 applicants. 

Meanwhile, WPIX, which also 
telecasts the N. Y. Giants games, 
announced that Larraine Day will 
be back with her pre-game club- 
house session this year. It had pre- 
viously been reported that the ac- 
tress wife of Giant manager Leo 
Durocher had decided to forego the 
telecasts this year. 
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homes throughout the city, the 
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A careful study of the graphs, 
sudden spurts of low pressure 
Lenhardt said, 
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St. Louis Sudsmaker In. 
Middle on Browns Tiff 
With Indians, Yankees 


St. Louis, Feb. 17. 
The Falstaff Brewing Co., spon- 
sor of play-by-play of all St. Louis 
Browns games, is in the middle of 


a hassle between Bill Veeck, prexy 
| of the local club, and execs of the 
'N. Y¥. Yankees and Cleveland In- 
| dians, and unless the big brass rec- 
| oncite their differences, local fans 


will be denied broadcasts of 44 





-|games during the season. 


The row started when Veeck de- 
manded a cut in the broadcast take 
enjoyed by the other two clubs in 
their own back yards. It was 
thumbed down, even though Veeck 
said the Browns had offered the 
usual customary reciprocal radio 
agreements — permission to air 
their road games in exchange for 
permission for visiting clubs to 
broadcast from here. Veeck con- 
siders radio and TV vastly differ- 
jent. “It has been proved,” he 
'said, “than radio helps attendance, 
‘while TV hurts it.” 

The Boston Red Sgx, who pre- 
viously has joined the Yankees and 
Indians in the taboo, have recon- 
sidered and will permit the games 





the meantime, the sudsmakers are 
wondering how much of their coin 
will be returned if there is no 
broadcast of the games involved. 


The Griesedieck Bros. Brewing 
Co., sponsors of broadcasts of Car- 
dinals games, seems to have the 
upper hand at the present time, as 
its midwest radio network con- 
tinues to expand during the past 
few years, and now has more than 
70 stations in seven midwest states 
carrying the play-by-play of the Na- 
tional League local entry. 


Philly Video Fans 
Get Ballcast Break 


Philadelphia, Feb. 17. 


Despite all the confusion at- 
tendant upon television and broad- 
casting of baseball, Philadelphians 
will see more games this year on 
video than ever before. Last 
year’s limitations on televising of 
night games and second games of 
double headers have largely been 
lifted, with the result that nearly 
all the home schedules of the 
Phillies and Athletics will be tele- 
vised. 


Philadelphia’s three tele sta- 
tions, WFIL-TV, WPTZ and 
WCAU-TY, will handle the games 
on a rotating basis, with Atlantic 
Refining, Chesterfield ciggies and 
Valley Forge Beer bankrolling. 
N. W. Ayer agented. 


Stations this year will. televise 
both home opening day games, all 
Saturday afternoon tilts, both 
games of Sunday double headers 
and the first games of holiday twin 
bills. In addition, the stations will 
telecast a limited number of night 
games of both clubs. 


Radio remains the same, with 
WIBG broadcasting all home 
games and those road games not 
conflicting with the home frays. 
Games will also be carried over a 
baseball network in Pennsylvania, 
New Jersey, Maryland and Dela- 
ware. 


Gene Kelly and George Walsh 
will handle Philly games, while 
Byrum Saam and Claude Haring 
cover the Athletic tilts. Kelly and 
Saam will travel with the clubs 
on the road, while Walsh and Har- 
ing stay at home with the home 
contests, 














Watered-Down Ratings 


Detroit, Feb. 17. 


Water pressure may become an important adjunct in the rating 


So, the ad agency: boys and the 


sponsors had better figure on stationing a couple of good men at 
the various city water department works throughout the country. 

How television and radio shows affect water pressure was re- 
vealed by Lawrence G. Lenhart, general manager of the Dept. 
of Water Supply. The department keeps graphs to index the 


When the faucets are opened in 
pressure goes down. Thus, you 


know the people are in their bathrooms or kitchens and not in 
their living rooms watching television. 

__ When the water pressure remains constant over a period of time, 
it is apparent that televiewers are being faithful, according to Len- 


however, reveals widespread and 
when the commercials come on, 
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campaign received extensive publicity resulting in Hub leading nation 


in sales of bonds ... “Sympheny” Sid Torin, whose daily two-hour 
sesh of progressive music is beamed via WBMS, has broadened his ac. 
tivities to include a similar stint from WCOP each night from midnight 
to 1:30 a.m. Unusual arrangement will allow deejay to continue his 
(WBMS) chores .. . Carl Moore, emcee of WEEI’s. “Top of the Morn- 
ing” and “Beantown Varieties,” began his annual winter vacation rid. 
|ing to New York in the cab of a New York Central Diesel locomotive 
|. . Roderick MacLeish, WLAW news director, flew to Holland as 
| special courier of Massachusetts’ Lt. Gov. Sumner Whittier, to per. 
| sonally convey to Queen Juliana the sympathy and pledge of assistance 
| of local citizens to Duch flood victims . . . WHDH scripter Bill Shea 
| and staff pianist Bill Green, cleffed the original music played at Bos- 
ton Herald’s annual “Fashion Parade” at Sheraton Plaza... Arthur 
King, WEE director of public affairs, has skedded a new series of de- 
fense discussion programs with local civic leaders . . . WNAC-TYV is 
| currently in process of adjusting its transmitter preliminary to increas- 
ing the power from present 26,000 w. to an estimated 200,000. 


IN MINNEAPOLIS . . . 


Jim Bormann, WCCO news head, attended radio newswriters’ din- 
\ner in Washington . . . State Legislature’s university committees held 
| hearings on resolution to request University of Minnesota to permit 
| telecasts of its home athletic contests, including footbail . . . Swanee 
| Hagman, WDGY manager, recuperating from pneumonia attack which 
| hospitalized him . . . Bob De Haven, WCCO personality, assigned to be 
| in charge for World Wide Anglican Conference in Minneapolis in 1954. 
| Roy Larson Co. renewed De Haven for another year ... Jim McTiche 

resigned as veepee and radio manager of Clasted-Foley agency to move 
to California ... Harpo Horton, WCCO announcer, and the wife cele- 
brating a child’s arrival . . . Stan Dyer, WCCO radio cowboy, an auto 
hit-run driver victim and hospitalized with broken leg and collar bone 
... Myndal Cain Beauty Salon a new WCCO radio account . . . Minne- 
apolis and St. Paul American Association baseball clubs negotiating 
| to have one of their night home games a week televised. They’ve been 
| entirely off TV past three seasons ... WCCO-TV tossed annual dinner 
|in Washington for Minnesota Senaters and Representatives and took 
| bevy of staffers to the affair ... Gregg Jensen, WCCO news staff 
| writer, assigned to state capitol for legislative session and doing a half- 


| hour feature on air Saturday nights. 


IN PHILADELPHIA . . . 
| Donald W. Thornburgh, president and general manager of the WCAU 


stations, has been named chairman of the radio-TV committee of the 
Crusade for Freedom in Pennsylvania . . . Mac McGuire, WIP disk 
jockey, has added three new Mutual Broadcasting shows to his sched- 
ule on Monday, Wednesday and Friday, an addition to his Saturday 
matinee program for the net . .. Charles Vanda, WCAU-TV, v.p., has 
asked Buster Crabbe to join the cast of his “live’’ Western daily serial, 
“Action in the Afternoon” . . . Roger W. Clipp, general manager of 
the Philadelphia Inquirer stations (WFIL, WFIL-TV) has been named 
chairman of the nominating committee for the Philadelphia Council, 
Boy Scouts of America ... Marge Greene, who played character roles 
with Ernie Kovacs and Rex Trailer, at WPTZ, has joined Fred Bennett, 
WPEN deejay, in a daily off-the-cuff situation comedy ... WIP 
snagged four awards in the annual “Radio Gets Results” contest spon- 
sored by Broadcast Advertising Bureau. 


IN CLEVELAND ... 


Jockey Phil McLean, WERE, turned over three tons of Christmas 
cards to the Cleveland Welfare Federation for use in that social agen- 
cy’s therapy program ... WERE’s disker, Bill Randle, is sponsoring a 
Leroy Anderson appearance for a benefit for the Beryle Rubenstein 
Fund, a scholarship pitch for music students . . . Television sets now in 
this area total 725.000 . . . Moloney Combination Door has picked up 
the tab for Sidney Andorn’s ‘Celebrity Corner’ Mon.-Wed.-Fri. 10- 
minute pitch at 6:30 p.m. over WEL... Jimmy Dudle, freelance sports- 
caster, following the Indians on grapefruit league tour . . . Marsh 
Samuels, former flack for Cleveiand Indians, made TV debut as emcee 
for Heart Fund program ... Norman Fox, Leisy Advertising man- 
ager, back after long siege with medicos . . . Ellen Eggleston, Lake- 
wood Little Theatre, now with McCann-Erickson . . . Ed Maxwell, 
AFTRA prexy, reports more than 100 entries received in local Oscar 
contests to be announced at March 3 luncheon . . . Nancy Ferry, for- 
merly Jane Stevens of WJW, back from San Francisco and Chicago 
trip .. . Joe Mulvihill, WITAM-WNBK, Bill Gordon, WHK, and Howard 
Lund, WJW, are diskers named to select Case Tech prom queen... 
Jack Clifton, WJW disker, is now toiling in two more radio commu- 


Ted Lewis Tops Off 


HUB’S WHDH PACTS — 
FULL RED SOX SKED| Kate Smith NBC Week; 
Band’s B’way Return 


Boston, Feb. 17. 
WHODH, Boston indie, will carry 

High-powered talent lineup has 
been set for “Kate Smith Week,” 


the full Red Sox baseball schedule 
Feb. 26 to March 3, in which NBC- 


this summer. Season’s 154 games 
will be bankrolled by Atlantic Re- 
fining Co., Narragansett Brewing , : , 
Co. and Chesterfield ciggies. TV is tying in with some 15,000 
grocers to honor the singer. Lineup 
Curt Gowdy, Bob DeLaney and | wil) include Wally Cox, Ezio Pinza, 
Tom Hussey will handle announc- Margaret Truman, Paul Douglas, 
Kukla, Fran & Ollie, Senor Wences 
and Ted Lewis and his unit in the 


ing. Games will be fed to a New 

England Red Sox network, cur- 
order of their appearance on the 
daytimer, with one top name ap- 


rently comprising 32 stations, with 
more expected to sign before the 

pearing each day during the pe- 
riod. 


season’s start. 
Lewis, incidentally, opens March 


No Crime in St. Paul 8 at the Latin Quarter = = 
When TV Fights Are On| srst time since August, 1948, It's 


: : his first Westside nitery appearaiice 
Minneapolis, Feb. 17. P 
Crime apparently takes a holiday Easts ao ag gy played the 
in St. Paul when TV offers a suffi- | “#5‘S¢e Copa in . 
— arresting show of a type 
calculated to appeal to those who ‘DM _*}y__? 
might be lawbreaking inclined. Charge NABET Raiding 
Hollywood, Feb. 17. 
Nine press agents at NBC and 


At least during the hour-long 

telecast of the Gavilan-Davey fight 

last week the St. Paul police de-| . 

partment had only three calls. six at ABC requested formal separ- 
ation from the Publicists Guild, 
thereby causing a hassle. PG is ac- 

cusing the National Assn. of Broad- 


Ordinarily the calls come to the 
police department at the rate of 

cast Engineers and Technicians of 
raiding its ranks. 


one a minute, 
PG executive board has called 


It was a gauge of the local inter- 
est in the particular telecast, police 

a general membership meeting on 
March 2 to discuss and vote on the 








——_ ) 








hope that TV may eventually prove 
to be a factor in lessening disorder 








officials concluded, expressing the | 
question. 


and wrongdoing, 
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CIRCLING THE KILOCYCLES 











ltimore — In connection with 
“saa In Industry Week,” a local- 
ly created and sponsored institu- 
tion, WCAO has programmed a 
series of broadcasts featuring the 
employee choruses of five local 
industries. Working with the mu- 
nicipal Department of Recreation 
and the Maryland Federation of 
Music Clubs, the station will spon- 
sor four concerts throughout the 
week. 





Little Falls, N. Y. — Albert L. 
Scheibel took over as general man- 
ager of WLFH, Mutual affiliate 
here. : 
ome of WENT, Gloversville, N. Y. 





Greensboro—FCC has granted ap- 
proval for WFMY-TV here to in- 
crease its power to 100,000 watts, 
six times its previous strength. Sta- 
tion will make the changeover late 
this summer. Gaines Kelley, 
WFMY-TV general manager, esti- 
mates the new power will bring 
coverage to an additional 500,000 
viewers. 





Bridgeport—What’s happened to 
Sunday night radio is pointed up 
by WICC’s scheduling of an 8-il 
classical music session jocked by 
Edward Latham. Will be straight 
longhair platters, except for cur- 
rent affairs comment by Latham in 
intermission spot. 





New York—La Rosa spaghetti 
and macaroni 
local saturation spot campaign via 
radio that will run through the 
Lenten season. La Rosa will use 
over 70 spots a week on WNBC, 
WCBS, WOR and possibly WJZ, 
all in N. Y. 





Albany—Howard W. Maschmeier 
has been promoted from assistant 
manager and program manager of 
WPTR to manager, succeeding Or- 
rin R. (Jim) Bellamy, now upstate 
for Ziv. 





Ann Arbor—The second semes- 
ter of “The University of Michigan 
Television Hour’ will feature 
man’s development through the 
ages, backstage glimpses of artists 
at work and a discussion of food 


He’s former general man- | 


firm is starting a} 





and nutrition. “The Progress of 
Mankind” will be a 15-week series 
under the direction of Dr. Richard 
K. Beardsley, assistant professor of 
anthropology and research asso- 
ciate in the Museum of Anthro- 
pology. 








Omaha — Howard O. Peterson, 
vice president of the May Bread- | 
casting Co., has resigned to accept 
general .managership of KTVH, 
Hutchinson, Kans., scheduled to be 
operating by mid-summer. Péter- 
son, in charge of sales at KMTV 
— since 1949, is a 28-year radio | 
vet. 





'Maizlish L.A.-N.Y. Shuttle 


On Al Jarvis Campaign 


Morton Sidley, newly appointed 
sales exec for KFWB, Hollywood, 
is in N. Y. to confer with Branham 
Co. execs on an exploitation and 


sales campaign for Al Jarvis, who ib 


is returning to the station with his 
“Make Believe Ballroom.” Program 
was originally aired on KFWB. 


Sidley, who for 12 years repped | dez and Nicholas Mares. 








people live and their culture and 
language will be discussed by 
Wayne University faculty mem- 


ers | 


In show caught, life of the Mexi- | He spices his emcee chores with 
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unrivalled locally since Dude 
Martin and Rusty Draper migrated 
to the big time. He’s big, handsome 
and free-wheeling with the words. 


'eans in Detroit was described by | colorful contributions on the guitar, 
'the special guests, George Menan-| the vocal chords and the footwork. 


Menan- | 


Program is keynoted by non- 


Lincoln Dellar’s stations in South- | dez, a lawyer, was articulate and) professional amateurs showing 


ern. California, will spend about | contribute 
| three weeks here drawing up plans | Program, 
| with the Branham Co., which reps 
|KFWB. Station is planning a big 
|cCampaign around Jarvis. 


Harry Maizlish, station prexy and 
general manager, 


a great deal to the| 
while Mares was ex-| 
tremely nervous and had a very | 
difficult time making himself un- 
derstood. 


The work of Dr. Rapport, dean 
of the College of Liberal Arts at) 


Cleveland—Jimmy Dudley will| With the station reps and take | troit’s Mexicans sprang was soed. | 


do a series of direct 15-minute | 
sport pickups on the Cleveland | 
Indians’ pre-season training period | 
over WTAM for Warner & Swasey | 
Co. The Monday-thru-Friday 6 p.m. | 
stanza will highlight the “human | 
side”’ of the mews. 





Cincinnati—Third annual “Aria 
Auditions” series on WLW starts 
March 21 and offers winning con- 
testant a contract to sing with! 
Cincinnati Summer Opera Co. this | 
year. Competition is open to sing- | 
ers between 18 and 28 who live in| 
the Crosley station’s four-state 
prime area. 





San Antonio—-S. C. Johnson & 
Son has ordered the 1:45 p.m. news 
on WOATI for sponsorship on Mon- 
day, Wednesday and Friday for a 
26-week period, effective March 2. 
a. Kelly will handle the news- 
casts. 





Providence—Dody Sinclair has 
been named merchandising and 
public relations chief for WJAR- 
TV, following his release from 21 
months’ active duty with the Navy. 
Appointment marks the creation 
of a new department, in that mer- 
chandising and publicity formerly 
were merged with sales and pro- 
motion, 





Detroit — William E. Sheehan, 
formerly of WDRC, Hartford, has 
been appointed to the WJR news 
staff, it was announced by Worth 





Kramer, veepee and general man- 
ager of The Goodwill Station. 
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BMI, BAB to Merge Local 
Clinics in One Series As 
Sales, Programming Tie 


Increasingly close relationship be- 
tween sales and programming in 
radio is underlined by the decision 
of Broadcast Music, Inc., and 
Broadcast Advertising 
merge their respective local clinics 
into one series of shirtsleeve meet- 
ings in which top program 
selling brains interchange ideas. 

Last year BAB and BMI oper- 
ating independently, each held 43 
meetings across the country. This 
year 42 combined two-day sessions 
will cut in half the 
times broadcasters 
quested to participate in this 
type of industry function. Move 
has the backing of various state 


| broadcasters’ associations and has 


the support of the Nationa] Assn. 
of Radio & TV Broadcasters, 

The joint sales-program pow- 
wows will be held in a seven-week 
span, starting May 25, according to 
BMI prexy Carl Haverlin and 
BAB prexy William B. Ryan. 

One day of each confab will be 
on sales and one day on program- 
ming. Those attending the sales 
sessions will be invited to the pro- 
gram meets, and vice versa. 


Bureau toj| 


and 


|tertaining and 


number of | 


will be re-| With John 





Prof. Josselson, of Wayne's de- 
partment of Slavic languages, did 
a good job in’ showing.the many 
American words which have been 
taken from the Mexican. 

Miss Gloria Chavez, a Wayne 
student, was used effectively in 
showing native Mexican costumes 
and in working with Prof. Jossel- 
son in giving the cosrect pro- 
nounciation of Meéxican words 
which have been assimilated into 
the American language. 

James Jidov, narrator, and John 
Cantelon, announcer—both Wayne 
students—gave near professional 
performances. The writing of Jack 
McBride was excellent, as was 
Holochak’s direction. 

“International Town” 


is an en- 
informative show 
which should pick up a good fol- | 
lowing in this time slot. Tew. | 
} 
TALL CORN JAMBOREE 
Harvey; musicians, 
amateurs. | 
Producer: John Harvey | 
Director: Jim Baker | 
30 Mins.; Wednesdays, 11 p.m. 
16TH AND MISSION FURNITURE 
KGO-TV, San Francisco 
Here’s an acorn that could be- | 
come a mighty oak. 
John Harvey had never done a 
local TV western before, but he’s 
had good trouper experience on the 
barn-storming circuit. He's well 
known here for his KGO “Home | 
Digest” and “Home Institute” | 
radiations and his commercial | 
spieling, earlier, on “Science In| 
Action.” 


their wares, if any. On his second 
outing (4) Harvey dug up a brace 
of singers, an accordionist, a fiddler 
and a leggy lass who made fascinat- 
ing rhythms with her footsies. 
Youngsters were fair-to-middlin’ 
but quality should improve as bet- 


_mi will also be in} Wayne, in describing the history| ter talent crawls from out of the 
|N. Y. within a few weeks to confer and the culture from which De- 


western woodwork to join the fun. 

Show excels average amateur 
hoedown because of smooth, pro- 
fessional backing kids receive from 
Harvey’s musicians — Paul Miller, 
Ozark Red, John Derning and Bud 
Sigherie. 

But Harvey’s own personality 
sparks the thing into its happy 
viewing, even with the commer- 
cials. He has a gift of making them 


| as exciting as the spiels of a circus 


barker booming something 
want to buy anyway. 

Show hits a late viewing hour 
but has possibilities for an “A” 
time slot, certainly more promising 
than other western gimmicks 
essayed here in the last couple of 
years. Dwit. 


WJZ-TV New Biz 


New business at WJZ-TV, N. Y., 
includes Thom McAn Shoes and 
Air Line Products. 

McAn bought the second third 
of the Tuesday night fightcasts 
(Piel’s already is on the WJZ-TV 
show).- Agency is Anderson & 
Cairns. The fights from Ridgewood 
Grove, . originally beamed only 
over WJZ-TV, are now an ABC-TV 
co-op program. 

Air Line has been inked for the 
Tuesday evening edition of the 
“Rootie Kazootie” 6 p.m. strip. 

Gordon Baking, which has Wed- 
nesday and -Friday editions, has 
added the Monday period and 
Weston Biscuit has Thursday. 


you 





Harvey has a showmanship flair ' Air Line agency is Harry B. Cohen. 
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Lubbock, Texas, with a metropolitan population 
of 126,596 and a retail soles area of $389,- 
756,000. is currently the COTTON-OIL CAPI- 


TAL OF THE WORLD! 


RANKING THIRD NATIONALLY IN INCOME 
AND BUYING POWER per family and per cap- 
ita, Lubbock is first in total bank deposits over 
all other West Texos metropolitan areas! 

___,KDUB-TV coverage population 317,700 


Percentagewise, 
11% 
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27% of Texas’ cotton and 


OF THE ENTIRE NATIONS’ COTTON 
OUTPUT is produced in the Lubbock area 


As for oil, the Lubbock trade area, with 28,000 


TION! 





AVERY KNODEL Inc 
National Representative 


“ase 


affiliates: Paramount 


producing oil wells, 31 gasoline plants, 7 car- 
bon black plants, and 6 oil refineries, has the 
GREATEST KNOWN Oil RESERVES IN THE NA- 
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F he draws a big enough crowd, a bear can earn every last berry you feed him. And 
I the trick with a bear—or with any kind of entertainment, in person, in print, or on 
the air—is always the same: to find a balance between how much an attraction costs and 
how much it attracts. A way that is gaining new conviction among America’s leading 
advertisers is network radio. For it continues to draw more people at less cost, prospect 


for prospect, than any other medium. It permits a rounded advertising program, with 
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\d frequency that keeps impressions fresh. And it leaves ample funds for merchandising 
m and dealer promotion. In radio, the costs of attractions, for the numbers they attract, 
ud “ lowest on CBS Radio. It has more of the traffic-building top shows than all other 
1g networks combined...and its sponsors invest 24 to 178 per cent more than on the 
ct | other networks. So draw the crowds on CBS Radio—where entertainment is like a 
th bear that performs on a birdlike appetite. 


‘ | CBS RADIO NETWORK 


Where America Listens Most 
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up for. of all people, the 14-year 

old country singer Jimmy Boyd 

aan an innocuous ditty, “Early 
ird.” 


It was, moreover, far from a well- 


Tele Followup Comment 


Continued from page 29 


ing out with wisecracking mono- 
log. Duo also wisely didn’t hog 
the spotlight, letting a couple of 
other comics work for their modi- 
cum ‘ef. laughs. If.this was gag 


balanced show. The first five disk ; show . straight out of the joke 


names to go on were fertimé; 
namely Joni James, Toni» Arden, 
Sunny Gale, Eileen Barton and 
Teresa Brewer. Not a single male 
vocalist in the current pop fied 


tr was nevertheless a slick 
one, and humor bubbled constant- 
ly. 





| lot of activity. Gracie was first seen 


A filmed program makes for a| 


was spotlighted live except for the on a train rolling in from Frisco 
moppet Boyd. Western singer,|/to L. A., getting off some zany 
Gene Autry, accomped by the Cass/ chatter while setting the plot line 
County Boys, was accorded the | of nonchalantly accusing a-man of 
unique privilege of doing two num- planning his wife’s murder. The 
bers, “Down Yonder” and “Silver! misunderstandings piled off from 
Haired Daddy of Mine,” neither Of |there, as first one chap, then an- 
which are precisely in the pop) other, was arrested as result of 
genre, especially as vocalled by | Gracie’s well-meant bunglings, and 
Autry. leven husband Burns finally landed 
Bing Crosby was showcased via|in the clink. 
a film clip in a scene from the pic,| Group situations made for more 
“Going My Way,” singing “Silent|j,ughs than Burns’ several mono- 
Night” with a boys’ choir. This|jos; although these were pretty 
sequence was followed immediately funny too. But Gracie ran off with 
by a nine-minute portion of “Amahl/the chief honors, as usual. Film, 
and the Night Visitors,” Gian-|in spots (not the closeups), had a 


Carlo Menotti’s video opera writ- fuss 1 ; - 
: en A as y, oldhat quality. Carnation 
ten for NBC but which was okayed | wilx ‘commercials were worked in | 


by the latter network for this CBS|oatly, especially the bit. about | 
show. The back-to-back slotting of| Gracie trying to hide a file in a| 
the “Going My Way and “Amahl | cake (made with the milk, natch) | 
scenes gave this show an unac- 
countable religioso flavor which 
was unrelated to the disk industry 
occasion. 

In the longhair field, Roberta 
Peters expertly sang an aria from 
“Traviata,” but this was a plug for 
the 20th-Fox pic, “Tonight We 
Sing,” rather than for the wax!son was dished up by “You Are 
works. There” last Sunday (15) in the at- 

Sullivan also rounded up a cou-| tempt to reenact a phase of The 
ple of oldtimers for this show and} Boston Tea Party, third of the new 
they were solid. Helen Kane re-| CBS-TV series of great events un- 
prised her boop-boop-a-doop man-/| derwritten by the Electric Light & 
nerisms on her 1920s click, “I| Power Cos. The half-hour drama- 
Wanna Be Loved By You” and | tization by Arnold Schulman came 
compared favorably with the 1953] out an unwieldy, hocus-opus, 
femme vocalists as a novelty per-| jumpy affair in which the main 
former. Vet Will Oakland also reg-| crowd scenes, enveloping the re- 
istered strongly with his _ Irish| bellious Sons of Liberty in Bos- 
tenoring of “Danny Boy,” despite|ton’s Old South Halli, received 
his 70 years. footloose direction under Sidney 

George M. Cohan, Jr., was/ Lumet. 
framed in a snappy song-and-dance! ‘These minuses weighted down a 
production of “Yankee Doodle) pro cast that included E. G. Mar- 
Dandy” for the finale. Herm. | shall (as Sam Adams), Robert Pas- 
tene. (as John Hancock), Anthony 

The Burns & Allen Show on/ Kemble Cooper (as Governor Hut- 
CBS-TV last Thursday (12) was up| chinson) and others who tried val- 
to its usual high-grade zany level,| iantly but without any visible suc- 
for a half-hour of solid gags and | cess to lift the historic pre-Revolu- 
laughs. When Gracie Allen wasn’t} tionary event from the depths of 





couldn’t 


| 
| 


boys in prison. But 
Georgie find a more respectable 
place to read his VARiety than 
in jail? Bron. 





An exceedingly noisy history les-} 











pulling her nitwit comments or| its mediocrity in its make-believe 
actions, Georgie (Burns) was giv- shape. To top it off, some of the 


senna 
—~— 


cast were halting in their lines. 
Show’s present tense approach 
fell considerably short of its in- 
tentions in this regard, though 
hardly any fault could be found 
with the lineup of CBS newsmen. 
headed by Walter Kronxite and 
with “spot” vidcasters Harry Mar- 
ble, Charles Collingwood and Win- 
ston Burdette at their stations— 
the South Hall, the meeting place 
at the printery, and the governor’s 
office. When the stealthy Mohawks 
had emptied 342 chests of British 
tea into the bay, it meant that the 
time had come for the station ‘to 
segue into Ed Murrow’s “See It 
Now,” the program that is really 

making history—today’s ney 

rau. 


CBS Radio Campaign 
In Ad-Promotion Link 





With Grocers, Druggists | 


CBS Radio is launching an un- 
usual advertising-promotion cam- 
paign aimed at reaching the local 
grocer and druggist and giving the 
web’s food and drug bankrollers an 
extra merchandising ride. 

Idea of George Bristol, director 
of advertising and sales promotion 
for the web, is to sell the thousands 
of grocers and druggists on (1) 
the value of radio as a 


some sponsors are doing via CBS 
Radio. & 

Ads are being placed monthly in 
Food Topics, Drug Topics, Chain 
Store Age and Super Market Mer- 
chandising. Two-page spreads will 
plug the fact that there are 20,- 
000,000 radios outside the living 
room (in bedrooms, _ kitchens, 
etc.), that the average family lis- 
tens to radio 20 hours 2a week, 
and that radio is selling dialers on 
food and drug brands. even before 
the customer comes into a store. 
Each ad also lists the food and 
drug products which are pitched 
on CBS-AM. Strategy is that the 
local food outlet or pharmacy is 
more interested in stocking brands 
which are pre-sold by radio than 
in carrying lines which don’t have 
the force of radio behind them. 





Galen Drake Sponsor 
Hunt Dog Food has: bought a 
quarter-hour of Galen Drake on 
CBS Radic, starting March 14. 
Sponsor will take the Saturday 10- 
10:15 a. m. segment. 
Agency is Moser & Cotins. 


moaned 


Wien | 
S€uing | 


which was being sent off to the |force, and (2) the pre-selling which 
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Inside Stuff—Radio 


As part of radio’s attempt to find new package formulas, WcRs 
N. Y., has come up with two packages. : = 

A “fixed position” weather group consists of three one-minute spots 
a day at 9 a.m., 6 and 11 p.m. Spots will be broadcast Monday-through- 
Saturday and are built on a singing commercial format with a 20- 
second jingle intro, 10 seconds of live weather forecast and 30-second 
commercial. Tunes will be cleffed by Mayo Burke with lyrics by Ernie 
Hartman, Package is priced to hit dialers at a cost of 90c per thousand 
homes. 

Second plan is a weekend package of minute spots. For 12 spots 
on Friday and Saturday or Saturday and Sunday, a 15% discount will 
be earned. For 21 spots on Friday, Saturday and Sunday a 10°% day. 
per-week discount plan an additional 25% discount. Cost of a two-day 
12-spot plan would be $1,232, while a three-day 21-spot dea] would 





cost $2,192. 





Former Postmaster General James A. Farley last week was named 
chairman of the Crusade for Freedom and will head the organization's 
annual campaign for funds for Radio Free Europe and Radio Free Asj, 
which are supported by the Crusade. : 

Accepting the post, Farley stated that “in the world-wide strugg|o 
against Communism Radio Free Europe and Radio Free Asia are our 


most potent weapons.” 
Campaign kicked off yesterday 
Waldorf-Astoria, N. Y. 


(Tues.) with a luncheon at the 








Co-op Conscious DuMont 
Sparks Lyford Activity 


In an effort to make more use 
of potential co-op telecasting, Du- 
Mont web has placed Elmore 
“Buck” Lyford in charge of co-op 
programs. Lyford will consolidate 
co-ops into his station relations de- 
partment. He also heads up the 
web’s film syndication department. 


DuMont currently has only two 
shows televising co-op, the Monday 
night boxing program from Brook- 
lyn’s Eastern Parkway arena and 
the Saturday night wrestling 
matches. Bouts are carried by 
over a dozen sponsors on the net- 
work, 


According to network director 
Chris J. Witting, Lyford will con- 
centrate on current sustaining pro- 
grams which could be turned into 
cooperative deals. Appointment 
won't necessarily expand the net- 
work’s cooperative programming, 
but will result in a general re- 
evaluation of the web’s program- 
ming with an eye to deveioping 
“co-op consciousness” for those 
situations which could be turned 
into profitable ventures. 


Lyford is currently prepping a 
survey which he’ll send to all the 
web’s affiliates, asking what kind 
of co-ops they want, and when 
they want them. 





THIS ST. LOUIS QUIZZER 
BOASTS A BOTTLENECK 


St. Louis, Feb. 17 

A new TV quizzer tagged “Firsts” 
has been launched over KSD-1 V, 
bankrolled by the Griesedieck- 
Western Brewing Co. New twist has 
been added by furnishing a clue 
to the right answer by reading the 
back of neck labels on every bot- 
tle distributed. 

Famous “firsts,” such as when 
the Indians brewed their own suds, 
when beer was first made in Amer- 
ica and by whom, etc, are to be 
found on the neck labels. To enter 
the contest a person simply writes 
his name, age, address and phone 
number and mails it in. The entry 
is placed in a barrel and each Sat- 
urday night several are drawn. 

The station calls the entrant and 
propounds the question. A correct 
answer cops a cash prize. Rules of 
the contest require that an en- 
trant be over 21. To make room 
for the new quizzer, which will be 
telecast between wrestling bouts 
at the Chicago Marigold Gardens, 
sudsmaker is dropping a telecast 
news program. 





Jonesboro, Ark.—Promotions at 
KNEA here include Paul Barnett 
to program director and sales pro- 
motion and Dave Banks to news- 
special events-farm director. 
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KJR— Seattle, Wash. 


—~ ———— 


Straight from the shoulder 


thanks again! 


KGA— Spokane, Wash. 


K G0 —san Francisco, Calif. 
KEG A-tos Angeles, Calif. 
SWIFT & CO., PHILCO CORP., O-CEDAR, 
BOBBI-WHITE RAIN, AMERICAN BROADCASTING CO. 


for your cooperation in making 


BREAKFAST CLUB’S Pacific Northwest and 


California tour so successful ! 


And thanks to PETER DONALD for carrying 


on until I return to 
Chicago, Feb. 23 





CBC— Vancouver, B. C. 


K EX — Portland, Ore. 
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CN-COre 





(ang + kor’; -kor'), inter). (F-.) 


“an exclamation meaning, once more! again!” 


‘ \ 
Encore is the perfect title for a gay new addition to NBC’s traditional Monday night 
of music. It stars Robert. Merrill, Marguerite Piazza and Meredith Willson. 


. Encore offers some really special advantages to an advertiser. At 10:00 p. mi., EST, 
it follows four of the most popular musical programs in broadcasting, programs which 
have maintained their ratings more consistently than any others in evening radio; 
programs with sponsorship histories running from 4 to 27 years. Encore has three 
of the most popular musical stars in America. It has a ready-made audience of music lovers— 


more than 4,000,000 listeners each week. And it costs much less than its quality indicates. 


Listen to ENCORE Monday and think about it seriously for your spring and summer season. . 








radio network 


@ service of Radio Corporation of America 
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Television Chatter | 


| 





New York 


Bob Elliott and Ray Goulding 
joined Jack Lescoulie and Jim 


Fleming, subbing for Dave Garro- 
way on NBC-TV’s “Today”. . .Rob- 
in Chand!er pinchhits for vacation- 
ing Margaret Arlen on WCBS-TV 
next week ..Jane Pickens set for 
a guest shot on the Jackie Gleason 
TV-er...Ritz Bros. do their first 
stint for “Colgate Comedy Hour” 
Sunday (22). ..Robert Montgomery 
off on vacation Feb. 24-March 8 
Ezio Pinza guests on NBC-TVs 
Kate Smith show Feb. 27...John- 
ny Pavelko doing a lead on “Man 
Against Crime” Wednesday (25). . 
Martin Ashe on “Hollywood 
Screen Test” with Arlene Francis 
Monday (23)...Irving Trager, su- 
pervisor of film library at NBC an- 
nounced his engagement to Elaine 
Hart . Jack Gregson, announcer 
on ABC-TV’s Saturday night box- 
ing bouts, to speak on TV announ- 
cing at City College... Dumunt’s 
Al Hodge (Captain Video) was pre- 
sented a citation of merit from the 
Muscular Dystrophy Assn... Wil- 


liam Molyneux, NBC-TV scene de-! 


signer, is doing the sets for Marc 
Blitzstein’s one-act opera, “The 
Harpies,” which preems in May at 
the Metropolitan Music School... 
Jack Bachem, DuMont assistant 
sales chief, out last week with 
siege of flu. 

DuMont sportscaster Bob Smith 
celebrates his 12th year in radio 
and television Feb. 20... Ann 
Thomas will do the monolog in 
Ibsen’s “The Doll’s House” and 
Sydney Smith will star in “The 
Great Lilliput” on WABD’s ““Mono- 
Drama_ Theatre,” » with “Doll’s 
House” in the evening slot and 
“Lilliput” in the afternoon series. 

Bud Lane, ex-Transfilm v.p., 
named exec producer of TV film 
commercials for Ruthrauff & 
Ryan ... Hope Miller featured on 
DuMont’s “Plainclothesman” Sun- 
day (22)... Dehl Berti into “Gang- 
busters” ... Sunny Gale guests on 
Jackie Gleason’s show Saturday 
(21) .. . Now that ABC has a new 
emblem, the American eagle, the 
web patriotically points out it has 
a John Paul Jones (assistant direc- 
tor) and an Alexander Hamilton 
(engineer) . . . Mary Lou Foster 
signed for “Polly Pigtails” (TV 
spots... Bill Kahn and Bill Con- 
lan, both formerly associated with 




















Eileen BARTON 


Opening Feb. 20 
CHICAGO THEATRE 


U.$. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 


Dir.: MCA 











America’s Most Powerful 
Channel 4 Station 


* 


Covers virtually all of 
Utah's population, 


plus 


Southern Idaho 
Eastern Nevada 
Western Wyoming 


* 


OVER A BILLION 
DOLLAR MARKET 


National Rep. Bair-TV, Ing 


| 








DuMont, have formed a talent 
agency. ” Duo have signed Frank 
Bunetta, DuMont tele director, and 
Jack Manning, of “Mono Drama 
Theatre.” 

Frank Harms, former WCBS-TV 
director, doing a five-minute film 
series, “Quiz About Town,” which | 
has been optioned by WOR-TV .. .| 
Steve Allen to emcee the “Ban-| 
shees” luncheon at the Waldort-| 
Astoria Feb. 26 . Cpl, Dick 
Auerbach, formerly with the Louis | 
Cowan office, is radio broadcast/ 
specialist for the 25th Division | 
in Korea .. . Princeton Film Cen-}| 
ter has campleted 52 of the Nor- | 
man Brokenshire “The Handyman 
five-minute vidpix for distribution | 
via United Artists Television 


Hollywood 


Norma Gilchrist tees off cross- 
the-board show, “Helpfully Yours, 
on KTTV this week... Molly Bee 
skied to N. Y. for guest shot on 
Ed Sullivan’s TV show ... Mc- 
Daniel’s Markets bankrolling Owl 
Movie on KLAC-TV Wednesday 
nights . . . Helen Parrish launched 
“It’s a Good Idea” on KNBH.. 
City of Cars picking up tab on two 
of KLAC-TV’s feature films each 
week .. . Edgar Bergen to Wash- 
ington ... Arthur A. Engel named 
assistant to Martin Lewis, coast 
rep of TV Guide, Walter Annen- 
berg publication . . . Jimmy Boyd 
to Gotham for two guest.shots on 
Ed Sullivan shows . . . Mikesider 
Ed Reimers ankling “You Asked 
for It” on ABC-TV due to addi- 
tional assignments on KTTV... 
Stan Freberg and Daws Butler of 
“Time for Beany” on KTLA down 
with flu, Walker Edmiston subbing 
for both . .. Hideo Shiotsugu, 
prexy of Eiga Haikuo Co. of Tokyo, 
ogled KECA-TV operation here 
preparatory to launching first TV 
station in Japan. 








Chicago 

Ed Sherwood has ankled his TV 
prémotion assignment at Admiral 
Corp. to join Kling Studio¥ as TV 
production and sales coordinator 
...John Ott, WNBQ’s gardening 
and time lapse photography ex- 
pert, guesting on NBC-TV’s “To- 
day” next Tuesday (24) via Chi 
cutins...Zenith Radio set an all- 
time sales high during ‘52 with a 
total of $137,462,000. With TV set 
sales the big factor, Zenith’s 
fourth quarter sales were 33.5% 
over any other three months pe- 
riod in firm’s history; ..Lynwood 
King gets the directorial nod on 
the first stanza of “Curtain Time” 
which preems tomorrow night 
(Wed.) on WNBQ for the Chicago- 
land Dodge dealers. Harry Hol- 
combe of the Grant agency is pro- 
ducing and Marv David is TV 
adapting the Irene Colvin script 
used on the dramatic show’s radio 
series...Illness has forced U of 
Chicago Chancellor Lawrence 
Kimpton to resign as chairman of 
the Chi educational TV committee 
set up to launch an educationa) 
station of Channel 11 here...Chi 
Krank shave cream distribs have 
latched onto the Tuesday segment 
of Tom Duggan’s nightly WNBQ 
sports show...North Side Nash 
has ordered a Sunday mornin 
feature film on WGN-TV. ..WNB 
has launched a daily half-hour live 
moppet show hosted by John Con- 
rad to replace its “Cactus Jim’ 
Western film series. 


KDYLTV 


CHANNEL & @ NBC Witwork 





WKNB-TV (UHF) Preems 


Hartford, Feb. 17. 

Sans a home or studio facilities, 
New England’s first UHF’r, WKNB- 
TV of nearby New Britain, hit the 
ether late Friday afternoon (13) 
after a series of technical difficul- 
ties held up the station’s opening 
for nearly two weeks. 

TV station is currently operating 
on network (CBS) fare, utilizing 
facilities of its sister station, 
WKNB-AM. Studios — which will 
house AM’r also—are planned for 





this spring. Local programming is | 
planned to begin with the opening 


of studios. 
Station is operating on 
p.m. to nfidnight sked. 


‘White List” 


a 4:30 
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Inside Stuff—Television 


WOR-TV, N. Y., will move its transmitter to the Empire State Builq. 
ing by early summer if approval can be obtained from the FCC. Move 
will place transmitters oi all N. Y. tele stations on the Empire State 
tower, giving them approximate equal coverage, with variations pro- 
portionate to their power. 

Arrangements were completed this week between toppers of Gen. 
eral Teleradio, which owns the station, and Empire State Building 
execs. Application will be submitted to the FCC later this wee, 
WOR-TV transmitter is currently located at its initial site, in North 
Bergen, N. J. ; 

Meanwhile, WATV, Newark, which has already received approval 
on its appliaction to move to the world’s tallest building, is experiencing 
a delay in receiving its equipment. Switchover from the Newark site 
was to have been made early this year, but probably won't take place 
WATV move, plus WOR-TV’s, will bring the total number of 
transmitters atop the Empire State to eight. 








Closed circuit television is playing an important part as the American 
Assn. of School Administrators is meeting in convention with son 
16.000 in attendance at Atlantic City this week. 

A complete televsion studio is in operation on the lower level of t 
exhibit hall in Convention Hall to show the educators how easy it 
to put an educational program before the cameras. 

Sixteen programs are being seen on receivers in the exhibit part 
All scheduled by the Television Research Project of the 


e 


he 


1S 


from those who are still Marxists | New Jersey Department of Education at the invitation of the Joint 


of one type or another, though they 
are no longer Leninist-Stalinists.” 

Arthur Garfield Hays, ACLU 
general counsel, said that the re- 
sult of the blacklist “is that people 
will hesitate to say what they think, 


-| wil not join organizations formed 


for decent or humanitarian pur 
poses, will not subscribe to the de- 


fense of those accused unjustly.” 


Hays added, “When a man like 
(Laurence) Johnson, of Syracuse, 
becomes prominent by devéloping a 
smear organization that will threat- 
en concerns which use blacklisted 
people on the radio or TV, others 
will follow his lead; they will write 
threatening letters. Kut those dis- 
gusted with the whoje thing are 
not likely to do anything about it. 
The result is that the private emo- 
tions of some people seems to spon- 
sors to represent a public move- 
ment.” 

Others booked for the panel 
included Victor Lasky, co-author of 
“Seeds of Treason;” Louis Berg, 
film editor of This Week mag; and 


R. Lawrence Siegel, NYCLU vice- | 


chairman. 








Sports Rap 











Continued from page 27 





their way.” Williams continued: 
“It (Davey’s defeat) demonstrated 
how simple it is to give the color 
of authenticity to the spurious. This 
is known as the buildup, a pro- 
cedure ... Which TV fight com- 
mentators never venture to expose. 
To do so would knock the show 
and impugn the sponsor's integ- 
rity. As I watched the screen... 
I found myself wondering if Gavi- 
lan wasn’t involved in the conspir- 
acy too. He did little fighting over 
the first six rounds except for a 
late surge in the third. A sponsor 
can’t sell a great quantity of beer 
or razor blades on a quick knock- 
out. The longer the fight the more 
the commercial.” 

Williams had something to say 
about the commentators too. “The 
commentators are selected more 
for their ability as hucksters than 
their competence as critics.” Par- 
ker echoed this with “its (televi- 
sion’s) commentators are required 
to be press agents rather than re- 
porters or critics.” 


Continued from page 30 














week idea. They said that the proj- 
ect has been slowed temporarily by 
the unwillingness to go along with 
the scheme. But they also pointed 
out that the clubowners had agreed 
that the game of the week even- 
tually would have to happen, just 
as it’s happened similarly on radio 
with baseball and in television with 
other sports. DuMont feels that 
the only thing that’s holding the 
project back is unwillingness by 
any one club to be the first to stick 
its foot in the door. 

DuMont has been pressing the 
idea for the past two years. Web 
would pact either a national or 
local sponsor to telecast one game 
each Saturday afternoon. Web feels 
that Saturday is an ideal time in 
that it’s the only free time most 
of the single-station markets have 
free. Spokesmen point out that in 
many of the minor league cities 
where Sen. Johnson says the clubs 
are suffering, the stations won't 
and can’t telecast baseball regular- 
ly because they can’t clear the 
time, particularly in the single-sta- 
tion markets, where the networks 
compete for prime time. 





Committee on Educational Television. The telecasts include classes 
ranging from primary arithmetic to high school French lessons. 





John Cameron Swayze, who started his fifth year on NBC-Ty’s 
“Camel News Caravan,” demonstrated the speed with which the stanza 
can work at a press luncheon Monday (16).. Cameras lensed the guests 
as they arrived and at the conclusion of the meal the footage was 
screened. It was developed and printed in less than an hour. 

Program, which started with 10 camera crews and booked on four 
stations is now using 60 newsreel crews and is beamed on 54 stations. 





A new type of news program, using journalism students as reporters 
and feature writers, will premiere March 2 on WPIX, N. Y. Daily News 
station. Students at Columbia University’s Graduate School of Journa]- 
ism will participate. 

Half-hour show, titled “‘News-O-Rama,” will use the students as on- 
the-street interviewers, commentators and feature writers and an- 
nouncers. Visual aids and newsreels will also be used on the program. 





DuMont is prepping .a big sales push for its “Paul Dixon Show,” fol- 
lowing pacting of the one-hour daytimer’s first participating sponsor, 
Show had been sustaining since its inception last October until River 
Brand Rice Mills signed, via Donahue & Co., for 10 minutes cross-the- 
board last week. 

Ted Bergmann, web’s sales chief, is pitching comparative low cost 
of the show to potential sponsors. Its being sold in 10-minute strips, 
at a time and talent price of $2,300 for eight key stations. Bergmann 
says there are several potential bankrollers. 

Show is aired from WCPO-TV, Cincinnati, from 3 to 4 p.m. daily, 
and features Dixon’s chatter and record spinning, with pantomime and 
drawings to the music. 





An election to determine whether set decorators at CBS-TV wish 


| to be affiliated with United Scenic Artists of the Brotherhood of Paint- 
| ers, Decorators and Paperhangers of America (AFL) or by IATSE or 





| with neither was ordered last week by the National Labor Relations 


Board. 


s 








Grapplers’ Client 
Sunset Appliance stores are pick- 
ing up WOR-TV’s (N. Y.) “Wres- 
tling from Ridgewood Grove” on 
Thursdays. Station will replace the 
vacated Monday night time with 


wrestling films. 


WNYC 


Continued from page 28 
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dailies. That, too, is a help in 
publicizing the new composers and 
their works showcased on WNYC. 

Importance of the undertaking 
has won support from Broadcast 
Music, Ine. prexy Carl Haverlin, 
with BMI this year printing 30,- 
000 copies of the AFM program 
and telling stations across the 
country about it. Many of the lat- 
ter have expressed interest in stag- 
ing the same kind of festival lo- 
cally and have requested info on 
arrangements from WNYC. 

The opening program on Thurs- 
day (12) came from Town Hall, 
with an address by Mayer Vincent 
Impellitteri, and marked by sev- 
eral first performances. The clos- 
ing concert on Sunday (22), com- 
ing from the Museum of Modern 
Art, will be conducted by Leopold 

















JOE SILVER 
“Red Buttons’ Show” 


CBS-TV Network 


Monday, 9:30 P.M., EST 
Sponsored by instant Maxwell House Coffee 


Stokowski. In between those two 
concerts there is an impressive 
collection of talent, including 


American Negro artists, the West 
Point band, the Juilliard School 
orch, the Philharmonic Symphony, 
the Local 802 American Federa- 
tion of Musicians orch, chamber 
music groups, folk singers, and 
representatives of the broad scale 
of American music. 

Last year WNYC won a Kous- 
sevitzky Foundation award for its 
efforts. This year it has earned 
the Laurel Leaf of the American 
Composers Alliance. It has also 
won the thanks of the dialers of 
New York and music lovers across 
the land. Bril. 














DuMont’s New Stations 


_ DuMont network last week 
signed two primary affiliates and 
is virtually set to sign a third. 
Stations signed are WNOW-TV, 
York, Pa., and WTVI-TV, Belle- 
ville, Tll., which is across the river 
from St. Louis and covers the met- 
ropolitan area. Pact with WBUF- 
TV, Buffalo, is about to be inked. 

With DuMont’s three owned-and- 
operated stations, plus WGN-TV in 
Chicago, the new affiliates will 
bring to seven the number of pri- 
mary affiliates in the eis 


. 
Now starring on NBC’s 


ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Mgt. William Morris Agency 
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PRINCE & RIPLEY, INC. 
Pioneers in Westchester Real Estate 
announce the association of 


HARRY W. MOSLEY 
(Formerly of RKO Theatres) 


392 Mamaroneck Ave. White Plains, N. Y- 
White Plains 6-7750 
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MEET THE TWIN CITIES’ 
GREATEST LOAFERS! 


But LAZY? Don’t you believe it! 





“Loaf” means something very different to the Holsum Bread 
Bakery of Minneapolis-St. Paul. Thanks to a precedent- 
setting series of 26 brand-new half-hour films, created 
expressly for television, these two hilarious fellows are 
busily selling bread all over this great Northwest market. 


‘What's more... they’re also selling Fords in San Francisco, 
Chevrolets in New York, Hoffman television sets out on the: 
Y7 Coast, Pfeiffer Beer in the Midwest... to mention only a few 
of the different local and regional advertisers already spon- 

soring this exclusive MCA-TV series in key télevision markets. 
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the ABBOTT & COSTELLO show 


PRECEDENT-SETTING because .. - 
for the FIRST TIME in television 
history, you—as a local or regional 
advertiser—-can now display your 


NAL wantin. Ma DTT, | » products within the framework of 


, inde powerful entertainment. Here’s a 
Pe Lees ee: are caliber show with super audience 
bd 


pull and an effectiveness hitherto 
enjoyed only by the largest nation- 
wide advertisers. NOW it can work 
for you—under your exclusive 
sponsorship in your own market! 
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For complete details about the TV-tailored Abbott & Costello — 
filns...including availability in your market, cost, and 
audition screenings... contact the nearest of these MCA-TV 


mer another advertising SHOWCASE by 


NEW YORK: 598 Madison Avenue—PLaza 9-7500 

CHICAGO: 430 North Michigan Ave.—DElaware 7-1100 
BEVERLY HILLS: 93°0 Santa Monica Blvd.—CRestview 6-2001 
SAN FRANCISCO: 105 Montgonvery Street—EXbrook 2-8922 
CLEVELAND: Union Commerce Bldg.—CHerry 1-0010 
DALLAS: 2102 North Akard Street—PROspect 7536 
DETROIT: 1612 Book Tower—WOodward 2-2604 

BOSTON: 45 Newbury Street—COpley 7-5830 
MINNEAPOLIS: Northwestera Bank Bldg.—LINcoln 7863 
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10% off the top of the $125,0005 
their share. 5 4 


Mann declared: 


“Our fans have asked us to tele- 
vise our games and we warmf'to ac- 
commodate them. However, #¢ must 
be insured of enough att@ndance 
to warrant our taking the. tremen- 
dous risk of putting our games on 
the air.” 

Mann and the Crackers have had 
their TV ups and downs since he 
acquired the Atlanta Franchise 
from the Coca-Cola Co. 

Cracker games were televised for 
the first time in 1949, when there 
were comparatively few sets in this 
area. The telecasts hypoed attend- 
ance, especially from out-of-town. 

The following year, 1950, with all 
home games being telecast, and the 
Crackers with an all-the-way front- 
running club, attracted 250,000 cash 
customers to the ball orchard on 
Ponce de Leon Ave. during the first 


half of the season. Airing of these | 


games undoubtedly was the biggest 
single factor in set sales in this 
area during 1949 and 1950 

By mid-season in 1950 atiend- 
ance fell off sharply, especially 


Atlanta Baseball Plan 


Continued {rom page 25 


My 





‘scheduled for their championship 
heav ight match and, of course, 
the fight is to be telecast. The 
Texas League already has sched- 
uled three of its four opening 
games 4 day earlier because of the 
bout. 


fa 














woRr-TV 


-—— Continued from page 25 jaa 


Tire & Rubber (which owns the 
station through its General Tele- 
radio subsid). It’s got a high cumu- 
lative rating for the entire week, 
|and while it’s daily audience is no 
larger than the average show facing 
| it, it’s sponsored on the basis that 
lit reaches a new audience every 
| night. For the advertiser it’s a satu- 
| ration campaign, based on overall 
coverage rather than frequency, al- 
though there’s impact on the aud 
once a week, each time a new play 
, is presented. 


Show, produced by Warren 
Wade, WOR-TV program chief, has 
been going in for top names in re- 
cent weeks, with Basil Rathbone 
and Judith Evelyn among the bet- 
ter-known of the players. Produc- 

















celluloid tide. The thespers claim 
that today it’s difficult to get steady 
work in TV, and that an actor with 
a running part in radio nets more 
than many of their video brethren. 

Sponsors and networks are free 
to use as much film as they want, 
providing they meet Screen Actors 
Guild requirements. On films over 
five years old, in most cases, no 
|payments to talent are necessary. 
|'SAG's current contracts call for 
lre-use payments for the third and 
| subsequent screenings, but these 
|fees call for only a percentage of 
the original scale. 

Sullivan stanza has used film on 
several occasions, such as on the 
iSam Goldwyn and Walt Disney 
itributes. While it’s admitted that 
ithe Hollywood footage is an audi- 
lence lure, the vaude talent and 
| other acts usually booked on the 
ishow feel that they're losing some 
| coin. 
| Cantor's use¢ 





of film was pri- 


marily to ease the physical strain. | 


|Some of ‘the segments were kine- 
scoped in advance, and thus don’t 


Chi’s AB-PT 


Continued from page 26 


week for homeoffice conferences 
for further clarification of his sta- 
tus in the new scheme of things.) 

Because the three figures in- 
volved (Atlass, Norton and Mit- 
chell) all pursued their separate 
courses right up to the merger, an- 
|swers are still being sought by the 
various stations’ personnel and the 
clients as to the future operations. 
|For example the old WBKB (now 








WBBM-TV) employees in many de- | 


,| partments are wondering how long 
they'll fit in the Atlass operation 
while the new WBKB (ex-WENR- 


TV) staffers are wondering what'll | 


be the impact of Mitchell's arrival 
as g.m. on Channel 7. 
Some indication of the fast mov- 


ing developments was Atlass’ dis- | 
|missal of the entire old WBKB 






performers who were paid the live |jn command and the immediate 

fees. 
Some network execs feel that the | crew by Mitchell for his new setup 

boom in film for TV is not too} at AB-PT. 

healthy a development because the | Mitchell has brought in from 


the prajection ggg tng he ae rector Sterliag Quinlan and chief 
“yy ately «& 1a fh > ‘ker : ey ao : a 
ompletely selved. ub the mecker engineer Bill Kusack. The seven- 


juggernaut roils on, with audience | ..., wBKB sales crew let out by 


represent a loss of income to the |sales force the second day he was | 


|“optioning” of the same seven-man | 


spontaneous quality is lacking and | his old WBKB team program di- | 


Lane WLTV Boss 
In Crosley Setup 


: Atlanta, Feb. 17. 
Having received the green light 
from the FCC, sale of televic;.. 
station WLTV to Crosley 
casting Co. became a fait 
| Thursday (12). 


evision 
Broad. 
accompli 
Announced 





price 


was $1,500,000. 
In the deal Crosley acquired 1) 
of the capital stock of Broadc: 
ing, Inc., which founded the « 
tion and put it on the air Sept, 3 
1951. Walter Sturdivant, prez and 
| chairman of the board, headed the 
group of Atlantans who made yp 
Broadcasting, Inc. 
William T. Lane, former vieo 
president of Broadcasting, Inc... ana 
general manager of WLTV. has 
been named president of the st 
tion under the Crosley setup. He 
announced that the new owners 
will undertake a $1,000,000 expan- 
sion of the stations and its facilj- 
ties within the next 12 months. 
These plans include an increase 
| in station power to 316 kilowatts 
on Chaniel 11. At present station 
is operating on Channel 8. 
Lane also revealed that all t 
| Present eperating personne! on 


WLTV will be retained and en- 





among out-of-town BB devotees, tion nut isn’t too high for drama 


from whom the club depended 
upon for some 40° of its paying 
fans. 

With this in mind, Prexy Mann 


cut down the number of games tel- | 
evised in 1951 to two per week— | 
on Ladies’ Nights. Attendance on | 
_these bargain occasions slumped to 
half of normal for the previous | 


year. 

So, there were no telecasts of 
Cracker games during 1952. Give- 
aways, stunts and other gimmicks 
were tried and the Crackers, with 
a poor club, ‘almost broke even 
on last year’s operations. ~ 


Meanwhile, there is talk in the | 


Southern Assn. of switehing their 


April 10 opening games to daytime | 


| show of this type, since same sets 
and costumes are used each night, 
and after the initial rehearsals, the 
only ones necessary are those to 
iron out the kinks. 

Repeat performance idea has 
been copied for film showings by 
WPIX, N. Y. Daily News station. 
According te J. Bennett Larson, 
WPIX general manager, “Broad- 
| way Theatre” was hurting WPIX 
| biz until he got the ides of repeat- 
| ing film showings at the same time 
| every day for a week, using some 
of his better quality films. Larson 
| is using the same sales philosophy 
—that of a new audience each night 
|—with considerable success. 
| But extending the principle to 


One possibility foreseen in the 
trade is that film production in the 
east will be increased. Availabil- 


acceptance improving. * | Atlass may also join Mitchell at | largement of the staff to handle 


ithe AB-PT operation when he re- 
|turns from N. Y. 


> 








ity of certain kinds of talent and 
writers, nearness of the clients and | 
agencies, and some cost considera- | 
tions may cue more lensing in N.Y., | 
thus providing new job outlets to| 





| Macon UHF 


as Continued from page 26 





























S S live perform- Pe. < 

—- een ee entity and that the possibility of 

< lessened competition between the 

5 jminimized, if not eliminated.” 

‘Show of Shows Stockholders in the permittee com- 

ipany stipulated that none of the 

Godfrey's total annual billings | erating the TV station will have 
from sponsors 

$15,000,000 mark, the latter income | tions and that the TV rate card 


|two AM stations will be “effectively 
Continued from page | <= | personnel to be employed in op- 
for CBS represents a multiplicity | will be in no way related to time 


approximates the | any connections with the AM sta- | 


instead of under the stars. The rea- | CVF all of the top nightly viewing 
son: That’s the night Rocky Mar-| time, as WOR-TV is doing, is some- 
ciano and Jersey Joe Walcott are | thing new in television, and it’s re- 











of radio and TV programs. 


Liebman triumvirate are expiring 
and the network is currently en- 
gaged in negotiating a new deal. 


Contracts of the Caesar-Coca- | 


ge ei a 
S00. 
ea wut) 


4 Reasons Why 


The foremost natienal and focal 
advertisers use WEVD year afte: 
yeer to reach the vast 


Jewish Market 
of Metropolitan New York 
1. Top adult programming 
2. Strong audience impact 


3. inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St 
New York 36 
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to be number on 








» +» You MUST have the best facilities, 
the most experience, the best programs 


Paul, Television IS KSTP-TV. 


Fea to the industry, especially 


local independent stations. 


If, as is understood, Caesar will 
walk off with a $14,000 weekly pay 











check for next season with the 





| — 
| Film Clips 


|C—~ Continued from page 24 








'combined salary check of the three- 
some approximating some $25,000, 
NBC still figures it’s playing 
around with the most economically- 


|meeded work, but it's also curbing | sound show business unit on the 


vation, the artists allege. 
The problem is expected to be- 


summer, when it’s anticipated that 


filled by sprocketed shows. 
ring the increased screening of cel- 
luloid product are the economic 
reasons: savings on talent, stud‘o 
space, technicians and other pro- 
duction elements. 

The networks are going in more 
heavily for their own vidpic pre- 
duction. NBC-TV at present is sur- 
veying its big library of old foot- 
age for shows that can be created 
out of clips. 

AFTRA Helpless to Act 

The ascendance of the filmo- 
philes and the tougher employment 
situation for actors has been 


American Federation of Television 
& Radio Artists, but there’s little 
that the union can do to stem the 





e. In Minneapolis-St. 


| program experimentation and inno- | TV rosters. 


A Good Buy 
Camel cigarets, which sponsors 


come even more aggravated this|the first 30 minutes on a weekly 


basis, has a one-third sponsorship 


hiatuses in many cases will be|investment—-of nearly $2,250,000 
Spur-| per season—in the participating 


show. The ciggie client considers it 
a good buy, in view of the show’s 
consistent batting average in the 
rating sweepstakes. The Camel cost 
is based on $30,000 a week time 
charges and another approximate 
$30,000 for the show. Benrus, SOS 
and Griffin shoe polish have a 
‘three-way sponsorship stake in the 
second half-hour, dividing up 
among them another $2,500,000 in 
annual billings, while Prudential 
and Lehn & Fink alternate in spon- 
soring the third half-hour. 
Although there have been recur- 


brought to the attention of the! ring reports that next season will 


find “Show of Shows” cutting down 
to 60 minutes and/or be divided 
into 30-minute sponsorship seg- 
ments, to depart from the partici- 
pating formula, it’s considered fair- 
ly certain around the network that 
the program will return to its 9 to 
10:30 bracket for another season 
under the same pattern. 

Because of the “Show of Shows” 
high production nut for the weekly 
spread—estimated at about $80,000 
—feeling is that it can oniy be 
geared for a full hour-and-a-half 
presentation to invite sufficient 
sponsors. 


Edgar Bergen Stresses 
Stepped-Up Vet Shows 


Washington, Feb. 17. 

Edgar Bergen called at the White 
House Saturday (14) to discuss with 
President Eisenhower an entertain- 
ment program for Korean war vets 
in service hospitals in the U S. 
Bergen, who has made an annual 








“Operation Santa Claus” tour of 
vets’ hospitals, urged Presidential 
support of a stepped-up program of 
shows for hospitalized servicemen. 
Bergen was here to entertain at 
a dinner tossed by Clare Boothe 
Luce in honor of her former col- 
eoame be ~ none . Representa- 
es, Speaker of the House 
W. Martin, — 





| purchases on AM. 

While recognizing that the ven- 
ture could “inhibit or impair the 
separate and independent opera- 
tion of the two AM stations,” the 


portance” to the circumstances of 


UHF in the Macon area. 


result in the early establishment | 
of UHF in the as yet unopened field 
of TV broadcasting in the area. 
Moreover, it would obviate the ne- 
cessity of UHF television receiver | 
conversions at some later date.” 

(VARTETY erroneously reported | 
in its Jan. 28: issue that a joint | 
application by two radio stations in | 
Wichita Falls, Tex., had been 
granted. It developed that one of 
the stations had withdrawn its in- 
terest from the applicant com- 
pany). 








# . 
Beirn-Biow 
Continued from page 25 


its AM-TV emphasis. Biow told | 
Variety that the agency is attempt- | 
ing to develop a balance between | 
agency-created shows and purchase | 
of outside packages. He feels that | 
while it may be more economical | 





from indie packagers, it's also nec- 
essary for it to develop its own} 
stanzas. The reason, he explains, | 
is that only by directly creating | 
shows can an agency learn, set up | 
standards and know how to deal | 
with the indies. 


For example, the agency topper | 
notes, when “I Love Lucy” was_ 
first broached, it was conceived as | 
a situation show with variety ele- | 
ments to be added, but the agency 
decided that those elements should | 
be dispensed with. 

Biow believes that the high costs | 
of TV need more examination. | 
While not calling video costs ex- | 
cessive, he feels that careful study 
is required so that advertisers get 
full effectiveness from the coin 
they spend in the medium, 





Texas B’casters to Meet 


Austin, Feb. 17. 

Texas Assn. of Broadcasters will | 
meet here on March 16, winding | 
with « dinner that night. 

Included will be a panel session | 
on “What TV Has Done to Me and| 
What It Will Do to You.” Boyd | 
Kelley, WTRN, Wichita Falls, is 





‘ 





prexy. 


Commission attached “critical im- | 


ithe channel assignments and their | ,,. he oe . 
relation to the development of | West Virginia in the late ‘20s 
Granting | 
of the application, it said, “would | 


STARS’ CARS 
X-country 
| | Going from B'way to Hollywood, 
or vice versa? “ Best Way” is 


for an agency to buy poegerd 


| the station’s expansion program 

| will begin immediately. 

| Roger van Duzer is WLTV's pro- 
gram director, Charles Grifham is 
commercial gnanager and Harvey 

| Aderhold is chief engineer. 


|Bernie ‘Armstrong Exits 
Pitt Radio After 25 Yrs. 


Pittsburgh, Feb. 17. 

Bernie Armstrong, KDKA musi- 
‘cal director who has been pack 
,and parcel of the local show biz 
scene for last quarter of a century, 
| is quitting Pittsburgh and music in 
| another couple of months and will 
| move his family to Miami Beach. 
|Armstrong’s going into industry 
for a tool firm, a field he’s long 
| been interested in as a hobby. 
Bandleader has had his own work- 
shop in basement of his home for 
| years. 
He originally came up here from 
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" to ship your car, not to drive it, 
advises Judson Freight Forwarc- 

" ing Division of National Carload- 
ing Corporation, now celebrating 

{ its. 75th anniversary. Judson has 
shipped hundreds of cars and 

{ thousands of trunks for stage, 

. screen, radio and TV celebs. 

I 

1 

| 

| 

I 

| 

I 


You save wear and tear on you 
and car, actual driving costs, 
storage enroute, and expenses in- 
volved in the long trip. Besides. 
you have much better chance of 
arriving in one piece yourself if 
you take rail or air and let Jud- 
son ship your car and belongings. 


If your trial engagement on 
either coast extends into a solid 
spot, just call Judson and have 
your car shipped to you. 


_See your telephone directory fo! 
{nearest National Carloading O/- 
fice or write to: Judson Forward- 
| ing, National Carloading Cor- 
ration, 19 Rector Street, New 
ork 6. N. Y. 
| 











SAVE TAX 


On Our Tested & Proven 
TAX MANAGEMENT PLAN 
Accurate, Prompt, Economico! 
TAX RETURNS FOR 
®@ INDIVIDUALS © ENTERTAINERS 
® BUSINESSMEN © EMPLOYEES 
® CAREER MEN & WOMEN 


Prepared by specialists at the all-year: 
low cost service offering planned tex 
management. 


tHe TAX CENTER 
$07 Sth Ave. at 42 St. MU 2-796 


1942-1953—Eleven Years of Specialization in 
the Theatrical Profession. 





RE ROTTER SAT SN TS 


CHIROPRACTOR 


for 
SHOW PEOPLE 


Edw. R. Crosier, 0.C. 


unon wiautre aise. 
roadwa soth St. 
New York City . Tel. Circle 7-4438 
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THE BEST ON TV!! 
The WINNERS OF THE NATIONAL ACADEMY AWARDS... 


Helen Hayes Dragnet” 


ee ce ee 


Thomas Mitchel] 


“What's My Line” Lucille Ball- I Love Lucy” J immy Durant 
S 


Bishop Sheen 


Robert Montgomery ~ Presents “See It Now” “Your Show of Shows’. 
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Beany Choracters © Bob Clampet? 


...and 


Bob Clampett’s 


“TIME FOR BEANY” 


Best National Childrens Show 














Sales Rep. J. Howell, Paramount TV Prods., Inc., N. Y. C.—Klaus Landsberg, KTLA — Gen. Mgr., D. S. Nocerine, 704 N. Bronson, Hollywood, Granite 0522 
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|Jocks, Jukes and Disks 


By MIKE GROSS j 
Georgia Gibbs: “Seven Lonely{to work in her showtune metier, 


Days”-“If You Take My Heart va oa ee end Bnd of = 
9 ) a a simple melodic line she 
= ed foes ccgpeae Georgia Gibbs, : poppies the wistful lyric for her 
who's been turning out some fine .Wak score in some time. She 
shellac the last couple of times / gives it an appealing charm that'll 
out, has come up with a natural in ae | oy —, ee in — as 
4 ‘ os | well as the other 47 states. Bottom 
wach Lonely Days.” It’s a coun-| qacx is a busy number that gets 
try-grooved item with a colorful| nowhere despite Miss Kirk’s ef- 
beat and the kind of lyric that wins | forts. 
today’s platter-buyers. Miss Gibbs!_ Zissy Talent: “I'm Wired for 


“Prats e 4._| Lovin’”’-“Love Me Not Just a 
spices the-number with s spark-/ Tittle” (Decca). After building a 


ling alfalfa flavor, making it a/ solid rep with the Vaughn Monroe 
strong spinring product for the|orch as a song-shouter, Ziggy 
jockeys and coinboxes. “If You Talent moves in as a solo crooner 
Take My~Heart Away” is a com-/ with this Decca coupling. He pre- 
fortable ballad which she caresses | yigysly etched for RCA Victor with 
with her warm piping style but | the Monroe crew. Talent is stick- 
Days” is the side that will geting to his frantic tune treatment 








the play. Glenn Osser orch gives |and it should pay off in some mar- 
her top support. | kets. He belts ’em out loud and 

Don Cornell: “If You Were Only | fast, a technique that’s won him | 
Mine”-“S'’Posin” (Coral). The vin-| lots of fans and should nab him | 
tage ballad, “If You~-Were Only! more as a ‘solo entry. He puts} 
Mine,” should lift Don Cornell plenty of zest into “Wired for) 
back into the bestseller listings.| Lovin’” and it could miake some | 
His big-voiced attack breathes new | noise, especially in the jukeboxes. | 
life into the tune. His treatment! Same goes for the reverse. Don 
and slick vocal stylistics make it{ Costa orch helps with a strong 
a money platter on all levels. And} beat. 
for added insurance, biscuit has a; Ken Remo; “Mexico”-“My Heart | 






































LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
78th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“OH HAPPY DAY” backed 
by “Your Mother and Mine” 





'the Thomson-Stein opera, is more 





Longhair Disk Reviews 











Beethoven: Sonatas (Op. 53, 54,/der Jules Gressier, Excellent re. 
109) (RCA Victor, $5.72), British | cording, full of crackle and wit. 
pianist Solomon in a fine, sensitive| Mozart: Symphonies No, 26 and 
performance of three sonatas, in-/| 32. (Decca, $2.50). Two charmin 
cluding the big-scaled, melodra-| jesser-heard works, — spirited), 
matic “Waldstein” (Op. 109), and! played by the Bamberg Symphon> 
Oe Hott ateagpenty eee No.| unger Fritz Lehmann. ) 
22 (Op. . Donizetti: “Don Pasquale” 

Thomson: Cello Concerto and | (Urania, 2 LPs, $11.90). ce on. 
“Mother of Us All” Suite. (Colum-| formance of the comic opera. with 
bia. $5.72). Cellist Luigi Silva,/ real Italian flavor. Cast headed 
assisted by the Werner Janssen} by Agostino Lazzari, Dora La 
Symphony, in a robust reading of} Gatta and Fernando Corena (last. 
the highly enjoyable Virgil Thom-/ named a fine baritone). Profes. 
son concerto which, with its folk-| sori d’Orchestra of Milan. under 
tune background and rhythmic,/ a Rosa Parodi, for first-class as. 
jazzy vein, makes lively Ameri-| sist. Bron, 
cana. The “Mother” suite, from - 








| sentimental, less conventional and 
somewhat less interesting, but the 
| Janssen Symphony plays it well. 
Chopin: Complete Waltzes (Capi- 
tal, $4.98). Pianist Leonard Pen- 


A.C.’s New Symph 
Atlantic City, Feb. 17. 
Atlantic City natives, via the 
| A.C. Symphony Assn., are forming 








handling she could be developed 
into one of the top thrushes in the 
stable. Gal has a warm way with a 


lyrie and a slick phrasing tech-| 


nique that catches the spirit of the 


nai plays, te, 14 choice, vatied|  full-sind concert och with Van 
Bee sr gy que, 4) Lier Lanning as music director, 
brisk, forthright 7 = To- | Lanning was founder of the Wash- 
ae eae for a highly atirac-' ington, D. C., Sinfoniette and con- 
“Offenbach: “La Vie Parisienne” ductor of longhair groups in 
| (Vox, $5.95). Rousing rendition of | Arlington, Va., and Jacksonville, 
the bubbling French comic opera, | 


| by a competent group- of soloists | Concerts are skedded to start in 





















































































































































tune. It’s a quality that stands up| and the Lamoreux Orchestra, un-* March. 
without any waxing gimmickry | — 
and will win her a strong follow- | 
Best Bets sein mina ernest | Songs With Largest Radio Audi 
pleasant ballads that won't hold} t 
up i. na eg 9 ate wa Serre to | ngs { Ses a u lence 
GEORGIA GIBBS ...................: SEVEN LONELY DAY ssplay her topdrawer thrushing. | ‘ 
Me ) If You Tak F She gives both sides occasional | The top 30 songs of week (more in case of ties), based on 
(Mercury coececseccceceess+-+-If You Take My Heart spin chances. Frank Hunter's orch | 4 ; : 
DON CORNELL IF YOU WERE ONLY MINE ae ’ | copyrighted. Audience Coverage Index & Audience Trend Index. 
pe be : OF Rw ESeesecnesses- S'nosi ma - 4. Published by Office of Research, Inc., Dr. John Gray Peatman, 
. creseveccbescegesess PEPE SE ee eee Pe re * posin uguringield Monotcin’. (Victor). | Director, Alphabetically listed. 
Meer CWS ereceseseerererrss Tokyo Sossie Weae” Folk balladeer, Harry Belafonte is eukiies prea Week of February 6-12, 1953 ae a 
Lait SN RENE LE occ API Sed ee ictor’s entry in the diskery stam- | A Fool Suc ol ec eke eas x's &encdets ar ei] 
7 wry | pede of etchings on the Jap-orig-|/ A Stolen Waltz .............-200s0seeee ees Maida vibe Sheldon 
sock, bouncy tune on the flip}Is A Kingdom” (M-G-M). Ken | imated ballad, “Gomen-Nasai,” and|{| Anywhere I Wander—i“Hans Christian Andersen”. . Frank 
which ‘Cornell reads in a light-| Remo kicks off his M-G-M career|/he makes a standout -showing/}| Because You're Mine ..............++seseeeeuees Feist 
hearted and ingratiating manner. | with this disking. Although it won’t | Which’ll be hard to top. Although|| Bye Bye Blues ..... Se a ee Bourne 
Norman Leyden furnishes the top-| get him off to a breakaway start, |it lacks the freewheeling Oriental || pont Let the Stars Get in Your Eyes ...........- Four-Star 
notch backing. it does reveal he’s a good bet to/ quality’ of Columbia's Richard|| p wnhearted Paxton 
Richard Rowers: “Gomen-Nasai”- crack through the male vocalist j Bowers’ cut, it’s a sock piece of E N oa Set ee ee) cc ee eee eeeee Pi k - k 
on . an ' Ww i € ic : ~| wax sweeps with stronger material. shellac that’ll get a good share of | uven OW wcrc vvreeeesesesereereesseeseresseese eeee CKWIC 
bi +) yo g e oog e olum He’s got a legitimate piping qual- the play. He gives it a sincere folk- | Glow-Worm ss ee meee ee ee ett eeeeeeee eerereneees es Marks 
ia). This platter, waxed by Japa- |; ‘0 | styled readi d |e EO errr rte ee Famous 
Columbia 1 hould | ity and the kind of wax projection | Styled reading packed full of vocal : : 
nese Columbia last summer, s T that could add up to big returns. charm. Public-domain folk items | Hold Me, Thrill Me, Kiss Me........cescee-eeeeeee Mills 
clean up in the U. een ©P | “Mexico,” a spirited Latino num-| are his forte and he stays on top of || Hot Toddy ...............ssssees seen eee s ee ee ses Coachella 
slice, “Gomen-Nasai,” is an Occi- ber, gives him a good intro to the | “Springfield Mountain,” on _ the | How Do You Speak to an Angel—*“Hazel Flagg”. . Chappell 
dental ballad with a touch of the/ narxet and showeases his vocal-| flip. for clicko impact. Hush-A-Bye—i"“The Jazz Singer” Remick 
be a o < ' ope re — ling to good effect. He loses| The Clovers: “Crawlin’”-“Yes, | RMI coc sada L59satascsaldaush<ssationncomeek 
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that should please a flock of disk| qo, the tag, “This Night.” The | the same groove but with an added | y SM't SO 0... eee eee eee eee teeeeees .. Berlin 
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DEALERS, DISTRIBS IN PRICE ROW 


New Stability for A&R Setups 
Reflects Diskeries Solid Structure 





flecting the disk 
Bg structure after a 
couple of shaky postwar years a 
“new era of stability for the art- 
ists & repertoire setups has 
evolved within the major compa- 
nies. Although still on the hottest 
seat in the business, the a&r men 
are now being given more space 
in which to operate—and in which 
to make mistakes without getting 
their heads chopped off by com- 
pany toppers. Situation stems from 
the fact that all the major com- 
panies are now riding with enough 
hits to get them off the nut. 
The firm a&r picture is proved 
not only by the lack of reshuffling 
for the past eight months but, even 


more importantly, by the dearth | 


cers for the current year. 


of rumors in Tin Pan Alley about 
dismissals... These rumors were 
among the greatest hazzards of the 
a&r chiefs since it doubled the 

ressure on them due to their own 
belief that where there was smoke 
there was the danger of being fired. 

Columbia Records has one of the 
more stable setups since a&r chief 
Mitch Miller was recently given a 
new five-year deal. Miller, with 
staff assistance from Percy Faith 
and Joe Higgins, has had a stand- 
out record developing new talent 
and new sounds for wax hits since 
coming to the diskery from Mer- 
cury two years ago. In many re- 
spects, Miller set the pop style for 


the whole industry for the past} 


couple of years. The team of Mil- 
ler, prexy Jim Conkling and sales 
chief Paul Wexler has _ evolved, 
moreover, one of the powerful 
sales-creative combos in the busi- 
ness. 

At RCA Victor, the regime of 
Dave Kapp, with Henri Rene and 
Hugo Winterhalter as his 
aides, also is riding smoothly after 


(Continued on page 47) 


Low-Priced Disks Ain’t 
So Low Anymore as Costs 





Force Stiff Price Hikes 


Pressure of rising overall pro- 
duction costs, including musicians’ 
wages, is forcing lowprice indie 
longplay labels to hike prices. 
Remington Records, lowprice long- 
hair label which was. established 
three years ago, is sparking the 
hike move with a 50c boost on its 
disks effective March 1. The Rem- 
oy platter will be peddiled at 


The indie labef hike is seen in 
the trade as a potent factor in eas- 
ing the competition for the major 
companies who've entered the low- 
price disk field. In the past few 
months, several major disk compa- 
nies have attempted to buck the 
indies with their own lowprice 
lines, Columbia has come up with 
the Entre label, RCA Victor 
Jumped in with a revival of its 
Bluebird line while Decea and 


M-G-M are repped with the 4,000 | 


Gold Label series and the Lion 
label, respectively. 


Deutsch Upped to Mgr. 
Of Peer Int’l, Southern 


Irving Deutsch has been upped 
© general professional manager of 
Peer International and its subsid, 
Southern Music. Move followed on 
the heels of general manager Ben 
Selvin's resignation last week for 
an assignment with RCA Victor’s 
nen Records Thesaurus divi- 

Deutsch joined the Peer combine 
several months ago as professional 
Manager of Southern Music, 


Taylor Exits Bourne 


si Larry Taylor exited his profes 
> manager’s slot at ABC Mu- 

s Bourne subsid, last week. Tay- 
Some with the firm for three 








A si ‘ 
decignaied has not yet been 


industry’s¢ 


| rectors at its second annual mem | brought to the fore bv a recent | terned after The Friars, has been | 





RIAA Elects Board 


The Record Industry Assn. of | 
America elected a new board of di- | 
bership meet last week in New 
York. Fortysix member diskeries 
were repped at the conclave. 

Record company execs elected to 
the board were James B. Conkling 
(Columbia), Emanuel Goldstein (Si- | 
mon & Schuster), Irving B. Green } 
(Mercury), Howard L. Letts (RCA | 
Victor), Milton R. Rackmil (Decca), 
Dario Soria (Raxor Corp.) and 
Glenn E. Wallichs (Capitol). Board | 
is skedded to meet within the next 
few weeks to elect the RIAA offi- | 





Cetra Restrains 
Goody's Cut Rate 


Long hassle between Cetra-Soria, 
indie longhair disk label, and Sam 
Goody, New York cutrate disk re- 
tailer, over fair trade practices 
came to a head again last week 
when the diskery obtained a tem- 
porary injunction in N. Y. Supreme 
Court to enjoin Goody from cutting 
prices on Cetra platters. Injunction 
marks the first time any recording 
company has been able to restrain 
any cutrate disk biz. Action will 
continue to hold even when the 





| Records April 1. 


ake | Cetra hassle, 


Cetra line is turned over to Capitol 


In another aspect of the Goody- 
retailer last week | 
dropped his suit against the disk- 
ery in N. Y. Federal Court. Goody 
was seeking to establish his right 
to sell below the fair trade price | 
but his case collapsed with the | 
Government order decontrolling 
platter prices. | 

Attorneys were Ambrose Doscow 
for Cetra and Abraham Lowenthal 
for Goody. 


JIMMY BOYD SIGNS 
LONG PACT WITH COL 


Jimmy Boyd, via his Coast at- 
torney, Bernard Reich, wrapped up 
a new lengterm pact with Colum- 
bia Records this week in N. Y. The 
14-year-old singer came to Gotham 
for several personal appearances. 
including the Ed Sullivan ‘Toast 
of the Town” nod to the disk in- 
dustry Sunday night (15) over 
CBS-TV. 

New pact stems from a hassle be- 
tween Boyd and Abner J. Greshler, 
who formerly handled the country 
moppet’s recording activities as 
personal manager. Col had a con- 
tract with Greshler, but not with 
Boyd, for the latter’s services and 
the new deal is now directly with | 
Boyd. Under terms of his settle- 
ment, Greshler gets a 50% cut of 
all Boyd disks cut before Jan. 23. 


Boyd, who had the top Christmas 
platter in “I Saw Mommy Kissing 
Santa Claus,” is being primed for 
another major promotion via, his 
Easter tunes and another disk in 
which he duos with Frankie Laine. 


Bob Carroll’s ‘Heart’ 
Snared by Brit. Decca 


Singer Bob Carroll’s current in- 
die label click, “Say It With Your 
Heart,” on Derby Records, has 
been picked up for worldwide. dis- 
tribution, outside of the U.S. and 
Canada, by British Decca. Side has 
already gone over the 150,000 
marker and garnered several the- 
atre and nitery dates for Carroll, 
a vet vocalist getting his first break 
via this recording. ‘ 

Herb Kron, of London Records 
(British Decea’s U.S. subsid), and 

Newton, Derby's topper, 























mado the deal last week. \ 





N.Y. RETAILERS 
BUYOUT OF TOWN 











Conkling Raps ‘Industsry Disunity’ 
At RIAA Meet; Big Spindle’ Remote 





, Problem of price-cutting in the | Ti P > (I b 
onghair disk field, with resultant L 

sensitive dealer-distrib relations, ‘ in Fa $! yres . : 
has again come sharply into focus} Tin Pan Alley’s incipient socia 
in the New York market. Issue was | 0T8anization, which is being pat- 





move by Times-Columbia, Colum-! tagged the Lyres Club by its re-}| 
bia Records’ N.Y. distrib, to stop cently named exec staff. The music | 
supplying the Liberty Musie Shops. | men’s outfit is currently searching 

T-C has allegedly cut off the | £°%,c/ub headquarters. | | 
Liberty stores because the latters’| Henri Rene, RCA Victor artists 
practice of buying some of its Co-| 224 repertoire assistant chief, is 


lumbia stock from out-of-town 
sources. Like most of the large 
price-cutting retailers, Liberty has 
been forced to buy wherever it 
could get the best break on its 
volume purchases. 


N.Y, retailers have been picking 


, up bargains outside of the metro- 


politan area under an anomalous 
situation in which many distribs 
outside of N.Y. are willing to sell 
retailers at a bigger discount than 
offered by the N.Y. outfits. 

Many of these out-of-town dis- 
tribs are frequently caught in a 
tight cash situation where they are 
ready to offer more than the usual 
38% off list price to dealers. These 
offerings not only ease the inven- 
tory problem for the distribs but 
also give the latter a bigger total 
return privilege by which they are 
permitted to turn back a certain 
percentage of their total purchases 
to the manufacturer. 

Columbia’s Firm Policy 

Columbia has a firm policy 
against trans-shipping er permit- 
ting its distribs to sell dealers out- 
side of their franchise areas but 
N.Y. retailers have little trouble 
in getting around this prohibition. 
Easiest way for the N.Y. outlets to 
operate is to buy stocks-from out- 
of-town stores, which make pur- 


chases on a legitimate basis from | 
i the local distrib. 


According to Ben Kay, Liberty 
Music Shops exec, his and all other 
stores have the right to buy wher- 
ever they choose. He said that 
there is no such thing as a fran- 
chised dealer any longer since the 
distribs have thrown up their 
hands over the business of control- 
ling the price at which retailers 
can sell their platters. Kay said 
his stores were having bo trouble 
in getting Columbia records. 

Retailers have generally been 
claiming that it’s imposible to 
operate profitably under the pres- 
ent price structure. While they 
sell for 30% off, they only get a 
normal 38° discount off list, and 
out of that 8% they are expected 
to meet their overhead, give serv- 
ice to the customers and make a 
profit at the same time. 

The only solution for the retail- 
ers, they claim, is either the im- 
position of a firm list price on the 
industry or giving the retailer a 
wider percentage margin in which 
to maneuver. Since the majors 
have been making no moves in the 
direction of fair-trading their 
prices, 
making the deals with out-of-town- 
ers for cheaper platters. 


Comic Jackie Gleason 





Clicks as Cafe Maestro, 


Jackie Gleason pulled out the 
town—radio and TV brass, the 
saloon set and the press—for his 
premiere as a maestro in front of 


| 27 men—mostly strings—at Monte 


Proser’s La Vie en Rose, N. Y. 
nitery. With Gleason working at 
scale, this booking is an evolution 
of the “Music for Lovers Only” 
he cut for Capitol. Gleason is the 
personification of most every guy’s 
yen to lead a band. But he’s doing 
it, and he makes it Click. 

It was a unique nitery “opening” 
since .the room was packed with 
Gleason’s pals, all paying cus- 
tomers. CBS and NBC and DuMont 
had tables. The admen and the 
radio-video agency contingent gave 
La Vie a Barberry Room aura. 
Bobby Hackett on the lone trumpet 
is featured—otherwise it’s domi- 
nantly strings. Toni Arden is co- 
starred with her -standard songs. 

P.S.—Gleason’s “act,” a medley 
of surefire schmaltzy tunes, is good 
too. Abel. 


the retailers have been) 


| club prexy. 
| 


2 Hit Potentials 
In ‘Hazel Flagg’ 


| The first legit musieal of 1953, 
| “Hazel Flagg,” is sending up prom- 
| ising smoke signals for the future 
| of show score tunes. In contrast to 
| the virtual famine of show hits for 
;the past couple of years (‘Wish 
| You Were Here,” from the legiter 
| of the same title, was the notable 
|exception), the Jule Styne-Bob 


| Hilliard score for “Hazel Flagg” 
‘has already produced two potent 
| contenders in the hit lists. 
| Via Eddie Fisher’s RCA Victor 
|etching, the show’s big ballad, 
“How Do You Speak to An Angel,” 
has already topped the 250,000 
| sales marker and is still moving 
}upwards. Dinah Shore’s cut of 
i“Salomee” from the score is not 
|far behind although released sev- 
{eral weeks later. Victor is also 
| prepping a big push on Sunny 
| Gale’s cut of another tune from the 
show, “I Feel Like I’m Gonna Live 
Forever,” on the basis of initial 
| reaction. 














| “Angel,” at the same time, is 
| perking as a copy seller for the 
| score’s publisher, Chappell. Ability 


|of a number to sell sheet music is | 


| held to be an even surer sign of hit 
| potential than the more imposing 
| wax sales, 


RCA’S*MAREK, BRUNET 
ON EUROPEAN ‘TREK 


Paris, Feb. 10. 

George R. Marek, a&r chief of 
RCA Victor, and Meade Brunet, 
head of RCA International, are 
continuing their merchandising and 
artistic trek from London to Rome, 
embracing a flock of European 
capitals, with an eye to expanding 
RCA Victor Records’ distribution. 

They are meeting G. A. (Joe) 





where “& new pressing and record- 
ing plant is.due to start operating 
this spring in Rome. Marek super- 
vises the artistic aspects. He held 
an important meet with Victor's 
British affiliates, HMV. 





Stone Pro Mgr. of Par, 
Shayne Set at Famous 


In a reshuffling at the Para- 
mount-Famous Music firms last 
week, Dick Stone was named pro- 
fessional manager of Paramount 
and Larry Shayne became profes- 
sional manager of Famous. Stone 
had held the pro manager’s slot at 
Famous, while Shayne had been 
coordinator of both firmg. 


Flock of tunes which previously 
had been in the Famous catalog 
also were switched to Paramount. 
Both firms continue under the 
aegis of general manager Eddie 
Wolpin. 








Brown’s Ist In 7 Yrs. 

Les Brown will play his first 
New York dance date in seven 
years at Roseland Ballroom Feb. 
27. Date marks the terpery’s 32d 
anni. . 

Brown, who’s coming east for an 
appearance on Bob Hope’s NBC- 
TV Show March 1, played his last 
Gotham terp date at the Statler 
'Hotel, then the Pennsylvania. 





Biondo,,-head of RCA in Italy, |- 


+ By ABEL GREEN 


Columbia Records prexy Jim 
Conkling sounded off on the “lack 


1 of industry unity” at the annual 


meeting of the Record Industry 
Assn. of America last Wednesday 
(11). He was referring to the 


| VARIETY exclusive of some weeks 


back that a move was afoot to 
standardize the RIAA’s diskery 
manufacturing via the “big spin- 
die,” or via some uniform optional 
centre platter which would mean 
only two speeds. 

As the story stated, this was a 
long-range future plan but it ap- 
parently resulted in strong dealer 
reaction and concern as to (1), how 
soon the standard “small spindle” 
platters might become dated; and 
(2), it allegedly created inquiries 
from dealers on how much (or 
little) to order in advance, etc. 

Among the major diskeries con- 
cerned with the dealer reaction 
was RCA Victor despite the fact 
the “big spindle” is regarded as 
that label’s pet project, if not 
unofficial trademark. Threatened 
slowing of dealers’ orders was at 
the root of all the majors’ sales 
departments’ concern. 

While an ultimate unification or 
standardization of all platter pro- 
duction is held to be inevitable, 
the advance report of certain high 
industry thinking was seized upon 
by those who “read fast” as a fait 
accompli. Fact is now, as with the 
original story, that this is a pro- 
posal by RCA’s Manie Sacks, in 
which Decca’s Milton R. Rackmil 
and Capitol’s Glenn Wallichs con- 
cur—with variations. 

Columbia, as the prime exponent 
of LP (33 rpm), is given trade 
credit for furthering the 33 rpm 
disks. RCA, as company policy, is 
equally vivid in projecting the 45 

(Continued on page 42) 





Par Music in Claim 
Vs. Brandom Over 
‘Pretend’ Copyright 


Paramount Mysic has entered a 
claim against the new click ballad, 
“Pretend,” published by Brandom 
Music, charging that it’s an in- 
fringement of one of its standard 
copyrights, “Cocktails For Two.” 
On behalf of its Famous Music 
subsid, Paramount has written a 
formal complaint to Brandom, ask- 
ing the latter to “cease and desist” 
from further release and exploita- 
tion of “Pretend” and for an ac- 
counting of the profits to date. 


Brandom Music is rejeeting the 
Paramount claim in toto, which 
may force the dispute into the 
courts. “‘Pretend” was written by 
Douglas, Parman & LeVere while 
“Cocktails” was cleffed by Sam 
Coslow and Arthur Johnston, 

Brandom, incidentally, is a new 
Chicago firm, formed by a jukebox 
operator, Bud Brandom, who is 
currently having a solid run of hits 
in his publishing venture. Brandom 
came up initially with “Why Don’t 
You Believe Me,” a Joni James 
smash for M-G-M, followed with 
another James click in “Have You 
Heard?”, and now is riding with 
the disputed “Pretend” under a 
Nat (King) Cole etching for 
Capitol. 


Col Boosts McKean 
To Special Mdse. Job 


Gil McKean, merchandise man- 
ager of Columbia Records’ Master- 
works division, has been upped to 
a newly created post, chief of spec- 
ial products. McKean will handle 
Columbia’s transcription sales and 
such accessory disk products as 
phonograph attachments and Col’s 
new line of high fidelity playback 
equipment which was introduced 
last month. 

McKean, formerly a board mem- 
ber of London Records, came to 
Col two years ago. Doug Duer, as- 
sistant’ merchandise manager, steps 








into the spot vacated by McKean’'s 
promotion. 
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Diskeries Dropping 


Who Fail to Deliver. on Guarantees 


Name Batoneers 





Several top name bands are 
scheduled to get their present d 
ery connections severed once t 2 


pacts run out with the various com- | °° 


panies. The bandleaders under the 
gun are those who inked top coin 
pacts two or ‘three years ago but 
who have failed to deliver their 
minimum guarantees back to the 
disk companies via sufficient sales. 


It’s all part of the general move 
by the disk companies to cut out 
pacts with guarantees for all art- 
ists, whether vocalists or band- 
leaders. Latter, however, are feel- 
ing the brunt of the diskeries’ anx- 
iety since orch sides have ceased 
to mean much in the general pop 
picture. Vocalists, on the other 
hand, may have a bad run of luck 
but have the potential of breaking 
through for a big seller which can 
take the diskery off the guarantee 
hook by only one side. 


Some bands have not only failed 
to meet their guarantees but also 
have fallen short of meeting ex- 
penses for their recording dates. 
Under current procedure, the disk- 
ery foots the bills for musicians’ | 
cost, studios, arrangers, etc., with 
the cost deducted from the band’s 
royalty earnings. Bill for a band 
recording date can top the $2,000 
mark and if a name orch fails to 
sell enough to bring back this coin, 
the diskeries feel it’s time to quit. 


Moss-Stravinsky ‘Soldat’ 
Set to Preem in Boston 


Boston, Feb. 17. 

Film-legit actor Arnold Moss, 
who’s recently also been working 
in longhair as speaking. soloist 
with the Boston Symphony Orches- 
tra, has staged and directed a new 
concert version of Stravinsky’s 
“Histoire du Soldat” for the 
Friends of Chamber Music. Adap- 
tation, which blends music, spoken 
word and dance, is based on the 
original French and was made by 
Moss with assist from his wife, 
scripter Stella Reynolds. 


“Soldat” will be heard in this 
new form for the first time .next 
Wednesday (25) at Jordan Hall, 
Boston, with Richard Burgin, as- 
sistant conductor and ~- concert- 
master of the Boston Symphony 
Orchestra, conducting a group of 
seven first-desk BSO men. Anita 
Alvarez will dance the role of the 
Princess; Jack Bittner and Mitchell 
Agruss will have the speaking 
roles of Devil and Soldier, and 
_Moss will be narrator. Josepi. Zim- 
bler, musical director of the 
Friends of Chamber Music, is pro- 
ducing. 


M-G-M to Plug Singles 
From ‘Lili’ Soundtrack-Set 


M-G-M Records is moving in on 
its album catalog for a couple of 
its upcoming single pop releases. 
Single disks culled from previous 
album issues which are being 
prepped for a pop push are “Hi- 
Lili, Hi-Lo” and “Lili and the Pup- 
pets.” Sides were taken from the 
label’s long play soundtrack al- 
bum from the pic, “Lili.” Disk fea- 
tures Leslie Caron and Mei Ferrer. 

Other upcoming release is “Fan- 
tastic,” etched by the London 
Covent Garden Orchestra. Disk 
was taken from the diskery’s pop 
—— album, “Night At The Bal- 
et.” 











Decca’s Hillbilly Set 


Patterned after current pop al- 
bums featuring medleys of pop 
hits, Decca Records is packaging a 
similar set for the country field 
with five of the label's top hillbilly 
singers. 

Album will include numbers by 
Red Foley, Ernest Tubb, Webb 
—- Kitty Welles and Goldie 

ill. 7 





~BestBritish Sheet Sellers 
“" "(Week ending Feb. 7) 
London, Feb. 10. 
Don’t Let Stars in Eyes. Morris 





Comes. Along a Love. Kassner 
Wonderful Copenhagen. Morris.. | 
I Went Your Wedding. Victoria | 


Outside of Heaven..... Wood | 
Broken Wings ......... Fields | 
You Belong to Me.. Chappell | 
Because You’re Mine. . Robbins 


Walkin’ to Missouri.....Dash 
Here in My Heart.... Mellin | 
Isle of Innisfree.....Maurice 
That’s-A Why....... Connelly | 
Second 12 | 
Faith Can Move........ Dash | 
Takes Two to Tango.F.D.&H. | 
AO ShcA ak ke a3 \..Dash | 
Forget Me Not......... Reine | 
Zing a Little Zong....Maddox | 
se ee aa Cinephonic | 
Half as Much....... Robbins | 
SUSATOURR: «| dave sce Chappell | 
Make it Soon....... Connelly 


Settin’ W’ds Fire..New World 
Glow Worm 
Homing Waltz 


Decca Final Qtr. - | 
In 92 Up 247, 


Decca Records made a strong | 
end-of-the-year sales showing in 
the final quarter of 1952 as in- 
dicated by a 24% boost in royalty 
payments to the major publishers 
as compared to the previous three- 
month period. Diskery, also showed 
a 4% hike in its royalty statement 
as compared to the same period in | 
1951. 

Strong Decca biz was accounted 
for by such hits as the Mills Bros’. 
“Glow Worm” and the standard 
Bing Crosby’s “White Christmas.” 


Friml Preps Odd-Angle 


One-Man Concert Tour 


Hollywood, Feb. 17. | 


Composer Rudolf Friml has a, 
new angle on a one-man concert. 
He will debut in:Tucson March 10, 


in the first of three appearances. 
there, Phoenix and Reno. This may 
be prelude.to a widespread trek. 

Bulwark of the concert is his key- 
boarding of his own compositions. 
But in each city he’ll pick a native 
artist as guest soloist. 


Next Tuesday. (25), at a dinner 
at the ~+Beverly-Wilshire here, 
ASCAP prez Otto Harbach will pre- 
sent Friml with a plaque in honor 
of his contributions to music. Friml 
recently completed five new songs 
for M-G’s remake of “Rose Marie.” 
retitled “Indian Love Call,” which 
starts shooting in April, with Ann 
Blyth and Howard Keel starred. 

















‘Dancing Is Exercise,’ 
Pasadena Plea in Tax Rap 


Pasadena, Feb. 17. 


City attorney Vincent W. Hen- 
blein says he has six doctors on 
tap who are ready to testify that 
dancing is exercise, not entertain- 
ment, and he is hunting more in 
the City of Pasadena’s battle with 
the Federal Government. 


The city has staged name-band 
dances on Saturday nights for 
about four years at the Pasadena 
Civic Auditorium. Government 
wants some $12,000 it claims is due 
in admissions taxes. City says it’s 
exercise, not dancing—hence no 
taxes need be paid. 

City’s position, if upheld in 
court, might have far-reaching 
effect on nation’s terpery biz. 








Walter Hyde to Gale 

Walter Hyde has resigned trom 
the Billy Shaw agency to join the 
Gale Agency. He’ll work the cafe 
and one-night departments. 

This will be Hyde’s second hitch 


with the Gale office, having worked | N 


there several years ago before jein- 
ing Shaw. Prior to that he was 
with the William Morris Agency, 


Ellington Adds 2d Ofay 


Duke Ellington has added an- 
other ofay sideman to his orch. 
Jazz instrumentalist Tony Scott 
was picked up by Ellington last 
week to head his oreh’s alto-sax 
section. Scott debuts with the band 
aa (20) at the Apollo Theatre, 


Other ofay in the Ellington out- 
fit is Louis Bellson, who’s been on 
drums for about two years. 
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symphony conductor Leopold Sto- 
kowski turned disk jockey for the 
benefit of pop pianist Jan August. 
Stokowski, in town for a guest 
slot with the New Orleans Phil- 
harmonic - Symphony Orchestra, 
turned up as a guest on Jill Jack- 
son’s WWL interview session from 
Brennan’s Vieux Carre restaurant. 
Jackson, who had scheduled a play- 
ing of one of August’s disks, “Mal- 
aguena,” asked Stokowski if he 
would mind introducing it. 

Ed Brooks, radio-TV columnist 
for the Times-Picayune, heard the 
session and wrote that Stokowski 
“gave it a glib, grade-A disk jock- 
ey introduction, as if he had been 
doing it regularly. ... So Stokow- 
ski tried something new and Jan 
August, as a result, is probably the 
only pianist in the popular field 
who can say that one of his rec- 
ords has been given the radio disk 
jockey treatment by one of the 
se greatest classical conduc- 
ors.” 


Decca Inks Ruth Casey 


Thrush Ruth Casey was added 
to the Decca Records stable last 
week. Diskery, however, is hold- 
ing off longterm pacting until r& 
action to her initial four sides can 
be ascertained. Platters are due 
next month. 











| 


Warbler previously waxed on the 
indie Cadillac label, 





| 














(Extended Play). Admittedly EP 


cannot displace LP, because the 
numerical 33 vs. 45 rpm best an- 
swers the question of which disk 
can accommodate more music. 


Two-Speed Standard 


It was for that reason that even 
the most ardent big-spindle pro- 
ponents veer in favor of some ulti- 
mate plan to standardize the indus- 
try on two-speed basis—33 and 45. 


Columbia is out of sympathy 
with the move and, at the RIAA 
meeting, Conkling was open in his 
criticism of any move by RCA or 
Sacks to project the big spindle 
idea. He also feels that advance 
publicity has a disturbing effect on 
the dealers. 


Col has*an improved OC (op- 
tional centre) for its 45 rpm pops, 
and for a time essayed its seven- 
inch pop platters on 33 rpm but it 
is now accepted that 33 is domi- 
nantly, if not exclusively, the 
favored album speed, and 45rs for 
pops. Col also utiliZes 45 rpm for 
its pops. 

(All of this doesn’t overlook the 
still sizable “oldfashioned” 78 rpm 
disk market, which will be with 
the industry for a long time. But 
with the quick tides and trends in 
the few years since the disturbing 
“battle of the speeds” of four years 
ago, it is already evident that, 
eventually; most modern - disk li- 
braries must convert to LP and 45 








anether plus—the small spindle 


hole can play on the old-type ma- 
chine, as well as serving the pur- 
pose for the 33 and 45 rpm plat- 
ters). 


Industry reaction to Conkling’s 
concern about the “big spindle” is 
mixed. Obviously. it would be an 
RCA coup to achieve such stand- 
ardization, and just as obviously 
there will be strong resistance. Col 
is most vocal in that connection. 

There is sympathy to the idea 
that if future phonograph record 
players could tool up just for two 
speeds, with a little switch indi- 
cating whether it’s rotating 33 or 
45 rpm, it might simplify public 
reaction. Right now, most three- 
way players have either a dual 
tone-arm, or a crystal with a move- 
able head with one needle for the 
new speeds, and another stylus for 
the old-school 78s. 

In all events, this is still an in- 
dustry move very much in the 
embryo. (Incidentally RCA has @ 
model also of 10. and 12-inch disks 
with the “big hole” ‘and geared to 
the 45 speed. It doesn’t mean it 
will be generally accepted, and ap- 
parently it will be accorded strong- 
est resistance from Conkling.] 

Se far as dealer is concerned, 
there should be no worries for 
some time to come. As and when, 
there will be the usual intra-trade 
opportunity for reappraisal of mer- 
chandising and inventory. 
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DISK SPURT HIKES N.Y. A 


Local $02 Agrees to Reorg Personnel 


In Giving More Rep 


Under pressure of rank-and-file+ 


support for the newly-elected ad- 


ministration leaders of N. Y. Local | 


302, American Federation of Musi- 
cians, the union's exec board 
agreed last week to reorganize 
come of the local’s operating per- 
sonnel to give more representation 
to the Musicians Group ticket, Lat- 
ter group won three out of four 
administration posts but was origi- 
nally stymied in reshuffling the 
local’s setup by the exec board, 
which is still controlled by the Blue 
Ticket. 

Settlement between the two 
groups was made amicably, with all 
execs expressing & willingness to 
cooperate in the key job of cutting 
down the local’s $809,000 annual 
expenses. : 
the local involved the appointment 
of Al Brown, as ‘borough super- 
visor: Al Gentile, supervisor for 
Manhattan, and Pat Fasanella, head 
of the local’s theatre and longhair 
activities plus rep to the Music 
Performance Trust Fund. 

The dispute between the admin- 
istration toppers and the exec 
board was referred to James C. 
Petrillo, AFM prexy, and Petriilo 
upheld the right of the exec board 
to determine the union's operating 
personnel. Petrillo, however, urged 
that the exee board follow the wish 


of the membership as expressed at | 


a meeting early in January after 
Al Manuti took over the prexy spot 
from Sam Suber. 

Attendance at the membership 
meetings since Manuti’s inaugura- 
tion has been unusually large. 
While in the past it was tough fo 
get enough members to make a 
quorum, the last two meetings have 
had over 750 tooters in attendance. 
The vast majority at these meetings 
supported Manuti and thus was 
able to exert pressure on the exec 
board. 


CETTYSBURG ADDRESS 
GETS MUSICAL PUSH 


Lincoln’s Gettysburg Address is 
moving into the music biz picture 
via push by two Tin. Pan Alley 
firms of musical adaptations of the 
classic speech. Peer International 
is publishing Bernie Wayne’s ver- 
sion while Bregman, Vocco & Conn 
latched on to Ross Wells Dickson's 
composition last week. 

Wayne’s “Gettysburg Address,” 
incidentally, was preemed by the 
American Broadcasting Co. last 
week on Lincoln’s birthday, with 
Jose Duval doing the vocal. 


Disk Stampede On 
For ‘Gomen-Nasai’ 


Disk stampede on “Gomen- 
Nasai,” tune with an English lyric 
and a Jap title meaning “Forgive 
Me,” rolled into high gear last 
week with three etchings out on 
the market and three more skedded 
for rush release, 

Already out are the original 
Richard Bowers waxing, which was 
cut in Japan via Columbia Records; 
a Sammy Kaye etching, also via 
Col, and Harry Belafonte on RCA 

\ctor. Upcoming are a Gordon, 
Jenkins workover for Decca, and 
Eddy Howard and Slim Gaillard 
for Mercury, The Gaillard platter 
is being pegged for the rhythm & 
blues market. Coral and M-G-M 
=, not yet hopped on the band- 


wane: which is published by 
alt Disney Music, was penned by 
'. Benedict Meyers (lyric) and 


Raymond Hattori (music), Both are 
ex-Gis, 








_ 


peoddara Lieberson, Columbia 
“cords exee vice-prexy, returned 





‘oN. Y. this week after a two-week- 


rip to the Coast and Mexico, where 
Cepattended a board meeting of 


outh-of-the- e 
iscos Columban border affiliate, 


The reorganization of | 


to Musicians Group 





Tooter Local Prez Subs 
For Ailing Bandleader 


San Antonio, Feb. 17. 
Bert Harry, prez of the local 
| American Federation of Musicians, 
| is subbing for Roy Grimes at the 
| Anacacho Room of the St. Anthony 
| Hotel, both as trumpet player and 
leader of the band. 
Grimes is recovering in a local 
hospital from an appendectomy. 


Ella, Laine, Jordan, 
Herman to Head 1953 
‘Biggest Show’ Troupe 


Frankie Laine, Ella Fitzgerald, 
Louis Jordan & his Tympany Five, 
|} and the Woody Herman orch have 
been set to head up “The Biggest 
Show of 1953.” Musical package 
tees off its five-week run in Oak- 
land, Cal., April 5. Unit, which is 
booked through the Gale Agency 
in cooperation with General Art- 
ists Corp., will include three other 
acts yet to be named. It'll be the 
fifth edition of the “Biggest 
Show” packages. 

Meantime, “Biggest Show of 
52,” which featured Nat (King) 
Cole, Stan Kenton’s orch and 
Louis Jordan, racked up a hefty 
$80,000 net in its seven-date Coast 
windup last week. 

The Gale office also is prepping 
another package for an April 5 
teeoff at Carnegie Hall, N. Y. 
Unit, which will be tagged “The 
Record Show,” will feature Cole, 
Sarah Vaughan, Billy May’s orch 
and Gil Lamb. It’s being booked 
for a five-week tour. 











Brewer's 1,000,000 Sale 
On ‘Waltz’ for Coral 


Teresa Brewer jumped into the 
charmed disk circle last week when 
her Coral etching of “Till I Waltz 
Again With You” passed the 1,000,- 
006 sales mark. It’s the first clicko 
etching for Miss Brewer since her 
‘Music, Music, Music” slice three 
years ago via London Records. 

Miss Brewer was awarded a gold 
disk by Coral Sunday (15) on Ed 
Sullivan’s “Toast of the Town” 
CBS-TV show. “Waltz Again With 
You” was penned and published by 
Sid Prosen. 








CHRONIGPROBLEM 
FAR FROM SOLVED 


As a result of sustained record- 
ing activity by the major wax 
works for the last three months, 
the employment situation for New 
York musicians has markedly 
picked up over last year. Disk 
execs estimate that they are now 
providing about 5,000 individual- 
session dates monthly at the going 
rate of $41 per minimum three- 
hour session. That totals to more 
than a $200,000 monthly payroll for 
musicians by the disk industry in 
the metropolitan area. 

Although the job picture has 
brightened, it has far from solved 
the chronic unemployment prevail- 
ing among the more than 20,000 
musicians in N. Y. Even the upped 
disking activity has to be under- 
stood in terms of a relative’ hand- 
ful of ace windjammers getting nu- 
merous repeat assignments out of 
the 5,000 wax jobs monthly. 

These top tooters, many of whom 

also are radio or TV staff musi- 
cians, earn about $25,000 annually 
while the vast majority of 802 
members have to depend on week- 
end wedding and party dates for 
their income. The sharp dispropor- 
ticnm between the upper and lower 
brackets has forced thousands of 
N. Y. musicians into other fields 
of work where they can earn a liv- 
ing salary supplemented by occa- 
sional weekend tooter jobs. 
’ American Federation of Musi- 
cians’ officials have always ranked 
the unemployment situation as 
their No. 1 problem but have been 
unable to alleviate the situation. 
It’s been pointed out repeatedly 
that there is an excess of profes- 
sional musicians in the country, in- 
curred by such technological de- 
velopments as sound films, juke- 
boxes, disks on radio and now tele- 
vision, which has relegated live en- 
tertainment in numerous outlying 
cafes into.the non-essential cate- 
gory. 














Wayne King Resumes; 
Ist Date in St. Louis 


St. Louis, Feb. 17. 

Wayne King is reactivating his 
band, after laying off for more than 
a year, for a one-niter and location 
date tour. 

He goes into the Chase Hotel 
here next week for his first book- 
ing with his reorganized orch. 





M.JOB 














B’way Cafe Sets Garner 


Birdland, Broadway jazz nitery, 
{buck the strong name opposition 
of the adjacent Bandbox. Spot has 
booked in the Garner trio for an 
unprecedented eight-week stand. 

Bandbox, which teed off last 
month, has such marquee lures as 
Harry James, Count Basie and Bil- 
ly Eckstine on tap. 


M-G-M to Release 
Italo ‘Anna’ Tune 





M-G-M Records has latched on 


| to the soundtrack platter 


made pic of the same name, Tune 
features actress Sylvano Mangano 
on, the vocal. Although the film 
which preems on Broadway today 
(Wed.), has had an American lan- 
guage dubbing, the disk will be 
released with the original Italian 
lyric. 

“Anna” release marks the second 
time that the diskery has issued a 
soundtrack from a pic company 
other ‘than Metro. Label’s initial 
soundtrack departure was with 
“Stars and Stripes Forever,” sev- 
eral months ago. The pic was made 
by 20th-Fox. “Anna” is being dis- 
tributed here by Italian Film Ex- 
ports. 

Tune, which was penned by R. 
Vatro (music) and F. Giordana 
(lyric), is being published in the 
U. §. ‘by Hollis Music, a Howie 
Richmond subsid. It’s being pushed 
at the rival disk companies as an 
instrumental entry. 





Senate Group Votes 

Vs. Lewd Disks Via Mail 

"! Washington, Feb. 17. 

Senate Judiciary Committee 
voted favorably yesterday (Mon.) 
on a bill to bar the mailing of 
pornographic phonograph records. 

This amends the law which bars 
mailing obscene matter in print, 
writing or pictures. Committee is 
acting at the request of the Post- 
office Dept. 








OH HAPPY DAY (4) .... 


WISHING RING .. 
KAW LIGA 
BECAUSE YOU'RE MINE .. 
ANYWHERE I WANDER 


IN THE MOOD 


TRYING eveeseeseoeeeeereeeerere 





MY JEALOUS EYES ........- 


ereeeee eoeeeer eeeer 


f 


PPPVITTITTITY Tritt Ue iL. { 


{ 


evreeeeer ee ereer eee reer eeeereeee eee 


I'LL NEVER SMILE AGAIN .......5:eeseeeeevereneees oeeeecces 


eevee eereearerreeeraeee eoeereeeteer eee 


HOLD ME, THRILL ME, KISS ME .......ccceeeeeeceererencs 
MY BABY’S COMING HOME .. 


eoereeeeeeere eee reese sere ereeeeee 


SHE WEARS RED FEATHERS .......-+-++++++> cececcase pevese 
HOW DO YOU SPEAK TO AN ANGEL ..........-- eebsteccece 


TEARDROPS ON MY PILLOW ......0-ceer cee erecnrerreerees 
YOU BELONG TO ME .....-cesccvcncscrresrrrrrrccnccssccees 
[Figures in parentheses indicate number of weeks song has been in the Top 10) 


ERRAEAAAAEEE EEE AAAI EEEE PEELE FEED OTIS III IS ITT LST T TS THES PPP T TOT Hh Td $F 


_aneety \() Best Sellers on Coin-Machines Wee of Fb. 14 


1. TILL I WALTZ AGAIN WITH YOU (7) ....\....ccccccee, Teresa Brewer ..... Ses ee 
- . { Perry Come. ..... 00% we... Victor 

2. DON’T LET THE STARS GET IN YOUR EYES (9) ........ } Gisele MacKenzie ...... Capitol 
. : Joni James ......000.+.-M-G-M 

3. WHY DON’T YOU BELIEVE ME (15) ............... staat | Patti Fond see? wee 

GRAM oi. + 5 06s 00 06.0:0 Mercur 

4. TELL ME YOU'RE MINE (5) ............. ‘Sernakastyes earns ttt ee 
5. GLOW-WORM (17) ..........055 dhe Pore hata fa Sad Medica ack . Mills Bros. ..... Lore. 
6. DOGGIE IN THE WINDOW (2) ......0c ce cseeeeeee ery .» Patti Page coeseees- Mercury 
%. KEEP IT A SECRET (6 )....... cowbcawedetke ws ceens cocee CO Stasferd 2 icc ccccs COMMNEE 
8. HAVE YOU HEARD ie 6gsasdseceess eee eeoeerereereereese . Joni James cereeeseee es MaG-M 
MEE BY BEE OD). onus ccccccccccccecccsccsencecessees Pee fC ee a 


Lawrence Welk .........Coral 
SOW THOMOND 6% 66 Suceaec’ Essex 
Pee ND osi.5 oo Bicaes's Capitol 
Soak. FONG iss es dees cs M-G-M 
Patti Page ..... ».ee.-Mercury 
Hank Williams ......... M-G-M 
i ge a ee, eee Detca 
Nat (King) Cole ...... Capitol 
Julius LaRosa ..... ,.. Cadence 
Karen Chandler ........ Coral 
Paul-Ford § ......000% ..- Capitol 
Johnny Maddox ........... Dot 
Guy Mitchell .......-Columbia 
Eddie Fishe? .....icece- Victor 
oy See eee ee Dot 
Sunny Gale ..... eee Victor 
JO SOMGGOTE on ca cdvenx Columbia 


Goodman, Armstrong Bands to Play 
Six-Week Tour on Same Bill 


* Top name jazz concertizing will 


is banking on Erroll Garner to;through the nation’s bi 


of |and Billy 
“Anna,” title song of the Italian- | Georgie Auld on sax and his for- 


| get a powerful hypo this spring 
;when Louis Armstrong’s combo 


To Buck Rival’s Names | teams up on the same bil with * 


| Benny Goodman's newly reorgan- 
| ized orch for a cross-country swing 
g audito- 
riums. Bands have been pencilled in 
\for a six-week concert junket 
which will likely open in a New 
England spot April 15. Joe Glas- 
er’s Associated Booking Corp. is 
booking the concert, with Norman 
Ganz set to promote at least seven 
of the dates. 


Goodman's comeback into the 
band field, after a three-year 
layoff to do a single, has been cued 
by the widespread interest in his 
Columbia Records’ albums built 
around sides he cut back in 1937- 


38. For this concert swing, the mae- 








From Mangano Pic | stro is assembling a flock of his 


| old sidemen, among them drum- 
, mer Gene Krupa, Charlie Shavers 
Butterfield on horn, 


;mer band vocalist, Helen Ward. 
|The projected assemblage of vet 
sidemen in the new B. G. organ- 
ization will make his crew the 
highest-priced one in the business, 
and it’s unlikely that they will 
work on a regular basis with 
Goodman beyond the concert tour, 

The costarring Armstrong combo 
will probably feature the same 
personnel which has worked with 
Satchmo for the past year. Pro- 
jected lineup calls for vocalist 
Velma Middleton, pianist Ralph 
Sutton, drummer Cozy Cole, trom- 
bonist Trummy Young and bassist 
Arvell Shaw. This unit has been a 
consistent b.o. click in jazz spots, 
and Armstrong's recent concert al- 
bums for Decca have been among 
that company’s bestsellers. 


KAYE HITS % IN 
STATLER, N.Y., STAND 








Sammy Kaye orch went into a 
$600 percentage in ‘its first week 


‘at the Cafe Rouge, Hotel Statler, 


N. Y. Band, which opened Feb. 9, 
closed its initial round Saturday 
(14) playing to 673 covers at $2 
per. 
Kaye’s 
weeks, 


CBS Protects Subsid 
On ‘Believe’ Plugs 


Columbia Broadcasting System 
is protecting the interests of its 
subsid, Columbia Records, on plugs 
for the tune, “I Believe,” which 
was introduced by Jane Froman 
on the web's “U.S.A. Canteen”: 
show. Miss Froman, who etched 
the song for Capitol Records, is 
not permitted to mention the Cap 
label in connection with the num- 
ber since Frankie Laine cut the 
same tune for Columbia Records. 


CBS, however, has no hard-and- 
fast rule against plugging rival 
diskeries on its shows. Ed Sullivan, 
for instance, on his “Toast of the 
Town” stanza Sunday (15), men- 
tioned most of the other major 
labels as part of his show’s nod to 
the disk industry. 


in for another three 








Bernie Wayne Concert 


Slated for Carnegie 


Broadcast Music, Inc., is prep- 
ping a Bernie Wayne concert for 
Carnegie Hall, N. Y., sometime in 
the spring. It'll be the initial con- 
| cert-styled performance of Wayne's 
compositions. Wayne has penned 
such disclicks as “Vanessa” and 
“Varadero.” 

BMI has lined up (Tutti) Cam- 
arata to conduct the orch and 
Wayne is skedded to preem an 
original piano concerto. Proceeds 
will be donated to a charity being 
designated by BMI. 








Weems, Ingle In Houston 
Houston, Feb. 17. 
Ted Weems band has opened a 
four-week stand here at the Empire 
Room of the Rice Hotel. 
Also on the bill is Red Ingle, 
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IN TWO “A” SIDES 


Hugo Winterhalter 







ROMANCE 
THE MAGIC 








TU CH. SPRINGFIELD 
MOUNTAIN 

(20) 5209 (20) 5210 

(47) 5209 (47) 5210 




















78 rpm/45 rpm ry 

DON’T LET THE STARS GET IN. YOUR EYES/ LIES wabuais Rs 0 dibs Ba cvcelnsshsts ienantanteanee 20/47 +5064............... 2:37/2:30 
Perry Como 

CI in vcncicerensveradegh vindss soseceadeosegesevdeslonpweeensbeebanes BOMT  BOATD. 00s coiviic conc 2:50/2:27 
Dinah Shore 

WHE PEEL CONMPOES 00.55: ccc ceccscsccrssccrccnveccvescoscvcesstveaceretereceseneednediuss 20/47 #5152............... 2:45/3:05 
Perry Como 

HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ...................csceeceeeeeeeesees ROMP MOTOR ks «So esc ssi 2:22/2:24 
Eddie Fisher 

HOT TODDY /SERENADE .....5.........sesccccssccscesensaGesecsssesesscscseassesssvesescscssece 20/47 +5095...... oo 3:00/2:22 
Ralph Flanagan 

THERE WASN’T AN ORGAN AT OUR WEDDING/HONEYMOON ON A ROCKET SHIP..... 20/47 S188. 55 ooo 0... 2:30/2:40 
Hank Snow ; | 

A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ ..........00ccseccccecseseeceseeeesees WANE IN ois vrienksaks 2:30/2:35 
Hank Snow " 

CONGRATULATIONS TO SOMEONE/LOVE AND HATE ..........+-.sseseceereeeeeeeeen seers 20/47 HEITI 0... .c0c00es. 2:55/2:46 
June Valli 

LONELY EYES/ISN’T IT A SMALL WORLD .......0-.:asssesesereseeedeeeeeeeeeeeeeeweneeeenens 20/47 H#EUAB.«............. 2:55/2:22 
Vaughn Monroe 

HANK WILLIAMS WILL LIVE FOREVER/JUST FOR TONIGHT ..........-.++-seeeeeeeereneeees 20/47 #5164............44. 2:30/2:30 
Johnnie & Jack 

| DON’T KNOW/HEY MRrS. JONES ........---- ‘i inh nnbhdnale keane haneeenteeteneneielial Sy aa 3:04/2:40 
Buddy Morrow 

STOP BEATIN’ ROUND THE MULBERRY BUSH/TWEEDLE DEE-TWEEDLE DUM ............... Rt Wie sacascectes 2:38/2:35 
Sauter-Finegan | : 

TEARDROPS ON MY PILLOW/STOLEN WALTZ .......-0esseeseeeeeeeecnserreeeeeeeseeesenenes 20747 HONEB.L52e..., ..n005- 2:48/2:38 
Sunny Gale 

RAILROAD BOOGIE/THE CRYING STEEL GAEAR WODATE oc cccicsecsesssccontescemesedeccss 20/47 +:5144............68. 2:39/2:23 
Pee Wee King ° 


BLUE VIOLINS/FANDANGO | 
Hugo Wiaterka!ter 


SMS MASTER'S VOICE 


This: Week's BEST. SELLING RCA Victor Records 


Harry Belafonte srt on... 


GOMEN 


(FORGIVE ME) 

















BOTET occ ccsescsccine 3:28/2:56 
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VARIETY 
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~~ Tnside Stuff—Music 


Alan Jay Lerner, composer of tre Broadway musical, “Paint Your 
Wagon,” with Frederick Loewe, puts accent on the supposedly wrong 
accent given the Cinerama story last week because Arthur Schwartz 
was enlisted ay composer of the new songs. Lerner stresses that Louis 
B. Mayer merely wanted a new tunesmith who was “more familiar 
with film scores,” adding, “the factS were: distorted in such a way that 
a very important composer, and one of. my closest friends, was the vic- 
tim of an unfortunate news item. The facts are that the entire score 
of ‘Pat Your Wagon’ is not being scrapped at all. The additional 
songs Arthur Schwartz is supplying result purely and simply from the 
plot changes that are necessary in converting the stage property to the 
new medium. In other words, in order to take advantage of the scope 
of Cinerama, new dramatic situations are being created and these new 
situations will require appropriate music. Wherever incidents of the | 
stage plzy are retained so will be the stage music. The article makes 
it appear that Loewe’s score is for some reason inadequate which is far | 
from the case. The score not only received better notices than my | 
book and lyrics but won Vartety’s critical poll last year. Loewe is ton 
respected as a creative artist and too wonderful a man to be hurt by a | 
needless error in the facts.” 

erncr and Schwartz will work both in New York and the Coast. | 
Latter arrives today (Wed.) to see. Mayer, who is slated to return to 
Hollywood this weekend. Lerner comés east later in the week. Loewe, 
incidentally, is current'y in London. ~| 


| 








How rich (or careless) can you be dept.: Borrah Minevitch, currently | 
on the Coast se‘ting up his new harmonica factory, came across old 
uncashed checks from niteries and theatres, long since defunct or 
gone through ownership ‘and/or management changes. During his 
matrimonial differences with his wife, Betty (who recently divorced 
him on the Coast), he had these checks so well hidden, for personal 
reasons, that he forgot them for years. In another orbit, a recent 
Mexico City engagement by his Harmonica Rascals experienced an- | 
other kind of a check complication—no payoff, 





Minevitch makes his home in Paris but in checking on his papers in 


Hollywood recently found the uncashed checks: 





Xavier Cugat had to reimburse part of the $50,000 bonus given him | 
by Mercury when that diskery signed him last year, in order to spring | 


himself and return to Victor where he started originally. Cugat’s: plat- 
ter label-hopping, since leaving RCA Victor, included a $25,000 bonus 
from Columbia, which preceded the Merc deal. Incidentally, it was 
on a Cugat-Vicior platter that Dinah Shore, vocalizing ‘““Yes, My Dar- 
ling Daughter,” got her diskery start. 

Understood that an E. B. Marks Music advance on songs helped fi- 
mance the Mercury release. Cugat places his songs with Marks and 
also has his ow: Latin pubbery, Pemora, with Jose Morand partnered. 





Saturday Evening Post has made a unique tiein on a new tune, “Call 
Me Lucky.” to plug its current eight-part Bing Crosby autobiog (as 
told to Pete Martin). Since the mag series is running under the same 
title as the song, the Satevepost has bought spot time on some 600 
radio stations to play the number and plug its Crosby series. 


Tune was-written by Joe Hornsby, jingle writer for BBD&O. Horns- | 
by has done the jingles for Lucky Strike cigs while BBD&O handles | 


the Satevepost ad account, which facilitated the tiein. 


Tune has been 
cut by singer Dee Gary for Derby Records. 





The Jule Styne-Bob Hilliard number, “Salomee,” may wind up being 
a bigger plug for the upcoming Columbia Pictures Rita Hayworth 
starrer, “Salome,” than for the legit musical, “Hazel Flagg,” in which 


it’s given a maior production spotting. Due to the title similarity, tune | 
is already being identified in the trade more closely with the pic. Dinah* 


Shore’s version of the tune for RCA Victor has already stepped out 
as one of the company’s strongest jukebox entries. 





Latest instance of a pop hit stemming from the classics is “Wild 
Horses,” which is based on a melody written by the 19th century Ger- 
man composer, Robert Schumann. K. C. Rogan wrote the English 


lyrics with Schumann credited with the tune on the click Perry Como 


etching for RCA Victor. George Simon Music is publishing. 





Steve Lawrence, who’sebeen turning out some clicko wax for the 
K'ng label during the past year, debuts with his brether, Bernard, 


as the Leslie Bros., in the King waxing of “This Night.” Lawrence’s | 


brother, incidentally, now is in Korea with the 25th Infantry. Platter 
is his first disk try. 


Latest disk tribute to Hank Williams is disk jockey Jimmy Swan's 
reading of the letter penned by Frank B. Walker, M-G-M topper, on 
the day of William’s death. Disk is being prepped for special release. 


by M-G-M. Swan originally read the letter on his WFOR, Hattiesburg, 
Miss., program. 


Jocks, Jukes & Disks, 








ous Eyes” gets a neat workover via 
Jan Garber’s Capitol cut ... John- 
ny Desmond’s “A ‘Gay CabaHero” 
on Coral could take off ... Liza 





Parlour” (London) :". . “My Jeal- 











potential on all le¥els. Bottom Morrow makes the most of “Satin 
slice isin the American. idiom and rag (King) ..». ¢, Robert. Q, 
also good for replays, ewis gets a pleasant mo into 


“Whatever. Happened To The Old 
Songs” (M-G-M) . . . Patti Ames 


- Platter P ointers _ should make _ some: - noise: - with 








Lion label (M-G-M Records sub- 
sid} has packaged a topflight set 
of nine pop tunes etched by the 
Henry Jerome orch for diskery’s 
“Designed For Dancing’ series. 
Jerome belts ’em all out with slick 
terp values .. . Harry Grove Trio 
has an okay slice of “Pagan in the 


“What Good Am I Without You” 
on the indie Rialto label ... Judy 
Lynn does a nice job. with “She 
Looks” (Coral) ... Art Waner has 
a pleasant slice of “Mademoiselle 
de Paris” (M-G-M) ... Lita Roza’s 





self’’ on London rates spins. 
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, - | 
Sié 2). 
Survey of retail disk best : to 8\3 
sellers based on reports ob- e/e}]_ fi. ae E 
tained from leading stores ™m sis =|3 F Ple|=|. m 
9 cities and showing com- O/slel8s g sl2/212] 6 
parative sales rating for this s|s E eloelel@i/siolr 
veek. rT a =isic ; 
and last u 2 s1</2|81318 5/35] 2 ‘ 
a! | TIZ3Is sity igs 
Week Endin Tlalgleleidial lye 
‘= = ¥ ) = 7 oo = P 
Pe 5 Ere si liys2 4151/2] 0 
National Siwlizezlsisisisalele|! 
Rating Feh. 14 H < s | : 8 3 3 Y 
a 4 as ~ = a T 
Thi Last i = c = uv = - | ® 
= wk. Artist, Label, Title saree Ztim@invniOiaoalt&al*Mix ia _S 
bs TERESA BREWER (Coral) ; 
1 2 “Till 1 Waltz Again With You” ....-------: J SRS SE ee Se 
PERRY COMO (Victor) a 
2 1 “Don’t Let Stars in Your fi LEST Te. 1 1 2 10 1 3 1 2 @ 
GAYLORDS (Mercury) 
3 3 “Tell Me You're OR ST RP OE ee ee 6 3°6 Ss. 3 8 37 
JONI JAMES (MGM) 
4 6 “Have You Heard”............-----+-+-+-:-: 2 3 3 4 9 34 
KAREN CHANDLER (Coral) 
5 14 “Hold Me, Thrill Me, Kiss Me”........------ 8 4 1 a oe 
JONI JAMES (MGM) 
6 8 “Why Don’t You Believe Me”.... Pee 7 SS poe Sake | 
2 JULIUS LAROSA (Cadence) os be ji : > 
7 4 “Anywhere I Wander”... es WE A, 23 
PATTI PAGE (Mercury) 
8 4 “Doggie in the Window”........------------- 8 gs 4 2 22 
F KAY STARR (Capitol) 
9 20 “Side by Side”... ett ee eee 5 7 3. i 21 
2S DON HOWARD (Essex) ae 
10 8 “Oh Happy Day”........-.-.------------::: 5 6 4 18 
= FRANKIE LAINE (Columbia) ; . 
11 14 “I’m Just a Poor Bachelor” . Seereeeree eee 5 
LAWRENCE WELK (Coral) i ‘ i 
12 10 “Oh Happy Day”..... i See es fee 
JO STAFFORD (Columbia) - . . 
13A 7 “Keep it a Secret”. | ba, ee Sh. nee CaS 9 9 P 
JUNE CHRISTIE (Capitol) _ 
13B “My Heart Belongs tompeen WOU". is... ccs s 04 2 
RALPH FLANAGAN (Victor) 4° , 
lf 15A 12 “Hot Toddy” ...-.-- 
4 RALPH MARTERIE (Mercury) f 
15B “Pretend” sete cme cette esse sete 3 
DORIS DAY (Columbia) 
i} 12. 13 “Mie, Tap Toe”..................--------+-:- 9 8 o 4 
NAT (KING) COLE (Capitol) 
18A Peer rere 10 7 5 
PAUL-FORD (Capitol) 
18B 10 “My Baby’s Coming Home” eee P ‘ te ad eae 5 
m EDDIE FISHER (Victor) : 
“20 SS ES, a ee ne ; 9 J i a eee Siren er 3 
| 1 | 2 3 | 4 5 
| BECAUSE YOUR | HANS CHRISTIAN I’M IN THE MCOD LIBERACE STARS AND STRIPES 
FIVE TOP. MINE ANDERSEN FOR LOVE Liberace a 
| | ore nee DANNY KAYE Eddie Fisher Columbia MGM 
| Vict Decca ‘L 62 ace 00 
ALBUMS LM 7015 DL 5433 Victor CL ry a 
WDM 7015 A 919 LPM 3058 
DM 7015 9-364 E 176 





workover of “Take ‘Care of: Your- |} 
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| Pressing Holdups Stall 
| Ist Philins Records 


London, Feb, 3. 
comers and are stampeding the, Delayed by pressing hol!dups, 


| Philips issued the first records un- 


Continued from page 1 





eased up on their orch drives. Ex- 
cept for RCA Victor and Columbia, 
which are. pushing the Sauter- 
Finegan and Art Lowry orchs, re- 
spectively, the diskeries are laying 
Jow in the new orch picture. Disk- 
ery feeling now is that the only 
ones who benefit from a wax build- 
up are the orch leaders and the 
fagencies. ‘Thére’s been a renewed 
interest in orch platters in the past 
couple of months, but the disks are 
+mid-hit items and bring in only a 
small return on the diskeries’ in-| musical, “Love From Judy”), Ger- 
vestments. aldo and his orchestra, and singers 
With the operator brushoff on | David Hughes and Gary Miller. 
non-name orchs spreading, band- 
leader newcomers are finding it 
more difficult to get financial back- 
ing to carry them through the in- 
cubation period. There are plenty 
of bands around but most of them 
don’t mean anything in the market, 
and those that show some potential 
aren't getting the chance to crack 7 : 
through. = se oe L- 

: iskery already has issued sev- 
the ountey ‘has. splighted, the T3t,J22 albums culled from ‘the 
name-band paucity. There are more | old Brunswick catalog. 
college prom dates opening up and 
more. ballrooms operating in the 
black, but they’re all clamoring for 
the same handful of topflight bands. 
They’re now turning down the new- 
comers and picking up territorial 
bands when they can’t get the “A” 
crews. 

Agencies claim that the fault lies 
primarily with the National Ball- 
room Operators Assn. in not sup. 


British artists, headed by Gracie 
Fields singing “Don’t Let the Stars 
Get In Your Eyes,” and the revi- 
val of the old partnership of Bud 
Flanagan and Chesney Allen 
(Royal Command performance 
stars for years). Gilbert Harding, 
stormy petrel of broadcasting, is 
linked up in a version of “Two To 
Tango” with revue star Hermione 
Gingold. 





Johnny Brandon (from the new 





Brunswick Sets Paris 

The Brunswick label, Decca- 
Coral subsid, reactivated several 
months ago for current jazz re- 
leases, pacted crooner Jackie Paris 
to a termer last week. Paris pre- 
viously had freelanced with sev- 











porting their efforts to bring new | 
bands into the band picture. 


agencies for established names | der its own, new British label last | 
only. week. 
Recording companies, too, have First list consists entirely of 


Also in the list are Jean Carson, |. 


Marian Anderson’s 3G 
For Omaha Sellout 


Omaha, Feb. 17. 

| Contralto Marian Anderson last 
| week proved hottest selling musical 
item to hit Omaha in years. In for 
two-night concert with Omaha Sym- 
phony Orch, Miss Anderson packed 
‘em in at smallish Joslyn Art Mu- 
seum for near-$3,000 gross. 

Symphony officials, who an- 
nounced a sellout four days before 
star arrived, figure at least 2,000 
more ducats, scaled at $2, could 
have been sold. 





Bandleader Ramon Ramos has 


A Solid Ballad Hit! 
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signed with Mercury Artists Corp. 
—_—_—_—_—_—_—_—_—_—_—_—————— 
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A&R Stability 


= Continued from page 41 Goa 


s*hat rough period last year. 
sor has now become very hot in 
the pop field, and the recent ap- 
pointment of Manie Sacks as head 
of the Victor record division is 
< en intensifying the upbeat cycle 
via Sacks’ general revitalization 











program. j 

At Decca and its subsid, Coral 
Records, the situation and outlook 
are also good. Under aé&r chief 
Milt Gabler, Coral has been hitting 
on all cylinders for its most im- 
sressive roster of hits to date. | 
Jimmy Hilliard, whose activities at | 
Coral until last summer are held 
partially responsible for the com- | 
pany’s present fine showing, is | 
displaying improved results in his 
Decca a&r spot. 

Alan Livingston on the Coast | 
and Dick Jones in the east are also 
on steady grounds in the Capitol 
Records organization, which al-| 
ways has had its’share of hits dur- | 
ing the past few years. At Mer- 
cury, overall a&r chief Art Tal- 
in the diskery’s Chicago 


| 
madge, ) | 
homeoffice, and Joe Carlton have | 
also been making a strong dent in 
the pop market and, for several 
periods, were tops in the business | 
for current hits via the Patti Page- 
Georgia Gibbs-Eddy Howard tal- 


ent parlay. 

At M-G-M, Harry Meyerson with 
assistant Dick Lyons are sitting | 
pretty as the company is racking 
up its best biz in five years. 





2 Upstate N.Y. Tooters 
Killed in Auto Mishap | 


. | 
George Bowers, 57, drummer in | 


the old pit orchestra at the Rialto 
Theatre in Glens Falls, N. Y., dur- 
ing vaudeville’s heyday and a mem- 
ber of the Glens Falls City Band, 
and Joseph Dugan, 37, a pianist, 
were killed, and John Roblee Wade, 
clarinetist, was seriously injured 
Feb. 8 when Wade’s car struck a 
shoulder on the Glens Falls-Sara- | 
toga Road. 


Trio were returning from a dance | 
engagement in a nearby town when | 
Wade's car struck a shoulder on the | 


Glens Falls-Saratoga Road. | 


Trio were returning from a/| 
dance engagement 
town, 





in a nearby | 





Stan Kenton orch is booked: for 
a one-nighter March 7 at the Ca- 
sino on Lake Worth, Fort Worth. 
Les Brown band booking for the 
spot Saturday (21) was cancelled 
due to a prior date. 











BALLAD SINGERS 
RECORDING COMPANIES 


An Old Time Standard 


ON THE 
SHORES OF ITALY 


A BEAUTIFUL 
WALTZ SONG 
Pub. by ‘ 
LEO FEIST, Inc. 








799 7th Ave., New York City 















Sweeping The Country 


HOLD ME, 
THRILL ME, 
KISS ME 


Karen Chandler CORAL 
Roverta Lee - Jérry Gray DECCA 


>: tills 









It's Music by 


JESSE GREER 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 
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Disk Companies’ Best Sellers... 


CAPITOL 
L. BBMPERD 605656658806 6655 


ARTIST 
vidas sc bee ceed Nat (King) Cole 


DON’T LET EYES SHOP FOR HEART 


2. SIDE BY SIDE 
NOAH 


Ciibiad deters bcabeas Kay Starr 


3. MY BABY’S COMING HOME ...... ...Les Paul-Mary Ford 


LADY OF SPAIN 


4. IT’S IN THE BOOK (2 Parts)....... Cece es Johnny Standley 


5. OH HAPPY DAY ......... 
A MILLION TEARS 


COLUMBIA 


1, YOUR CHEATIN’ HEART . 
I BELIEVE 


i See 


~ 


Pee CY eee ne Four Knights 


YOUR MOTHER AND MINE 


3. KEEP IT A SECRET ...... 
ONCE TO EVERY HEART 


4. SHE WEARS RED FEATHE 


TONIGHT YOU BELONG TO ME 


ONE DREAM 
3. S’POSIN’ 
IF YOU WERE ONLY MIN 


4. NEW JUKE BOX SATURDAY NIGHT ...... 


RUNNIN’ WILD 


PRETEND 
TOO PROUD TO CRY 


DECCA 
1, OH HAPPY DAY ......... 


seit Peewee ee eens we Don Cornell 
E 


..Modernaires 


LPR Otte cdg Galea thes bedeee we Eileen Barton 


a eT ee oe ree Dick Todd 


TILL I WALTZ AGAIN WITH YOU 


2 JOHN, JOHN, JOHN 


ear RT ee ay ae Guy Lombardo 


SKIPPING ROPE WITH A RAINBOW 


3. YOU FOOLED ME ........ 
IF YOU TAKE MY HEART 


4. PRETEND 


Four Aces 
AWAY 


eee eee Ce Tet ee Guy Lombardo 


THAT’S ME WITHOUT YOU + 
5. TILL I WALTZ AGAIN WITH YOU .......... Russ Morgan 


MUST I CRY AGAIN 


MERCURY 

1. DOGGIE IN THE WINDOW 
MY JEALOUS EYES 

2, TELL ME YOU'RE MINE . 
CUBAN LOVE SONG 

3. PRETEND 


oe eweeeee 


AFTER MIDNIGHT _ 


4. PLL GO ON ALONE ...... 


$isede 64409498 aE a Patti Page 
itedheede sede andaceus Gaylords 
»eee..Ralph Marterie 


As en ee eee” Eddy Howard 


NOW I LAY ME DOWN TO DREAM 


5. NO HELP WANTED ...... 
TEXARKANA BABY 


M-G-M 

1, KAW-LIGA 
YOUR CHEATIN’ HEART 

2, YOUR CHEATIN’ HEART 


ee Pee Te Cece Rusty Draper 


Deaisne Petaawda 6-600 dards as eeenes Hank Williams 


er Tiree. 


VLL BE WAITING FOR YOU 


3. HAVE YOU HEARD ...... 
WISHING RING 


4. WHY DON’T YOU BELIEVE ME .. 


PURPLE SHADES 


5. A FOOL SUCH ASI..... : 
I CAN’T LOVE ANOTHER 


ach VICTOR 


6esscdecscseOQs OMe 
oe b-¥0 044650:8 7 


cccccsececctes LommY Edwards 


DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 


LIES 


2. SALOMEE 
LET ME KNOW 


see ere See eerTy PPPeT LTC eT Shore 


3. WILD HORSES kd Nake dneeeseee ch HOO 0b 660 640 ase Como 


I CONFESS 4 
4. HOW DO YOU SPEAK TO AN ANGEL .......Eddie Fisher 

DOWNHEARTED 
5. HOT TODDY  ...cccccccccvceesssceeeeees- Ralph Flanagan 

SERENADE 





Bing’s Autobiog 
Continued from page 1 


twice the normal figure. 
Kemsley newspaper syndicate 
shelled out $22,000 for its 10- 
part serialization of the Crosby 
work, starting March 9. Of the 
book and British rights, Crosby 
gets two-thirds of the coin with 
Martin in for a one-third share. 
Martin gets no cut of the pix-radio- 
TV rights. 

Crosby’s yarn has already proved 
a circulation hypo for the Sateve- 
post. With publication of the first 
of the eight parts, the circulation 
went up over 4,800,000 copies for 
the week. That tops the previous 
high Set by Whittaker Chambers 
autobiog, “Witness,” which sold 
4,660,000 copies for the SEP,, 

Martin conceived the idea for a 
Crosby story in the Satevepost 
some four years ago but decided 
that Crosby should do it himself 
last August. Although several mil- 


The 











lion words had been written pre- 


a 
+ 
+ 
; 
a 
; 
+ 
: : ; > 
pad ws we mae ee Frankie Laine 
Pate Cewa bese paeieb es ai Doris Day 
¢ Care ee Pe pe Jo Stafford 
3 RT ee oe Guy Mitchell 
PRETTY LITTLE BLACK-EYED SUSIE 
| 5. I'M JUST A POOR BACHELOR ee eee ee Frankie Laine 
CORAL ? 
1, TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 
| HELLO BLUE BIRD 
2 HOLD ME, THRILL ME, KISS ME........ Karen Chandler 
5. 


> viously about the singer-actor, this 
is the first time Crosby has written 
about himself. ; 

The Satevepost is publishing 
about 50,000 words but the Crosby 
work in book form will run to 
100,000. 





Hurok Pacts New Negro 
Singer for Concert Tour 


Sol Hurok will present Ameri- 
can Negro coloratura soprano Mat- 
tiwilda Dobbs in a U. S. concert 
tour next season. 

Singer made her debut recently 
at La Scala, Milan, in opera, and 
in late July will sing with the Brit- 
ish Glyndebourne Opera. She’s 
first Negro to appear in either 
company. 


Coral Inks Curtis 


Singer Sonny Curtis, who has 
switched from his old monicker, 
Sonny Calello, has been inked to a 
termer by Coral Records. 

Curtis is vocalist with the 
Tommy Dorsey band, which cuts 
for Decca, Coral’s parent company. 











[__ tu the Upbeat 








New York 


Woody Herman added Joe i 


Farrell into the Beaver Cafe, Mont- 
real, March 9 ... Thrush Betty 
Madigan inked to a_ personal 
management pact by publicist 
Arthur Pine . . . Composer Claude 
Lapham’s production of 
Carpet Prevue” will be given at 
the Carnegie Hall Studio of Fine 
Arts, N. Y., Friday (20) ... Bull- 
moose Jackson orch begins a two- 
week engagement at the Savoy 
Ballroom, N. Y., tomorrow (Thurs.). 





|} at the Birdland, N. Y., for March 
|26 ... Lou Levy, Leeds Music 
| topper, vacationing in Florida... 
| Louis Bernstein, Shapiro-Bernstein 
head, returned this week from a 
Florida vacation. 


Chicago 
Larry Green named new disk 
jockey contact man for Decca Rec- 
ords here . . . Harmonicats set for 
March 2 week at the Carousel, 


before going into the Home Show, 
Sioux City, Ia., April 7... Johnny 
Hodges returns to the Capitol April 
8 for three weeks . . . Josh White 
fractured his leg and is working 
in a cast at the Black Orchid .. . 
Ralph Marterie’s band goes into 
|the Chicago theatre March 6 for 
two frames. 


Pittsburgh 

Hershey Cohen, after a year on 
Coast with Benny Strong band; 
back home and playing trumpet in 
Howdy Baum’s Casino pit orch. He 
replaces Allan Shine, who quit to 
join the new Tiny Wolfe outfit: at 
Copa...Walter Gable band goes 
back into Ankara March 6 when 
that room reopens after a two- 
month shutdown. ..Air Force band 
in Washington now has an all-Bar- 
on Elliott trombone section of 
Tommy King, Sam Nestico and 
Gregg Phillips Del Monaco 
quartet into Bill Green’s cocktail 
lounge Monday (16) for indefinite 
stay on heels of the Caldwells, who 
were there six weeks...The Gar- 
dens has the Frankie Laine-Ella 
Fitzgerald-Woody Herman package 


Pittsburgh, then the Spa, Erie, Pa., | 


{ 


nett to his trumpet section . . . Bil | band 


“Magic | 


Tit ad? de 
+§et fox a one-nighter April 22... 


ob, Furin, trombonist, has 
switched from the Russ Carlyle 
to Johnny Vass. 


Boston 
Faul Clement Trio switched 
from the Sheraton-Plaza to Dar- 
bury Room, with Beb Taylor Trio 


| moving into the Sheraton-Plaza... 


. Sarah Vaughan penicilled in| 








Don & Miguel returned to Merry- 
Go-Round following several months 
at Barclay, Cambridge ._ pianist 
Patricia Rush took over at Barclay 

Dave Brubeck into Storyville 
for a week. ..Al Vega Trio re- 
turned to Hi-Hat for indefinite 
stand . .. Vaughn Monroe slated 
for one-nighter at King Phillip 
Ballroom this weekend . Myles 
O’Malley band slated for series of 
Saturday nights at Crescent Gar- 
dens Ballroom. 


Kansas City 

Clyde McCoy orch in town en- 
route to the Caso Loma Ballroom, 
St. Louis, after which outfit heads 
for the Coast and dates there be- 
ginning March 11 Stewart 
Scott orch has had its contract ex- 
tended and will stay at least an- 
other month in the Drum Room of 
Hotel President . . . Woody: Her- 
man brings orch to Pla-Mor Ball- 
room for one-nighter Feb. 21... 
Fred Waring and Pennsylvanians 
will do two shows same evening 
when they play for Ruth Seufert 
in the Music Hall March 2. 


Omaha 


Tommy Morgan orch played Val- 
entine Dance at Oscar’s Palladium, 
Sargent...Guy Jones band trek- 
king western Nebraska. ..Bob Cal- 
ame orch weekended at Peony 
Park (14-15), with Woody Herman 
due in 22d...Bob Stone & Rockets 
drew Wynot, Neb., Fire Dept. ben- 
efit dance Friday (13). ..Ginny Lee 
new thrush for Dean Bushnell orch 
...- Paul Moorhead band, a fixture 
for years at Pax Room, Paxton 
Hotel, escapes on Sundays for one- 
nighters. Played Howells, Neb., 
Ballroom Sunday (15)... pianist 
Alec Templeton drew 1,500 for 
concert at Ciiadron,, Neb. 
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Night Club Reviews 


Fairmont Hotel, S. F. fi counts, having that indefinable 


(VENETIAN ROOM): | 
\ San Francisco, Feb 10: » 
Sophie Tucker with Ted Sha- 
piro; Bill Clifford Orch. .t11); °$2 
cover, , 


tially 





Her first Frisco hotel,,engage- 
ment in a career which has seen 
her an odds-on local favorite since 
1910, when she had her initial 
booking at the old Shutes on rau- 
cous Fillmore St., Sophie Tucker 
scored one of her biggest and best 
nights in a rafter-packed preem of 
a three-week stand. 


Pulling out all the stops, the 
matriarch of the melodeons be- 
guiled an outpouring of local hot- 
shots of every category to bring 
her an ovation after 45 minutes of 
song, chatter, sediment and senti- 
ment, with many staying over from 
the first show to catch still more 
of her pitch. 


There isn’t a moment from 
“You’re Never Too Old for a Little 
Fun,” her opener, to her closer, 
“Make ’em Say Please, and Make 
*em Say Thanks,” that she doesn’t 
have the customers licking their 
chops with delight. Interlarding 
banter with Ted Shapiro to insulate 
her various items, she tosses off 
such sockos as “There’s So Much 
to Do in So Little Time,” “There’s 
a.Lot of Little Boy in. Every 
Grown-up Man,” “Max, Take Care 
of. My. Income Tax,” and “When 
You're Living Too Fast,” every one 
to wild-eyed huzzahs. 

Gowned in a fantastic white and 
jeweled spectacular, with a hair-do 
to match, “Madame Broadway” 
raises the focal temperature for a 
big night by any standard, any 
place, any time. Over 200 were 
turned away for lack of table room. 
They missed plenty. 

Music by Bill Clifford’s troupe 
is uppercase for both show and 
terping. Ted Shapiro is his usual 
competent self at both piano and 
patter with Miss Tucker. Ted. 


Sands, Las Vegas 
: Las Vegas, Feb. 12. 
Edith Piaf & Co. (12), Dick 
Shawn, Margaret Sisters (2) & 
Bruno, Sally McCloskey, Barbara 
Luke, Ralph Strane, 
(12); no cover or mintmum. 





Taking a chance with Edith Piaf 
in this hardbitten gambling whirl- 
peol, Jack Entratter emerges six- 
two-and-even. 
cal controversy, she is great from 











Copa Girls | 


Despite some lo-| 








pOZY MORLEY 


“COMEDY SENSATION 
OF THE NATION” 


‘Corn Cob Humor’ 


Currently 


CHUBBY’S 
W. Collingswood, N. J. 


Return engagement 
within nine weeks 


Contact for Open Dates 


Personal Management 
Eddie Bernie 
SUEZ & ROTHBARD 
Theatrical Agency 
500 Shubert Bidg., 
250 S. Broad St., 
Phila. 2, Pa. 





‘si thing” that makes even the 
a s lend an eye and ear. With 
her tone stand in front of a cur- 
,tain-masked company of six choral- 
ists and six musicians, she limns 
a masterful pose of the tragic lit- 
tle French gamin, eloquently sim- 
plein her song descriptions. 
Startling to the eyes of habitues 
|is the figure she presents—forlorn 


| with frowsy hair and wearing no} 


| costly gown from a posh salon, but 


Blue Angel, N. Y.- 
Rose Murphy, Alece_ Pearce 
(with Mark Lawrence), Jay Mar- 
shall, Felicia Sanders, Bart How- 
ard, Jimmy Lyons Trio; $4.50 
minimum. 





New lineup at this eastsidery 
should continue to play to big biz. 
It’s a well-integrated bill exceHent- 
ly pegged for the Blue’s trade. 
Tablers are exceptionally respon- 
sive and each turn goes over 
strongly. . 

Latest addition to the room's 
revolving card is Rose Murphy, 





|clad in a simple street dress. Her 
| expressive 


\her English forays help to round 
out an interesting repertoire. 
| Dick Shawn debuts Vegas with 


this exhibit of 

| Youthful in appearance and clad | ance 

|neo-Brooks fashion, Shawn clicks} She pounds out “People Will 
|here and there with several|say We're In Love,” “Stormy | 
| vignettes, notably “Master Rich- | Weather ” Cecelia,’ “Georgia 
|ard,” collegiate chatter “Without a Brown,” “You Were Meant For 


| Song.” 
| poverty rib isn’t in the realm of 


hands help to define} for pig 
the ditties sung in French, while | patterlogs. 


longtime fave here. She hits ’em 
mitt with her keybord- 
Miss Murphy’s pixie 
| quality and evident enjoyment 
|in what she’s doing spread good 
ifeeling around and she moves 


His “India” sketch and| we" and “I Can’t Give You Any-|gram Pictures’ old 


thing But Love” with a catchy beat 


| fast series of gags, some amusing 
exchanges with the ringsiders, a 
patter song and little pieces of 
business that are funny. While the 
Kannon style is aggressive, it’s that 
way in a pleasantly engaging man- 
iner and he makes friends easily. 
/Once he has them warmed up here, 
‘and that doesn’t take long at all, 
‘comic has clear sailing. Judging 
lfrom his varied assortment, prac- 
tically any type of audience should 
be his meat. 

| Kannon uses Joe Merman (form- 
‘erly a bandleader under the name 
lof Jose Morand) at the piano and 
lalso his wife, a shapely blonde, 
lin a short bit that brings howls. 
It’s to Kannon’s credit that he can 
keep his turn at a high comic pitch 
lafter she ankles off, because Mrs. 
|Kannon is the kind of looker cus- 


comedy wares. | through her repertoire with assur-| tomers usually aren’t content with 


|just a small glimpse of, once 
they’ve seen her. 

Only other act is Freddie Stew- 
art, half-pint singer who also m.c.’s. 
| Stewart, 


|series, wraps up half a dozen tunes 


high humor, however, containing | and sells each in her fine squeaky | or so in fine fashion with a voice 


| some chauvinistie references. Re- | 


{minds of Danny Thomas in de- 


| portment, although not copying de- | 


liberately. 

Margaret Sisters & Bruno take 
away the prime slot with ballroom 
flings. 
opening serioso biz, gestures, soul- 
|fuily dilated nostril lock ef the 
husky Bruno has tablers wonder- 


| 


| their efforts. 
abouts is given humorous touches, 
|and fits much better. 

Copa. Girls (12) 


dazzle with 


| looks, but seldom try for intensive | 


|footwork ensembles in both the 
|spiritualistic ‘Rejoice, Brother,” 
and “Pedro’s Carousel.” Sally 
'McCloskey solos with bewitching 
derriere moves and high kicks 
winning plaudits in “Rejoice,” 
| with brunet charmer Barbara Luke 
|huskily intoning lyrics. Ralph 
| Strane comes in on vocals, joining 
|Miss Luke in “Pedro” for Afro- 
|Cuban rout. Ray Sinatra podiums 
'from his keyboard effectively, and 
| gives his crew a long tacit while 
ithe Piaf assemblage takes over. 
| This group of four fiddles, accor- 
| dion, piano with vocal sextet gives 
|excellent backgrounding for the 
| Gallic chanteuse. Will. 


} 
| Mt. Royal Hotel, Mont’l 
(NORMANDIE ROOM) 
Montreal, Feb. 14. 

Frank Gallagher, Phyllis Ponn. 

Max .Chamitov Orch (8) with 

Norma Hutton, Bill Moodie Trio; 

$1-1.50 cover. 





Following a budget splurge with 
the Andrews Sisters in the last 
show, Sheraton Mount Royal tight- 
ens the strings for the current two- 
acter as if readying for the usual 
Lenten slowup which starts Wed- 
nesday (18). 

Headliner is Frank Gallagher, 
who has played Montreal probably 
more times than any other per- 
former and always in connection 
with shows in this hotel. His broad 
Irish features, affable personality 
and varied songalog never seem 
to wear thin with his local follow- 
ing. His patter is always easy to 
take; he never goes overboard with 
the corn (despite his usual encore 
session loaded with Erin’s favorite 
chants) because of his updating 
and inclusion of current pops. 

Teeing off with a group that in- 
cludes “How to Speak to an An- 
gel,” a breezy Angio-Parisian item 
and then an Italian aria, Gallagher 
clicks with “September Song” and 
“Sorrento” for solid mitting. Real- 
izing that he can only sing “Done- 
gal” for so many years, Gallagher 
is now doing a Morton Downey and 
has assumed an “ambassador-at- 
large”’ position with General Bev- 
erages and will combine his nitery 
stints with the soda biz. 

Femme half of this twin bill is 
Phyllis Ponn, a long-legged looker 
who has adapted some of the basic 
ballet steps for cafe consumption 
with okay results. Overall impact 
of such a performer as a single 
for this type of trade is dubious 
regardless of how obvious the 
hoofing may be. Gal would do bet- 
ter and register in stronger fash- 
ion if teamed up with someone 
and still keeping present terp style, 
| Appearance is good, routines up to 
| par and talent is apparent at all 
| times. 

With Norma Hutton doing fem- 
| cee chores, the Max Chamitov band 
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Import act works hard, but | 


|ing whether act isn’t about to hoke | 
Trio’s apache knock- | 


| styling.. Gets sock rhythm assist 
from Benny Bennett on bass. 

Alice Pearce and her piano 
accomp, Mark Lawrence, are hold- 
overs and rightly so. Their special 
material items are socko fare for 
the Blue’s habitues and they build 
ito big yocks. Song parodies are 
Miss Pearce’s stock in trade and 
she muggs them in: for:a definite 
score. Impish and gay, she masters 
each offering with deft satirical 
strokes. 

Best in the songalog are “Give 
| Me One Dozen Oysters” and a mix- 
ture of semi-classical and pop items 
done to a telephone directory lyric. 
Lawrence comes in occasionally for 
some duet work and he’s an im- 
portant assist throughout with his 
88-ing. Miss Pearce closes strongly 
with a takeoff on disk-panto turn. 

Jay Marshall, glib “abster and 
slick magico, ties ’em up with his 
tiptop turn. His material is bright 
and his trickery expertly handled. 
Moves through each stint with ease 
and builds good yocks throughout. 
His*ventro bit windup is a sock 





getaway. Thrush Felicia Sanders 
| is reviewed under New Acts. 
Jimmy Lyons Trio and Bart 


| Howard's ivory work fill the lulls 
Gros. 


| nicely. 
Sheraton Plaza. Boston 
(SUPPER ROOM) 


Boston, Feb. 14. 
Fisher & Ross, Billy Dooley, 
| Johnny Turnbull Orch (7), Bob| 


| Taylor, Trio; $1-1.50 cover. 





| Following several successful sea- 
|}soms on the “Show of Shows,” the 
|slick Fisher & Ross duo hit the 
local nitery belt and their routines, 
ballet and interpretive stuff fit 
neatly into the decor of such polite 
rooms as this midtown swankery. 
Pair kicks off with “Pretty and 
the Wolf,’ depicting the pickup of 
a tank town gal by a city slicker, 
using a gaudy necklace for bait, 
with switcheroo finale showing the 
gal taking the slicker over the hur- 
dles. Danced io background dialog, 
scripted by Duke Eliington and 
adeptly read by maestro Johnny 
Turnbull. it serves as neat pace- 
setter. They follow with cute, soft- 
shoe routine of the “Before Henry 
Ford” era, decked out in strawhats 
and blazers. Wind.up -with guy, 
“Willie the Weeper,” and femme 
as “Cocaine Lil” portraying the ef- 
fects, via slinky terping, of reefer 
smoker’s dreams. Entire stint is 
class and grabs nice: mitt action. 
The overstuffed Billy Dooley, 
who built himself a local rep as 


in Marshard orchs, 
here and, as usual, clicking nicely. 
H:s forte is vocalizing oldies, 
slightly indigo-tinged ditties and 
conning ringsiders into community 
singing. 

Johnny Turnbull provides nifty 
society tempos for customers terp- 
ing with Bob Taylor Trio filling 
lulls. Elie. 


Carousel, Pitt 
, Pittsburgh, Feb. 13. 
Jackie Kannon, Freddie Stewart, 
Luke Riley Orch (5); $3 minimum. 





First time for Jackie Kannon in 
Pittsburgh and he’s a young comic 
who can make this an annual stop- 
ping place from here in. Has a 
crisp style, is quick on the trigger 
and has stacked himself with some 








an entertainer while skin-beating | 
is repeating | 


that hits the ears gently and takes 
jon plenty of character when he 
goes into the upper registers. Loads 
|of personality help and he’s a win- 
ining little fellow with pipes to 
match. 

Carousel has a new 
outfit on the stage directed from 
the piano by Luke Riley, a long- 
time maestro at the Casino, local 
| burlesk house. Riley has assembled 
a crack combo, with almost every 
man doubling and tripling, and 
they play a whale of a dance ses- 
sion in addition to cutting a show 
just right. Cohen. 


five-piece 


Chez Gilles. Paris 
Paris, Feb. 11. 


4 Barbus, Gilles Segal, Anna Caro, 
| Marthe Philipe & Annie Aubin, 
Gilles, Albert Urfer, Jean Poiret 
& Michel Serrault, Robert Valen- 
tine; $2.50 minimum. 





Gerard Sety, Micheline Daz, Les | 





| 


| 


|matched voices 


one-time star of Mono-| 


Teen-Age | highly entertaining fashion. It’s 


a, 


Biltmore Hotel, 1. 4. 
(BILTMORE BOWL) 

Los Angeles, Feb. 12 
The Sportsmen (Bill Days, Jay 
Meyer, Marty Sperzel, Gurney 
Bell), The Marvels (6), Stan 
Kramer, Hal Dermin’s Orch ({2) 
Bill Woods, Irene King, Tito Va)! 
dez & Louise, Gene Bari Trio: $1 
1.50 cover. ee 





It could be the television infy- 
ence that quartets just don’t stand 
up to a mike and sing away. That’s 
only a small part of their equip- 
ment and its the comedy antics of 
these groupings that really gets 
them across. No different than 
the rest are The Sportsmen, per- 
haps the best male contingent of 
along the nitery 
belt. ; 

They could well ride along on 
their reputation as the Luckies 
chanters on the Jack Benny show 
but there’s too much unleashed 
talent to remain immobile. They 
parody, mimic, grimace and just 
plain sock over a number, ali in 


their second time around in a year 


;or so but their welcome with this 
| trade has lost none of its warmth. 


| 
| 
i 


| 


Rest of the floor attraction runs 
to novelty. The Marvels teeter 
board werk culminates in a flying 
leap into’a chair perched high 
above the stage for a spine-chilling 
finale. They’ve been on video but 
their act is always good for a 
tempo picker-upper. Stan Kram- 
er’s puppets are delightful litle 
comics, the best being a drunk who 
can’t struggle to his feet. 

Hal Derwin does a musicianly 
job both in back stopping and 
teasing the nethers, with vocals 
well intoned by Bill Woods and 
Irene King. The dozen Adorables 
feature the terping of Tito Valdez 
& Louise. Helm. 


Riverside, Reno 
Reno, Feb. 12 
Modernaires with Paula Kelly: 
Helene & Howard, Dewey Sisters 
(2), Riverside Starlets, Ernie 


| Hecksher Orch; no cover or minie« 


Chez Gilles, in the Opera dis- | 


trict, regales diners with a mara- | 


thon show that runs from 10:15 to 
2:15 a.m. One can also just come 
for the show with a tab m the 
usual cabaret category. Cham- 
| pagne is not obligatory. 
ex-chansonnier, runs his club a la 
those Gallic show biz outposts of 


Gilles, an | 


the raconteurs and wits, and has! 


collected a fine lineup that is right 

|for the predominantly Gallic car- 
riage trade he pulls. A bit too 
French for the stateside visitor, 
this can be appealing for a look- 
see, 

Snug cellar boite, beamed like 
the insides of an oldtime schooner, 
| starts the show with mime Gilles 
Segal. Segal has the expressive 
phiz and timing, but is still in the 
aping stage. A bit more experi- 


} 


| and make him a good entry in this 
little tapped field. Next up is Anna 
Caro, a comely thesp turned sing- 
er, who pipes in the low key reg- 
ister of the Existentialist set about 
lonely Sundays and ruptured love 
affairs. Gal has not achieved style 
as yet and sounds like the run-of- 
the-mill torchers. She is okay for 
fill-ins. 

Les 4 Barbus are four spade- 

beared types who do refreshing 
folk and bawdy ballads for aud 
edification., Fine mugging, timing 
and spirit make this a refreshing 
turn and their pleasingly blended 
voices puts them up there with 
other top Gallic song quartets. 
Show keeps popping with the 
| tongue-twisting pyrotechnics .of 
Micheline Dax. Tall, svelte red- 
head plays the scatter 
nimble tongued French coquette 
to perfection, and grace and tim- 
ing help make this a good sophisto 
number, 
_ Not content with running the 
joint, Gilles also. doubles in a 
“chansonnier” stint with Albert 
Urfer at piano. Gilles does the 
usual glib stories and the frog- 
voiced song takeoffs on all things 
sacred, and kicks around politics, 
personalities and egos for hefty 
mitting. A real find are newcom- 
ers Jean Poiret & Michel Serrault 
who do a devastating takeoff on a 
radio interview with a returning 
Gallic pic star who has put in 
some time in Hollywood. 

Show winds with topliner Ger- 
ard Sety in an excellent takeoff on 
the seven capital sins which is 
dextrous in fast change, wit and 
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ence may rub off the rough edges | 





brained, | 





|cuts show music with style. Bill|fresh material besides. timing. As aud is filing out after Phil P 

Moodie’s trio alternates with What’s more, Kannon never runs| this long, long show, three rapid ila,, Fenna. 

Chamitov for customer dancing. |down. Stays in there pitching all| comic sketches help them out. Kingsley 5-1665 
Newt. the time, mixes them up with a Mosk. 


mum, 





With less than the usual his- 
trionics, the Modernaires sell a 
nice song package—no high pres- 
sure. The merchandise is of high 
quality and the quintet uses only 
the rudimentary. principles of 
salesmanship — nice appearance, 
nice amount of business mixed 
with fun, pleasant personality. 
They start with “The Customer is 
Always Right,” a humorous look- 


(Continued on page 50) 
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JACKIE LEE 


Mr. Hot Piano 
Latest Release: 


“LOVE MOOD” 
Essex Label 
Opening: 


CIRO'S, Philadelphia 
MONDAY, FEB. 23 


COPA, Pittsburgh 
MONDAY, MARCH 23 


"Contact for Open Dates 
Booking Direction: 
SUEZ and ROTHBARD 


Theatrical Agency 
500 Shubert Bidg. 
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See Nevada’s $200,000-a-Week Nitery 
Payroll Affected by Gambling Bills 


Reno, Feb. 17. 
Controlling gambling, deriving 
more tas revenue from it, and 
actually operating it are all in bills 
pefore the 1953 Nevada Legislature. 


Entertainment would be directly | 


affected by the passage of any of 
three bills. F 

The entertainment boom in Ne- 
vada is completely the offshoot of 
gambling, which pays the biggest 
salaries in the nitery field. Enter- 
tainment business has already been 
estimated as having a payroll in 
Nevada of $150,000 per week, but 
the opening of more resort hotels 
in the past few months has prob- 
ably raised that figure to near 
$200,000. } 

The effect on entertainment of 
certain proposed legislation would 
be directly proportionate to the 
amount of new control which the 
state would place on gamblers. In- 
creased taxation, for example, be- 
ing frantically lobbied against in 
Carson City, would discourage some 
gamblers. Tightening up licenses 
would also knock out some big 
operators. 

Introduced so far are bills which 
would (1) :mmediately revoke gam- 
bling licenses of persons indicted 
on criminal charges in other states: 
(2) invoke a six months’ residence 
requirement for applicants for 
gambling licenses; (3) invoke a 
seven-and-a-half-year residence re- 
quirement; (4) give Nevada Tax 
Commission more power for the 
administration of gambling !aw and 
the policing of it, including ar- 
bitrary refusal of license without 
cause; (5) increase ,gaming taxes; 
and (6) a proposal for the state to 
take over and operate all the slot 
machines in Nevada, 

Most of the Bills are concerned 
with keeping the gaming linen in 
the state clean, in answer to the 

(Continued on page 51) 


BORGE JAMPACKS PITT 
IN $9,270 ONE-NITER 


Pittsburgh, Feb. 17. 

Victor Borge jammed big Syria 
Mosque to the rafters here Satur- 
day night (14) for his one-man 
show, doing gross of $9,270 before 
taxes, to match such attractions as 
“John Brown's Body,” “Don Juan 
in Hell” and Billy Eckstine-George 
Shearing-Count Basie jazz concert. 
His one-niter was sold out days in 
advance, and the management 
peddied every extra chair that 
could be jammed into the pit and 
likewise space for more than 200 
on the stage. 

Capacity of Mosque is 3,800 and 
according to Bill Beegle, under 
whose concert mahagement auspi- 
ces Borge came here, he could 
have sold it over again. Amazing 
inasmuch as Borge has done the 
same show here time and again, in 
niteries as well as musichalls, but 
never engendered this kind of ex- 
citement, 


VAF Would Amend Pacts 
Offered Acts in USSS 


London, Feb. 10. 

Overtures are being made to the 
American Embassy here by the Va- 
riety Artists Federation to secure 
amendments to the terms of con- 
tracts offered to artists by the U. S. 
Special Services branch. Some of 
the conditions, it is claimed, are 
quite unacceptable in principle. 

Main bone of contention is the 
condition that an artist on arrival 
in the U. S. zones has to give spe- 
cial auditions to Special Services 
Officers even though these may 
have been given previously in Lon- 
don. In addition, artists are liable 
to further screening auditions in 
each camp, not to determine their 
ability but to establish whether or 
not they would do well with that 
particular camp audience. 


Joey Nash’s S. A. Sked 


Joey Nash, singer, leaves tomor- 
row (Thurs.) for an indefinite 
South American visit. Trip will 
take in Rio de Janeiro where he'll 
Spend about four or five days and 
is slated for a TV shot there. From 
Rio he goes to Montevideo for 
three radio shows from the Vic- 
toria Plaza Hotel. He’s also got a 
tentative date at the Parque Bale- 
*rino, Santos, Brazil. k 

Trip ‘will mark Nash's third 











South-of-the-border trek in oben | 


30 months, 
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Les Compagnons For 


Black’s ‘Show of Shows’ 


London, Feb. 10. 

Les Compagnons de la Chanson 
will head the cast of George and 
Alfred Black’s Coronation Black- 
pool production, “The Show of 
| Shows,” to be staged as usual at 
the Opera House, where it will run 
| through the full summer season. 

Also lined up to star in this pro- 
duction are Harry Secombe and 
Eve Boswell, the latter recently 
having returned from Korea. Harry 
Bailey, who was in the Blacks’ 
| “Top of the Town” show at Black- 
pool last year, will also be fea- 
tured. Production will ‘again be 
directed by Alec Shanks and Joan 
Davis with special designs being 
created by M. Pelegry of France 
and Erte of Paris. 


Glebe, Ottawa, Fills Gap 
Left.by Francais Fold; 
Tooter Union Eases Way 


Ottawa, Feb. 17. 
Ottawa's first regular vaude in 20 








seven weeks, but another house al- 
ready has picked up the torch. Be- 
fore the 1,000-seat independent 
Francais’ stage was dark, the 858- 
seat Glebe, semi-art nabe and also 
indie, was in with a.singer, organ- 
ist, single feature and no dinner- 
ware. 

In between came the three-day 
Bowery Boys at the Elmdale, an- 
other big nabe. Although none of 
the managers would comment, the 
grapevine has it a major factor in 
the Francais’ return to the grind 
was heavy demands by stagehands 
and musicians’ unions, and that the 
same discouraged the Elmdale 
from further live bills; but that the 
unions saw the boomerang and are 
being reasonable with the Glebe. 
Latter will have an orch in future. 

Bob Maynard, Francais’ owner, 
who plans still to bring in the 
occasional bill but nothing regular, 
blames the fold en lack of top 
French-Canadian acts at prices he 
could profitably pay. 

Glebe policy is three shows a 
day, four on Saturday. Opener was 
Arthur Peters, tenor. Stageshows 
are out, twin bills and dinnerware, 
back in until Thursday (19), when 
Deep River Boys are booked, fol- 
lowed by Gisele MacKenzie, then 
the Great Morton, hypnotist. 


Melchior’s Fast Return 
To Sahara, Las Vegas 


Las Vegas, Feb. 17. 

Lauritz Melchior & Co. make a 
quick right-about-face from cross- 
country tour for a two-frame book- 
ing return to the Sahara, opening 
Feb. 24. So unprecedented was 
last month’s reception for the ex- 
Wagnerian Metopera tenor and his 
troupe of four male and two 
femme singers in this spot, that 
producer Stan Irwin opened up a 
fortnight in his sked. Current show 
headlines Alan Dale, but was to 
have been a month’s stand for 
Three Stooges. Auto accident to 
one of the comics prevented ap- 
pearance of trio, however. ; 

Also pacted for a two-framer is 
Jeanette MacDonald, with her 
thrushing set to occupy period be- 
ginning March 10, in an immedi- 
ate followup of the Melchior case- 
ment. 


Joan Roberts, Dot Keller 
New Femme Duo Turn 


Joan Roberts and Dorothy Kel- 
ler will merge their talents into . 
new act, following the standard set 
by the Kean Sisters. Miss Roberts 
was in “Oklahoma” while Miss 
Keller was tapping in “Follow the 
Girls.” 

Harry Crane, Stan Drebben and 
Marc Lawrence are writing ma- 
terial for the duo. 


Jack Carter Back to WMA 


Jack Carter has rejoined the 
William Morris Agency. Comic 
scrammed that office about two 
years ago and went to Music Corp. 
of America. 

Morris office has signed him for 
a stand at the Latin Casino, Phila- 
delphia, April 9. 














~ 


years has bitten the dust after | 


Cleffer Coslow Tunes Up 
6-Femme Act for Cafes 


Hollywood, Feb. 17. 

Songwriter Sam Coslow is pre- 
paring a vaude and nitery act. 
Composer of “One More Chance,” 
“Cocktails for Two,” ete., is now 
rehearsing a turn that will have 
six girls. He’s aiming for a Las 
Vegas booking. - 

Cleffer Jimmy McHugh is now 
doing a nitery act with four girls 
in his retinue. 


Henie '52 Balto 
Crash in Ct. Test: 
$6,000,000 at Stake 


Baltimore, Feb. 17. 
The Court of Appeals in Annapo- 
lis heard a test case last week in- 
volving the collapse of temporary 
stands at Sonja Henie’s ice show at 
the Fifth Regiment Armory in Bal- 
timore last March. 


Martha P. Zamecki, one of the 
spectators injured in the accident, 
asked the Appellate Court to upset 
a Baltimore Superior Court ruling 
| Which decided in favor of the Hart- 
jford Accident & Indemnity Co. 
when the insurance company failed 
to amend her declaration in a $10,- 
000 suit. 


More than 350 suits involving ap- 
proximately $6,600,000 were filed 
after the accident. Court action in 
all others has been held up pending 
the outcome of this case. 

Miss Zamecki’s lawyers contend 
that liability covers faulty grand- 
stand construction and supervision. 
Counsel for the insurance firm al- 
lege that charges are ambiguous 
and deny that firm had any connec- 
tion with seating arrangements. 








Grade Sets Name Roster 
For London Palladium 


Lew Grade, head of the Lew & 
Leslie Grade Agency, London, is 
slated to fly back to London to- 
morrow (Thurs.) from N. Y. While 
in the U. S., he completed a deal 
for Bob Hope to go into the Pal- 
ladium, London, in September. It 
will be Hope’s third skein in Brit- 
ain. 

Others set by Grade for the Pal- 
ladium include Eddie Fisher and 
Jean Carroll for May 11. It’s the 
first dates for both at that house. 
He's also set the Merry Macs and 
Robert Maxwell for April 20. Guy 
Mitchell goes in June 8, 


Grade has signed Allan Jones 
for a tour of the provinces and a 
16-week run in Blackpool, and 
Carmen Miranda for a Continental 
trek starting in Italy March 25. 
Latter was bought from the Wil- 
liam Morris Agency. 

Another performer set for a pro- 
vincial tour is Rose Murphy, 
booked through the Gale Agency. 





Miami Coin (Weinger, Brooks) Poised 


For Reopening of N.Y.'s French Casino 


+ The French Casino, N. Y., may 





vv 


Ohio Budgets 40G 


For Sesqui Show 
Toledo, Feb. 17. 
Ohio Sesquicentennial Commis- 
sion, hewly-formed at Toledo, has 
engaged Charles H. Blake Produc- 
tions of Louisville, to produce a 
professional stage show in Toledo 
this summer, depicting the histori- 
cal importance and development of 
the Toledo area. The commission 
set. a $40,000 price limit on the 
cost of staging the show, which 
will be the main attraction of the 
local anniversary observance. 
Walbridge Park and the Toledo 
Zoo grounds will be the site of the 
show which will run for two weeks 
in the Zoo Amphitheater, subject 
to City Council okay. Marvin Har- 
ris, local theatre operator, was 
named executive director of the 
Commission. 





Femmes as House Organ 
For One Omaha Hammond; 


The ‘Old West’ in Reprise 


Omaha, Feb. 17. 

Don Hammond, Omaha’s No. 1 
downtown nitery op, is cashing in 
on sex. First to bring in a strip- 
per here since the days of the old 
west, Hammond had a boffo three 
weeks at his Frolics with Sirena, 
underwater peeler. 

Encouraged, last week he trotted 
out Hawaiian Glamorettes (3) and 
Polynesian Rythmairs (3) at his 
Seven Seas. Hip swingers jammed 
joint for the seven nights. 

Hammond, breathing easier since 
bluenoses are apparently looking 
the other way, says he isn’t going 
to flood his spots with babes—‘‘but 
I'll keep looking for acts a little 
different.” 

Hammond will lose his Frolics 
first of May because building own- 
er, World Insurance Co., is expand- 
ing. Hammond now has deals un- 
der way for new location. 





Mexico Worried Over 


Drop in Tourist Biz 
Mexico City, Feb. 10. 
Admitting there was a big drop 
in U. S. tourism during January, a 
loss attributed largely to the presi- 
dential inauguration, the Mexican 
Tourist Assn. is fighting the belief 
in the U. S. that Mexico is current- 
ly a good place to stay away from 
because of a grippe epidemic. The 
association is telling Americans, 
who are Mexico-minded this winter, 
that while there is grippe down 
here it is a very mild form. 
Nevertheless, the association ad- 
mits the cancellation of some big 
U. S. tourist parties that had 
booked to come here before the la 
grippe got going. It is plugging 
the observatory which the Mexican 
government operates at Tonanzint- 
la, Puebla state city not far from 
here, 





Major talent agencies are now 
re-emphasizing a policy of “gefting 
close to the clients.” Increased 
stress on service and chumminess 
comes after some heavy agency 
movement. Some top acts have 
switched and the brass has coun- 
tered with a “con” policy on talent 
in the stable. 


It’s been pointed out that the 
absence of jobs can usually be ex- 
plained to the talent, but a cold at- 
titude and brushoffs cannot. Con- 
sequently, most offices are under 
orders to see practically every act 
that comes poking around for work, 
even if it’s only for a brief instant 
and for just enough time to whis- 
per a few reassuring words. 

During the past few months an 
office such as Music Corp. of Amer- 
ica has lost quite a few top per- 
formers. Included were Lena 
Horne, Dorothy Shay and Jan Mur- 
ray. Losses such as these debilitate 
an organization terrifically, and re- 
flect in the earnings of virtually all 
departments. 

Of course, acts of this calibre 
cannot be conned with a few kind 
words. In most cases when a top 











Agencies Cultivating Hi Nabor’ Accent 
With Talent Pactees to Halt Exitings 





performer leaves, it’s because the 
agency hasn't been able to get him 
a video show or if it did, pacted 
the wrong kind or one with no sup- 
port and which did the act more 
harm than if it never went on. 
However, a more important by- 
product of talent exodus is seen 
in the fact that at least one of the 
top agencies is making a few ex- 
ceptions in the handling of its 
clients. For example, the hard-and- 
fast rule that no act is to be booked 
without a firm contract is being 
flouted. There are also a few sub 
rosa reports filtering around that 
some of the acts in the big pulling 
class are being booked at 5% com- 
mission instead of the usual 10%. 
Another result of the new friend- 
ly policy pervading some of the 
agencies is the necessity of get- 
ting close to personal managers 
also. They frequently control the 
movements of the acts and p.m.’s 
often have the final say-so on 
whether an act stays or goes away 
from an agency. Previously the 
friendly policy started shortly be- 
fore contract expiration time but 


relight shortly with Miami Beach 
money backing the venture. Mur- 
ray Weinger, formerly with Copa 
City (renamed Riviera) and now 
with Ciro’s, along with Jerry 
Brooks, operator of Larue’s also 
Miami Beach, are being partnered 
in this venture. Duo are contem- 
plating reopening the cafe some- 
time in the spring. 

French Casino (originally Billy 
Rose’s Diamond Horseshoe) closed 
Jan. 2. Operator was Nachat Mar- 
tini, who operates three spots in 
Paris. It hasn't yet been deter- 
mined what policy Weinger and 
Brooks will install or whether the 
label will remain the same. 


Weinger and Brooks are famil- 
iar with the N. Y. nitery scene. 
Weinger was at one time owner of 
the Atlantis, Brooklyn, while 
Brooks operated along 52d St. 
(Famous Door) and _ elsewhere. 
Whether both will return to Flor- 
ida next season # Casino deal is 
successful is problematical. The 
Miami Beach season has been sin- 
gularly unsuccessful this year. 


Whether the Weinger-Brooks 
deal looms as another indication 
of a trend of important money 
from Florida also remains to be 
seen. Tall Miami Beach coin is 
now seeking entry into various Las 
Vegas ventures, and investors this 
year have been wary of putting 
more dough into Miami Beach 
cafes. The Florida-N. Y. cafe axis 
now comprises Lou Walters (Latin 
Quarter) and Bill Miller (Riviera). 

Charles L. Ornstein, manager of 
the Paramount Hotel, N. Y., m 
which the French Casino is lo- 
cated, stated that Weinger, Brooks 
and a third possible partner not 
otherwise identified, were in town 
last week negotiating for the 
French Casino. 


EMA READY TO DICKER 
WITH AGVA ON FUND 


Chicago, Feb. 17. 


Entertainment Managers Assn., a 
Chi club-date agent group which 
recently broke off with Artists Rep- 
resentatives Assn. and which was 
placed on the unfair list of the 
American Guild of Variety Artists, 
is now willing to negotiate with 
the union, according to John Moser, 
EMA attorney. Group wants to ne- 
gotiate the $2.50 weekly welfare 
tap for each performer working for 
them and the $1 nick per perform- 
er on a nightly basis. 


An AGVA spokesman stated that 
with the entire welfare fund going 
on a trusteeship basis, it may be 
that the original objections no 
longer obtain and thus negotiation 
is now made easier. 


Hutton 276 in Frisco 
Windup; 1356 for 4 Wks. 


San Francisco, Feb. 17. 

The Betty Hutton show at the 
Curran Theatre chalked up $27,000 
for its fourth and final stanza Sun- 
day, (15). Four-week run at 1,550- 
seater scaled to $4.80, totaled 
$135,000. 

Show was hit for $15,000 when 
Miss Hutton was forced to cancel 
three week-end performance due 
to illness. 











Deal on for Viv Blaine 


Into Copa, N.Y., in May 
Deal for Vivian Blaine to go into 
the Copacabana, N. Y., during May 
is in the works. Singer, whose long 
run in “Guys and Dolls” ended 
Saturday (14), ieft for California 
and it’s likely she'll play a Las 
Vegas spot while in that area. 
Originally, negotiations called 
for Miss Blaine to go into the Copa 
April 9, but she begged out of that 
time. 





Honolulu’s 1st Nitery 
Honolulu, Feb. 10. 


Honolulu’s first bonafide supper 
club opened yesterday (Mon.) un- 
der Spencecliff Corp. operation, be- 
ing on Royal Hawaiian Hotel 
grounds. Policy is a revolutionary 
innovation in this erstwhile early- 
to-bed, early-to-rise city. 

Spence Weaver, who also oper- 
ates Queen’s Surf, Sky Room and 





now it’s supposed to be on a per- 
manent basis. 


Fisherman's Wharf, expects sub- 
stantial tourist play. 
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Riverside, 
see at a group who tries to please | 
everyone. With the faitiat pitch | 
out. of the way, they display “Why 
Don’t You Believe Me, 
out the excellent sound of the 
group, with fine stitching around 
the edges by Paula Kelly. 


A little louder material 
brought out, “Jambalaya,” samba- | 
like in texture, then for “New| 
Juke Box Saturday Night” with | 
slight modification of the earlier 
model. Barbershop harmony of | 
“Let the Rest of the World Go By,” 
“I Can’t Carry a Tune” for com- 
edy department touches, “Sweet | 
Sue” and a windup of a medley of | 
Glenn Miller-Modernaire hits get | 
the stamp of approval. | 

Patrice Helene & Jan Howard | 
are a refreshing team for this| 
spot. First appearance clicked best | 
in, straight pantomime comedy- 
dance. The dialog and jokes are 
not up to the standards of the 
opening terp. Best of the duo is at} 
the very start, and from here the | 
same level is only reached occas- 
sionally. Howagd’s Johnnie Ray is 
only more thrashing than every-| 
one else’s. His dramatic alphabet, | 
he runs the gamut of | 
emotions reciting the letters gets | 
only faint appreciation. Another | 
dance sequence with Helene’s 
mugging hits its mark and there's | 
good appreciation. 


The Dewey Sisters (2) have 
been expertly presented by George 
Moro for first act. The duo springs 
through ballet-acro in perfect tim- 
ing as the two make their running 
flips and hand springs. Neatly- 
ae 
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to ected sisters suffered great- 
ly decreased efficiency toward end 


oftheir stanza because of’ the al- 


titude. 
“Cocktail Party,” is a George 
oro standard, but has been re- 
bished with new music. The 
group singing never quite comes 


is | Off, especially when compared to 


the flawless dance routines. Clos- 
ing number is the appropriate in 
Valentine motif. Ernie Hecksher’s 
band will close before this show 
is complete and fave Bill Clifford 
will be back on duty. Marc. 


Nautilus, Miami Beach 
Miami Beath, Feb. 11. 


Zero Mostel, Gomez & Beatrice, | 


Joe Harnell, 
$3 minimum. 


Freddy Calo Orch; 





Zero Mostel has been around the 
entertainment scene a long time, 
but this is his first whirl in Miami. 
Judging from reception garnered 
from a full house in this downtown 
oceanfronter’s Driftwood Room, 
he’s a welcome additiori to the 


| comedy contingent that make this 


town a regular stop on the cafe 
circuit. 

The rib-tickler, 
central laugh theme is based on 
screwy impressions of assorted 


rotund 
retuna 


objects and humans, is a welcome | 


change from the stand-up and toss- 
lines comics. Most of the stuff is 
off-trail and raises howls: the 
hygiene instructor, the doubletalk, 
waggery on an Army Colonel, take- 
off on Queen Victoria and a Greek 
statue, with broadening of the 
lampoonings via biz with disappear- 
ing hands, mugging and eye manip- 
ulation, 

Talk section has funny bit on 
air trip, which leads into impresh 
of lost plane. Reprises his “One 
Toot:.” (a la Durante) briefly, then 
wanders into yarn of passenger on 
train and then zany “Some En- 
chanted Evening” as Pinza might 
do it before returning to version 
of “Strutaway” and “Inka Dinka 
Doo.” For encore he sets up his 
panto on a coffee percolator and 
winds with satire on Mammy sing- 
ers, based on George Jessel with 
yock-raising panto interweaving to 
musical accomp. Had them all the 
way. 

Housé dance team, Gomez and 
Beatrice, are handsomely received 
with their mixture of ballroom- 
ology. Add to warm reception when 
they entice ringisiders on for 
change-partners routine. Joe Har- 
nell who exbibs top pianistics dur- 
ing the preshow dance lulls, emcees 


in good manner. Freddy Calo orch, 


per usual, is solid on the show- 


backs and dansapation. Lary. 





Buckminster, Boston 

Boston, Feb. 10. 
Ethel Waters with Reginald 
Bean; Ruby Braff Orch (4); $1.50 
admission. 





Nostalgia, in form of Ethel Wa- 
ters, replaced the array of progres- 
sive and jazz combos usually show- 
cased at this cellar bistro. Miss 
Waters lured the older element to 
her first Hub appearance in many 
years. The fact that she received 
an ovation at walkon indicated that 
ringsiders were fans from ‘way 


ck. 

Making three appearances night- 
ly, Miss Waters dished out 30-min- 
ute stints which included many 
songs closely associated with her 
lengthy and varied career. In this 
category were “Taking a Chance 
on Love,” tricked up lyricly to 
Serve as opener, “Summertime,” 
Stormy Weather” “Happiness is 
a Thing Called Joe” and “Cabin in 
the Sky.” Displaying her w.k. 
sense of humor songstress gave 
out with “Take it Where You Had 
it Last Night” as a Beacon Hill 
dowager might ‘sing it and as it’s 
sung “where I come from” and 
Sunny Side of Street” allowing 
her the opportunity to get 
groovy.” Although having dif - 
culty with high notes, due to a 
cold, she scored handily with a 
solid assist by pianist Reinald 
Bean. Elie. 
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Ambassador Hotel, L. A. 
(COCOANUT GROVE) 
Los Angeles, Feb. 12. 

Harry Belafonte with Millard 
Thomas; Mara Lynn & Nelson Bar- 
clift, Russ Morgan Orch (17) with 
Joan Elms, Al Jennings; $1.50-$2 
cover. 





With competition in town get- 
ting keener since the advent of 
the new Statler Hotel (which has 
been assiduously grabbing off acts 
previously associated only with 
the Grove), booking is becoming 
more and more of a problem for 
the Ambassador Hotel’s room. Lat- 
est layout, a three-week venture 
into the realm of folk songs, rates 
as good entertainment, but there'll 
have to be a lot of word-of-mouth 
to make the booking pay off; un- 
like New York, the Coast doesn’t 
have a nucleus of free-spending 
ballad aficionados from which to 
draw. 

There’s no question but what 
Harry Belafonte, making his Coast 
bow here, delivers a fine show. It’s 
folk song stuff with special sales- 
manship, Belafonte rating as a sort 
ot Frankie Laine of the balladeers. 
He departs from the folk tradition 
in that he vocals only; music Is 
supplied by Millard Thomas’ ex- 
cellent guitar and by the ensem- 
ble backing of the Russ Morgan 


|orch. Belafonte is particularly good | 
h 'on Calypso tunes and he paces his 
whose | 


show for best effect by switching 
from work songs to the contem- 
porary “Scarlet Ribbons” to the 
Israeli “Hava Nagila.” 

Opening act is the dance team 
of Mara Lynn & Nelson Barclift, 
booked in on short notice when 
the Paysees were injured in a car 
crash and the Szonys, whom the 
Grove had sought as replacement, 
were unable to get a release from 
Warners where they are making a 
film. Team is fresh and engaging 
and, as befits dancers who sprang 
from the ranks of the local little 
theatre groups, bring a musicom- 
edy rather than a nitery staging 
to their presentation. Best of their 
interpretations is “Body and Soul.” 

Morgan orch takes care of the 
dance stuff easily from a well- 
stocked library and Joan Elms and 
Al Jennings alternate on vocalizing 
for good results. Kap. 


Thunderbird, Las Vegas 
Las Vegas, Feb. 12. 

Les Compagnons de la Chanson 
(9), Jay Lawrence, Landre & 
Verna, Earl Barton, Barney Rawl- 
ings, Christina Carson, Kathryn 
Duffy Dansations (7), Normandie 
Boys (3), Al Jahns Orch (11); no 
cover or minimum. 





This overall topflight production 
is sparked by the animated chants 
of Les Cmpagnons de la Chanson, 
and if the name doesn’t ring a bell 
with the gambling crowd, at least 
the word will go out about the 
show’s sock quality. 

In a half-hour of widely diversi- 
fied ditties, Les Compagnons win 
enthusiastic approval of all tablers. 
Group clad in white sport shirts 
and blue slacks present a casual 
front. They have drilled them- 
selves well, yet remain free of 
stiffness. Often a splash of good 
Continental humor encompasses 
the outlay to register well with 
auditors. By singing both in Eng- 
lish and their native tongue, chant- 
ers win extra approval. 

Jay Lawrence has no pushing in- 
sistence about his comedics. Rath- 
er, he relies upon several running 
cuties to build interest. With the 
dropping in of several funny stor- 
ies, gets off to seal his inning with 
“Newsreel” of English Channel 
swimmer and the always-hilarious 
rib of Bill Corum. and Clem 
McCarthy announcing a fisticuff 
bout via radio and TV. 

Landra & Verna make the Thun- 
déerbird an annual deal with sure- 
fire reception recorded upon each 
return. Current rounds of flashy 
ballrooming is better and smooth- 
er than ever. Pair’s breathtaking 
tricks with Landre tossing the pe- 
tite Verna into some almost in- 
credible overhead one-hand spins 
and rapid drops grabs showstop- 
ping plaudits. 

Earl Barton hits for 
turns with his tapistry and modern 
legmania. Also combines several 
ballet ideas when singling and 
within Dansations’ routines. He is 
fast on his feet, small in stature, 
and has appealing good looks. A 
comer, as evidenced in his “Holi- 
day for Strings” solo, Barton re- 
veals flair for musicomedy choreo 
style. 

Kathryn te Dansations pa- 
rade a la Parisienne during curn 
tain-raising “Lucky Pierre.” and 
all chicks look ‘fetching. Barney 
Rawlings, as production § singet 
marks his return to the Thunder- 
bird after two-years at Nellis Air 
Force base nearby. His emcee 
work is sure and shows no nervous 
flaws in spite of hiatus from the 
footlights. Tn thea fies. “phate 
What Makes Paris. Paree,” 


reat re- 


come 
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bined terps of Earl Barton, baller. 
ina Christine C on .taes, vo- 
cals by Normandie Boys and Raw- 
lings ox show .a terrif windup. 
Al Jahns’ band displays smorth 
work in the background, perform- 
ing their various chores amidst a 
Parisian setting which adds much 
to impact of the layout. Packet is 
booked for three frames, Will. 





Blinstrub’s, Boston 
Boston, Feb. 14. 
Guy Mitchell (2), The Barries 
(2), Hite, Lowe & Stanley, Meri- 
beth Old, Ted Cole, Michael Gay- 
lord Orch (8), Rosanna Latin 
Orch (5); $2.50 minimum. 





Continuing with his recently es- 
tablished policy of showcasing 
disk names, Stanley Blinstrub has 
come up with another winner, the 
youthful Guy Mitchell. While it’s 
unlikely the Columbia waxer will 
break the house record here, his 
stint shapes as more than satisfac- 
tory gatewise and from an audi- 
ence standpoint. Vocalist injects 
plenty of zing and enthusiasm into 


Flamingo, Las Vegas 

S_ Vegas, Feb, 

Kay Starr, Lancers ay. Ken 
Lane, Herb Flemington, Flamingo 
Starlets (8), Torris Brand Orch 
(10); no cover or minimum. 





Perhaps the description has 
advanced before, but not een 
last time, that the Flamingo’s eyo. 
lution is always in ascendancy 
during the appearances of Kay 
Starr. The thrush has made the 
big room a solid sellout in the past 
and with extension of her stay to 
four frames this time, she could 
well duplicate the fortnight rec. 
ords. At least, the test is on, and 
judging from marquee value, this 
Starr should shine. 

Setup only includes the Lancers 
her potent vocal foursome, other 
than two line routines. Although 
only 45 mins. elapse from curtain 
to curtain, show.is packed mu- 
sically, and begoff is insured 
Briskly pacing her opener, Miss 
Starr shouts, “Good Day,” then 
softly purrs “Maybe You'll Be 
There.” Big round of mitts greet 
“Mama Goes Where Papa Goes.” 





his work which projects neatly 
across to ringsiders to grab top 
results. 


While his songology consists 
largely of up-tempoed stuff, in-| 
cluding his latest click, “She! 


Wears Red Feathers,” he also dis- | 


|plays a nice change of pace on| 


|such ballads as “High Noon,” ac- 
icompanying himself on guitar, and | 





“Keep it a Secret.” Garners a bit 
of aud participation via the lively; 
“Roving Kind” to wrap up a nifty | 
sesh. 

Surrounding lineup is- strong, 
teeing off with Meribeth Old, 
whose acro steps and body contor- 
tions win plaudits. Hite, Lowe & 
Stanley, three guys of widely as- 
sorted sizes, nab yocks with zany 
sesh of pratfalls and other slap- 
stick. In addition to regular turn, 
guys are spotted near finale giving 
out with ludicrous record panto a 
la Andrews Sisters. The Barries 
score strongly with a graceful sesh 
of terpology featuring spins and | 
lifts, with proceedings emceed by 
spot’s perennial vocalist, Ted Cole. 

Michael Gaylord’s orch show- 
backs in neat fashion alternating | 
with Rosanna’s Latino group for 
customer terping. Elie. 


Bagatelle. London 
London, Feb, 10. 
Carole Carr with Steve Race, 
Arnold Bailey Orch, Santiago Lo- 
pez Band; $5.50 minimum. 





Already having a name as a ra- 
dio and TV chirper, Carole Carr | 
makes her bow as a cabaret per- 
former with this engagement at the 
Bagatelle. It’s an auspicious start 
notwithstanding many weaknesses 
in her act, and given the oppor- 
tunities, she shows a reasonable 
prospect of carving a niche for her- 
self in this new field. 

Miss Carr is a striking blonde 
looker and makes a decided im- 
pression in her elegant off-the- 
shoulder white gown. And she has 
a voice to match her appearance. 
If only her material had been in 
the same top bracket her’s would 
have been an impressive debut. 

Apart from a highly original 
opening number the chanteuse re- 
lies on standards, intermingling 
pops and ballads with fair results. 
Her intro tune, however, strikes a 
high note and the lyric, “I’ve For- 
gotten My Opening Number,” is 
put over in great style. This keys 
the audience to expect big things 
which are not forthcoming. 

Rest of the stint is taken up with 
tunes which have achieved some 
measure of popularity but are not 
strong enough as the basic inredi- 
ent of a cabaret performance. “To- 
night’s the Night,” “Bewitched,” 
“A Song In My Heart” and “You, 
Wonderful You” are typical of her 
songs, and while her performance 
is not in question, the songalog 
definitely lacks the extra pulling 
power necessary in these competi- 
tive days. 

Steve Race, TV pianist, does a 
slick accompanying job on the 
ivories and the Arnold Bailey 
combo backgrounds with its usual 
efficiency. Santiago Lopez does a 
lively job with the rhythm sessions. 


| World’s Greatest Comedian 
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and, following her friendly chat- 
ter, gets into the thrushing for 
earnest with “Three Letters.” 
“Lonesomest Gal.” Breaking for 
session with Lancers background- 
ing, chirps “Waited Too Long.” 
“You’re My Sugar,” “Side by 
Side.” Quartet costumery addi- 
tions allow a Starr schoolroom 
marm te point out an historical 
perspective of ‘Noah’s Ark,” and 
with this lesson being over, she 
singly launches. into the  boffo 
“Wheel of Fortune” for ovation. 
Lancérs hold a pleasant spiel of 
harmonies, crooning “Little Liza 
Jane,” and “Lonesome Road.” Im- 
(Continued on page 52) 
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Booking of Ted Mack Amateur Hour 
Shows Las Vegas in Foraging Mood 


alent agencies are really be- 
ae ingenious in scouting at- 
tractions for Las Vegas. Latest off- 
peater to be pacted for the resort 
town is the Ted Mack Amateur 
Hour which has been set for $7,000 
at the Flamingo Hotel starting 


March 8. 

That offices are foraging around 
like mad for ideas for the- Nevada 
town was reflected in a recent act 
department meeting of a major 
agency. The Yers can no longer 
think in terms of top acts only 
when booking Vegas. There aren't 
enough names to go around, and 
since the needs of this gaming cen- 
tre are so great, new entertainment 
formats must be developed. 

One agency is thinking in terms 
of water shows. According ‘to one 
office, a method is being worked 
so that tanks can be installed 
quickly in orthodox niteries. If | 
early experiments prove this to be | 
feasible, then cafes can get in on a 
new form of nitery entertainment 
and stars such as Esther Williams 
can be utilized.. The Desert Inn | 
has already bought an ice show. 
The Flamingo recently had a show 
puilt around doubles of top names. 
Same hotel has bought “Annie Get 
Your Gun.” 

The agencies hope that not only 
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will they be able to come up with 
sufficient number of new turns for 
Las Vegas, but that the experimen- 
tation by these clubs may lead to 
the building of attractions for other 
cafes. Las Vegas is the top pur- 
chaser of cafe units. The show 
current in the Latin Quarter, N.Y., 
is expected to be packaged for Las 
Vegas, and the layout in Miami 


Beach edition of the Latin Quarter | © 
tion. 


Eck’s Dixie Trek, 


will be transferred to the Manhat- 
tan spot. Dates aren’t definite. 

Unfortunately, a sufficient num- 
ber of cafe units aren’t being pro- 
duced because there isn’t enough 
playing time outside of Las Vegas 
to warrant the investment. 

The William Morris Agency 
booked the Ted Mack show and the 
office is currently working on other 
dates for this layout. 


$200,000 Payroll 


Lae Continued fren page 49 





























increasing protest of citizens and 


| moralists, not only in Nevada but 


throughout the nation. 

Hiking Commission’s Power 

Most seriously considered bili is 
the proposal to increase the power 
of the state tax commission. The 
agency is somewhat limited to con- 
trol gambling at present and would 
ask for power arbitrarily to deny 
licenses and revoke them as it sees 
fit. The commission now operates 
under attorney general’s ruling that 
licenses can be denied only for 
specific reasons. The comniission’s 
job is to protect the public against 
crooked gambling, which it does 
by a network of plainslothesmen 
wise to all cheating methods; pro- 
tection of state, counties and cities 


from falling under the control of | 


the gambling industry, and the pro- 
tection of legit gambling operators 


from becoming the prey of racket- | 


eers. 
Extradition, Etc. 


Next in importance is the bill 
which would immediately revoke 
or deny the license to any person 
under indictment on _ criminal 
charges in other states. The gov- 
ernor of Nevada would be required 
to advise the state tax commission 
immediately whenever the govern- 
or of another state requests extra- 
dition of a gambler licensed in Ne- 
vada or seeking a license. 

There has been much outside 
criticism lately concerning extradi- 
tion of known criminals. Probably 
the biggest problem in legalized 
gambling is the company which it 
will sooner or later draw. 

Unlikely ever to get out of com- 
mittee are the bills which would 
invoke the seven-and-a-half-year 
residence requirement and the 
state operation of slots. 

The six months’ requirement, a 
proposal of Gov. Charles Russell, 
may get to a vote with good likeli- 
hood of passage. 

The increased tax bill is aimed 
at the big operators. The tax would 
be set on a sliding scale—2% on 
the first $5,000 gross income per 
quarter, 212% on the gross income 
between $10,000 and $30,000 per 
quarter, and 4% on gross income 
exceeding $30,000 per quarter. 

All the tax revenue above the 
2% would go to a special school 
fund. At present the state collects 
a flat 2% tax of gross gambling 
income which goes into a general 
fund. 

Nevada gamblers won $61,000,000 
in 1952, which gave the state a tax 
revenue of $1,702,086. The gross 
for the year take is in only the 
fiscal part of 1952, and does not 
include the lavish operation of two 
new casinos in Las Vegas at year’s 
end, 





Ben Beyer Bicycling 
Miami Beach, Feb. 17. 

Ben Beyer, oldtime bicyclist, is 
set to leave for Europe April 23 
and will follow with a trip to South 
Africa. 

Beyer recently completed the 
editing of a film showing his act 
as done in many parts of the world. 
The late Fatty Arbuckle directed 
some sequences. 





Rolly Rolls’ stay at the Hotel 
Mapes, Reno, extended; his next 
date is at the Hotel Monteleone, 
New Orleans. 





Singers Robert Shackleton and} 


elyn Ward will bow as a night- 
FS team at the Patio, Palm Beach, 
Feb. 23. 


JTG Elections 


Jewish Theatrical Guild in an 
élection held last week in New 


Others elected were James E. 
Sauter, USO-Camp Shows prexy; 
Abe Lastfogel, William Morris 
Agency general manager; William 
Morris, Jr., who retired last year 
as prexy of that agency; Nat Lef- 
kowitz, Morris office treasurer; 
Emil Friedlander, chairman of the 
board of Dazian’s, and Harry E. 








| Then O’seas Bow: 
| 


Gould. Dave Ferguson remains ex- | 
ecutive secretary of the organiza- 





Billy Eckstine kicks off his fifth 
concert tour Feb. 27 in Greens- 
boro, N. C. Jaunt, which will cover 
|some 30 southern cities, is a fol- 
lowup to Eckstine’s concertizing 
| through the south last year. Pack- 
aged with Eckstine for the swing 
are the Count Basie orch and 
thrush Ruth Brown. 
| Also on tap for Eckstine is a six- 
month concert tour of Europe. He 
| will tee off at the London Pallad- 
{ium in May in his first overseas 
|try. His last U. S. appearance be- 
|fore abroading has been set for 
|\the Bandbox, N. Y., where he 
|opens April 3. 


| 


| Saranac Lake 


By Happy Benway 
Saranac, N. Y., Feb. 17. | 

Saranac~ Lake Concert Society | 
presented the Hungarian Quartet. | 
| Nifty program and performance to | 
an SRO crowd. This is the fourth 
|concert of the winter season se- 
ries sponsored by the Society. 

Thurman Sims, of the personrel | 
dept., Proctor’s RKO, Yonkers, in 
for a general 0.0. Just needs a 
little rest. 
| Kitty Bernard (Stapleton Sisters) | 
| back in the downtown colony after | 
'a month of Chicago ozone. She | 
visited her son, Pfe. Julius Ber- | 
/nard, who is skedded for Korea. | 

Progress for Pearl (Loew’s) Gross- | 
man and Patricia Pritchard of | 
|Brandts Theatres. They are am- | 
| bulatory with limited privileges. | 
| William Patrick, technician with 
|the Sipp circuit, Paintsville, Ky., 
|in for general observation. 
| William Nottingham, staffer at | 
| Pearl Theatre, Philly, elated over | 
the bedside visit from Roberta 
| Perry, Hilda @eel and Bertha Not- | 
|tingham, who planed in from Phil- 
| adelphia. He has rated two top 
| clinics since his arrival here. 
| Joe (UA) Phillips, who graduates 
| here with an all-clear in April, and 
Laura (Loew’s) Sloan of Cleveland, 
a 1952 alumna, announce their en- 
gagement. Will wed in May. 

Kenneth Derby, Los Angeles 
theatre manager, into the general 
hospital for major surgery. 

Al Brandt, of the Brandt Thea- 
tres, N. Y., off to Manhattan for 
a short ogling of Broadway. Fol- 
lowing that he will sky to Miami 
for an extended vacash. His frau 
accompanies him. | 


(Write to these who are ill), 
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Vaude, Cafe Dates 


New York | 


| Robert Clary starts at the Blue| 
, Angel tomorrow (Thurs.) . . .Benny | 
‘Fields & Blossom Seeley open at | 
the Chez Paree, Montreal, March | 
23... Frances Langford and Kay | 
Starr pacted for the Automobile | 
Show, Oakland, Cal., March 23... | 
Mitzi Green tapped for the Desert | 
Inn, Las Vegas, Feb. 24. . . Luci- | 
enne Boyer has signed with the | 
Kenneth Later Agency. Ira Sei-| 
delle, formerly with General Ar-| 
tists Corp., is joining the cafe di- 
vision of that agency. 





Chicago 

Johnny King, former head of the 
General Artists Corp. act depart- 
ment, is setting up his own office 
here . . . Charlie Chaney does a 
repeat at Windsor Hotel, Hamilton, | 
Ont., March 2 for nine weeks... 
Ish Kabibble was picked up by | 
Mutual Entertainment and set for | 
the Oasis, Muncie, Ind., Feb. 19 
for 10 days... Sonny Howard does 
his takeoffs at Park Lane, Denver, 
Feb. 26... Dorothy Shay and the 
Dassies into the Chase, St. Louis, 
Feb. 20 with Wayne King coming 
in March 6. Also pencilled in are 


Skaters Say ‘No Ice’ to Roxy Pay Plan; 


The Roxy Theatre, N. Y., and 
its cast of ice skaters have reached 
an impasse in its negotiations for 
a union contract. House has of- 
fered the chorus $102 for a six- 
day week, while the bladesters are 
sticking to the demand of $110. 
They now get latter amount for 
a seven-day canto. 

The American Guild of Variety 
Artists is willing to accept the 
lower figure, especially in view of 
the fact that the union as well as 
delegates from the ranks of the 
skaters have been shown the 
books and it’s been proved that 
the house has been operating in 
the red for some time. However, 
the skaters are adamant. 


The Roxy has already consented 
to $2.50 AGVA welfare fund pay- 
ments for skaters and principals. 
In addition, the theatre must in- 
crease its chorus by seven. in or- 
der to provide a day off for the 
members. House bookkeeping 
shows that the increase would 
come to $101,000 annually. 

Union had been negotiating for 
a two-year pact, but skater dele 
gation is now insisting upon a con- 
tract that will run only six months. 
That might be arranged, but both 
the union and the theatre are 
loathe to go through that hassle 
all over again after a comparative- 
ly short. period. 

The Roxy also agreed to increase 
rehearsal pay from $1.50 an hour 
to $2. The singing chorus will get 








“— gamed its board of directors AGV A d F ; H b] R d I e 
wit illiam Degan Weinberger as t 
chairman. | nl S 0 ouse 8 e 


a hike from $87 to $97 weekly, and 
minimum .for principals has been 
set at $150. 


The Roxy ice scale is the high- 
est in the country. The traveling 
ice shows have $85 chorus mini- 
mums. Roxy contract with AGVA 
ran out Feb. 1, but there’s been 


!no work stoppage during negotia- 


tions. 


David Rose Orch Set 
For Vegas’ Flamingo 


David Rose orch is the latest 
large, symphonic styled orch to ob- 
tain a Las Vegas booking. He’s set 





\for the Flamingo Hotel for April 


30 or May 28, date being left to the 
discretion of the hotel. The Phil 
Spitalny and Gordon Jenkins bands 
previously played the Nevada 
hotels. 

Joe Glaser’s Associated Booking 
Corp. made the deal. 





Champions’ Cafe Return 


Marge & Gower Champion, who 
have just completed “Give the Girl 
a Break” for Metro, will embark 
on an international dancing tour 
starting with the Flamingo Hotel, 
Las Vegas, April 28. 

Subsequent dates include Bill 
Miller’s Riviera, Ft. Lee, N. J., May 
17; the London Palladium at Coro- 
nation time; Monte Carlo, Cannes, 
Deauville and Biarritz. Their last 
nitery dates were in 1950. 



































Peter Lind Hayes & Mary Healy 





able for April 17. 


April 3 with Danny Thomas a prob- 








- LANDRE and VERNA 


(. International Favorites 


Currently at 
THUNDERBIRD HOTEL 


Las Vegas 


Opening March 5 for Two Weeks 
RIVERSIDE HOTEL 


NATIONAL ORANGE SHOW 
San Bernardino, California 
March 12 thru March 22 
Opening March 24 for Two Weeks 


AMBASSADOR HOTEL, 
Los Angeles | 


Direction | 
Lew & Leslie Grade, Ltd. 
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Flamingo, Las Vegas 


pressions take the fore with big |B 


reaction resuiting fram ouilipes ob, 


Ink Spots, Mills Bros., and Four} 


Aces. Shuffle off after steaming 
“Muskrat Ramble,” to ,goodsize 
palms , 


Flamingo Starlets present rich 
costuming in “Another Opening,” 
and glittering sexiness with “Ar- 
tistry in Rhythm.” -Herb Fleming- | 
ton melodizes opening chant and 
emcees throughout. Torris Brand 
orch holds fast to all scores, sound- 
ing off well particularly in the 
Starr episode when her accomper- 
conductor dons the maestro man- 
tle. Will. 





Black Orchid, Chi — 

(FOLLOWUP) 2 

Chicago, Feb. 12. 
Chicago’s replica of an intime 
bistro along the lines of New 
York’s East Side spots is continu- 
ing to move in the right direction 
with near SRO business every 
night. Current bil] features Yvette, 
and Wally’ Griffin and Josh White 
being held over. Harry Belafonte 
is set for March 6 Janet Brace 
and Bob McFadden. Berit Sher- 
man, Swedish echirper, comes in 

Feb. 24 for a two-weeker. 


Yvette appears at excellent ad- 
vantage here, using mostly offbeat 
material and the seldom heard 
oldies that are surefire in most sit- 
uations. Besides the lesser known 
Gershwin and Porter hits, she 
tossed a French tune in each set 
but doesn’t overemphasize the Gal- 
lic book. She also does well with 

















BILLY GILBERT 
Currently 
CiRO'S, Philadelphia 
March 12 
SEVILLE Theatre 
Montreal 


Personal Management 
BAVID L. SHAPIRG - - AL 4-1077 


HARBERS 


“1 want them back for 
the CORONATION.” 
—Mr. Carroll Gibbons, 
Savoy Hotel, London 

















(Bobby) 


ROLLINS 


Now Playing Indoor Sport Shows 
Mar. 13 to Mar. 21 
COLISEUM 
Toronto 


Thanks to WILLIAM SHILLING 
165 West 46th Street 








(Beauty and 


the Least) 
A new note in 
Glamor Comedy 


GERBER-WEiss 
AGENCY 
1697 Breadway,N.Y. 


Club Dates 
NAT DUNN 

















Night Club Reviews 


Continued from page 50 
+ 


a series of African Veldt shorties. 
londe gets her best reception 
with. the torch ballads, however, 
with “One For The Road” register- 
ing strongest. 

Wally Griffin, another recruit 

from the chi-chi circuit, has a 
ready-made audience here with 
his innuendo songs and double 
entendre stories. Youth does sev- 
eral calypsos. It may be inferior 
material but his sole clean tune 
is only mildly received. The others 
get the yocks. He has some other 
clever parodies, but nursery 
rhymes, brought up to date with a 
blue brush, seem to be his potent 
fare. His “South Pacific” medley, 
although not new, gets the biggest 
hand. 
Balladeer Josh White stays on and 
eontinues to score with his almost 
inexhaustible collection out of the 
Carl Sandburg library, as well as 
a goodly amount of more salty 
tales. Zabe. 


Algiers, Miami Beach 
Miami Beach, Feb. 14. 
Joyce Bryant, Buddy Walker, 
Tony & Renea, Mal Malkin Orch; 
$2.50 minimum. 





Joyee Bryant was a solid click in 
this newest hotel-cafe (Aladdin 
Room) some weeks ago, racking up 
heaviest patronage payoff spot has 
seen before or since. With the 
crowds coming again, the colored 
songstress obviously deserves the 
return date. 


Her’s is a markedly sound reper- 
toire, with equally sound staging 
in the lighting, the selections and 
the delivery, plussed by eye-catch- 
ing white gown with decollete ef- 
fect that raises comment at walk- 
on. All of her entries get special 
treatment to keep them wrapped 
up, such as her sock second num- 
ber, “Porgy,” with interweaving of 
“I Can’t Give You Anything But 
Love,” then quick mood change to 
“Tzena, Tzena” to reveal trick 
range that hits lyric soprano over- 
tones, Another adroit switch 
comes with “Lorelei” and trip 
around ringside for table banter 
with the males to precede her driv- 
ing version of the tune. 


Unusual lighting effect high- 
lights torchy “The Blues” which is 
purveyed in dramatic style to bring 
the patron pitch into high gear. 
Adds reprise on “I Can’t Give You 
Anything But Love” and encores 
with her now standard ‘“‘Love For 
Sale,” the major portion delivered 
sans mike and in the half-crouch- 
oe she has become identified 
WwW. 7° 


Buddy Walker emcees proceed- 
ings in-quiet and assured manner. 
Vet knows his way around an au- 
dience. -In own spot he offers im- 
preshes of Richman, Ted Lewis 
and Jolson to get matters going 
in warm tempo. House dancers 
Tony & Renea set up brace of 
Latin-lined terps in crowd-pleas- 
ing fashion. Mal Malkin’s orch is 
a decided asset on the backings 
and for the dance sessions. 

Lary. 





Eddys’, K. C. 
; _ Kansas City, Feb. 11. 
Billy Vine, Charley Applewhite, 
Tony DiPardo Orch (8); $1 cover. 





Billy Vine’s occasional sorties 
into Eddy’s classy downtown joint 
always are the occasion for goodly 
gatherings of the comedy followers, 
and this instance hues to the pat- 
tern favorably for all concerned. 
With the addition. of personable 
youngster Charley Applewhite 
(New Acts) the show sums as one of 
the neater nitery packages in here 
recently, a happy blending of song 
and comedy with the usual sterlin 
support from Tony DiPardo =a 
his henchman. 


Opening is turned over to Apple- 
white who, after his singing stint, 
introduces vet Billy Vine, in here 
for his third time in reeent months. 
Comic conducts a school for young 
singers with Applewhite as his apt 
pupil, They study roaming the 
room with mike, getting the 
schmaltz into the song, playing to 
the men (the spenders) and the 
femme (the senders), with Vine gag- 
ging the proceedings and squelch- 
ing a heckler or two enroute. It’s 
a casual interlude that adds a good 
deal to the show and earns healthy 
approval from customers. 


his store of comedy chatter and 
storytelling and displays his now 
established drunk, the one with 
the crying jag, because wedding 
bells are breaking up that old gang 
of his. This one would have to be 
classed with the better comic. 





drunks, and accorded a bie ‘nitt 
ere. Quin. _ J 


Baker Hotel, Dallas 


@URAL ROOM) 
Dallas, Feb. 12. 


Dorothy Shay with Russ Black; 


Henry Brandon Orch (10); $3 


cover. 





When Dorothy Shay stopped 
here first in January, ')2, she 
found a capacity (375) advance 
sellout for her six nights at triple 
the usual cover. Current 12-night 
stint is pulling the same boff_biz, 
and there’s no doubt that the Park 
Ave. Hillbilly could winter an- 
nually at this hospice to the profit | 
and pleasure of bonifaces and pa- | 
trons alike. 

Chic chanteuse, again with sly, 
tongue-in-cheek assurance, un- 
leashes her show savvy in a talent- 
laden performance that tops her 
initial date in this’ plushery. It 
doesn’t matter that Miss Shay 
Teans confidently on her ever- 
greens, “Agnes Clung,” “It’s the 
Little Things That Count” and 
“Mountain Gal.’ She socks over 
her new ones here, with “Televi- 
sion’s Tough on Love” and a smash 
sesh of “Story of My Life,” a panto 
lyricizing of opera, swing and blue 
tunes. With these she owns her 
audience, but adds “Remember 
Dad on Mother's Day” and roams 
the room with hand mike, toying 
with “All of Me” in- mock pain. 
Abrupt finish, “Can’t you see, I'm 
no good—period,” fractures the 
vayees. Long stint includes: “I’m 
in Love With a Married Man,” 
“Papa,” “It»-Was Just a Friendly 
Feeling” and a must, “Feudin’ and 
Fightin’,” all building to a begoff. 

Per usual, Russ Black adds top 
backing at the 88 for the Shay 
stint. Henry Brandon orch, new 
here, ably dispenses dansapation 
for terp addicts. Bark. 


Hotel Jefferson. St. L. 
(BOULEVARD ROOM) 
St. Louis, Feb. 12. 
Roberta Quinlan, Kristofer &| 
King, Wally Boag, Hal Havird 
Orch (8); $1-1.50 cover. 








This No. 1 spot in the downtown 
sector is continuing its policy of 
fresh faces. Roberta Quinlan, St. 
Louis born, a looker: and display- 
ing a nifty garb along with her 
banged blonde tresses, is a new 
headliner. In the closing slot, Miss 
Quinlan scores with tunes that 
range from “You Do Something 
For Me,” to a medley of “I'll Be 
Seeing You,” “Then I'll Be Happy” 
and “Once In Awhile” while she 
does her own accompaniment on 
the 88. With an almost capacity | 
mob on hand, Miss Quinlan cops 
solid applause with her songs 
which include “It’s As Simple As 
That,” a London music hall offer- 
ing, along with “A Good Man Is 
Hard To Find” and the nostalgic 
“Melody Lane.” Her agcompanist, 
Gil Stevens, contributes a swell 
baritone support. 

Wally Boag, with lots of per- 
sonality, is a versatile performer 
with his ventriloquism chatter, 
warbling, hoofing, pilus _ balloon 
sculpting. He also put on a zany 
stint with the bagpipes. With the 
small dummy Hoag scores solidly 
as he mimes Marilyn Monroe and 
Charles Boyer warbling “You, You, 
You Tell Her I Stutter.” 

Kristofer-& King, a boy and gal 
dancing duo, with plenty of class 
appear to be in the teenage group 
but display the savoir faire of vets. 

Sahu. 
Barelay Hotel. Toronto 
(INDIGO ROOM) - 
Toronto, Feb. 10. 

Three Songsmiths, Patti Lewis, 
Don Rossini, Dennis Stone Orch 
(6); $1.50 minimum. 





With Willie Gold and Earl Torno 
taking over booking and manage- 
ment of the Indigo Room, this 
downtown spot is fast becoming 
the after-theatre rendezvous for 
travelling players along with a 
steady cliente’e enticed by brisk 
| floor shows and moderate tariffs. 


Headlined by The Three Song- 
smiths (Dave Smith, boss and ar- 
ranger; Roy Ballard and Tom Mc- 
Clelland), compact package has 
swift pace and diversity. Clean- 
cut collegiate-looking trio. in gray 
suits, bounce on for a rousing “Hal- 
lelujah,’ complete with plenty of 
comedy and calisthenics, but hit 
their true stride with a fine “Stu- 
dent Prince” medley. Their punchy 
Baby Bye-Bye” is followed by a 
travesty on operatic arias and 
western pops with plenty of 
clowning and mayhem. Another 
switch to “Malaguena” and a brisk 


: “Side by Side” 
In his own inning Vine dctawe | y e” makes for a begoff 


ovation. 

Don Rossini’s magic also goes 
over without difficulty. Aided by 
a suave appearance and good pat- 
ter, sleight of hand with ribbons 
and handkerchiefs, lighted cigarets 
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Acts) closes. Dennis Stone per- 
sonably emcees with his orch also 
lending expert support throughout 
the — stint. oak <M has a 

ance crowd follo , 
a. McStay. 


Quaglino’s and Allegro, 
London 
London, Feb. 12. 
Theodore Bikel, Rudy Rome & 
Quaglino’s Quintet, Tibor Kun- 
stler Gypsy Orch, Fela Sowande; 
$5 minimum. 








For nearly two years Theodore 
Bikel has been raising the laughs 
by his interpretation of the Rus- 
sian colonel in the London stage 
hit, “The Love of Four Colonels.” 
Now he brings his comedy talent 
to cabaret mainly as .a raconteur, 
but also using his pipes to good 
effect. A sophisticated and ‘pol- 
ished yarn-spinner, he enhances his 
act by exercising his obvious lin- 
guistic skill in portraying foreign 
characters. 

The essence. of Bikel’s humor 
lies in his shy characterizations 
and, as an example to other come- 
dians, he provokes the laughs with- 
out resorting to the blue. This is 
clean and refreshing .-humor and 
a packed room responds in an en- 
couraging way. His characters and 
material are varied in style. He 
starts off by greeting a Russian 


| trade delegation on their arrival in 


London, follows on with a demon- 
stration of American court proce- 
dure, finally describing a_ meeting 
of a Chelsea (longhair) art society 
with a lecture by a German artist. 
On the vocalizing side Bikel ad- 
mirably holds his own, and self- 
accompanied on the guitar, he runs 
through a quick routine of four 
numbers. Most effective is his 
rendition of “Calypso Blues” but 
he introduces a nifty gimmick with 
his three versions of ‘Perhaps, 
Perhaps, Perhaps.” Act is kept 
down to slick 20 minutes, which is 
the regular procedure at these duai 
niteries. - Myro. 


Casablanea, Miami B’ch 
(FOLLOWUP) 
Miami Beach, Feb. 14. 

Club Morocco in this north 
Beach plushery is playing its com- 
edy lineup on a series of repeat 
dates, with just closed Jackie Miles 
returning after current Myron Co- 
hen completes current two-frame 
return. In turn, Billy Vine is set 
for a reprise in March. 

With them, hotel ops set a song- 
stress to balance matters, this 
time Monica Boyar, also a re- 
turnee. Smartly groomed chan- 
teuse sets up a strong array of 
tunes, majority of them tailored 
for her Caribbean style with accent 
on the Calypso. Results are on the 
plus side. Mixes her Calypsolog 
with blues and occasional rhythm 
arrangements for change of pace 
to add to aud build. 

Return of Myron Cohen means 
good biz for the spot. The dialec- 
tician has himself a considerable 
following that hits this resort this 
time of year and indications are 
they'll be coming in profitable 
numbers through his engagement. 
This time out he’s angled in series 
of new, short laughmakers to sup- 
plement ‘standard collection of 
character yarns concerning the 
garment industry types. Adroit 
interweaving of the fresher stuff 
brings off the whole for top results 
with stay extended beyond planned 
time, thanks to encore demands. 

Cohen has developed into a 
staple for the bistros along the ho- 
tel-cafe run here. Added values 
come with mugging and arm ges- 
tures for overall showmanly ap- 
proach and sustained build. 

Lary. 


Angelo’s, Omaha 
Omaha, Feb. 12. 
Rudy Vallee & Co. (4); $1 cover. 








A graying Rudy Vallee lets his 
fans know he’s not bogging down 
by zipping through a pair of one- 
hour shows at Omaha’s name spot. 
Using all his familiar material, he 
makes each show different. It 
keeps true Vallee fans in chairs 
for most of night—and also gives 
him a chance to discover reaction 
on ail his stuff in view of upcom- 


| ing date in Las Vegas. 


Vallee has local help mannin 
accordion, drums and piano—an 
they detract rather than assist. 
His aides apparently couldn’t even 
read music,-for Vallee stopped ’em 
at least six times at show caught. 
Crowd chuckled at first, then ap- 
peared bored .by apparent re- 
hearsal. 

Vallee works hard, toots sax, 
tells jokes (99°% blue), Sings stand- 
ards plus his old standbys, “My 
Time, : “Whiffenpoof,” “Vagabond 
Lover,” ete., winding up by lead- 
ing group singing “Stein Song.” 

Hosts Angelo and Nettie DiGi- 





and disappearing bird bits, are 
standard but more than satisfy the | 
customers. -He scores a hefty au- | 





dience response. Patti Lewis (New | 


acomo. continue efficient job of 
cramming 190 into small room. Biz 
zood night caught despite Gavilan- 
Davey TV opposition. Trump. 


Le Vernet, Paris 


3 Pari 
Robert Dhery~ nradese: 10. 


oduction of 
“Bouboutes,” with Dhe 
Brosset, Ty, Colette 


De Funes, Pi 
Mondy, Albert Remy, René Dupre 
Roger Saget, Jane Kling, Jacques 
Legras, Foot Bop Club Trio: $3 
minimum, ’ 





Le Vernet is a snug little 
off the Champs Elysees Which 
opened after a cloture due to boni. 
face Jean Rigaux’s many engage. 
ments in shows and chansonniers 
around town. He has erftrusted the 
little boite to comic Rebert Dhery 
who has turned it into a minuscule 
“Hellzapoppin” type revue that is 
a refreshing departure in formula 
here and has caught on with those 
looking for the intangible newness 
in nitery appeal here. Tab of $3 
is average rap hereabouts and in- 
cludes the tip. 

Show tees off at 11 p.m. and runs 
to 2 a.m. starting with an aud-mix- 
ing setup by Dhery, Colette Bros. 
set and Jacques Legras. They 
come in as a‘bumpkinish trio and 
create the usual stir as they gawk 
and knock about. Though obvious 
plants, trio gets its yocks in the 
well-timed deadpanning of Dhery 
and dizzy wife who sews 6n but- 
tons for him, comments on aud 
and they are finally thrown out by 
a phony waiter. . 

Best bets are Dhery’s skit with 
Roger Saget in which the two play 
a bored waiter and slow-witted 
customer in a fine travesty that 
benefits by slick timing and sud- 
den flights and slapstick mime by 
Dhery as he methodically ruins ail 
about him, with the blase uncon- 
cern of Saget a plus factor. 

Foot Bop Club trio is composed 
of Gerard Calvi, Frank Daubray & 
Hubert Dewaele who take part in 
the proceedings and play some in- 
terim music. Mosk. 


108 WEST 43 ST., N.Y. 


Phone BR 9-3707 
CONVENIENCE 


PLUS.... 
Coffee Shop 
Free Roof Solarium 


Weekly Rates: 

Single, with bath ........$17.50 up 
Double, with bath ........$24.50 up 
Twin Bed, with bath........$24.50 up 


Rooms include radio 


JAY MARSHALL 


ve Closing 
Tonight 

BLUE 
ANGEL 


NEW YORK 



























MGT: MARK LEDDY 





























THE CHORDS 


instrumentalists without Instruments 
Club Dates. . . Week Feb, 18 
SOUTH BEND, IND 
AND FORT WAYNE, IND. 








Dir.:. GENERAL ARTISTS CORP. 





Club Date Bookings by 
HARRY GREBEN NAT DUNN 
203 N. Wabash Ave, 1650 B' way 
Chieago, tll. : New York 
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ET 
Musie Hall, N. Ye. 

Russell. Markert production, 
“Color Carnival,” wii. Melvin 
Stecher & Norman Horowitz; Artie 
Tames; Nirska, Ruth Schoeni, 
George Sawtelle, Ballet (28; chore- 
ography by Margaret Sande); 
hoit (20 men; 12 women; Ray- 
cond Paige, director; Ralph Hunt- 
yer associate); Rockettes (36; 
fances, Markert; asst., Emilia 
Sherman); settings, James Stewart 
Morcom; costumes, Frank Spencer, 
H. Rogge; lighting, Eugene Braun; 
production asst., Nicholas Dnaks; 
Richard Leibert at organ (Ashley 
Miller, Raymond F. Bohr, Jr., al- 
ternates; Raymond Paige conduct- 
ing MH Symphony (Leon Zawisza, 





John Dosso, assoctate conductors) ; | 


“ ight We Sing” 
uaee in VaRIETY Jan. 28, '53. 





No contrast to the current Radio 


ity si ll show. The stage | ; 
City Music Hall s | ‘Take Me in Your Arms” would be 
“Hold Me,” | 


w and the Yonghair film are in 
a same key when a change of 
pace should have obtained. 

For what it is, this Russell Mar- 
ert-produced revue is lush if long- 
ish, going overboard on the con- 
cert platform approach when more 
zing is necessary. This makes the 
ever surefire Rockettes’ “Fiddle 
Faddle” the more effective, but not 
sufficiently to offset the general 
mood both of the Sol Hurok biopic 
(with its opera-concert musical 
numbers) and the rest of the stage 
presentation. 

Following Richard Leibert’s or- 
ganolog (with George Blake he 
also wrote “You Look Like Some- 
one,” which gets a big finale build- 
up), Raymond Paige’s overture 
from “Mignon” (Ambroise Thomas) 
starts the monotone mood that has 
little verve or bounce to relieve it. 
The “Color Carnival” is spectacu- 
lar in its iridescense but doesn’t 
fulfill any of the expected carnival 
spirit, as the ballet tees off with 
Mozartiana relieved only by a 
dozen of the kids doing one effec- 
tive flying leap routine. 

From Tschaikowsky the mood 
shifts to Chopin as the mixed choir 
(12 femmes and 20 males) front, 
back and skirt Melvin Stecher and 
Norman Horowitz at two Steinways. 
The Rockettes’ “Fiddle Faddle” is 
a lift; then comes Artie James 
with his rollerskating virtuosity 
which becomes a shade anticlimac- 
tic as he reprises his quite amazing 
whirls and pirouets. He should be 
cut but like all sight acts, he’s 
otherwise well attuned tothe mam- 
moth Hall. 


“Look Like Someone” permits 
Nirska to do a butterfly dance in 
the yesteryear tradition of Ger- 
trude Hoffman and Loie Fuller, 
the great English music hall ex- 
ponent of the technique. Ruth 
Schoeni and George Sawtelle are 
the vocal soloists, backed by the 
choir, ballet and Rockettes for a 
tiptop plug for the Leibert-Blake 
ballad which falls easy on the ear. 

The Rockefellers and 20th com- 
bined for a gala preem, including 
a midnight champagne’ supper 


party in the Hall’s top-floor apart- 


ment for a VIP list at which 
Hurok, Ezio’ Pinza, industry, so- 
cialites and press attended with 
Gus Eyssell, Russ Downing, Irving 
Evans, Fred Lynch, Charlie Ein- 
feld, et al., hosting. Producer 
George Jessel had to leave for a 
Florida speech engagement. “Sing” 
is unique in that it marks Jessel’s 
last production at 20th in 10 years, 
and the first one in all that time 
to get a Music Hall booking. Abel. 





Chicago. Chi 
Chicago, Feb. 13. 
Sugar Ray Robinson, Louis Arm- 
Sirong Orch. (6) with Velma Mid- 
dleton; Karen Chandler, Joe Scott, 
Langs (5), Louis Basil Orch.; 
Meet Me at the Fair” (20th). 





This is a fast-moving package 
that’s enhanced by a show biz new- 
comer. Sugar Ray Robinson is a 
natural. He has poise, a goodly 
amount of dancing ability, comes 
off well in several skits, and pro- 
jects like a million bucks. Althotigh 
his first full-blown vaude appear- 
ance, he makes few errors, and 
these he makes light\of. He reads 
ines well and in his closing gab 
With Louis Armstrong shows a good 
eal of reverent admiration. 


3 Rest of the show measures up to 
‘e mark set by the ex-champ. Only 
nus in the show is a mawkish 
trailer about his boxing and chari- 
able efforts which might be okay 
or someone without talent, but is 
a degrading touch here. 


wogdinson, a handsome chap, 
show 2s .¢meee throughout the 
dee':,and while not perfect in this 
He qnent. acquits himself well. 
is  .b8es clothes four times in 
sartes;) Ooking somewhat like a 
cellent flash, but always in ex- 
Vig ut taste. He gets some yocks 
Scot = about .boxing with Joe 
comic sn? Proves an excellent 
of ~ foil, and then does a series 
ne 2 with Scott that got the 

4 hefty mitt. Topper is a_golo 


(20th), re-| 





effort, however, with Robinson in 
jew and tophat doing a nice soft- 
shoe. 


Armstrong is a perfect comple- 
ment in this one-weeker with the 
maestro knocking out the crowd 
with his gravel voice carryings-on. 
There isn’t much on the Dixieland 
side except a battle between Marty 
Napoleon on piano and Cozy Cole 
on drums in “St. Louis Blues” 
which gets a big mitt. Roars of 
laughter greet the mugging that 
goes on with plump songstress 
Velma Middleton and Armstrong 


as they kick around “That’s My | 


Desire.” 


_ Karen Chandler, blonde chirper, 
is riding atop the record crest with 
“Hold Me, Thrill Me, Kiss Me” and 
projects the sexy overtones for 


sock applause. However, she might’ session. 


go over stronger with a better 
selection of supporting tunes and 
switching some of her numbers. 


a natural lead-in to 
instead of second. 


The Langs are one of the strong- 
est opening acts around: with the 
swiftly-paced acro board work of 
the quintet evoking gasps. A young 
lass flies through the air landing 
on the shoulders of handy males 
in breath-taking somersaults and 
twists. Clincher in the two-and-a- 
half somersault flip into a shoulder 
chair while blindfolded. 

Louis Basil sets the pace for this 
fast hour, but while Armstrong is 
on it would look better if the small 


| group worked before a drape or 





| scrim instead of the silent band in 
ab 


back which detracts. 


Gaiety, Ayr 
Ayr, Scotland, Feb. 9. 

Georgie Wood with Dolly Har- 
mer; Chas. Stewart & Ann Mathew, 
Janescoe’s Chimpanzees, 5 Laren- 
tys, Jimmy Neil, 3 Imps, 3 Ari- 
zonas, Pauline & Eddie, Orch un- 
der Arthur Roynon. 

Vaude season has opened at this 
intimate vaudery on the Firth of 
Clyde coast, famed for its nursing 
of current topliners in days when 
they commanded far smaller wage 
packets and when the late Ben 
Popplewell, shrewd and_ kindly 
Englishman, ran this w.k. indie 
theatre. One act which played here 
in the haleyon days, Georgie Wood, 
is back in current layout topping 
a satisfying variety stanza. 


Show is opened by an average 
slackwire act, Pauline & Eddie. 
Colored male partner shines in 
study of a drunk on the wire, but 
otherwise act has little to com- 
mend it. 


Jimmy Neil, breezy, sandy-haired 
Scot light comedian, saunters on 
with the easiest of styles, doing 
almost a Danny Kaye in Auld Lang 
Syne accent. Major fault is that 
he gabs too rapid-fire. Stories are 
pawky in Scottish vein and have 
much homely appeal. Comic is 
utilized io fill in while specialty 
acts are fixing their* sets, and he 
makes several appeararices through- 
out bill. 

Four chimps presented by Little 
Sylvia, gal member of Janescoe’s 
Continental act, do amusing come- 
dy business. One baby chimp gets 
into bed, turns over, pulls sheet 
atop him, then exits from bed and 
utilizes miniature boudoir jerry- 
pot. Animal group has more come- 
dy in feeding-time routine, and 
one chimp cavorts round the stage 
on a tricycle. Act is sure-fire 
clicko with juve stubholders. 

Charles Stewart & Ann Mathew 
are a man-and-wife hoofing duo 
with a comedy slant. They work 
in easy, leisurely style, giving im- 
personation contrast of ballroom 
dancers in London's stately May- 
fair and Glasgow’s East d. Fun 
biz is well routined, and act has 
good sopMisticate appeal. In sec- 
ond segment, twain return to play 
a couple of old-style ham musicians 
at a concert. 

Three Imps are youthful males 
with xylophones, piano and vocaliz- 
ing on current pops. Three men 
and two femmes make up the Five 
Larentys, acros who feature the 
double springboard, and bill is 
closed by a particularly slick act 
from Europe, the Three Arizonas 
(one male, two gals), who are 
garbed Indian style and juggle to 
solid effect with tomahawk props. 
Act is fast-paced and makes effec- 
tive finale. : - 

Georgie Wood, established Brit- 
ish vaude star, revives memories 
of the Gaiety Theatre by talking of 
oldtimers who played here in the 
warm-hearted pioneer days — acts 
like Flanagan & Allen, Florrie 
Forde, Will Fyffe, Harry Lauder, 
Albert Whelan, etc. He saunters 
on to warm mitting and_ holds 
customers in his spell with con- 
versation. Best part of this section 
of act is when he talks of boile 
sweets and hands out some to 
femmes in front row of stalls. Then 
he repeats an imaginary conversa- 
tion. in circle when two dames are 
supposedly criticizing his act, his 
years and his personal on 


Rexy, N. Y. 
“Crystal Wonderland,” produced 
by Arthur Knorr, with Phil Ro- 
mayne, Terry Brent, Ray Frost, 


Sid Krofft, Tony LeMac, The 
Trampaloonies (2), Red McCar- 
thy, Fred Hirshfield, Donna 


Jeanne, Johnny Flanagan, Peter 
Carver, George Kramer, Bob To- 
bin, Marie Pearce, Bob Boucher 
Orch., Ray Porter Choraleers, 
Line; narrator, Ted Thurston; 
choreography, John Butler; cos- 
tumes, Micht; makeup, Joe Garay; 
| “Peter Pan’” (RKO), reviewed in 
VARIETY Jan, 14, ’53. 








With Walt Disney’s “Peter Pan” 
lon the screen, the Roxy is going 
|all out for the kiddie trade this 
Producer Arthur Knorr 
|has put the “Sleeping Beauty” 


\fairy tale on ice, integrated a few 


|novelty acts (including a brace of 
| Disney characters) and has come 
up with some surefire entertain- 
iment for the kids. For the adults, 
'though, it’s another story. While 
the show is beautifully designed 
and costumed, it’s only fair-to- 
middling on the talent side. Sets 
and lighting, however, are first 
rate. 

Story follows the familiar line of 
the fairy tale, but there’s a dream 
sequence in which the novelties are 
| worked in. There’s some good com- 
|edy skating by trio of Peter Car- 
| ver, George Kramer and Bob Tob- 
iin, as the Three Little Pigs, and 
iby Johnny Flanagan as Pluto, erry 
| brent scores as the Princess, being 
| stand out on the ballroom stuff and 
showing excellent control on the 
lifts. Phil Romayne starts off a bit 
roughly, but towards the end shows 
|good torm in his due work with 
Miss Brent. 


Sid Krofft works in his puppet 
routine, which includes a dancing 
luminescent skeleton that should 
'go over nicely with the children. 
jit's a standard act. Likewise for 
‘the Trampaloonies, who do the 
| usual acro stuff on the trampoline. 
|Red McCarthy does an ekay speed 
| skating bit enhanced by a glit cos- 
tume, 

But it’s the other production 
’ ‘ues that score in this layout. 
. vre are a couple of lavish sets 
in a palace ballroom and an Orien- 
| tal temple; lighting, (not credited) 
}is superb, and costuming by Michi 
|is highly colorful. John Butler's 
| choreography is imaginative and is 
|nicely executed by all, especially 
| the line. 


Bob Boucher’s house orch does 
|a fine showbacking job, especially 
| in the waltzes. Ray Porter’s Chora- 








|leers turn in a good choral per- 
| formance, and Ted Thurston’s nar- 
| ration (written very simply by Lyn 
|Duddy) fits the Mother Goose 
mood, Chan, 


Seville, Montreal 
Montreal, Feb. 14. 
Deep River Boys (5), Frank 
Marlowe, Wally Brown, Bob Ham- 
mond’s Birds, Bill Finch, Ville- 
naves (2), Len Howard Orch (6); 
“on "Round the Mountain” 
). 





The Seville goes overboard this 
week with six acts, 11 artists and 
only one femme in the crowd. This 
together with three singles (two of 
them comics) leaves much to be 
desired for balanced entertainment 
and continued patronage. 


Headliners in the payoff slot are 
the Deep River Boys who are play- 
ing their first Seville date after 
frequent appearances on the Mont- 
real saloon circuit. Combo are fresh 
from a sock European tour and the 
theatricalisms picked up from the 
various vauders in England and on 
the Continent are evident in cur- 
rent layout. 


With Harry Douglas taking the 
major vocal sides, the boys wham 
over a rollicking session that covers 
all tastes and gives them plenty of 
chances to exhibit general song 
savvy. Although Douglas is domi- 
nant throughout, the song leads are 
pretty well divided giving all a 
chance to take spotlight position. 
“Old Man River” retains a fresh- 
ness that pleases; ‘“Stackalee” 
scores with team comedics and 
“Shanty” draws salvos. Cam 
Williams at the 88 gives solid 
support and their unison bows and 
getoffs add to overall showmanship. 


Frank Marlowe, who scored in 
last show, is held over, and with 
entirely new material still picks up 
hefty reception particularly with 
his baseball impresh. Much of his 
off-the-cob stuff has seen livelier 
days but delivery and timing make 
a neat cover and yocks are steady. 
Bob Hammond and his trained 
cockatoos get attention and their 


d endlessly rehearsed gimmicks such 


as the fire-fighting episode, the 
bellringing, et al., still have okay 
visual values in this type house. 
Opening stint goes to Bill Finch, 
who combines some fancy baton 
twirling with terping effectively. 








His clincher with lighted batons on | f 


a dark stage get him off to fair 
mitting. The Villenaves, a gal and 
guy, do much to brighten up revue 
at halfway mark. Their bike riding 
and balancing are standard but 
physical appearance of twosome, 
mainly the trim-figured doll, gives 
added impact to routines. 

Wally Brown as emcee and sec- 
ond comic does well with his 
broken patter and amusing stories 
to round out show. House orch 
under direction of Len Howard 
backs all acts handily. Newt. 


Apollo, N. Y. 

Orioles (5), Paul Williams Orch 
(11). Betty Carter, Anita Echols, 
Dyerettes 45), Pigmeat Markham 
& Co. (3); “Montana Territory” 
(Col), 





Sparked by the Orioles’ 
songstering and harmonizing, 
Apollo is dispensing an overall 
pleasing show this trip around. 
Paul Williams orch, with its four 
brass, four reed and three rhythm, 
falls into the Harlem house’s 
groove nicely, though confining it- 
self mostly to backing of other 
acts on the bill. 


Band opens neatly with “Lost 
and Found,” followed by singer- 
terpster Anita Echols. Gal’s vocal 
styling leans heavily on mugging 
and writhing, for limited appeal. 
Her costuming is keyed for male 
audience attention with a few 
bumps and grinds thrown as hypo. 
Card also spotlights two other 
chirpers, Betty Carter and Danny 
Cobb, latter being billed along 
with the Williams aggregation. 

Miss Carter, who makes a nice 
appearance, scores with her mel- 
low renditions of “They Can’t 
Také That Away From Me” and 
“Moonlight in Vermont.” Vocalist 
winds up with a bop version of 
“Yes Sir, That’s My Baby” that 
draws okay mitting. Cobb comes 
on for two numbers and breaks 
up audience with “Rockin’ Chair” 
and “Baby, Baby.” Augments his 
singing with some body movements 
that have a number of the younger 
femme seatholders squealing. 


The Dyerettes, femme acroterp 
quartet, register above par for a 
dance unit at this spot. Gals, 
garbed in shorts and bras, look 
good and handle footwerk assign- 
ments capably. Splits and other bits 
of a similar nature add zest to 
the act. 


The Orioles, a sure applause-get- 
ter at this house with their fren- 
zied song styling, take over the 
closing spot. Group draws top re- 


sock 


>| sponse with their delivery of “Hold 


Me, Squeeze Me.” “Trust in Me,” 
“Hold Me,” “Till Then” and 
“Please Don’t Go.” 


Comedy spot is filled routinely 
by Pigmeat Markham & Co 
Blackout skit, as usual, is in the 
blue vein with audienee respond- 
ing appreciatively in the yock de- 
partment, Jess. 


Olympia, Miami 
Miami, Feb. 14. 
Lanny Ross, Will Mahoney, 
Louise Hoff, Antone & Ina, June 
Edwards, Les Rhode House Orch; 
“Angel Face” (RKO). 





Return of Lanny Ross and Will 
Mahoney to this house marks up 
solid stubholder reaction, With 
supporting acts adding to overall 
impact, this is one of the more 
entertaining lineups to play here 
recently. 


Ross is the sound song salesman 
he has always been, projecting his 
collection of tunes with the charm 
ard ease, sans gimmicks, that 
have kept him up in the ranks 
through the years. There’s none 
of the over-delivered stylings com- 
mon among the new recording 
clicks making personals in vaude 
houses. Neither is there any of the 
trick phrasing; his straight ap- 
proach to his catalog without any 
affectation wins them quickly and 
keeps the mitts mounting into a 
big bowoff. * 

Will Mahoney, another vaude 
vet, is as agile and amusing as ever 
with his standard xylophone dance. 
He garners howls via his biz with 
unbilled femme foil in which he 
snips off her gown while she at- 
tempts operatic trilling. It’s crowd- 
pleasing sight stuff and they go for 
the stint throughout. 

Another returnee is contortionist 
June Edwards. The lithe lass. 
working on a bar-stand, twists up 
gasp-bringing stunts for big reac- 
tion all the way. 

Louise Hoff is a singing cemedi- 
enne who impresses as being more 
talented than her special: mate- 
rial. Delivery and timing are there, 
but rewrite of the lyrics and gag- 
gery would rate her bigger recep- 
tion than received at show caught. 
Latino terps of Antone & Ina in 
the teeoff slot set a good pace with 
the ,routining built to the lifts for 
the palm-raising. Les Rhode house 
orch handles the backing care- 

ully. Lary. 


~ Ambassador. St. L. 
»St. Louis, Feb. 12. 
Jack Carson, Constance Towers, 
Mayo Bros. (2), Andy Mayo & 
Pansy the Horse; “Meet Captain 
Kidd” (Par). ~- 


With a féfmat not unlike his TV 
‘programs, ‘Jack Carson is heading 
a stage show at this downtown de 
luxer and even at an upped scale 
(.90-$1.20), usually shied away from 
by natives, good opening day turn- 
out indicates okay b.o. on the week, 
Carson not only emcees the pro- 
ceedings but solos “Girls” for a 
strong mitt, dishes out some neat 
chatter, tells some tales. He mimes 
Clark Gable, Ronald Colman and 
Gary Cooper and then clowns with 
Constance Towers, a blonde look- 
er, as they duet “You Can Have 
Ranch On The Rio Grande” for 
the finale. Gal presents a dead- 
pan to win chuckles from the chair 
occupants. 

Miss Towers also makes two cos- 
tume switches, both eye-fillers, be- 
tween her interp of “Zing Went 
the Strings,” “The Boy Next Door” 
and “All the Things You Are” for 
a resounding mitt. 

The Mayo Bros., on the youth- 
ful side,- present one of the best 
acrotap routines seen in this town 
in a long time. Working on a 
small platform on the apron they 
set a dizzy pace and copped a hefty 
hand. For good measure they toss 
in a bit of acro. The standard 
Andy Mayo act, Pansy, the Horse, 
new to a lot of localites, rates guf- 
faws. Local orch of 12 batoned 
by Ben Rader does its work well 
in backing the sities , 

ahu. 





Casino. Teronto 
Toronto, Feb. 13. 
Tex Ritter, Don Hootin, Hustree 
Sisters, Stan Harper, Delores Rit- 
ter, Baudy’s Greyhounds, Archie 
rey House Orch; “Iron Men” 
(Col). 





With no apparent local marquee 
strength, current Casino bill is one 
of the saddest seen here in many 
months, with plenty of customer 
walkouts and those usual outside 
lineups missing. No reflection on 
the individual acts, who all work 
hard, but audience was unrespon- 
sive at show caught and nothing 
could rouse them from obvious 
mass boredom. 

Headliner is Tex Ritter, who 
sings the background “High Noon” 
film theme, but: this time a dog 
act and a sister trapeze routine 
draw whatever audience reaction 
there is. Ritter in cowboy costume 
and working with Bob Meadows on 
the electric guitar and Hank Mor- 
gan on bass, opens with a set of 
nasal tunes and a comedy switch 
to “Rye Whiskey” preceding his 
“High Noon” bit. Stint fails to 
enthuse though Morgan gets the 
occasional laugh for his deadpan 


panto. 

Hit of bill is Baudy’s Grey- 
hounds, six educated dogs with 
crimson plumes and saddle capari- 
sons.- They go through their stint 
in the tradition, with Baudy and 
his girl assistant in white breeches 
and hunting pinks. This is a fine 
circus act, with a monkey getting 
the biggest laughs in a steeple- 
chase riding bit. 

Show opens with Delores Ritter 
(no relation to the headliner) in 
Mexican briefies for rhumba taps 
and spins, but nothing to rouse an 
apathetic audience. Ditto for Stan 
Harper, harmonicist, with numbers 
that encase a swift “Tiger Rag” 


finish in which he switches to six’ 


harmonicas ~f various sizes for 
novelty. . 
Hustree Sisters, two . pretty 
blondes, follow with trapeze act 
plus rings and earn some response 
for showmanship and daring but 
not what the act deserves. Don 
Hootin, m.c. throughout, does a bit 
of baton-wielding to taps, works in 
a vigorous rope-swinging routine, 
with a strob finish, but the cus- 
tomers are still lackadaisical. 
Whole bill, apart from the dogs, 
is a difficult ordeal for the acts 
and something unusual at this usu- 
ally ebullient house. McStay. 





Capitol, Wash. 
Washington, Feb. 14. 
Ralph Slater, Sandy Solo, Leo 
De Lyon, Carla & Fernando Danc- 
ers (6); “Meet Me at Fair” (U). 





This is a pleasant lineup with a 
leisurely pace that still adds up to 
hep entertainment. Crowd at off- 
hour show caught seemed to go 
for every segment though sans 
show-stopping response. 

Ralph Slater continues to dazzle 
with his virtuosity and showman- 
ship. There’s no modesty in the 
Slater makeup, but his confidence 
in his hypnotic prewess is well 
justified. Even more impressive 
that his technique with volunteer 
subjects is his ability to command 
a skeptica) audience into silence. 
The “show me” catcalls and giggles 





} (Continued on page 61) 
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ENDING, PEBRUARY 18 


with bills natow Indicate opening day of show 


whether full or split week 


Letter in parentheses indidétes ¢ircuif. (FM) Fanchon Marco; (I) Independent) 
(L) Loew; (M) Moss; (P) Baramiount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 


(WR) Walter Réade 








Music Halil ()) 1? 
Nirska 

Stecher & Horowitz | 
George Sawtelle 
Artie James 
Rockettes 

Corps de Ballet 


(R) 22 
Danny Kaye Rev 
Peiro Bros _ 
Marquis 
Fran Warren 
Dervas & Julia 
Dunhills 
Jo Lombardi Orc 
Paramount (P) 186 
Joni James 
Dave Barry 
Lewis & Van 
Johnny Long Orc 
Roxy (1) 16 
Ice Colorama 
AGO 
Chicago (P) 29 
Toy & Wing 
Larry Logan 
— Nelson 
Eileen Barion 
Regal (P) 29 
Earl Bostic Ore 
Lloyd Price Bd 


NEW YORK CITY | 


‘ 





Asylum of Horrors 


DELAND 
Athens (P) 24 only 
Asylum of Horrors 

MIAMI 
Olympia (P) 2 18 
Pate & Renee 
Ben Beri 


Bernadette Phelan 
Dancers 

Sammy Walsh 

4 Aces 
OCAL 

Marion (P) 

Asylum of Horrors 
ORLANDO 

Beacham (P) 21 only 

Asylum of Horrors 


PHILADELPHIA 
Earle (W) 20 
Son & Sonny 
Mabel Scott 
Tiny Bradshaw Orc 
Freddie & Flo 
Ames Bros 


ST AUGUSTINE 
Mata (Pf) 23 only 
Asylum of Horrors 

SANFORD 

Ritz (P) 19 only 

Asylum of Horrors 


Caratta Dilliard WASHINGTON 
Hamtree Harrington Capito! (Ll) 19 
& Louise Dagmar 
Eddie Rector Marty May 
DAYTONA T & F Valiett 
Empire (P) 20 only | Ricky Vaio 
AUSTRALIA 
MELBOURNE Wim De Jong 


Tiveli (T) 16 
Tommy Trinder 
Jim Gerald 
Harry Moreny 
Gloria Dawn 
Toni Lamond 
Babs Mackinnon 
Joe Lee 
George Pearson 
Lieoyd Martin 
Elizabeth Kent 
Gus Brox & Myrna 
Frank Cleary 
De Paulls 
Tivoli Ballet 
Boy Singers 

SYDNE 

Tivoli (T) 16 
Armand Perren 
Fayes 3 
pie! Gregory 





Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 

Terry Scanion 
BRISBANE 

His Majestys (T) 16 


Guy Nelson 
Prof Olgo 
Renita Kramer 
Bo 


una 

Norman Vaughan 
Carl Ames 

Sonya Corbeau 
Betty Prentice 


Alice Ray 
Show Girls 


hribi Nudes 
Marika Saary Boy D & Singers 
Phillip Tappin Ballet 
BRITAIN 
BLACKPOOL Scott Sanders 
Patace (i) 16 Jimmy Young 
bonairs K & J Stuthard 
Joan Turner Mandos Sis 


Eva & Lillian 
Harry Jacobson 
Alain Diagora Co 
Gordon & Colville 
E & J Slack 
Ken-Tones 
BRIGHTON 
Hippodrome (M) 16 
Lester Ferguson 
O’Farrells Teen 


Agers 
Nat Mills & Bobbie 
Mme Truzzi Pets 
Genes Palmer 


CHELSEA 
Palace (1) 16 
B Lesters Midgets 
Festival Fountains 
CHISWICK 
Empire (S) 16 
Shelton 


Anne 
5 Skyliners 
Brian Reece 


Dandy Bros 
Dickie Henderson 
5 Furres 


Douglas Maynard 
Dagmer & Rell 
Stuart & Gray 
oe & Kemble 


AST AM 
Granada (i) 16 


Eddie G 
Arthur English 
Peggy Powell 
2 Playboys 
Cycling Astons 
Donovan & Hayes 
Brian Kent 
Eileen Rogan Girls 
EDINBURGH 
Emipre (M) 16 
Granger Bros 
5 Smith Bros 
Jenny Hayes 
Peter Cavangh 
Pepinos Circus 
Lacy Tp 
Lionel King 
Archie Glen 
FINSBURY PARK 
Empire (M) 16 
Seaton & O'Dell 


Arthur Worsley 

Krandon & Karna 

Eduardo Vandaa Bd 

GLASGOW 

Empire (mM) 6 

Merle & Marie 

Diana Dors 

Gaby Grossetto & 

Gaston 

Monte Rey 

Annell & Brask 

Radio Revellers 

Woods & Jarrett 

G Woods & D 
Harmer 

Stan Stennett 

HACKNEY 

Empire (S) 16 

4 Aces 

Gladys Morgan 

Max Geldray 

Chief Eagle Eye 

Eddie Arnold 

Fred Atkins 

E & J Webster 


Austin Sis 
LEICESTER 
Palace (S$) 16 
r Colleano 


Saunders 


Brockways 
O’Farrells Tiny 
Tappas 
Teddy Gilbert 
Leslie Noyes 
Bill Ryan 
C Roche 
SCUNTHORPE 
Savoy (1) 16 
Harry Dennis Rev 
SHEPHERDS B8USH 
Empire (S) 16 
GH iott 
Robert Harbin 


Sherman Fisher 
Girls 


SOUTHAMPTON 
Hippodrome (i) 16 
Carroll Levis Co 
Violet Pretty 
Teen Agers 





WOLVERHAMPTON 
Hippodrome (i) 16 
Dan Young 

Lesiey Kaye 

Billy Eaves 

Gomez & Ray 

3 Lemarrs 

Marilyn Girls 
Harry Dawson 
Kathleen McNay 


a 
18 only | 





Cabaret Bills 


> 


} 


“)'iBive Note 

ancy Steele 
Lucretia 
Norman Wallace 


| Dorothy Greener 


| 


Ronnie Selby 3 
Bon Soir = 

Jimmie Daniels 

Alice Ghostley 

G Wood 

Norene Tate 

Garland Wilson 

Kirkwood & 

Goodman 

Mae Barnes 
Copacabana 

Johnnie Ray 

Kean Sis 

Nicholas Bros 

Ramona Lang 

Jack Purcell 

Helen Dimone 

M Durso Ure 

frenk Marti Ore 

Chateau Madrid 

Alfredo Sadel 

Montoya Sis 

F Alonso Orc 

Al Castellanos Ore 
El Chico 

Perla Marini 

DeLeon & Graciella 

C & G Galvan 


Carlos Camacho 
&nrique Vizcaina 
Embers 
Eddy Heywood 3 
Barbara Carroll 
Hotel Ambassador 
Jules Lande Orc 
Motel Astor 
Three Suns 
Hotel Biltmore 
Michael Kent Ore 
Hote! Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Orc 
Sid Krofft 
Bobby Blake 
Collin & Leemans 
Adrian Sollim ‘mo 
Hotel Pierre 
Lucienne Boyer 
Stanley Melba Ore 
Chico Relli_ Ore 
Hotel Plaza 
Carl Brisson 
Hoctor & ae 
Dick La Sa Ore 
Monte Continentals 
Hotel Roosev tit 
Jack Fina Orch 
Hotel St. Regis 
Constance Moore 
Milt Shaw Orc 


Sherry 
Netherland 
James Symingion 
Hugo Peacll Ore 
Hotel Taft 
Vincent Lope? Ore 
Hotel Warwick 
Naomi Stevens 


.| Lee Carroll 


Larve 
Joanne Gilbert 
Ted Straeter Orc 
Cy Walters 
Pepito Lopez Ore 

tatin QUarter 
Beatrice Kay 
Boliana Ivanko 


Algiers Hotel 
Joyce Bryant 
Buddy Walker 


Milt Fields Ore 


Biltmore-Terrace 
Dwight Fiske 


rook Club 
Charlie Farrell 
University 4 
Mickey Roselle 
Deeva 
June Gardner 
Casabianca Hotel 
Monica Boyarl ’ 
Myron Cohen 
Maya Ore * 
Elaine Brent 
Celebrity Club 
Alan Gale 
Larry Foster 
The Haydocks (2) 
Chris Columbo 
Teddy King Orc 
Clover Club 
Lena Horne 
Lou Wills Jr 
Joy Skylar 
Roger Ray 
Tony Lopez 


Arne Barnett Trio 


Grey 

Galli Galli 

Red Caps 

Damita Jo 

Dave Tyler Orc 

The Treniers (7) 
Colby’s Cove 

Cannon & 

Nicholas Grymes 

Cork Club 

Jo Thompson 

Townsmen (4) 

Mary Peck 








NEW YORK CITY 
Bandbox Bive Angel 
Duke Ellington Orc | alice Pearce 
Art Tatum 
Biren Mark Lawrence 
® Machiio 4 Rose Murphy 
Gaillar elicia 5S, 
Bad Pouelt Bart lowna ei 


; 


SiPa se wean 


Delano Hotel 
| Melino Trio 


|Zina Reyes Dancers 


| Willie Hollander 
| Delmonice 
\ Jose & Aida 


Raro & Rogers 
Lao & Minerva 
Freddy Calo Ore 
Five O’clock 
Martha Raye ~ 
Buddy Lester 
The Rivieras 





Alvardo de la Cruz | 
| Sadie Banks 


“Trio Bassi 


Murphy Sisiers 
Low Wills Jr 
Piroska 
Carl Conway 
Dagenham Pipers 
Joan Artus 
Art Wane: Orc 
La Vie en Rose 
Midge Minor 
Jackie Gleason 
Toni Arden 
Bobby Hackett 
Van Smith 3 
teon & Eddie's 
Eddie Davis 


Helen Curtis 
Art Waner Orc 
Oliver Ders 
Le Ruban Bleu 
Marshall Izen 
Toppers 
Susan Johnson 
Penny Malone 
Norman Paris 
Julius Monk 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumanian 


Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Town & Country 
Steve Lawrence 
Vic Spivvy 
Steve Murray 
Johnny Segui 
Johnny Morris Ore 
Two Gvuitars 
Sigi Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 
Versailies 
“More About 
Love” 
Patricia Bright 
Jean Bradley 
Glenn Burris 
Ann Cardall 
Jim Hawthorne 
Ann Shields 


Cabots 
Salvatore Gioe Ore 
Panchito Orc 
Village Garn 
Ernest Sarracino 
Ted Huston Ore 
Cedrone & Russell 
H & P Muller 
Jack Wallace 
Penny Nickels 
B & D Post 
Village Vanguard 
Irwin Corey 
Pat Carroll 
Sylvia Syms 
Clarence Williams 


° 
Waldorf-Asto:ia 
Nat Brandwynne 
Mischa Borr Ore 
Anne Jeffreys 
Robert Sterling 
Wivel 





Wally Wanger Girls 


Ast Warren Orc 


Ore 
Selma Marlowe Line 


Harmon 


Carlos & Melisa Orc 
Mambo 


Sat Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Ted Wells 4 
Len Dawson Orc 
Frolic Cluk 
Kathie McCoy 
Don Charlies Ore 
Hatem Club 
Bobby Barton 
Princess Tara 
Camile Stevens 
Lee Taylor 
Ginger Marsh 
Galety Civb 
Zorita ©@ 
Honey Lee Walker 
Flash Lane 


Marie Stowe 
Gaiety Girls 
Jonnima Hotel 
Price & Day 
Dee Darling 
Tony Matas 
Randum 
Latin Quarter 
Joe E wis 
Guilda 
Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Charlee Ballet 
Lucien, Bob & 
Astor 
scone ae 
ons oppy 
Models 
Ralph Young 
Gloria LeRoy 
DeCastro Sisters 
Jose Cortez Orc 
LaRue 
Leo Reisman Ore 
L’Aigion 
Chuy Reyes Ore 
Emile Petti_Ore 
Leon & Eddie's 
Babe Baker Revue 
Sandra Barton 
Kitty O’Kelly 
Pat Clayton 
Juan Luis & 
Eleanor 
Perry Bruce 
Aeres O'Reilly 
Ralph Gilbert 
Don Charles Ore 
Lombaray Hotel 
Babs Ware 
Pedro Ore 
Enrica & Novello 
Nenry Taylor 
Lord Tarleton 
Michael Selker Orc 
Jeanne Moore 
Lou Collins 
Day, Dawn & Dus! 
Charlie 


Danny Yates Ore 
Mente Carlo 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 
Music Box 
Belle Barth 
Don Ostro 3 
Mac 


Nautilus Hotel 
Tony Bennett 





Gomez & Beatrice 


Freddy Calo Ore , Shore Club 
Joe Harnell Rosalie & Steve 
Paddock Club Fauste Curbelo 
Jackie Winston Haven & Held 
Miss Memphis Singapore 
Peggy Saunders 3 Peppers 
Bell Orc Magnetones 
Flo Parker Novotones 
Patty Lee San Marine Hotel 
Riviera Phil Brito 
Edith Piaf Palmer Dancers 
| Harry Mimo Quintones 
Louis Jordan Sorren 
June Taylor Line Charles & Samara 
Herman Chittison 3 Marc Kahn 
The Goofers Alan Kole Ore 
Walter Nye Ore Tony Pastor's 
Sans Souci Hotel | Ray Bourbon 
Phil Foster Sheila Sheen 
Frank Lynn Jose Enriguez 
Sacasas Ore Jackie Cole 
Ann Herman Ders The Mithens 
Saxony Hote: Vagabonds Club 


y 








Los Chavales de Vagabonds (4) 


Epana Maria Neglia 
Pupi Campo Orc Condos & Brandow 
Trini Reyes Elisa Jayne 


Bernie Mayerson 
Orc 
Julie Romero 


Frank Linale Ore 
Eleanor Guipo 
Versailles Hotel 


Val Olman Ore Jack Kerr 
Tano & Dee Nino Rinaldi 3 
CHICAGO 


Black Orchid Dennis & Darlene 
Josh White Buddy Rust 
Yvette Ollie Clark 
Wally Griffin Boulevar-Dears (6) 

Bive Angel Frankie Masters 
Bob Arbogast Ore 


Pete Robinson 
Marilynn Lovell 
Lucille Reed 
Johnny Frigo 


Edgewater Beach | 
Quintetto Allegro 6 | 
Boliano Ivanko (4) 
Bob Kirk Orc 


Dick Marx Paimer House 
Chez Paree Jean Carroll 

Willie Shore Mary Raye & Naldi 

Johnny Raven Gregory & Strong 


Consolo & Melba 
Johnny Martin 
Chez Adeorables (3) 
Brian Farnon Orc 
Conrad Hilton Hot’! 
Jeanne Sook 
Teddy Roman 
Colstons (2) 


Herbert Moore 

Merriel Abbott 
Ders (8) 

Emil Coleman Orc 
Vine Gardens 

Joey Bishop 

Gloria Brooks 

Madelyn Wallace 


Michael Carrington Ders (4) 

Ken Bailey Pancho Ore 
Deadenders ROCKFORD 
Jack Rose Palace (1) 20-22 
Margaret Naylor LeVines Chimps 


Bill Jordan 
Herman Maricich 


Vernell & Dottie 
Zeppe Troupe (4) 


Dick Peterson Joe Wallace 
Dick Salter Lou Karns 
LOS ANGELES 


Stan Kramer 
Bill Woods 
irene King 
Tito Valdez 
Gene Bari Trio 
Hal Derwin Orc 


Ambassader tote) 
Harry Belafonte 
The Paycees (2) 
Russ Morgan Orc 
Bar of Music 
Arthur Blake 


Gloria Grey Cafe Gale 
Phil Moody Beverly Alber 
Beb Jacobs Rudy Render 


Eddie Bradford Ore 


Dick Hazard Trio 
8 Gray's Sandbox Cire’s 


Billy Gray Mills Bros (4) 
Patti Moore Dick Stabile Orc 
Ben Lessy Bobby Ramos Orc 


Mocambo 
Kay Thompson & 
Williams Bros (4) 
Eddie Oliver Orc 
Joe Castro Quartet 


Four Pipers 
Larry Greene Trio 
Biltmore Hotel 
Sportsmen (4) 

Marvels (6) 


LAS VEGAS, NEVADA 
Desert Inn (23) Cathalas 
Ethel Waters Sands 
Dean Murphy Billy Eckstine 
Hal LeRoy Al Bernie 
Carlton Hayes Orc a ned Ders 
Sally McCloskey 
Joe a Barbara Luke 
Mona McCall Ralph Strane 
Paul King eo 
i ay Sinatra Ore 
George Decarl Orc Sliver Slipper 
Flamingo Johnny Matson 
Kay Starr Kalantan 
Lancers Hank Henry 


Beau Jesters 


Herb Flemington 
Jimmy Cavanaugh 


Flamingo Starlets 


Torris Brand Ore spacky be te 
e-Ann Malone 
Last Frontier Bill Willard 
Janis Paige Marah Gates Hilyd 
Buddy Rogers Palominos 
Ben Wrigley Geo Redman Orc 
Jokers Thunderbird 
Devlyn Dancers Les Compagnons de 
Roy Bitzell la Chanson 
Bob Millar Orc Jay Lawrence 
Sahara Landre & Verna 
Donzas Barney Rawlings 
Alan Dale Christina Carson 
Honey Bros Betty Turner 
Gene Nash Kathryn Duffy 
Sa-Harem Dancers Dansations 
Cee Davidson Orc Al Jahns Ore 
HAVANA 
Casino Nacional Rocio & Antonie 
Hermanos Palau Mercedita Valdes 
Havana Cuban Boys | Xiomara Alfaro 
Montmartre Tropicana 


Clark Brothers Chiquita & Johnson 


Capella & Patricia | Ana Gloria & 





Ballet Montmartre Rolando 
Serenata Espanola Zoraida Marrero 
Sans Souci Jose LeMatt 
Celia Cruz Miguel Angel Ortiz 














Continued from page 1 


Show stands up well, as it con- 
tinues’ its boff touring with a 
spanking cast and added scenery 
and wardrobe embellishments. 

Production maintains ‘its original 
bloom and scintillating tempo in} 
the current version. It’s a gay, 
fast and tuneful show, and the 
youthful cast makes the most of 
every situation and piece of busi- 
ness. Rouben Mamoulian has again 
directed with sureness and finesse, 
and Agnes de Mille’s charges have 
the situation well in hand in the 
choreography department. 

Among the new faces, Florence 
Henderson impresses as a talented 
vivacious Laurey; Ralph Lowe is 
a lusty Curly, and Jacquelin 
Daniels an amusing Ado Annie. 
Also present and well accounted 
for are Jerry Mann, reprising his 
role of the peddler; Mary Marlo as 
Aunt Eller; Alfred Gibelli, Jr., as 
Jud, and Victor Griffin as Will. 

Jona. 
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FELICIA SANDERS 
Songs 

12 Mins. 

Blue Angel, N. Y. 


| 
This thrush is a ‘comer. She has, 


what it takes in the looks and pip- 
ing departments and once she de- 
velops a more varied song reper- 
toire, she’s a cinch to go over big. 
Currently getting a Columbia Rec- 
ords buildup, all she needs is some 
clicko wax to assure a top show 


| biz slotting. 


Miss Sanders is a sensitive styl- 
ist with a warm projecting man- 
ner. Her lyric handling fondles 
the ear and she wins good aud re- 
sponse as she sells the sentimental 
mood. Concentration on this type 
of low gear output, however, tends 
to hold her 
does it well, the overstocked rep- 
ertoire of sentimental ballads has 
an overall lulling effect. Addition 
or substitution of .a couple of 
rhythm numbers would give the 
turn a much needed hypo. 

Repertoire includes some of Tin 
Pan Alley’s more solid output but 
they lose some of their impact 
when bunched tobether. Opens 
with a lilting “While We're Young” 
and follows with “You'll, Never Be 
Lonely Again,” “They Didn't Be- 
lieve Me,” and “My Funny Valen- 
tine.’ She closes with an okay lul- 
laby styled number. She has a 
tendency to get overly coy in her 
song selling but it’s an affectation 
she'll probably overcome with 
more playing time. 

She’s a neatly coiffed bru «>t 


with a simple but tasteful garbing | 


selection that wins both the guys 
and their dates. Gros. 





PATTI LEWIS 

Songs 

14 Mins. 

Barclay Hotel, Toronto 


Patti Lewis is a statuesque, 
flaxen-haired blond, poured into a 
pale-blue strapless gown who has 
no difficulty getting over on her 
song styling and socko salesman- 
ship. Fragile-loking youngster be- 
lies that initial ethereal entrance 
effect in the prepping of a reper- 
tory that ‘has plenty of mood 
changes. 

Opens with “Almost Like Being 
in Love,” switching from ballad 
tempo te a bouncy finish and fcl- 
lows this with a rhythmic version 
of “Taking a Chance on Love.” 
Then into a Latin styling of “Black 
Magic” and “Warm-hearted Wom- 
an,” finishing with “Baby, Won’t 
You Please Come Home?” All 
numbers score. 

Youngster has a clear soprano, 
with plenty of control on those 
whisper effects, and also possesses 
acting ability where called for in 
the lyrics. Miss Lewis shapes up 
as okay for any visual medium on 
her ‘ability and grooming, plus in- 
dividual styling that is out of the 
hackneyed groove. McStay. 





GERARD SETY 
Comedy & Impressions 
25 Mins. 

Chez Gilles, Paris 

Gerard Sety looks somewhat like 
Danny Kaye, only with a craggier 
profile and a more subdued brand 
of zaniness and humor. Pleasant, 
ingratiating appearance disarms 
aud as he comes out in coat and 
hat and, always bagging, starts on 
- top “Seven Capital Sins” rou- 
ine. 

He acts out each sin and vice 
with subtle and nimble costume 
changes that are tops in inventive- 
ness and subtlety. Slothfullness 
has him stripped down to pajamas; 
then a quick change, with fine 
light patter accomp, has him trans- 
formed to an avaricious old crone 
griping about prices, etc., and he 
is suddenly a satyr for the lust bit. 
He ends with a teriff metamorpho- 
sis into a bristling old grenadier 
for the pride bit, with shirt becom- 
ing leggings, coat a headgear, etc. 

Sety is versatile and engaging 
and would be a good bet for nitery 
slotting or TV on his visuals. He 
begs off. Mosk. 





FIVE OLANDERS 
Acro 
10 Mins. 
King’s Theatre, Glasgow 

Five youthful Danes _ register 
a fenely in whirlwind acrobatics. 
Quintet, all with advantage of ex- 
treme youth, never let up in zest 
and action from moment they 
make their hurricane-style  en- 
trance. They zoom and cartwheel 
about the stage in exciting fashion, 
garnering strong mitting, Young- 
est of group rouses yocks by mak- 
ing cheecky-style grimaces to audi- 
ence across footlights once he has 
accompished a difficult feat. 

Act is extremely visual and a 
solid bet for good vaude layouts 
and for U.S, situations, Gord. 


back. Although she | 


DAN SCHMIDT 
aye Comety 


Mins, 
Promenade, Miami Beach 


Former Pittsburgh attorney, Dp; 
Schmidt was sold on idea of ay 
ing his hypnotic talents from pri- 
vate: demonstrations to the club. 
date and hotel-cafe run by come- 
dian Myron Cohen. Judging from 
manner in which audiences at the 
better Miami Beach hotels are re- 
ceiving his tongue-in-cheek ap- 
proach ‘to the spellbinding, the 
\former silk salesman’s advice was 
| well taken. 


His is a literate and humorous 
approach to hypnosis, with his 
theme—‘“several minutes of hyp- 
notic sleep is as restful as several 
hours of normal slumber”’—induc- 
ing the “subjects” Jo conie 
ifrom the audiences. 


He stresses, during his instruc- 
|tions, the “you are relaxed” line 
while working mass hypnosis on 
Leight persons. Starts with hand 
felasp to determine best subjects, 
‘with five remaining after test. 
|Keeps comedy pattern running, 
|then works in funny-face contest; 
| patrons laughing at a movie; sing- 
jing bit on “God Bless America,” 
ete. 

Winds up with group supposedly 
attending races and rooting in 
their nags for another funny se- 
| quence. Adds post-hypnotic hold, 
|such as woman who can’t recog- 
nize best girlfriend and the guy 
who breaks into cheers at a whis- 
tle. Releases them all with a 10- 
, second “relaxed” talk for an im- 
| pressive finale. 

Schmidt is a bet for the spots 

| seeking novelty acts and, of course, 

for the clubdate and hotel circuit. 
Lary. 








up 





CHARLEY APPLEWHITE 
Songs 

15 Mins. 

Eddys’, K.C. 

While he has been singing for 
pay in lounges and other spots in 
his native Texas, young Charley 
Applewhite is making his nitery 
bow in a fortnight at Eddys’ deluxe 
restaurant on the bill with vet 
comic Billy Vine. Only 20, he has 
a boyish wholesomeness and is a 
good-looking lad, along with a bari- 
tone voice ‘with which he handles 
ballads, pops and musical comedy 
numbers ably. 

Singer is at his best on ballads 
such as “Night and Day,” “Marsh- 
mallow World,” “I Hear a Rhap- 
sedy” and “At Last.” Entire turn 
already is quite acceptable for 
nightclub work, but undoubtedly 
will improve as he gains stage and 
mike presenee. The ingredients are 
here, and with a little seasoning 
Applewhite has excellent possibili- 
ties of becoming a featured pop 
singer. Quin. 








MIRKO 
Female Impersonations 
10 Mins. 
Eve, Paris 

Mirko is a lean, rowdy-eyed 
femme impersonator whose leer- 
ing and audience appeal make him 
a natural for garish nitery revues. 

Does two songs as the belle of 
Italywith an insinuating nasalized 
voice good for yocks among the 
patrons. Then does a he-she dance 
with costume halved to portray 4 
luscious redhead on one side and 
a dashing Hussar on the other. He- 
she goes into a fine offbeat bit as 
the “two” dance and whirl and 
then begin pawing each other; gat 
side picks the Hussar’s pocket but 
he gets it back in next embrace. 

Mirko is deft in movement an 
illusion and creates an eerie effect 
in the last twisted, prolonged em- 
brace of self and alter ego. Act is 
fine for niteries or Sreatre revues. 

osk. 








* Brotherhood 


Continued from page 2 jaa 


an inclusive presentation to the 
honor guests who, this year, are 
seven leaders of the communica- 
tion arts and sciences: Walter D. 
Fuller, board chairman, Curtis 
Pub. Co., magazines; John Golden, 
representing the legitimate thea- 
tre; W. R. Hearst, Jr.,.representing 
the news services; Jack R. Howard 
(Scripps - Howard), representing 
newspapers; Danny Kaye, enter- 
tainers; David Sarnoff, radio and 
TV; Spyros Skouras, motion pi 
tures, 


Schwartz, RKO 
is enlisting the 
picture theatres 
new members. 

# 





Theatres prexy: 
nation’s 18,000 
to enroll 250,000 
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B’way Mon. Night Early Curtain Wanes; 
; List Down to Two 


Wish’ Dropping It 


Sorry, Wrong Number. 

Boxoffice staff at the Alvin, 
N. Y., which has housed such 
clicks as “Mister Roberts,” 
“Point of No Return,” “Joan 
of Lorraine” and “Man and 
Superman” in recent seasons, 





Early Monday-night curtain, bal-+- 


, last fall as a vitamin shot 
Iyhooradway theatre attendance, is 
being jettisoned by one of the 
three remaining shows playing it. 
with “Wish You Were Here,” at 
the Imperial, N. Y., reverting to 
3:30 p.m. start Mondays, | only 
“South Pacifig,” at the Majestic, 
and “King and I,” at the St. James, 
poth under same management, re- 
tain the 7 o'clock ring-up that 
night. 

Reports that “King” would also 
drop the early opening in favor of 
the regular 8:30 curtain Mondays 
are discounted by Richard Rodgers, 
composer and co-producer of the 
show with lyricist Oscar Hammer- 
stein 2d. According to Rodgers, the 
subject has never even been dis- 
cussed. That also applies to * South 
Pacific,” likewise a _Rodgers-Ham- 
merstein collaboration and pres- 
entation. 

Rodgers, a strong advocate of the 
early curtain when the matter was 
considered and finally adopted by 
members of the League of N. Y. 


Theatres last spring, says that he | 
and Hammerstein have not even | 


thought about the question in con- 
nection with their new musical, 
“Me and Juliet,” which is due to 
preem on Broadway late next May. 
He concedes that summer, when 
sunset doesn’t come until 8 o’clock 
or so, is not the happiest time 
for an early curtain, His and Ham- 
merstein’s primary concern right 
now, he feels, is to make “Me and 
Juliet” a good show, rather than 
bother with the question of curtain 
time. 
Steady Fall-Off 

Decision of producers Leland 
Hayward and Joshua Logan to re- 
vert to the traditional 8:30 Monday 
curtain at “Wish” followed a steady 
fall-off in attendance at the musi- 
cal that night in relation to the 
rest of the week. When there are 
available seats for the show the 
early start reduces the time for 
window sale, it has been noted. 


That is particularly true in the case | 


of broker trade. 


Managements of “Guys and 
Dolls” and “Pal Joey” discontinued 
the early Monday curtain last De- 
cember for much the same reason. 
“Fourposter,” which had also rung 
up early Monday nights, revised its 
schedule some time ago to substi- 
tute Sunday night performances for 
the Monday showings. 

As far as known, none of the 
incoming shows this spring will 
have an early curtain Mondays or 
any other night. 


‘Maggie’ Plenty Perked Up 
After New Haven Tryout; 
Philly Bugs Cleared Out 


New Haven, Feb. 17. 


“Maggie” left town after a Sat- 
urday night (14) performance that 
gave indications of the  play’s 
Broadway click possibilities being 
somewhat improved over the status 
that prevailed when show opened 
its week stand last Monday (9). 
Musical opens on Broadway tomor- 
row (Wed.), 

Facts unearthed here brought 
out information that an internal 
Situation that existed during the 
show's break-in period in Philly 
precluded major changes necessary 
to develop latent potentialities. It 
Was reported that, with exception 
of a cast change (Odette Myrtil for 
Irene Bordoni), the final perform- 
ance in Philly was almost a carbon 
of its preem three weeks prior. 

The considerable stepping up of 
Values that took place in the last 
three days of the local stand give 
evidence of what might have tran- 
Spired had the doctoring been put 
in motion sooner. Michael Gordon 
exited as director day before close 
of the Philly run, but will retain 
Program credit as stager. Since 
Co-producer John Fearnley took 
— the assignment, a new song 
cam been inserted, one dropped, 

allet rescored and restaged, and 
Play’s opening scene reyised to 
&et into the Story faster. 

Betty Paul, in the title role, re- 
— brief medical treatment 
= but was okay as show shoved 








a hester Rakeman Scenic Studios, 
€.. has been chartered to con- 


duct a the i 
: &. atrica siness 
in New Yor l scenery busin 


generally answers telephone 
calls with the greeting, “Hello; _ 
Alvin, House of Hits.” 

A few days ago, after the 
iliness of Bette Davis had 
forced the cancellation of sev- 
eral performances of ‘“Two’s 
Company,” a wag called the 
theatre and inquired. “Is this 
the Alvin, House of Happy Re- 
funds?” 


‘Bell’ Tour Ending With 
506 Gain on 256 Cost 


“Bell, Book and Candle,” Shep- 
ard Traube’s touring edition of 
the John van Druten comedy, will 
close March 14 in Philadelphia. 
The show will probably have 











ton, this week and next, then plays 
a repeat week in Pittsburgh and | e 
another in Philly. The show, pro- Sales Promotion 
1950-51 season with Rex Harrison 

= Hollywood, Feb. 17 
and Lilli Palmer costarred. Traube : hi er 
took it over the following season Commereist spensorsnip of a hit 
sell and Dennis Price as stars. Miss | ‘ot : : 

| top advertising agencies, in a new 

eye em and Scott succeeded them | move to tie legit to business, with 
ast summer. 7 
next season, by H. M. Tennent. rights to which have been acquired 
with Harrison and Miss Palmer pe de Present, Harry Zevin and 
in their original roles. | Jack Mulcahy, all of whom were 


earned about $50,000 profit by that * 
ite ~ its $25,000 investment. (¢ + 
e Joan Bennett-Zachary Scott | 
starrer, at the National, Washing- | Ear (Offered As 
duced by Irene M. Selznick, was 
a click on Broadway during the 
/ ~ | Broadway revue as a travelling in- 
for the road, with Rosalind Rus-| quctrial promotion is being offered 
A London production of the? resultant benefit to both. snow 
comic fantasy is scheduled for being offered is “Lend An Ear, 
involved in the original production 
|of the revue here more than five 





jfrom the glowing notices the 

e | Charles Gaynor show received dur- 

Ouse as Unfair ing its Broadway run, and under- 

5 lines the fact that many members 

of the original cast are available 

Assn. of Theatrical Press Agents | for the re-production. Show goes 

_& Managers has placed the Play- | into rehearsal shortly for a limited 

house, Wilmington, on its unfair | run as a nitery offering along the 

list and is trying to enlist the sup-| western cafe circuit, and will then 

port of other unions on the issue | be available for industrial sponsor- 
and to persuade producers not to | ship. 

book the house for their touring | Behind the scheme is the grow- 

shows. Dispute stems from the | ing industrial interest in presenting 


which operates the spot, to force its | motional plan tied in with dealer 
house manager to join the union. | meetings and sales conventions. It 

According to the management, it! is offered as a touring vehicle, 
is willing to cooperate with the | sponsored nightly in different sys- 
ATPAM up to a point, but figures | tems by local franchise holders for 
it would be unfair to require union | large corporations in, for example, 
| membership for the house man-|the automobile or household ap- 
lager, who is generally changed | pliance lines. Admission would be 
every year or so as part of the! by tickets available free at the 
company policy of rotating em-| headquarters’ of local distributors 
ployees in different departments | of the product presenting the show. 
and jobs. Representatives of the| Agencies have been advised that 


e | years ago. | 
ites e | Brochure beirg sent to advertis- 
e jing agencies includes excerpts | 


refusal of the duPont company, | packaged entertainment as a pro-| 


other stage unions in Wilmington 
reportedly held a meeting on the 
situation last week and subsequent- 
ly sent a delegation to their various 
union home offices in New York, 
where they were instructed not to 
engage in “sympathy strike” activi- 
ties. 

In union circles in New York, 
it is figured unlikely that Equity, 
stagehands, musicians or boxoffice 
men will actively support the 
ATPAM blacklisting of the- Wil- 
mington theatre. It remains to be 
seen, however, what effect the 
ATPAM edict will have on its 
pressagent and manager members 
working on shows slated to play 
the house, which is solidly booked 
into the late spring. 


‘FACES’ GRIP BOOKS 
BALLET 5 IN DIXIE 


Newly-formed First Ballet Quin- 
tet, comprising Maria Tallichief, 
Andre Eglevsky, Melissa Hayden, 
Francisco Moncion and Patricia 
Wilde will make a six-week tour 
through Texas and the southeast. 
Company ovens March 13 in Hous- 
ton for a three-day engagement. 

Quintet of dancers are leads with 
the N. Y. City Ballet Co., now 
briefly laying off. Gordon Pollock, 
electrician with “New Faces of 
1952,” is impresario of the group. 








sales messages can be integrated 
| into the show itself, either via 
| tape recordings or film, and in 


} 


| some cases can be made the basis 
|of skits enacted by regular mem- 
bers of the troupe. 

| “Ear” is being peddled on a flat 
| weekly cost basis, understood to 
| be around $20,000, which covers 
the company of 20 players, musi- 
cians, technicians and all transpor- 
tation expenses. 





Sponsor Switches Option 
To Playwright’s 2d Play | 


In Screen Rights Snarl 

Fact that 20th-Fox owns the 
screen rights to the yarn, as led 
Alexander H. Cohen to drop his 
option on “Black Widow,” a 
whodunit novel by Patrick Quen- 
| tin, in favor of another mystery 
| by the same author. The alternate 
story will -either be a _ previous 
book, “Puzzle for Players,” or an 
original to be written. 

Same character, Peter Deluth, a 
legit producer married to a star, is 
the hero of both “Black Widow” 
| and “Puzzle for Players.” It would 
also be the pivotal role in the 
prospective original, if “Puzzle” 
proves unsuitable for legit adap- 
tion. Despite 20th-Fox ownership 
of the “Widow” film rights, Cohen 





|would have been willing to go 





Hurley to Sue for Job On 
St. Pete Operetta Bounce 


St. Petersburg, Feb. 17. | 


Pat Hurley, fired last week as | 
producer of the St. Petersburg | 
Operetta, will bring legal action on 
grounds of breach of contract, he 
says. The producer, who brought 
the operation here three years ago, 
‘said the Operétta board of direc- 
‘tors voted to oust him While he | 
'was recuperating from an emer-)| 
| gency operation in a local hos-| 

ital 





| According to William F. Gor- 
‘man, Operetta president, and Don-| 
ald ‘Roselli, another officer, the | 
project will continue with 910,008 | 
additional financing. 


ahead with a legit version, but 
couldn’t find an acceptable play- 
wright to do the dramatization un- 


| der such 2 setup. 


According to the producer, there 
will be no legal problem over the 
fact that Deluth is the leading 
character of both “Widow” and 
“Puzzle” or the proposed original. 
He explains that the picture com- 
pany’s rights to “Widow” cover 
merely title and story, but nu char- 
acters, even for a sequel. The 
“Widow” picture is to be produced 
for the studio by Nunnally John- 
son. 

Patrick Quentin, author of 
“Widow” and “Puzzle,” is acutally 
the pen-name for Hugh Wheeler 
and R. Wilson Webb. 


‘Carnival May Go to Coast Before N.Y.; 
Would Ease Tough Booking Problem 


+ 





Tobacco’ Cast Fined In 


Vancouver ‘Indecency’ 


Vancouver, B. C., Feb. 17. 

“Tobacco Road” wound up in the 
courts here last week. Six mem- 
| bers of the Everyman Repertory 
| Theatre Co., which staged the play 
| about threee weeks ago, were con- 
| victed of presenting an “indecent 
play.” 
10 days in jail. 
| Producer Sidney Risk was ac- 
|} quitted because the charge, 
(claimed Magistrate W. W. B. 
McInnes,‘ does not fit “in connec- 
|tion with this matter.” Theatre- 
|owner Charles Nelson was fined 
$50 for permitting an “indecent” 
|show. Magistrate MacInnes told 
;the actors, producers and owner 
|that he found the play was pro- 
'duced to satisfy an audience who 
came to see. “filth.” 








Kiepuras Eye 
King for 0Seas 


| Jan Kiepura and wife Marta Eg- 
'gerth may star in a foreign lan- 
| guage edition of “King and I” for 
|a tour of Europe next season. The 
|opera-stage couple, who have a 
sizable following throughout the 
|Continent, reportedly propose to 
‘produce the Richard Rodgers-Oscar 
|Hammerstein 2d musical with a 
| multi-lingual cast, and play it in 
the native language in various non- 
Communist countries. 
Singers attended a “King and |” 
|performance last week at the St. 
| James, N. Y., and later approached 


| the author-producers about acquir- | 


jing the European rights. Rodgers 
'and Hammerstein, who are busy 
with preparations for their new 


show, “Me and Juliet,” to be pro- | 


|duced this spring, referred the of- 
|fer to their attorney, Howard Rein- 
heimer, and discussions toward a 
| possible deal are continuing. 

| Although Kiepura is primarily a 
'singer, having appeared in grand 
/opera as well as operetta in the 
|U. S. and throughout Europe, he 
is also considered an accomplished 
|actor by operatic standards. So, 
|although the part of the King of 
| Siam, played in the original Broad- 
/way production by Yul Brynner, 
|offers comparatively little oppor- 
|tunity vocally, Kiepura would pre- 
sumably be dramatically right for 
the assignment. His wife is figured 
equally suitable for the role of 
Anna, created on Broadway by the 
late Gertrude Lawrence and cur- 
jrently played by Constance Car- 
| penter. 

| The Kiepuras leave in several 
|; weeks to costar in a revival of 
\“Merry Widow” in Germany, but 
{intend to return late next spring, if 
possible to conclude arrangements 
‘for the “King and 1” tour of Eu- 
rope. 


GILKEY READIES NEW 
‘ANIMAL’ ROAD TROUPE 


Stanley Gilkey acquired the road 
| rights to ““‘The Male Animal,” Elliot 
Nugent-James Thurber comedy, 
from John Golden this week. Road 
company cast wili be headed up 
by Buddy Ebsen and Martha Scott. 
Ebsen replaced Nugent in the final 
weeks of the Broadway revival run 
and Miss Scott had appeared op- 
posite Nugent. 

Matt Briggs and Regina Wallace, 
who also played in the Broadway 
revival, have been signed for the 
| touring company, and the manage- 
|ment currently is dickering with 
other members of the Broadway 
cast for the tour. “Animal” kicks 
off its run March 9 at the Nixon, 
Pittsburgh. Show moves into.the 
Victory, Dayton, March 16-17-18, 
and follows with a booking at the 
Hartman Theatre, Columbus, March 
19-20-21. A Chicago run at the 
Blackstone begins March 23. 











Lamar Stringfield, composer of 
the score for Paul Green’s “Lost 
Colony” and former Pulitzer Prize 
winner, is in New York from his 
Charlotte (N.C.) home with book 
and score for a new musical folk- 
drama, “Carolina Charcoal.” 





The six were fined $20 or | 


+ Instead of opening on Broadway 
this spring as originally planned, 
“Carnival in Flanders’ may be 
taken to. the Coast for a summer 
tuneup run, then brought in next 
fall. The Coast engagements would 
be under sponsorship of Edwin 
Lester as part of the Les Angeles 
and San Francisco Civie Light 
Opera subscription setup. 

Lester, already reported to have 
delayed the starting date of his 
summer season a week because of 
inability to get a lineup of shows 
| ready in time, is said to be anxious 
{to get the “Carnival in Flanders” 
tryout. Paula Stone and Mike 
Sloane, who are producing the mu- 
sical in association with Julian 
Claman, also favor such a deal. 

But in addition to the matter of 
working out satisfactory terms for 
the Coast presentation, there may 
be some difficulty rearranging 
New York television commitments 
of Dolores Gray and John Raitt, 
who are to costar in the show with 
| William Gaxton. However, these 
| various wrinkles may be ironed 
out this week .in negotiations be- 
j}tween Sloane and Lester on the 
|Coast and Miss Stone (Mrs. 
| Sloane), Claman and their general 
|manager, Harry Zevin in New 
| York. 
| Giving the show a Coast run this 
|summer would solve a _ puzzling 
| booking problem for the producers, 
| With “Can-Can,” the new WUJole 
| Porter-Abe Burrows musical due at 
|the Shubert, N.Y., early in April 
| and “Me and Juliet,” the new Rod- 
| gers-Hammerstein show, slated for 
| the Majestic late in May, the song- 
| and-dance version of the “Carnival 
|in Flanders” film might have tough 
| competition, particularly since it 
would presumably have to play the 
| Century or some other less desir- 
able house. 
| If necessary, the Sloanes and 
| Claman are willing to bring ‘“‘Car- 
|nival” to Broadway late in April 
| after a tryout tour, as planned, al- 
| though that would probably mean 
| having to play through the sum- 
| 








;mer at the off-Times Square-lo- 
cated Century. However, they 
would prefer to sidestep Broadway 
this spring and, after playing the 
|New Haven and Boston tryout 
| dates, take the ‘production to the 
| Coast for the summer and bring it 
to town early next fall. 

“Carnival” has been adapted by 
George Oppenheimer, with tunes 
by James Van Heusen, and lyrics 
by Johnny Burke. It will be staged 
by Bretaigne Windust, with chore- 
ography by Jack Cole, scenery by 
Jo Mielziner and costumes by Lu- 
cinda Ballard. 


Kaufman, 0’Hara Seen In 
Running for ATPAM Prez; 
May Delay Pick Till June 


A successor to the late Frank 
Smith as president will likely be 
elected tomorrow (Thurs.) at a gen- 
eral membership meeting of the 
Assn. of Theatrical Press Agents 
& Managers. Also to be elected is 
a vice-president to succeed Wolfe 
Kaufman. 

Mentioned as possible choices for 
the presidency are Kaufman, pre- 
viously the v.p. but named by the 
union’s board of governors last 
week to be president pro-tem, and 
Warren O'Hara, house manager of 
the Alvin, N. Y. However, the 
membership could conceivably just 
endorse the board’s action of last 
week and continue Kaufman as 
| president until the next regular 
election in June, with Abe Enkle- 
witz, house manager of the Zieg- 
feld, N. Y., continuing his pro-tem 
appointment as v.p. 

Nominations for the regular elec- 
tion of officers and new board 
members will be held in April. 


Brill, Kamsler to Cast 
Legit Tab Shows on Coast 


Los Angeles. Feb. 17. 

Leighton Brill and Ben Kamsler, 
legit producers, pull in today 
(Tues.) from Gotham to set up 
Coast offices for four tab musicals 
pair wfl present west of the Rock- 
ies this season. 

Duo will immediately start cast- 
ing and prepping a cut-down ver- 
sion of “Annie Get Your Gun,” 
first of the quartet, which will open 
a two-week engagement at the Fla- 
mingo, Las Vegas, March 19. Ex- 
cept for two leads, entire cast will 
be lined up here. 
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Plays Out of Town 


Wilmington, 
Kermit Bloomgarden nag 
mond production (in association with 
Peter Clenn) of drama in two acts by 
Irving Ravetch. Directed by Daniel Mann. 
Setting and lighting, Howard, Bay; cos- 
tumes, Edith Lutyens. At Playhouse. Wwil- 


A Certain 23s 
a 


mington, Del., Feb. 15, ’53; $4.20 top. 

Rese Milton i? “peahiveoes . Margo 
Herbert Milton, Jr........- Arthur Casse 
Jock Lamb |. ..cscereccseres . Jeff Silver 
Herbie Milton .....-.+<-«++ Joe De Santis 
Ernie Lambert .«.....«.++++> Roger Stevens 


Ruth Warrick 


Mrs. Wagner Walter Matthau 


Andrew Lamb 





An ingenious setting and spien- 


Dances by Felix 


at most times. 
: : Goderet and special songs by 
ki. i Kalmanoff fail to register, 


with few exceptions. 

1 Show's idea of a plane trip round 
the world with hoofing and songs 
from 16 different countries has 
possibilities, but lack of direction 


the performers to’ please, kills the 
edge. General overhaul, tighten- 





| before the present offering moves 
'eut of Montreal. Newt. 


did casi are wasted on this one, | 


which marks Irving Ravetch’s bow | 
Ravetch, however, | 
will bear watching. He is a writer | 


as playwright. 


of great sensitivity, with a flair for 
dialog, but “A Certain Joy” Jacks 
the spark necessary for the suc- 
cessful projection of this story of 
a father-and-son relationship. 

Only in the second act does the 
plot get off the ground, and by this 
time it’s too late to recapture audi- 
ence atientidn. Unless there is ma- 
jor surgery and some transfusions 
of the miracle variety, it looks like 
“Joy” is brief. 

Plot centers around a 14-year- 
old boy who has been living with 
friends of the family in California 
since his mother’s death. He has 
net seen his father for five years 
and in that period has built up a 
terrific hero worship for the 
parent. 

Papa, a blustery, go-getter type. 
finally pays a visit. Living up to 
his advance billing, he has little 
trouble capturing the household, 
and persuades the boy to return 
east with him. 

On the final night he seduces the 
lad’s foster mother, a sweetheart 
of bygone days. The boy, his illu- 


sions shattered, deserts papa ahd | 


decides to remain with his friends. 

Jeff Silver does a remarkab‘e 
job as Jock Lamb, the boy who 
grows olcer and wiser in the space 
ef an evening. Close behind in 
the juve department are Arthur 
Cassel, as the younger son of his 
friends, and Roger Stevens, a play- 
mate. 

Walter Matthau scores in the 
role of the father, giving it the 
right shadings to point up his pride 
as a parent and frailty as a man. 
Margo also is excellent as the fos- 
ter mother whose misstep precipi- 
tates the family crisis, and Joe De 
Santis has several effective scenes 
as the betrayed husband. Ruth 
Warrick rounds out the cast as a 
frustrated widow. It’s a small role 
but she makes it count. 

The real star is designer How- 
ard Bay, whose multiple setting 
and lighting effects dominate the 
show. Daniel Mann’s direction is 
uneven, being best in the heavy 
drama scenes. 

Despite the mixture of senti- 
ment and drama, the script offers 
little for films. Klep. 





Fasten Your Belts 


(HER MAJESTY’S, MONTREAL) 
Montreal, Feb. 16. 

Samuel Rose (in association with Jack 
Amider) prese of revue in two 
acts (eight scenes). Stars Leo Fuchs, Larry 
d r oshena Damari. Miklos Gafni: 
features Micky Freeman, Nina Varela. 
Francesca Cameo. Directed by Mervyn 
Nelson. Sketches by Eli Basse; special 
Martin Kalmanoff; dances, Felix 
Sadowski. At Her Majesty’s, Montreal, 
Feb. 16, °53; $3.38 top. 











“Fasten Your Belts” shoulda 
stayed in the Catskills. This over- 
long, overplayed, overhoked vauder 
produced by Samuel Rose and 
Jack Amidor, with Leo Fuchs head- 
lining, which preemed at Her 
Majesty’s here tonight (Mon.), sug- 
gests that N. Y. chances are 
mighty slim at the moment. 

Occasionally, brief boffs come 
through, but the over-all level is 
second-class throughout. Sketch 
material by Eli Basse is incoherent 
and too specialized for both cast 
and audience, doing little to boost 
the rep of this writer. 

There is ne book—just a series 
of unconnected sketches in medi- 
ocre burley fashion. Bulk of the 
comedy goes to Fuchs, who milks 
and picks up yocks with routines 
larded with Yiddish for the obvious. 
Mickey Freeman in a solo stint 
exemplifies the level of comedy in 
the joke “She musta been a pirate’s 
daughter; she had a sunken chest.” 
Larry Adler in a session at end of 
the first act scores with his har- 
monica, topping a classic offering 
with the “St. Louis Blues” for the 
best reception of the evening. 

Femme appeal show is varied 


with diminutive Shoshana Damari, | 


socking over her folk songs: siat- 


uesque Francesca ‘Cameo, sashay- 
ing around the stage in pseudo- 
Gallic chirp style, displaying a talent. 


figure that does much to brigiat 
three-and-a-half hours, an he 


to the embarrassment. of all. 
Chorus of four 


the|a guarantee of 
Overabundant figure of Nina Varela, | with this 


heavyhanding what passes for 8ags, theatre, using the Gesu, an 855- 


als and four | choice of 


taecle Marsien 
Dallas, Feb. 14. 


Theatre “53 production of myster) 
|drama in three acts by 
| Herding. Features Evelyn Bettis. Dick 
Ewell, Nerma Winters. Directed by Ram- 
sev Burch. Sets and lighting, James Prin- 
| gle; costumes, Dale Clement. At Theatre 
| "52, Dallas, Feb. 9, °53; $2.50 top. 

E‘izebeth Sherrard ........ Evelyn Betti<« 
| Gerdon Sherrard Rex Everhar. 


| Margarct Hartley ........ Patricia Barcla) 
Mme. De La Grangierre.. Norma Winters 
Dr. Bronwyn ......... Louis Veda Quince 
Re, ROGER «0. ccccvcess Tommie Russel’ 
| Morgnn Sherrard ........ Edwin Whitne 
| Jemnie Cooper ........+..- Carolyn Dodge 
Charle Broderick ......- .. John Munson 
Cooper . ............-+. Charlies Braswel! 
Marston Sherrard .......- .. Dick Ewell 





| Millicent Sherrard 
| Theatre '53, staging its first real 
| whodunit in seven seasons, adds its 
| fourth new script hit in a row with 


.-..-Mary Dell Roberts 





\“Uncle Marston,” first play by 
|Coast film-writer John Briard 
Harding. Author adapted his ini- 


| tial effort from an 1862 novel, “Un- 
icle Silas,” by Joseph Sheridan Le- 
| Fanu. 


by J. Arthur Rank. 

Psychological thriller has careful 
| direction by Ramsey Burch, who 
| gets rewarding performances from 
| the arena’s regular cast. Some 75 
;}expert lighting cues and. offstage 
| horror noises add to the suspense. 

Plot unfolds with heiress Eliza- 
beth Sherrard, via first-act flash- 
backs done with boff lighting, re- 
vealing her early life and an “un- 
cle fixation” to bring viewers to 
date. She is entranced by an oil 
portrait of a younger Uncle Mar- 
ston, who is in disrepute, suspected 
of murder. Her father’s subse- 
quent death and will assign the 
teenage survivor to Uncle Mar- 
ston’s sinister home. The uncle's 
verbal blandishments offset re- 
peated warnings by relatives and 
hired help that Elizabeth is marked 
for death by Marston, who would 
inherit her fortune. Only when she 
witnesses, in her top floor cell, the 
stabbing of her governess—meant 
for her—does she defy her evil 


of freedom from Marston's son and 
the Servants. 

Evelyn Bettis gives a top per- 
formance in the difficult role of 
the heiress. Spirited bits in a va- 
riety of moods, in which she could 
justifiably bog down due to lengthy 
monologs, are expertly handled. 
Equally handy in discharging a 
verbose role is Dick Ewell as the 
suave, menacing Marston. Norma 
Winters, per usual, adds perfect 


ter French governess. Rex Ever- 
hart, Marston’s pumpkin son, adcs 
stage savvy in a violent fight scene 
and when repenting after commit- 
ting murder. Comic relief by Mary 
Dell Roberts, as Marston’s illiter- 
ate daughter, provides the only 
bright spot in the mysterioso. Vet- 
eran Louis Veda Quince aga‘n 
clicks in the role of friendly Dr. 
Bronwyn. 

Offsetting the slick lighting is 
the single relay set which suffices 
for three different rooms in the 
trio of scenes. Imagination is 
taxed in the moves. Also, time ele- 
ment challenges the lack of cos- 
tume changes. Many weeks eiapse 
in the three acts, yet the principals 
disport in the same dress. Barl:. 





Le Tartaffe 


Montreal, Feb. 10. 
Theatre Du Nouveau Monde production 
of Moliere comedy in two acts (ive 
scenes). Directed by Jean Gascon. Se’s 
and costumes b bert Prevost. At 
Gesu Theatre, Montreal; $2 top. 





“Le Tartuffe” is the seventh play 
to be offered by this new Canadian 
group since its inception two years 
ago, and if this company con- 
tinues to improve as it has since 
iis start, then Montrealers can be 
assured of first-class professional 
| tieatre far in advance of rather 
| haphazard little theatre outfits. 
| The Theatre Du Nouveau Monde 
| is the inspiration of Jean Gascon, 





| Who after five years in the theatre 
|in Paris (part of that time with 
Jean-Louis Barrault), came back 
to Montreal and organized local 
For money, Gascon per- 
| Suaded 17 business men to put up 
each, and 
backing launched his 


seater, as headquarters. 


me A good 
ays; 


excellent per- 


Guys try hard to fill the stage, but | formers and capacity biz for most 


Seneral effect produces a negative ' oifcrings has enabled Gascon to! 


and cohesion, and over-anxiety of | 


ing and-firmer hand are needed | 


John Briard | 


Play had a London staging | 
jin 52, and was filmed in England | 


uncle and accept the many offers | 


diction and is effective as the sinis- | 


repay each backer amd show a 
profit. 3 
Current presentation by Moliere 
is top-level theatre at all times. At 
director and actor, Gascon has 
managed to give life and shape to 
Moliere’s almost endless _ vocal 
tirades. “Le Tartuffe” was first 
presented in 1664 and concerns a 
middle-aged hypocrite who has one 
eve on heaven and the other on a 
passing femme. Action revolves 
around exposure of this fraud. 
| As Tartuffe, Henri Norbert is 
'superb. His makeup and appear- 
ance are in character at all times; 
he plays with restraint, which con- 
lirasts neatly with the sometimes 
| proad handling of others on stage, 
{and he projects Moliere’s many 
| witticisms in slick manner. Fran- 
'eois Rozet, as the father, Orgon, 
is properly naive, and Charlotte 
Boisjoli, in the role of Elmire, his 





ing. 


as M 
Perhaps best performance of “Le Hazel Flagg 


Tartuffe” is given by Antoinette 
Giroux as the longtime employee 


dren. 
| As originally conceived by Mo- 


se | liere, the part of the grandmother 





is played by a male, and Guy 
'Hoffman does well with a role 
that is constantly on the verge of 
going overboard. Marthe Mercure 
| is-almost too proper as the daugh- 
ter; Jean Gascon and Jean-Louis 
' Roux, as her brothers, make the 
1 sst of minor parts, as do the rest 
'of the cast, bringing the whole 
| thing into proper focus. The single 
iset by Robert Prevost is effective 
|and his costuming in keeping with 
the period of this comedy. Newt. 





Webster’s Widow 
Hollywood, Feb. 10. 


Will Ahern and Sid Tracy production 


| Sanferd Sill. Directed by Byrd Holland. 
At Rainbow Theatre, Heoliywood, Feb. 10, 
"53: $2.40 top. 








The ‘stock situations involving 
touts who get suckered in their 
own trap get another workout in 
| “Webster's Widow,” a dull, but for- 
| tunately short, three-acter by San- 
iford Sill, There’s nothing in it 
for either pix or legit. 

Sill obviously remembered parts 
of such diverse vehicles as “Alias 
the Deacon,” “Three Men On a 
Horse” and even “Born Yesterday,” 
in putting the script together. Plot 
such as it is, is something about 
a big fix that doesn’t come off, 
and the only funny seconds in the 
entire script involve some _ slap- 
stick scenes centering around a 
road company Billie Dawn. 

Byrd Holland’s direction doesn’t 
co much for either the script or 
the cast, and only Joyce Widoff, 
as the gal, and Wyott Ordung, as 
a jockey, ever manage to be even 
credible. Kap. 








and companion of Orgon’s chil-| 


of comedy in three acts (five scenes) by | 


TROMNS cesses cdsecodseverce Ewing Brown | 
GUEED . 0c. ween 04.60%G0 so ce veces Joyce Widoff 
OOO © . banc es cwcctsececsoss Don Ross 
Mrs. Alexander .......- . Evelyn Bacon 
ON nT George Whiteman 
SPOOGY .nccccccccccveses. Wyott Ordung 
MED: Sis 08 O80 00.0006¢605%06 Byrd Holland 
ADMOUNCOEF 2. ceceeeeess Juarez Roberts 





| College Play 











Naughty for Knowledge 


Montreal, Feb. 3. 
McGill Red & White Kevue presenta- 
tion of musical comedy in two acts (14 
“cenes). Produced by Ian Ross; directed 
by Robert R ; costumes by Mar- 
garet Reed; Neil Madden, At 
Moyse Hall, McGill U., Montreal. 





“Naughty for Knowledge,” pro- 
duced and staged by McGill U. 
undergraduates (with help of a 
few recent grads), marks the 25th 
anniversary of these revues. As a 
celebrant for this particular occa- 
sion, the current offering lacks the 
spirit and drive of previous years; 
the book, such as it is, lacks co- 
hesion; the dialog is stilted, and 
insufficient rehearsing is apparent 
throughout. 

The idea behind “Knowledge”— 
what happens to a college when 
'the government takes over be- 
cause of financial difficulties, and 
the su uent political and red- 
tape complications — offers okay 
possibilities, but the director and 
writers seem to have missed from 
every corner. 

As the male lead, Carel Schoch 
does his best te keep things going 
storywise, besides having the only 
voice in the revue. Chris Hen- 
nessy, as the principal femme, is 
pleasant enough, but fails to pro- 
ject much past the foctlights. 

Music under the baton of Saul 
Honigman is, for the most part, 
better than past revues. Much of 
this is due te Roy Wolvin, who 
manages in such songs as “Take a 
Letter,” “Mad, Mad, Gee” and 
“Canadian Cakewalk” to bring the 
show to life and inject a solid 
musicomedy atmosphere. Lyrics 
/'n most songs are topical and amus- 
ing, but general comedy level of 
revue is forced and pointless. 

Newt, 








; 


wife, is adequate and understand- | 


| 


| 








Plays on Broadway - 


Hazel Flagg Ae | 
Jule Styne (Gn association wit - 
thony B. Farrell) production of musical 
comedy in two acts (15 scenes), with 
book by Ben Hecht; music, Styne; lyrics, 
Bob Hilliard, based on story by dames 
Street and film “Nothing Sacred.” Stars 
Helen Gallagher, Thomas Mitchell, Boney 
Venuta, John Howard; features Ja 

Whiting. Jonathan Harris. John Brascia, 
Sheree North, John Pelletti. Ross Martin. 
Dances and musical numbers directed by 
Robert Alton; book direction, David Alex- 
ander; scenery and_ lighting, Harry 
Herner; costumes, Miles White; musical 
conductor, Pembroke Davenport; choral 
arrangements and direction. Hugh Mar- 
tin: orchestrations, Don Walker; super- 


vision of entire production, Alton. oy 


Mark Hellinger heatre, N. Y., Feb. 
13, “SS; 7.20 top (89.60 opening). 

MMMtee nic cccccwceneacvics Dean Campbell 
Oleander ....-..ccccces @Jonathan Harris 
Laura Carew ....sseceesess Benay Venuta 
Wallace Cook ..........-.--Jehn Howard 


Vermont Villagers... .....Carol Hendricks, 
B. J. Keating, Joan Morton, Dorothy 
Love, Laurel Shelby 

Mr. Billings ...ccccceeses Lawrence Weber 


r. JenKins ....cccccses . Rebert Lenn 
pseddeeceess Helen Gallagher 

Dr. Downer .....-ccccces Thomas Mitchell 
Men on Street ....esee+- George Reeder 
DOMINO oe ce. sc ccccdesveees Jerry Craig 
Maximilian Lavian .....«+- John Pelletti 
FIFO ... .. 00 rccccaseces vane meen 
Miss Winterbottom ....... Betsy Holland 
Mayer of New York ....-. Jack Whiting 
Whhtey ..ccccccccccccoceces Sheree North 
NEE. as ses be ehe.nees ek ieee John Brascia ; 
Dr. Egelhofer ........-+s++e- Ross Martin 
Chorus Girls ...... Lori Jon, Virginia Poe 


Michael Spaeth, 
John Bartis 


Committeemen .......- 
Policeman . Eric Shepard 

Dancers: Estelle Aza, Chris Carter, Mar- 
cella Dodge, Lillian Donau, Anna Fried- 
land, Ruby Herndon, Lori Jon, Sherry 
McCutcheon, Betiy McMillen, Barbdara 
Michaels, Judy Miller, Joan Morton, Mar- 


got Myers, Virginia Poe, Eva Ralf Beryl 
Towbin, Toni Wheelis, Christopher Brown, 
Ronald Cecill, Don Crichton, Al Craine, 
Hugh Lambert, Gerard Leavitt. George 
Reeder, Eric Schepard, Michael Svaeth. 

Singers: Sara Dillon, Mary Harmon, 
Carol Hendricks, Betsy Helland, Dorsie | 
Hollongsworth, B. J. Keating, Beverly 
McFadden, Laurel Shelby, Jehn Bartis, 
Dean Campbell, David Carter, Jerry 
Craig, Beb Davis, Bill Heyer, Robert Lenn, 
David Randall. 





This musical version of the 1937- 
38 film hit, “Nothing Sacred,” 
should fill the bill as a song-and- 
dance razzle-dazzle for the frivol- 
ous-minded trade. Big, brassy, 
colorful, tuney and fast, “Hazel 
Flagg” rates as solid commercial 
entertainment and should be good 
for a lengthy Broadway run. 


Ben Hecht, who scripted the 
picture from James Street's 
mag stery, has reworked the 
yarn into a serviceable musical 
comedy book. It starts slowly 
with the smalltown Vermont girl 
incorrectly diagnosed as dying of 
radium poisoning, but picks up 
speed as the dame is brought to 
celebrity-crazy New York on an 
all-expenses-paid junket aimed to 
boost circulation for a magazine. 


Although producer - composer 
Jule Styne’s score lacks smash 
tunes, the numbers are plentiful, 
loud and fast-moving. With Bob 
Hilliard’s acceptable lyrics and 
under Robert Alton’s characteris- 
tically dynamic staging, however, 
the music animates a hard-driving 
show that rarely slackens pace and 
generally holds audience attention. 

Helen Gallagher, top-starred as 
Hazel, the part played on the 
screen by the late Carole Lombard, 
is a capable hoofer and has appar- 
ently improved as a singer since 
her featured appearance in the re- 
vival of “Pal Joey.” She seems 
to have gained confidence and au- 
thority, but she’s still no great 
shakes at handling comedy lines 
and seems emotionally remote and 
lacking in star personality. 

Her best numbers are the low- 
down tunes, notably the show-stop- 
ping “Laura Maupassant,” 
rather than more melodic romantic 
“The World Is Beautiful Today” 
and “I’m Glad I’m Leaving.” In 
any case, she’s not helped by the 
uneven costuming and her unbe- 
coming hairdo. 

Thomas Mitchell, second-starred 
as the _boozy Vermont sawbones 
played in the pictures by Charles 
Winninger, gives an expert com- 
edy performance. Although this 
is technically his musical debut, he 


isn’t called on to attempt singing | Sherif 


or terping. Benay Venuta, back in 
legit after some years in radio and 
on the Coast, gives a hard-hitting 
portrayal in the third-starring role 
of the go-getter mag publisher, a 
femme _edition of the character 
played in the film by the late Wal- 
ter Connolly. Her numbers, all 
whammed across, include “A Little 
More Heart” and “Everybody | 
Loves to Take a Bow.” 

John Howard, fourth-starred as 
the reporter-romantic lead played 
on the screen by Fredric March, 
is vocally agreeable in ballads like 
the meledic “How De You Speak 
to An Angel?” and a reprise of 
“World Is Beautiful.” But possi- 
bly because the part iiself is 
pretty stuffy, his performance 
seems stiff, particularly in the ro- 
mantic scenes with Miss Gallagher. 
Jack Whiting, juve lead in a suc- 
cession of hit musicals during the 
20s and '20s, has his best part in 
severa! years as the Mayor of New 
York, a la the late Jimmy Walker, 
and he brings down the house with 








a characteristically « insoucj 
vocal and _ soft-shoe “Every 
Street’s a Boulevard in Old New 
York.” - 

Sheree North, a looker With 
spectacular gams and figger, does 
a standout dance as the feature 
of a production number to 
“Salome,” which may become a 
popular tune. Other notable indi. 
viduals in the cast include Jona. 
than Harris in the: comedy role of 
a pickle-puss associate editor, John 
Brascia as a featured terper, John 
Pelletti as a hysterical coutourier 
from Paree, and Ross Martin as 4 
Viennese-accented medico, a part 
played in the picture by Sig 
Ruman. Other roles played on the 
screen by Frank Fay, Monty Wool- 
ley and Maxie Rosenbloom have 
been eliminated in this musical 
comedy version or revised be- 
yond recognition. The femme en- 
semble of the production is a visual 
treat. 

As indicated, the real star of 
“Hazel Flagg” appears to be Alton, 
whese standard but vigorous dance 
routines and high-voltage overall 
pace give the show electrifying 
tempo. However, David Alexan- 
der’s book direction maintains the 
level in the between-numbers pala- 
ver. Harry Horner’s scenery and 
lighting are admirably eye-catch- 
ing and Miles White’s costumes, 
except for some of the costars’ 
gowns, are generally decorative. 
Pembroke Davenport's batoning 
and Don Walker's orchestrations 
accent speed and brassiness. 

Hobe. 


On Borrowed Time 

Richard W. Krakeur and Randolph Hale 
(in association with William G. Costin, 
Jr. revival of comedy-drama in three 
acts (eight scenes), by Paul Osborn, 
adapted from novel of same name by 
Lawrence Edward Watkin. Stars Victor 
Meore, Leo G. Carroll, Beulah Bondi; 
features Melinda Markey, Russell Hicks, 


Kay Hammond, Thayer Roberts, David 
Jonn Stollery. Staged by Marshail Jami- 
son; scenery, lighting and costumes, 


Paul Morrison. At 48th St. Theatre, N. Y., 
Feb. 10, °53; $4.80 top ($6 opening). 
| ere ae David John Stollery 


GERMAPS «oc ccccccccecsscoces Victor Moore 
SGA. . ¢0.0.00000%0006060005 Beulah Bondi 
i; MEU ones sapseseesee Leo G. Carroll 
SeaeGie SOS... .sessicosaee Melinda Markey 
Demetria Riffle .......6.. Kay. Hammond 
Ssnnhstahssehabeehes tae Robert Kaline 
WEEE covicisvccvetecee Gerald Milton 
TOE 4.0 eve ctededoekes Thayer Roberts 
Bie, PUMOAM occcceccceses: Russell Hicks 
> ,, SOP eee Michael Jeffrey 
BOWES ccccvccccccccseeseess Larry Barton 





With Victor Moore giving a 
salty, lovable performance as the 
disarmingly irascible Gramps, this 
revival of the 15-year-old “On Bor- 
rowed Time” remains a beguiling 
blend of humor and pathos. 

Whether it can repeat the suc- 
cess of the original production 
seems questionable, however, as 
popular taste inevitably changes 
and the play’s concern with old 
age and death may have less popu- 
lar appeal than it did in 1938. The 
fact that, despite rave reviews, the 
show did skimpy business during 
its recent tryout may be a dire 
omen. ‘ 

Curious how a play in which 
death is an important element can 
be so heartening and downright 
funny. But it is certainly not 
stretching definitions for the man- 
agement to bill the show as a com- 
edy, instead of the original pres- 
entation as dramatic fantasy. In 





Original Cast 


Dwight Deere Wiman production. Fea- 
turing Dudley Digges, Dorothy Stickney, 
Frank Conroy. Staged by Joshua Logan: 
scenery, Je Mielziner. At Longacre The- 
atre, N. Y., Feb. 3, °38; $3.30 top ($4.40 


opening). 
PU. aos Vetascsoudacshunatin Peter Holden 
(Lawrence Robinson, alternate’ 
Gees - 03 cc cccadecdegeeis Dudley Digges 
CRUD 5.45 dao odnneesees Dorothy Stickney 
BRP. DEO. cectccs Succotné Frank Conroy 
Marcia Giles .......+.4. Peggy O'Donnell 
Demetria Riffle ............ Jean Adair 
Pet cccdivecdsucecs Dickie Van Patten 
Workmen ........ Eliwe 
Cobb. Nick Dennis 
Dr. Evané ....0.. Geccseces de Franklin 
Mr. Pilheem o6.cescces rd Sterling 
Ee. GEUMGE cvoscchstscanuenn Lew_Eckles 
DEE bass chcvesccdehetetact Al Webster 


(Ran 320 performances) 





any case, for patrons undeterred 
by its subject matter, “On Bor- 
rowed Time” offers laughable, 
touching entertainment. 

Although he was a star of the 
musical stage for years, Moores 
performance in this straight part 
makes his former career _ seem 
merely a preparation. As the in- 


'domitable Gramps, a role he played 


in 1938 in a Coast production of 
the show, the actor retains his ac- 
customed spontaneity, gentleness 
and endearing crustiness. 

As he plays the old man, Gramps 
presents an undeniable. combina- 
tion of comedy and heartbreak 2% 
he gets the spirit of death, Mr. 
Brink, up a tree and refuses to let 
him down until he figures out 4 
way of preventing Aunt Demetr'a 
from getting control of his grand- 
son and ward, Pud, and making ® 
sissy of him. ful 

Beulah Bondi gives a beautifu 


(Continued on page 58) 
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7 . 
Inside Stuff—Legit 
‘ 

Report that the Hempstead Theatre, Hempstead, L. I., would switch 
from a film policy to book legit tryouts and touring Broadway produc- 
tions is denied by Irving Pinsker, who operates the house. Having re- 
cently invested $30,000 for a new screen and sound system, he has no 
jntention of discontinuing pictures, asserts Pinsker, who also operates 
the State in Hempstead and books 30 other Long Island houses for the 
Island Theatre Circuit. He says that Lawrence Robinson, who has 
been offering the Hempstead to Broadway producers as a tryout or 
touring spot, has no authority to do so, having no connection with the 
theatre. 





Capacity of the Cort Theatre, N. Y., where “Fifth Season” is cur- 
rent, is actually $25,639, but for practical purposes it generally comes 
to $24,439. Difference is the 40 box seats, which are available but sold 
only when the rest of the house has gone clean. Visibility from the 
poxes is limited, and prospective purchasers of those seats are so ad- 
vised. However, when all other seats are sold and patrons are will- 
jng to take the boxes, they are available. 





Substantial portion of the financing for “On Borrowed Time,” the | 


Richard W. Krakeur, Randolph Hale and William G. Costin, Jr., revival 
of the Paul Osborn play at the 48th St. Theatre, N. Y., was supplied 
by the producers. Krakeur and Hale supplied $5,000 each and Costin 
put up $1,500. Largest backer, however, is listed as Edward T. Haas, 
of San Francisco, where the show, costarring Victor Moore, Leo G. 
Carroll and Beulah Bondi, played a tuneup engagement. 





The Brooklyn Eagle, which is raising its ad rates in other classifica- 
tions will not boost the amusement rate. This is in contrast to several 
other publications in Greater New York which have upped amusement 


Fashion Note 


Socialite-Wall Streeter Rich- 
ard Metz is husband of 
Blanche Thebom, Met Opera 
contralto who appeared as the 
bearded lady, Baba the Turk, 
in the U. S. preem of Stravin- 
sky’s “The Rake’s Progress,” 


Paris Porgy Hung 


Just in Time After 


Channel Storm Delay for Boff Debut 





at the Met Opera House, N. Y., 
last Saturday (14). 

Banker was bearded by a 
reporter Saturday and asked 
what he thought of his wife 
wearing chin-brushes on the 
stage. “Don't worry,’ Metz re- 
plied, “it won't start a trend.” 


‘Camera’ Leads Cover Up 
For Badly Cut Actor 


Pittsburgh, Feb. 17. 
William Allyn, who plays Fritz 
in the touring “I Am a Camera,” 
= | cut his hand so severely during last 
. ° Friday night’s (13) performance at 
er S 1 - |the Nixon here that he had to be 
| taken to Allegheny General Hospi- 


ital for treatment. Wound was 


© | dressed and he was back in the 

Own Show Backing =" in time for curtain call, 
; however. 

Mishap occurred midway through 

Gilbert Miller, one of the few; the second act and although the 


remaining Broadway producers cut bled freely, star Julie Harris 
who use their own money for their | and Charles Cooper, male lead, cov- 











shows, will have no investment in 
his two scheduled productions, 


ee the situation so skillfully that 
Allyn was able to finish the scene 


Paris, Feb. 17. 

“Porgy and Bess,” which had an 
enthusiastic reception in its Pari- 
sian bow last night (Mon.) at the 
| Theatre de l’Empire, almost had 
| to postpone its opening, because of 
| difficulty in transporting the phy- 
sical production from London on 
time. Scenery was still being hung 
j}and the lighting being set early 
last evening, so that there was no 
time for any kind of rehearsal be- 
fore the performance. 

Despite the hectie preparations, 
however, the George Gershwin 
folk opera got a big response in 
its first presentation in France. 
| Despite the advance buildup, which 
| led the audience to expect a mas- 
| terpiece, there was applause after 
the principal numbers and an 
ovation at the final ¢urtain. 

The two-week engagement is al- 








“Horses in Midstream” and “Seven | with his hand wrapped in a towel. | most a solid sellout in advance, 
Women.” He will guarantee the | Then, while the injured actor was | according to Jean Bouchel Ysaye, 


rates, in some cases more than ather categories. The sheet is believed 
to be the only one in New York that has not hiked its open amusement 


rate since World War IE. 





—— 


London-N.Y. Repertory Theatre Swap 


Now Being Mulled by Breen, Davis 





London, Feb. 17. + 


Proposal to establish a repertory 
theatre in London, which would 
organize an interchange of plays 
and players with, probably, the 
City Center of New York, has been 
actively discussed by Robert Breen 
and Blevin Davis, who co-presented 
“Porgy and Bess” at the Stoll The- 
atre with Prince Littler, Breen left 
London last week for the Paris 
opening of “Porgy” and will follow 
the company for its upcoming 
preem March 10 at the Ziegfeld 


Ethel Shutta Starred 


In Houston ‘Henry’ 


Houston, Feb. 17. 
Ethel Shutta will be starred in 
the production, “Springtime For 
Henry,” which will open Saturday 
(21) at the Playhouse Theatre here. 
Onetime band singer (ex-Mrs. 
George Olsen) now resides here. 


The Playhouse will also mark its | 


second birthday on that date. 


bonds, but that won’t require him | at the hospital, understudy Roy 
to advance any cash, as he has the , Monsell took over the role of Fritz. 
privilege of putting up a letter, by| Audience took the incident in 
| reason of his membership in the | stride. 
old Producing Managers Assn. 


All the financing for the two | « 
forthcoming shows is being raised | Names Deo Bits ($25 Per) 
by Miller's co-producers. In the . ’ ° e 

case of “Horses,” scene designer- | For ‘Main St. Legit Pic: 
producer Donald Oensfager has re- | ’ 
portedly already obtained the nec- Atkinson Furnishes Key 


essary capital, a substantial portion 
“Main Street to Broadway,” the 





having been brought in by Andrew | 
Rosenthal, the author, a member | Lester Cowan film which Metro is 
of a department store family of | distributing, has been finally cut 
Columbus, O. General partners in| and is due for early release. It is 
the $60,000 venture are Miller,! unique in that (1) it’s a film which 


Oenslager, Rosenthal and Cedric 
Hardwicke, who will direct. Ed- 
ward Choate will be manager. 
Jean Dalrymple, author of “Sev- 
en Women” and slated to direct 
and co-produce it, is raising the 
| $75,000 bankroll for the latter 
| show. According to an estimated 
budget submitted te potential 


was incepted to benefit the Ameri- 
| can stage, with a 25% cut of the 
| profits to the Council of the Liv- 
| ing Theatre, and (2) it has enlisted 
'a who's who of legit names on 
| nominal fees to work in the films 
| for that purpose, 

| Visualized originally as a two- 
ireel documentary, songsmith-pro- 


backers, the scenery for the show | ducer Arthur Schwartz, who is 





Theatre, N.Y. He plans to return 


would cost $10,000, with props and | 
furniture $5,000, costumes $11,000. | 


president of the League of N.Y. 
Theatres, helped Cowan set up the 


March 16, to London. 

Davis, who is now in Paris, will 
not be making the trip to New 
York but is due back in London 
before the end of the month and 
will resume negotiations for a suit- 
able West End theatre. Two proper- 
ties have so far been offered, but 
in one case the price asked was 
prohibitive, and the other is still 
being considered, although it may 
not be regarded as ideally suited 
to their needs. 


If the project materializes, Breen 
and Davis hope to operate in the 
same way as they did at the ANTA 
Playhouse, with regular produc- 
tion changes and guest producers 
for each presentation. Artists 
would be recruited in the normal 
way and a regular company isn’t 
contemplated at this stage. 

With both the London and New 
York ends operating on a non- 
profit distribution basis, they're 
hopeful that they will not run into 
Equity difficulties on either side 
of the Atlantic and that facilities 
would be granted for regular in- 
terchange of shows and stars. Ex- 
cept. in very special cases, it 
wouldn't be considered necessary to 
transport an entire company. 

Aim of the two theatres in Lon- 
don and New York would be to 
pick quality plays which would in 
the first instance be performed by 
local artists, Then, if the subject 
was suitable for a switch, it might 
be performed with a mixed Anglo- 
American cast. 


By working on a non-profit basis, 
the London operation would be ex- 
empted from paying admission tax. 
This is an established procedure 
in the British theatre and is freely 
used by prominent managements. 
Profits thus earned are used to fi- 
nance new productions and aren’t 


distributed to shareholders as divi- 
ends, 


Current Stock Bills 


(Feb, 16-Mar. 1) . 








Fledermaus—Pa Mill Play- 
— Millburn, N. J. (23-1). r 
Married.An Angel—Paper Mill 
Playhouse, Milburn, N. J. 16-21). 
Lend an Ear—Palm Beach (Fla.) 
Playhouse, (23-1). 
a room Service—(Mischa Auer)— 
‘a Memphis (24-29). 
Ferry, N. Y, ue _ en 


Theatre (Kay Francis)}—Arena, 
Memphis, (17-22), are 





Springfield Trying New 
Subscription Gimmick To 


Hypo Local Legit Setup 


Springfield, Mass., Feb. 17. 

Playgoers, Inc., moved this week 
to infuse new life into a lethargic 
season with announcement of the 
first legit subscription series this 
city has had in 20 years. 

Goal is a minimum of 5,900 sub- 
scribers, who will pay $2 per an- 
num for the privilege of getting 
first crack at tickets for Court 
Square Theatre shows, and provide 
a backlog of cash as a guarantee 
against operational expenses. dur- 
ing the thin weeks. 

Patrons who join plan are prom- 
ised such attractions as teas and 
receptions for stars of touring 
shows and members of the resident 
company during season of mugicals 
and stoek scheduled for spring,and 
fall. 

Org is made up of local business- 
men who acquired lease on the 
house when Boston interests’ time 
ran out. Members put up cash to 
rehabilitate the old theatre, then 
ran into a tough show season. Paul 
Anglim, managing director, is 
handling details of new setup and 
booking. 

First five shows ip series are “I 
Found April,” Victor Borge, “Con- 
stant Wife,” “Deep Blue Sea” and 
“Country Girl.” 


Locally-Produced Shows 
To Mark CLO’s ’53 Season 


Los Angeles, Feb. 17. 

For the first time since the 1944 
season, which was marked by the 
world premiere of “Song of Nor- 
way,” the Los Angeles Civic Light 
Opera season will consist entirely 
of locally-produced offerings. Man- 
aging director Edwin Lester has 
already set a re-production of 
“Carousel” as the season opener, 
and is now finalizing arrangements 
for three other musicals to round 
out the subscription series of offer- 
ings, which will also be shown in 
San Francisco. : 

Understood one of Lester's proj- 
ects will be a stepped-up revival 
of an old eperetta favorite which, 
with a top name in the lead, may 
be brought to Broadway next sea- 
son. In recent years, Lester has 
‘studded his seasons with touring 
companies, such as “South Pacific,” 
“Kiss Me, Kate,” “Guys and Dolls, 





‘ etc. 


electrics $1,500, rehearsal expenses | project as a full-length feature, 
$10,150, advance advertising and | providing the Broadway stage 
publicity $7,000, advance royalties | would benefit. Exhibitors like Sam 
$5,500, miscellaneous expenses $8,-| Pinanski, M. A. Lightman and Si 
/450, tryout and opening week/Fabian financed Cowan, and 
|losses $5,000 and centingencies | Loew’s prexy Nick Schenck did the 
| $11,900. Estimated operating cost | unusual (for Metro) of agreeing to 





is $11,150 for the company, plus 
theatre share. 

Reason Miller is not investing in 
any shows this season, his own or 
those of other managements, is 
understood to involve a tax situa- 
tion. In the past, he has generally 
prepared productions without a 
strict budget, paying the bills and 
figuring out the totals after the 
show opened. 

In the case of “Edward, My Son” 
and “Cocktail Party,” however, he 
was partnered with British pro- 
ducer Henry Sherek and the origi- 
nal London productions were im- 
ported, so some outside financing 
was used. . 


‘Rake’ Makes Plodding 
Progress at 306 Metop 
Preem, Despite Hubbu 


The Metropolitan Opera shot the 
works for last Saturday’s (14) pre- 
miere of Igor Stravinsky’s “The 
Rake’s Progress’—and drew a 
near-miss. Affair was the Met's 
most newsworthy event of the sea- 
son, with a galaxy of “firsts”— 
the U. S. bow of Stravinsky’s firct 
full-length gpera; initial time for 
a Stravinsky opera at the Met; first 
new, contemporary work of Rudolf 
Bing’s three-year regime and the 
first Met premiere in-six seasons, 
and George Balanchine's initial 
opera-staging job. Add unusually 
handsome sets by Horace Armi- 
stead, and a great deal of hulla- 
baloo—and yet the Met’s labors 
brought forth a mousey morsel. 

Event got an unusually large ad- 
vance coverage in the press, and 
bowed to a sellout house, with gross 
close to $30,000. Met Opera Guild 
ran it as a benefit, with a $20 top 
(normal top of $8, with balance 
as a contribution, for tax-exemp- 
tion purposes). Guild, which had 
committed itself to raise $160,000 
this season for the Met’s produc- 
tion fund, announced that 90G had 
now been acquired as result of 
“Rake.” 

Opera, listed as “a fable,” with 
English libretto by W. H. Auden 
and Chester Kallman, was inspired 
by Hogarth’s paintings, and tells 








(Continued on page 60) 


| distribute this indie picture. 
Schwartz gave Cowan the plot 
|and title; got Robert E. Sherwood 
to write the story for $25,000, 
| which the latter immediately turn- 
|ed back to the Council of the Liv- 
|ing Theatre (which had to be set 
'up as a foundation to receive 
|funds) and of which Schwartz is 
also the president. Cowan paid the 
Council 25G also, immediately, 
plus the 25% cut of the profits. 

Schwartz & Co.'s obligation 
thereafter was to influence top 
names to work in “Main Street to 
Broadway” at a $5,000 ceiling fee; 
other names doing walk-ons or be- 
ing glorified “extras” were scaled 
at $25 (about $19 net, after deduc- 
| tions). . 

Richard Rodgers and Oscar Ham- 
merstein 2d wrote a special song, 
“There’s Music in You,” for Mary 
| Martin, for which they got $25,000 
| for their own R&H Foundation (for 
| young musicians). Brooks Atkinson, 
| playing himself as the N.Y. Times’ 
| drama critic, is a key in the plot. 
| A host of show biz names, familiar 
| in the Sardi’s-Astor-Lindy’s - Toots 
| Shor-21-Stork set, are shown fol- 
lowing Atkinson into the theatre 
during’ the intermissions of this 
story-within-a-story, and the like. 
These are the $25-per-bit players 
whose marquee name-value will 
also contribute to the end-result of 
‘a film that was patterned to raise 
funds to promote the theatre. At- 
kinson also got the $25 fee for his 
histrionics. 











Expand Summer Setup 
Rochester, Feb. 17. 
Dorothy Chernuck and Omar 
Lerman, who operate the Arena 
Theatre as a year-round profes- 
sional stock spot here, will also 
manage the Corning (N. Y.) Sum- 
mer Theatre this season. The lat- 
ter house, a 1,000-seat, air-con- 
ditioned proscenium playhouse, has 
had a guest star policy the last 
two summers, but the new pro- 
ducers plan to have a resident 
stock company. They will offer an 
| cight-week schedule of former 
Broadway hits. 
Partners will offer a 12-week 
summer season at the local Arena, 
with a separate resident company. 





| manager of the theatre. Orchestra 
{for the show’s engagement here 
| has been recruited from top local 
| bands and, because of the size of 
}the production, the theatre stage 
| had to be rebuilt by stage manager 
|Pierre Bezard, stagehand head 
| Jean Souchal and master electri- 
cian Bernard Legeay. 

For the opening here, LeVern 
Hutcherson sang the role oi Porgy 
and Leontyne Price sang Bess. Al- 
ternating with them during the lo- 
cal engagement will be Leslie 
Scott as Porgy and Urylee Leon- 
ardos as Bess. Alexander Smallens, 
who conducted the original pro- 
duction of the George and Ira 
Gershwin-Dorothy and Du Bose 
Heyward work on Broadway nearly 
20 years ago and has been with 
this revival since its original open- 
ing last summer in Texas, is baton- 
ing. 

Complications in moving the 
production here from London 


(Continued on page 58) 


Hale to Partner With 
Choate on ‘Gigi’ Tour; 
Full Coast Run Set 


Randolph Hale, operator of the 
Alcazar, San Francisco, and co-pro- 
ducer of the current Broadway re- 
vival of “On Borrowed Time,” has 
concluded a deal to partner with 
Edward Choate in the Coast tour 
of “Gigi,” with Audrey Hepburn 
continuing as star. 

The comedy, under the produc- 
tion aegis of Gilbert Miller, is cur- 
rently touring the east under the 
management of Choate. The Anita 
Loos dramatization of a Colette 
short story was presented on 
Broadway last season, elevating 
“Miss Hepburn to stardom. 

After completing its eastern tour 
“Gigi” will go directly to the Coast, 
opening March 12 for two-and-a- 
half weeks at the Biltmore, Los 
Angeles, then going to Seattle for 
Easter Week, prior to moving into 
Hale’s Alcazar for an extended run 
as one of his lecal subscription of- 
ferings. Miss Hepburn is under 
contract for the show through May 
30, after which she is due at Para- 
mount for a picture assgiment. 


Alex Cohen to England 
For ‘Upstairs’ Tryout 


Producer Alexander H. Cohen, 
who holds the U. S. rights to “The 
Man Upstairs,” Patrick Hamilton 
meller slated for London presenta- 
tion in a few weeks, planes to Eng- 
land today (Wed.) to attend the 
play’s tryout at Brighton. He is 
traveling by Air France, via Paris. 
His wife, costume designer Jocelyn, 











Rochester Stock Du 0 , is following next week and they 


plan te return together in about 
three weeks. 

Besides “The Man _ Upstairs,” 
Cohen also plans, in partnership 
with scenic designer Ralph Als- 
wang, a production next season of 
“All Summer Long,” Robert An- 
derson drama recently tried out at 
the Arena Theatre, Washington. 


Horton in Bermuda 

Hamilton, Bermuda, Feb. 17. 

The Bermuda Theatre Series 
kicks off its third spring season to- 
night (Tues.) with “Rookery Nook,” 
starring Edward Everett Horton, 

Series, which will run through 
June, is being presented at the 
Bermudiana Hotel in Pembroke 
Parish, 
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Plays Out of Town 


eee 
mit oomgarden pas 
oun production (in a tiation” with 


A Certain 23s 
al 


Peter Clenn) of drama in two acts by | 


i Ravetch. Directed by Daniel Mann. 
Setting and lighting. Howard. Bay; cos- 
tumes, Edith Lutyens. At Playhouse. wil- 
mington, Del., Feb. 13, ’53; $4.20 top. 


Rose Milton ot we wedhdibe-wes . Margo 
Herbert Milton, Jr........- Arthur. Cassel 
Jock Lamb |. ..csscreceveres . Jeft Silver 
Herbie Milton ......seeeee* Joe De Santis 


dneececseers Roger Stevens 
Ruth Warrick 
Walter Matthau 


Ernie Lambert 
Mrs. Wagner 
Andrew Lamb 


teen eeewer 





An ingenious setting and splen- 


did cast are wasted on this one, | 
which marks Irving Ravetch’s bow 
Ravetch, however, | 


as playwright. 
will bear watching. He is a writer 
of great sensitivity, with a flair for 


dialog, but “A Certain Joy” Jacks | 


the spark necessary for the suc- 

cessful projection of this story of 

a father-and-son relationship. 
Only in the second act does the 


plot get off the ground, and by this | 


time it’s too late to recapture audi- 
ence atiention. Unless there is ma- 
jor surgery and some transfusions 
of the miracle variety, it looks like 
“Joy” is brief. 

Plot centers around a 14-year- 
old boy who has been living with 


friends of the family in California | 
since his mother’s death. He has | 
not seen his father for five years | 


and in that period has built up a 
terrific hero worship for the 
parent. 

Papa, a blustery, go-getter type, 
finally pays a visit. Living up to 
his advance billing, he has little 
trouble capturing the household, 
and persuades the boy to return 
east with him. 


On the final night he seduces the | 


lad’s foster mother, a sweetheart 
of bygone days. The boy, his illu- 
sions shattered, deserts papa ahd 


decides to remain with his friends. | 


Jeff Silver does a remarkab!‘e 


job as Jock Lamb, the boy who | 


grows olcer and wiser in the space 
of an evening. Close behind in 
the juve department are Arthur 
Cassel, as the younger son of his 
friends, and Roger Stevens, a play- 
mate. 

Walter Matthau scores in the 
role of the father, giving it the 
right shadings to point up his pride 
as a parent and frailty as a man. 
Margo also is excellent as the fos- 
ter mother whose misstep precipi- 
tates the family crisis, and Joe De 
Santis has several effective scenes 
as the betrayed husband. Ruth 
Warrick rounds out the cast as a 
frustrated widow. It’s a small role 
but she makes it count. 

The real siar is designer How- 
ard Bay, whose multiple setting 
and lighting effects dominate the 
show. Daniel Mann's direction is 
uneven, being best in the heavy 
drama scenes. 

Despite the mixture of senti- 
ment and drama, the script offers 
little for films. Klep. 





Fasten Your Belts 


(HER MAJESTY’S, MONTREAL) 
Montreal, Feb. 16. 
Samuel Rose (in association with Jack 


Amidor) presentation of revue 

acts (eight scenes), Stars Leo Fuchs, Larry 
Adier, Shoshena Damar'. 3 
features Micky Freeman, Nina Varela, 
Francesca Cameo. Directed by Mervyn 
Nelson. Sketches by Eli Basse; special 
songs, Martin Kalmanoff; dances, Felix 
Sadowski. At “Her Majesty’s, Montreal, 
Feb. 16, °33; $3.38 top. 


“Fasten Your Belts” shoulda 
stayed in the Catskills. This over- 
long, overplayed, overhoked vauder 
produced by Samuel Rose and 
Jack Amidor, with Leo Fuchs head- 
lining, which preemed at Her 
Majesty’s here tonight (Mon.), sug- 
gests that N. Y. chances are 
mighty slim at the moment. 

Occasionally, brief boffs come 
th , but the over-all level is 
second-class throughout. Sketch 
material by Eli Basse is incoherent 
and too specialized for both cast 
and audience, doing little to boost 
the rep of this writer. 

There is no book—just a series 
of unconnected sketches in medi- 
ocre burley fashion. Bulk of the 
comedy goes to Fuchs, who milks 
and picks up yocks with routines 
larded with Yiddish for the obvious. 
Mickey Freeman in a solo stint 
exemplifies the level of comedy in 
the joke “She musta been a pirate’s 
daughter; she had a sunken chest.” 
Larry Adler in a session at end of 
the first act scores with his har- 
monica, topping a classic offering 
with the “St. Louis Blues” for the 
best reception of the evening. 

Femme appeal show is varied 











with diminutive Shoshana Damari, | 


socking over her folk songs: siat- 
uesque Francesca Cameo, sashay- 
ing around the stage in pseudo- 


Gallic chirp style, displaying a 


at most times. 
* &L dort and special songs by 
%.. artin Kalmanoff fail to register, 





Dances by Felix 


with few exceptions. 

Show’s idea of a plane trip round 
the world with hoofing and songs 
from 16 different countries has 
possibilities, but lack of direction 
and cohesion, and over-anxiety of 
thie performers to’ please, kills the | 
edge. General overhaul, tighten- | 
ing and-firmer hand are needed | 
| before the present offering moves 
| out of Montreal. Newt. 








Unele Marston 


| Dallas, Feb. 14. 
Theatre °53 production of myster, 
| drama in three acts by John Briard | 


Herding. Features Dick | 
Ewell, Nerma Winters. Directed by Ram- | 
sey Burch. Sets and lighting, James Pri-- 
gle; cosiumes, Dale Clement. At Theatre 
"52, Dallas, Feb. 9, °53; $2.50 top. : 

E‘izebeth Sherrard ........ Evelyn Bettis | 
Gordon Sherrard Rex Everhar. | 
Margaret Hartley ........ Patricia Barcla) 
Mme. De La Grangierre.. Norma Winters | 


Evelyn Bettis. 


Dr. Bronwyn ......... Veda Quince | 
Mrs. Austin «.....cccccese Tommie_ Russel! | 
| Morgan Sherrard .......- Edwin Whitner | 


| Jennie Cooper ........«+.-- Carolyn Dodge | 
Charle Broderick 
- | pac ppes- Charles Braswel! 
Marston Sherrard ........ oe ae 

| Millicent Sherrard .. 


. Jehn Munson 





’ 
Theatre '53, staging its first real | 
| whodunit in seven seasons, adds its 
fourth new script hit in a rew with 





'“Uncle Marston,” first play , by | 
Coast film-writer John Briard 
|'Harding. Author adapted his ini- 


| tial effort from an 1862 novel, “Un- | 
| cle Silas,” by Joseph Sheridan Le- | 
|Fanu. Play had a London staging | 
jin °52, and was filmed in England | 
|by J. Arthur Rank. j 
Psychological thriller has careful | 
| direction by Ramsey Burch, who} 
gets rewarding performances from | 
the arena’s regular cast. Some 75 | 
|}expert lighting cues and. offstage | 
| horror noises add to the suspense. 

Plot unfolds with heiress Eliza- 
beth Sherrard, via first-act flash- | 
backs done with boff lighting, re- 
vealing her early life and an “un- 
cle fixation” to bring viewers to 
date. She is entranced by an oil 
portrait of a younger Uncle Mar- | 
ston, who is in disrepute, suspected | 
of murder. Her father’s subse- | 
quent death and will assign the | 
teenage survivor to Uncle Mar- 
ston’s sinister home. The uncle's | 
verbal blandishments offset re- | 
peated warnings by relatives and 
hired help that Elizabeth is marked 
for death by Marston, who would 
inherit her fortune. Only when she 
witnesses, in her top floor cell, the 
stabbing of her governess—meant 
for her—does she defy her evil 
uncle and accept the many offers 
of freedom from Marston’s son and 
the Servants. 

Evelyn Bettis gives a top per- 
formance in the difficult role of 
the heiress. Spirited bits in a va- 
riety of moods, in which she could 
justifiably bog down due to lengthy 
monologs, are expertly handled. 
Equally handy in discharging a 
verbose role is Dick Ewell as the 
suave, menacing Marston. Norma 
Winters, per usual, adds perfect 
diction and is effective as the sinis- 
ter French governess. Rex Ever- 
hart, Marston’s pumpkin son, adcs 
stage savvy in a violent fight scene 
and when repenting after commit- 
ting murder. Comic relief by Mary 
Dell Roberts, as Marston’s illiter- 
ate daughter, — the only 
bright spot in mysterioso. Vet- 
eran Louis Veda Quince aga'n 
clicks in the role of friendly Dr. 
Bronwyn. 

Offsetting the slick lighting is 
the single relay set which suffices 
for three different rooms in the 
trio of scenes. Imagination is 
taxed in the moves. Also, time ele- 
ment challenges the lack of cos- 
tume changes. Many weeks elapse 
in the three acts, yet the principals 
disport in the same dress. Bark. 








Le Tartaffe 


Montreal, Feb. 10. 
Theatre Du Nouveau Monde production 
of Moliere comedy in two acis (five 


‘is properly naive, 


| is played by 





scenes). Directed by Jean Gascon. Ses 
and costumes by bert Prevost. At 
Gesu Theatre, Montreal; $2 top. 





“Le Tartuffe” is the seventh play 
to be offered by this new Canadian 
| Sroup since its inception two years 

ago, and if this company con- 
tinues to improve as it has since 
its start, then Montrealers can be 
assured of first-class professional 
,tneatre far in advance of rather 
| havhazard little theatre outfits. 

| The Theatre Du Nouveau Monde 
jis the inspiration of Jean Gascon, 





_who after five years in the theatre 
|in Paris (part of that time with 
Jean-Louis Barrault), came back 
to Montreal and organized local 
,talent. For money, Gascon per- 


figure that does much to brighten | suaded 17 business men to put up 


three-and-a-half hours, and the 
Overabundant figure of Nina Varela, 


;@ guarantee of $500 each, and 
; With this backing launched his 





heavyhanding what passes for gags. | theatre, using the Gesu, an 855- 


to the embarrassment.of all. 
Chorus of four wm 


Is and four | choic : 
guys try hard to fill the stage, but jommers end eos 
General effect produces a negative 


| Seater, as headquarters. A good 
excellent per- | 


; formers and capacity biz for most 


‘oiferings has enabled Gascon to! 


repay each backer amd show a 
profit. ; 

Current presentation by Moliere 
is top-level theatre at all times. At 
director and actor, Gascon has 
managed to give life and shape to 
Moliere’s almost endless _ vocal 
tirades. “Le Tartuffe” was first 
presented in 1664 and concerns a 
middle-aged hypocrite whe has one 
eye on heaven and the other on a 
passing femme. Action revolves 
around exposure of this fraud. 

As Tartuffe, Henri Norbert is 
superb. His makeup and appear- 
ance are in character at all times; 
he plays with restraint, which con- 


lirasts neatly with the sometimes 


proad handling of others on stage, 
and he projects Moliere’s many 
witticisms in slick manner. Fran- 
cois Rozet, as the father, Orgon, 
and Charlotte 
Boisjoli, in the role of Elmire, his 
wife, is adequate and understand- 
ing. 

Perhaps best performance of “Le 
Tertuffe” is given by Antoinette 
Giroux as the longtime employee 
and companion of Orgon’s chil- 
dren, 

As originally conceived by Mo- 
liere, the part of the grandmother 
a male, and Guy 


Hoffman does well with a role 


that is constantly on the verge of | Committeemen 
going overboard. Marthe Mercure | policeman 


is-almost too proper as the daugh- 
ter; Jean Gascon and Jean-Louis 
Roux, as her brothers, make the 
} sst of minor parts, as do the rest 
of the cast, bringing the whole 
thing into proper focus. The single 
set by Robert Prevost is effective 
and his costuming in keeping with 
the period of this comedy. Newt. 


Webster’s Widow 


Hollywood, Feb. 10. 
Will Ahern and Sid Tracy production 


of comedy in three acts (five scenes) by | 


Sanferd Sill. Directed by Byrd Holland. 
A 


33: $2.40 top. 

Ee rererrr ry Tre Ewing Brown 
EET. iccdeniabesiccocecess Joyce Widoff 
+ At hao oieees BhGe 64 Ses Don Ross 
Mrs. Alexander .......- Evelyn Bacon 
RGNNED oc cccccceescces Georse Whiteman 
BOOSEY cccccccccccccesecs Wyott Ordung 
EA. Gs tae 0ecdced 6eeesees Byrd Holland 
AMMOUNCET 2... cece eeess Juarez Roberts 





The ‘stock situations involving 
touts who get suckered in their 
own trap get another workout in 
“Webster's Widow,” a dull, but for- 
tunately short, three-acter by San- 
ford Sill, There’s nothing in it 
for either pix or legit. 

Sill obviously remembered parts 
of such diverse vehicles as “Alias 
the Deacon,” “Three Men On a 
Horse” and even “Born Yesterday,” 
in putting the script together. Plot 
such as it is, is something about 
a big fix that doesn’t come off, 
and the only funny seconds in the 
entire script involve some _ slap- 
stick scenes centering around a 
road company Billie Dawn. 


Byrd Holland’s direction doesn’t 
co much for either the script or 
the cast, and only Joyce Widoff, 
as the gal, and Wyott Ordung, as 
a jockey, ever manage to be even 
credible. Kap. 





— College Play 











Naughty for Knowledge 
Montreal, Feb. 3. 

McGill Red & White Revue presenia- 
tion of musical comedy in two acts (14 
“cenes). Produced by Ian Ross; directed 
by Ro R ; costumes by Mar- 
garet Reed; sets by Neil Madden. At 
Moyse Hall, McGill U., Montreal. 





“Naughty for Knowledge,” pro- 
duced and staged by McGill U. 
undergraduates (with help of a 
few recent grads), marks the 25th 
anniversary of these revues. As a 
celebrant for this particular occa- 
sion, the current offering lacks the 
spirit and drive of previous years; 
the book, such as it is, lacks co- 
hesion; the dialog is stilted, and 
insufficient rehearsing is apparent 
throughout. 

The idea behind “Knowledge”— 
what happens to a college when 


‘the government takes over be- 


cause of financial difficulties, and 
the su uent political and red- 
tape complications — offers okay 
possibilities, but the director and 
writers seem to have missed from 
"As the weal lead, C 1s 
s the male lead, Carel Schoch 
does his best to keep things going 
storywise, besides having the only 
voice in the revue. Chris 
nessy, as the principal fenime, is 
pleasant enough, but fails to pro- 
ject much past the foctlights. 
Music under the baton of Saul 
Honigman is, for the most part, 
better than past revues. Much of 
this is due to Roy Wolvin, who 
manages in such songs as “Take a 
Letter,” “Mad, Mad, Gee” and 
“Canadian Cakewalk” to bring the 
show to life and inject a solid 
musicomedy atmosphere. Lyrics 


|in most songs are topical and amus- 


ing, but general comedy level of 
revue is forced and pointless. 
Newt. 
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Wednesday, February 18, 1953 


Plays on Broadway 


Jule Styne (Gm association with An 
thony B. Farrell) production of musical 
comedy in two acts (15 scenes), with 
book by Ben Hecht; music, Styne; lyrics, 
Bob Hilliard. based on story by James 
Street and film “Nothing Sacred.” Stars 
Helen Gallagher, Thomas Mitchell, er | 
Venuta, John Howard; features J 
Whiting, Jonathan . John Brascia, 
Sheree North, John Pelletti, Ross Martin. 
Dances and musical numbers directed by 
Robert Alton; book direction, David Alex- 
ander; scenery and lighting, Harry 
Herner: costumes, Miles White; musical 
conductor, Pembroke Davenport; choral 
arrangements and direction, Hugh Mar- 


tin; orchestrations, Don Walker; super- 
vision of entire preduction. Alton. At 
Mark Hellinger heatre, Yo. Feb. 
13, °S3; 7.20 top ($9.60 opening). 

TNE ncccweccessnsponns Dean Camphbell 
Cleander ....cccccccces @Jenathan Harris 


scceesccveeeds Benay Venuta 
Wallace Cook .....-. ~..+----Jehn Howard 
Vermont Villagers... .....Carol Hendricks, 
B. J. Keating, Joan Morton, Dorothy 
Love, Laurel Shelby 

Lawrence Weber 
Rebert Lenn 


Laura Carew 


Mr. Billings 
Mr. Jenkins 


Hazel Flagg ...cseeeees: Helen Gallagher 
Dr. Dowmer .....cccceces Thomas Mitchell 
Men on Street ....cecee- George Reeder 
Bellboy ......--ccccccsccece Jerry Craig 
Maximilian Lavian .....«:+- John Pelletti 
Fireman so desl tac ce es a tok a 
Miss Winterbottom ....... Betsy Holland 
Mayor of New York ....-.- Jack Whiting 
WMS cccccccctsccccccecet Sheree North 
Willie .... . John Brascia 


Dr. Egelhofer .........----+ Ross Martin 
Chorus Girls Lori Jon, Virginia Poe 
Michael Spaeth, 


John Bartis 
Peete TT eee 
Dancers: Estelle Aza, Chris Carter, Mar- 
Lillian Denau, Anna Fried- 
land, Ruby Herndon, Lori Jon, Sherry 
McCuicheon, Betty McMillen, Barbara 
Michaels, Judy Miller, Joan Morton, Mar- 
got Myers, Virginia Poe, Eva Ralf Beryl 
Towbin, Toni Wheelis, Christopher Brown, 
Ronald Cecill, Don Crichton, Al Craine, 
Hugh Lambert, Gerard Leavitt, George 
Reeder, Eric Schepard, Michael Svaeth. 

Singers: Sara Dillon, Mary Harmon, 
Carol Hendricks, Betsy 
Hollongsworth, B. J. Keating, Beverly 
McFadden, Laurel Shelby. John Bartis, 
Dean Campbell, David Carter, Jerry 
Craig, Bob Davis, Bill Heyer, Robert Lenn, 
David Randall. 





This musical version of the 1937- 
hit, “Nothing Sacred,” 
should fill the bill as a song-and- 
dance razzle-dazzle for the frivol- 
ous-minded trade. Big, brassy, 
colorful, tuney and fast, “Hazel 
Flagg” rates as solid commercial 
entertainment and should be good 
for a lengthy Broadway run. 


Ben Hecht, who scripted the 
picture from James Street's 
mag story, has reworked the 
yarn into a serviceable musical 
comedy book. It starts slowly 
with the smalltown Vermont girl 
incorrectly diagnosed as dying of 
radium poisoning, but picks up 
speed as the dame is brought to 
celebrity-crazy New York en an 
all-expenses-paid junket aimed to 
boost circulation for a magazine. 


Although producer - composer 
Jule Styne’s score lacks smash 
tunes, the numbers are plentiful, 
loud and fast-moving. With Bob 
Hilliard’s acceptable lyrics and 
under Robert Alton’s characteris- 
tically dynamic staging, however, 
the music animates a hard-driving 
show that rarely slackens pace and 
generally holds audience attention. 


Helen Gallagher, top-starred as 
Hazel, the part played on the 
screen by the late Carole Lombard, 
is a capable hoofer and has appar- 
ently improved as a singer since 
her featured appearance in the re- 
vival of “Pal Joey.” She seems 
to have gained confidence and au- 
thority, but she’s still no great 
shakes at handling comedy lines 
and seems emotionally remote and 
lacking in star personality. 


Her best numbers are the low- 
down tunes, notably the show-stop- 
ping “Laura Maupassant,” 
rather than more melodic romantie 
“The World Is Beautiful Today” 
and “I’m Glad I’m Leaving.” In 
any case, she’s not helped by the 
uneven costuming and her unbe- 
coming hairdo. 


Thomas Mitchell, second-starred 
as the _boozy Vermont sawbones 
played in the pictures by Charles 
Winninger, gives an expert com- 
edy performance. Although this 
is technically his musical debut, he 
isn't called on to attempt singing 
or terping. Benay Venuta, back in 
legit after some years in radio and 
on the Coast, gives a hard-hitting 
portrayal in the third-starring role 
of the go-getter mag publisher, a 
femme edition of the character 
played in the film by the late Wal- 
ter Connolly. Her numbers, all 
whammed across, include “A Little 
More Heart” and “Everybody 
Loves to Take a Bow.” 

John Howard, fourth-starred as 
the reporter-romantic lead played 
on the screen by Fredric March, 
is vocally agreeable in ballads like 
the meledic “How De You Speak 
to An Angel?” and a reprise of 
“World Is Beautiful.” But possi- 
bly because the part iiself is 
pretty stuffy, his performance 
seems stiff, particularly in the ro- 
mantic scenes with Miss Gallagher. 
Jack Whiting, juve lead in a suc- 
cession of hit musicals during the 
20s and '20s, has his best part in 
several! years as the Mayor of New 
York, a la the late Jimmy Walker, 
and he brings down the house with 


i Hazel Flagg | 


Heliand, Dorsie | 


a characteristically « insouci 
vocal and — soft-shoe “Every 
= a Boulevard in Old New 

‘Sheree North, a looker with 
spectacular gams and figger, does 
a standout dance as the feature 
of a production number ito 
“Salome,” which may become a 
popular tune. Other notable ingi- 
viduals in the cast include Jona. 
than Harris in the comedy role of 
a pickle-puss associate editor, John 
Brascia as a featured terper, John 
Pelletti as a hysterical coutourier 
from Paree, and Ross Martin as a 
Viennese-accented medico, a part 
played in the picture by Sig 
Ruman. Other roles played on the 
screen by Frank Fay, Monty Wool- 
ley and Maxie Rosenbloom have 
been eliminated in this musical 
comedy version or revised be- 
yond recognition. The femme en- 
semble of the production is a visual 
treat. 

As indicated, the real star of 
“Hazel Flagg” appears to be Alton, 
whose standard but vigorous dance 
routines and high-voltage overa)) 
pace give the show electrifying 
tempo. However, David Alexan- 
der’s book direction maintains the 
level in the between-numbers pala- 
ver. Harry Horner's scenery and 
lighting are admirably eye-catch- 
ing and Miles White’s costumes, 
except for some of the costars’ 
gowns, are generally decorative. 
Pembroke Davenport's batoning 
and Don Walker's orchestrations 
accent speed and brassiness. 

Hobe, 


On Borrowed Time 

Richard W- Krakeur and Randolph Hale 
(in association with William G. Costin, 
Jr. revival of comedy-drama in three 
acts (eight scenes), by Paul Osborn, 
adapted from novel of same name by 
Lawrence Edward Watkin. Stars Victor 
Meore, Leo G. Carroll, Beulah Bondi; 
features Melinda Markey, Russell Hicks, 
Kay Hammond, Thayer Roberts, David 
John Stollery. Staged by Marshall Jami- 
son; scenery, lighting and costumes, 
Paul Merrison. At 48th St. Theetre, N. Y., 


Feb. 10, ’53; $4.80 top ($6 opening). 

WMD 035k 6000 even deen David John Stollery 
GEAMAPS 2c ccccccceccceuees Victor Moore 
GHARRY. . .o.ccvcceorececescos: Beulah Bondi 
a Mn base caeees bon ¢ & Leo G. Carroll 
Marcia Giles .......+sse+: Melinda Markey 
Demetria Riffle .......66: Kay. Hammond 
Dy 0.0.900699000000006006008 Robert Kaline 
WORM cowccivccceseces Gerald Milton 
ON rr errr: Thayer Roberts 
Bie, PEmOOM cccccocecssee Russell Hicks 
BOP. SEGMMNOS cc co ccesvecete Michael Jeffrey 
NONE “Gn W odds ceveescsbedesad Larry Barton 





With Victor. Moore giving a 
salty, lovable performance as the 
disarmingly irascible Gramps, this 
revival of the 15-year-old “On Bor- 
rowed Time” remains a beguiling 
blend of humor and pathos. 

Whether it can repeat the suc- 
cess of the original production 
seems questionable, however, as 
popular taste inevitably changes 
and the play's concern with old 
age and death may have less popu- 
lar appeal than it did in 1938. The 
fact that, despite rave reviews, the 
show did skimpy business during 
its recent tryout may be a dire 
omen. . 

Curious how a play in which 
death is an important element can 

so heartening and downright 
funny. But it is certainly not 
stretching definitions for the man- 
agement to bill the show as a com- 
edy, instead of the original pres- 
entation as dramatic fantasy. In 








Original Cast 


Dwight Deere Wiman | premuetion. Fea- 


turing Dudley Digges. ‘othy Stickney. 
Frank aera. Staged by Joshua Logan: 
scenery, Je Mielziner. At Longacre The- 
atre, N. Y., Feb. 3, °38; $3.30 top ($4.40 
opening). 
Ue. et venaseteetenks as eues Peter Holden 
(Lawrence Robinson, alternate? 
GOOD <.03 sc cncatscsees usm Dudley Digges 
GUD ‘ccesdnctnetchecs Dorothy Stickney 
BES, DEM . ccviccvdcccoeré Frank Conroy 
Marcia Giles .......... Peggy O'Donnell 
Demetria Riffle ............ Jean ir 
DP. Sb cncdovicddocecs Dickie Van Patten 
Workmen ........ vy Anderson, Elwell 
Cobb, Nick Dennis 
me TONS 55. 6k sthesecees Clyde Franklin 
Mr. Pilbeam .......0.- R rd Sterling 
rrr w Eckles 
DO a sc tic nds ctcastemeas Al Webster 


(Ran 320 performances) 





any case, for patrons undeterred 
by its subject matter, “On Bor- 
rowed Time” offers laughable, 
touching entertainment. 

Although he was a star of the 
musical stage for years, Moores 
performance in this straight part 
makes his former career seem 
merely a preparation. As the in- 
domitable Gramps, a role he played 
in 1938 in a Coast production of 
the show, the actor retains his ac- 
customed spontaneity, gentleness 
and endearing crustiness. 

As he plays the old man, Gramps 
presents an undeniable. combina- 
tion of comedy and heartbreak 2% 
he gets the spirit of death, Mr. 
Brink, up a tree and refuses to let 
him down until he figures out 4 
way of preventing Aunt Demetr'a 
from. getting control of his grand- 
son and ward, Pud, and making & 
sissy of him. ful 

Beulah Bondi gives a beautifu 


(Continued on page 58) 
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Report that the Hempstead Theatre, Hempstead, L. I., would switch 
from a film policy to book legit tryouts and touring Broadway produc- 
tions is denied by Irving Pinsker, who operates the house. Having re- 
cently invested $30,000 for a new screen and sound system, he has no 
intention of discontinuing pictures, asserts Pinsker, who also operates 
the State in Hempstead and books 30 other Long Island houses for the 
Island Theatre Circuit. He says that Lawrence Robinson, who has 
been offering the Hempstead to Broadway producers as a tryout or 
touring spot, has no authority to do so, having no connection with the 
theatre. 





Capacity of the Cort Theatre, N. Y., where “Fifth Season” is cur- 


rent, is actually $25,639, but for practical purposes it generally comes | 
to $24,439. Difference is the 40 box seats, which are available but sold | 


only when the rest of the house has gone clean. Visibility from the 
boxes is limited, and prospective purchasers of those seats are so ad- 
vised. However, when all other seats are sold and patrons are will- 
ing to take the boxes, they are available. 





Substantial portion of the financing for “On Borrowed Time,” the 
Richard W. Krakeur, Randolph Hale and William G. Costin, Jr., revival 
of the Paul Osborn play at the 48th St. Theatre, N. Y., was supplied 
by the producers. Krakeur and Hale supplied $5,000 each and Costin 
put up $1,500. Largest backer, however, is listed as Edward T. Haas, 
of San Francisco, where the show, costarring Victor Moore, Leo G. 
Carroll and Beulah Bondi, played a tuneup engagement. 





The Brooklyn Eagle, which is raising its ad rates in ether classifica- 
tions will not boost the amusement rate. This is in contrast to several 
other publications in Greater New York which have upped amusement 
rates, in some cases more than ather categories. The sheet is believed 
to be the only one in New York that has not hiked its open amusement 
rate since World War If. 











London-NY. Repertory Theatre Swap 
Now Being Mulled by Breen, Davis’ 


London, Feb. 17. + 





Proposal to establish a repertory 
theatre in London, which would 
organize an interchange of plays 
and players with, probably, the 
City Center of New York, has been 
actively discussed by Robert Breen 
and Blevin Davis, who co-presented 
“Porgy and Bess” at the Stoll The- 
atre with Prince Littler. Breen left 
London last week for the Paris 
opening of “Porgy” and will follow 
the company fer its upcoming 
preem March 10 at the Ziegfeld 
Theatre, N.Y. He plans to return 
March 16, to London. 

Davis, who is now in Paris, will 
not be making the trip to New 
York but is due back in London 
before the end of the month and 
will resume negotiations for a suit- 
able West End theatre. Two proper- 
ties have so far been offered, but 
in one case the price asked was 
prohibitive, and the other is still 
being considered, although it may 
not be regarded as ideally suited 
to their needs, 

If the project materializes, Breen 
and Davis hope to operate in the 
same way as they did at the ANTA 
Playhouse, with regular produc- 
tion changes and guest producers 
for each presentation. Artists 
would be recruited in the normal 
way and a regular company isn’t 
contemplated at this stage. 

With both the London and New 
York ends operating on a non- 
profit distribution basis, they're 
hopeful that they will not run into 
Equity difficulties on either side 
of the Atlantic and that facilities 
would be granted for regular in- 
terchange of shows and stars. Ex- 
cept. in very special cases, it 
wouldn't be considered necessary to 
transport an entire company. 

Aim of the two theatres in Lon- 
don and New York would be to 
pick quality plays which would in 
the first instance be performed by 
local artists. Then, if the subject 
was suitable for a switch, it might 
be performed with a mixed Anglo- 
American cast. 

By working on a non-profit basis, 
the London operation would be ex- 
empted from paying admission tax. 
This is an established procedure 
in the British theatre and is freely 
used by prominent managements. 
Profits thus earned are used to fi- 
nance new productions and aren't 


distributed to shareholders as divi- 
ends, 


Current Stock Bills 


(Feb, 16-Mar. 1) . 








Fledermaus—Pa Mill Play- 
— Millburn, Nd. (23-1). r 
Married_An Angel—Paper Mill 
Playhouse, Milburn, N. J. (16-21). 
p Lend an Ear—Palm Beach (Fia.) 
layhouse, (23-1), 
‘4 Room Serviee—(Mischa Auer)— 
rena, Memphis (24-29), 


See How _ 
Ferry, N.Y. (16 ates ~ 
Theatre (Kay Francis)—Arena, 


Memphis, (17-22), senemupasar ti, 





Ethel Shutta Starred 


In Houston ‘Henry’ 
Houston, Feb. 17. 
Ethel Shutta will be starred in 
the production, “Springtime For 
Henry,” which will open Saturday 
(21) at the Playhouse Theatre here. 
Onetime band singer (ex-Mrs. 
George Olsen) now resides here. 
The Playhouse will also mark its 
second birthday on that date. 


Springfield Trying New 
Subscription Gimmick To 


Hypo Local Legit Setup 


Springfield, Mass., Feb. 17. 

Playgoers, Inc., moved this week 
to infuse new life into a lethargic 
season with announcement of the 
first legit subscription series this 
city has had in 20 years. 

Goal is a minimum of 5,000 sub- 
scribers, who will pay $2 per an- 
num for the privilege of getting 
first crack at tickets for Court 
Square Theatre shows, and provide 
a backlog of cash as a guarantee 
against operational expenses. dur- 
ing the thin weeks. 

Patrons who join plan are prom- 
ised such attractions as teas and 
receptions for stars of touring 
shows and members of the resident 
company during season of mugicals 
and stoek scheduled for spring.and 
fall. 

Org is made up of local business- 
men who acquired lease on the 
house when Boston interests’ time 
ran out. Members put up cash to 
rehabilitate the old theatre, then 
ran into a tough show season. Paul 
Anglim, managing director, is 
handling details of new setup and 
booking. 

First five shows ig series are “I 
Found April,” Victor Borge, “Con- 
stant Wife,” “Deep Blue Sea” and 
“Country Girl.” 


Locally-Produced Shows 
To Mark CLO’s ’53 Season 


Los Angeles, Feb. 17. 

For the first time since the 1944 
season, which was marked by the 
world premiere of “Song of Nor- 
way,” the Los Angeles Civic Light 
Opera season will consist entirely 
of locally-produced offerings. Man- 
aging director Edwin Lester has 
already set a re-production of 
“Carousel” as the season opener, 
and is now finalizing arrangements 
for three other musicals to round 
out the subscription series of offer- 
ings, which will also be shown in 
San Francisco. 

Understood one of Lester's proj- 
ects will be a stepped-up revival 
of an old eperetta favorite which, 
with a top name in the lead, may 
be brought to Broadway next sea- 
son. In recent years, Lester has 








‘studded his seasons with touring 


companies, such as “South Pacific,” 
“Kiss Me, Kate,” “Guys and Dolls, 
etc.s 
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Fashion Note 

Socialite-Wall Streeter Rich- 
ard Metz is husband of 
Blanche Thebom, Met Opera 
contralto who appeared as the 
bearded lady, Baba the Turk, 
in the U. S. preem of Stravin- 
sky’s “The Rake’s Progress,” 
at the Met Opera House, N. Y., 
last Saturday (14). 

Banker was bearded by a 
reporter Saturday and asked 
what he thought of his wife 
wearing chin-brushes on the 
Stage. “Don’t worry,” Metz re- 
plied, “it won't start a trend.” 


Miller Shying Off 








Own Show Backing: 


| however. 
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Paris Porgy Hung Just in Time Aft 
~ + si Paris, Feb. 17, 
‘Porgy and Bess,” which had an 
é 3 
Camera’ Leads Cover Up «: eption. 
; Sian bow last night (Mon.) at the 
For Badly Cut Actor | Theatre de !'Empire, almost had 
_ | difficulty in transporting the phy- 
William Allyn, who plays Fritz} sical production from London on 
| cut his hand so severely during last | and the lighting being set early 
| Friday night’s (13) performance at | last evening, so that there was no 
|taken to Allegheny General Hospi-| fore the performance. 
|tal for treatment. Wound was} Despite the hectic preparations, 
theatre in time for curtain call, | folk opera got a big response in 
its first presentation in France. 


> 
enthusiastic reception in its Pari- 
| to postpone its opening, because of 

Pittsburgh, Feb. 17. 

in the touring “I Am a Camera,” | time. Scenery was still being hung 
the Nixon here that he had to be|time for any kind of rehearsal be- 
| dressed and he was back in the | however, the George Gershwin 
Mishap occurred midway through | Despite the advance buildup, which 


Gilbert Miller, one of the few; the second act and although the | led the audience to expect a mas- 


remaining 


Broadway producers | cut bled freely, star Julie Harris | terpiece, there was applause after 
who use their own money for their |and Charles Cooper, male lead, cov- the principal 


numbers and an 


shows, will have no investment in | ered the situation so skillfully that; ovation at the final ¢urtain. 


his two scheduled productions. 


Allyn was able to finish the scene The two-week engagement is al- 


“Horses in Midstream” and “Seven | with his hand wrapped in a towel. | most a solid sellout in advance, 
Women.” He will guarantee the | Then, while the injured actor was | according to Jean Bouchel Ysaye, 


bonds, but that won’t require him | at the hospital, 


understudy Roy | manager of the theatre. Orchestra 


to advance any cash, as he has the Monsell took over the role of Fritz.|for the show’s engagement here 


privilege of putting up a letter, by 


| reason of his membership in the | stride. 
| Old Producing Managers Assn. 


Audience took the incident in| has been recruited from top local 
| bands and, because of the size of 


}the production, the theatre stage 





| show. According to an estimated | 


Ali the financing for the two | ° 
forthcoming shows is being raised | Names Do Bits ($25 Per) 
by Miller’s co-producers. In the | . ’ ° . 
case of “Horses,” scene designer- | For ‘Main St. Legit Pic: 
producer Donald Oens?ager has re- | ’ 
portedly already obtained the nec- 
essary capital, a substantial portion 
having been brought in by Andrew | “Main Street to Broadway,” the 
Rosenthal, the author, a member | Lester Cowan film which Metro is 
of a department store family of | distributing, has been finally cut 
Columbus, O. General partners in| and is due for early release. It is 
the $60,000 venture are Miller,| unique in that (1) it’s a film which 
Oenslager, Rosenthal and Cedric | was incepted to benefit the Ameri- 
Hardwicke, who will direct. Ed-| can stage, with a 25% cut of the 
ward Choate will be manager. | profits to the Council of the Liv- 
a. Nae ee afi Pu | ing Theatre, ve es enlisted 

siated to direct|a who's who of legit names on 
and co-produce it, is raising the nominal fees to work in the films 
$75,000 bankroll for the latter | for that purpose, 
es el come” ¢ ‘ Visualized originally as a two- 
backers, the scenery fer the show | aver Arthur ‘Rehware, wha. is 
A | du y , w 

baer cost $10,000, with props and | president of the League of N.Y. 
are oo erey costumes $11,000, Theatres, helped Cowan set up the 
Shain hennes gieemider aphtocoaba ee tees ae 

,150, roadw ‘ 
gd sare advance royalties | would benefit. Exhibitors like Sam 

,500, miscellaneous expenses $8,- | Pj i, M. A. i 
450, tryout and opening ak 9 pd ag on lygped 
losses $5,000 and centingencies | Loew’s prexy Nick Schenck did the 


| $11,900. Estimated operating cost | unusual (for Metro) of agreeing te 


is $11,150 for the company, plus | distribute this indie picture. 
theatre share. | Schwartz gave Cowan the plot 
Reason Miller is not investing in | and title; got Robert E. Sherwood 
any shows this season, his own or|to write the story for $25,000, 
those of other managements, is| which the latter immediately turn- 
understood to involve a tax situa- | ed back to the Council of the Liv- 


Atkinson Farnishes Key | 


tion. In the past, he has generally 
prepared productions without a 
strict budget, paying the bills and 
figuring out the totals after the 
show opened. 

In the case of “Edward, My Son” 
and “Cocktail Party,” however, he 
was partnered with British pro- 
ducer Henry Sherek and the origi- 
nal London productions were im- 
ported, so some outside financing 
was used. 


‘Rake’ Makes Plodding 
Progress at 306 Metop 
Preem, Despite Hubbub 


The Metropolitan Opera shot the 
works for last Saturday’s (14) pre- 
miere of Igor Stravinsky’s “The 
Rake’s Progress’—and drew a 
near-miss. Affair was the Met’s 
mest newsworthy event of the sea- 
son, with a galaxy of “firsts’”— 
the U. S. bow of Stravinsky's firct 
full-length gpera; initial time for 
a Stravinsky opera at the Met; first 
new, contemporary work of Rudolf 





Bing’s three-year regime and the | 


first Met premiere in-six seasons, 
and George Balanchine's initial 
opera-staging job. Add unusually 
handsome sets by Horace Armi- 
stead, and a great deal of hulla- 
baloo—and yet the Met’s labors 
brought forth a mousey morsel. 

Event got an unusually large ad- 
vance coverage in the press, and 
bowed to a sellout house, with gross 
close to $30,000. Met Opera Guild 
ran it as a benefit, with a $20 top 
(normal top of $8, with balance 
as a contribution, for tax-exemp- 
tion purposes). Guild, which had 
committed itself to raise $100,000 
this season for the Met’s produc- 
tion fund, announced that 90G had 
now been acquired as result of 
“Rake.” 

Opera, listed as “a fable,” with 
English libretto by W. H. Auden 
and Chester Kallman, was inspired 
by Hogarth’s paintings, and tells 

(Continued on- page 60) 


| ing Theatre (which hac to be set 
|up as a foundation to receive 
|funds) and of which Schwartz is 
also the president. Cowan paid the 
Council 25G also, immediately, 
plus the 25% cut of the profits. 
Schwartz & Co.’s_ obligation 
thereafter was to influence top 
names to work in “Main Street to 
Broadway” at a $5,000 ceiling fee; 
| other names doing walk-ons or be- 
| ing glorified “extras” were scaled 
| at $25 (about $19 net, after deduc- 
| tions). - 
| Richard Rodgers and Oscar Ham- 
| merstein 2d wrote a special song, 
| ““There’s Music in You,” for Mary 
| Martin, for which they got $25,000 
for their own R&H Foundation (for 
| young musicians). Brooks Atkinson, 
| playing himself as the N.Y. Times’ 
| drama critic, is a key in the plot. 
A host of show biz names, familiar 
| in the Sardi’s-Astor-Lindy’s - Toots 
| Shor-21-Stork set, are shown fol- 
lowing Atkinson into the theatre 
during’ the intermissions of this 
story-within-a-story, and the like. 
These are the $25-per-bit players 
whose marquee name-value will 
also contribute to the end-result of 
a film that was patterned to raise 
funds to promote the theatre. At- 
kinson also got the $25 fee for his 
histrionics. 








Rochester Stock Duo 


Expand Summer Setup 
Rochester, Feb. 17. 
Dorothy Chernuck and Omar 
Lerman, who operate the Arena 
Theatre as a year-round profes- 
sional stock spot here, will also 
manage the Corning (N. Y.) Sum- 
mer Theatre this season. The lat- 
ter house, a 1,000-seat, air-con- 
ditioned proscenium playhouse, has 
had a guest star policy the last 
two summers, but the new pro- 
ducers plan to have a resident 
stock company. They will offer an 
eight-week schedule of former 
Broadway 
Partners will offer a 12-week 
summer season at the local Arena, 
with a separate resident company. 


ail. 





i had to be rebuiit by stage manager 
|Pierre Bezard, stagehand head 
| Jean Souchal and master electri- 
cian Bernard Legeay. 

For the opening here, LeVern 
Hutcherson sang the role oi Porgy 
and Leontyne Price sang Bess. Al- 
ternating with them during the lo- 
cal engagement will be Leslie 
Scott as Porgy and Urylee Leon- 
ardos as Bess. Alexander Smallens, 
who conducted the original pro- 
duction of the George and Ira 
Gershwin-Dorothy and Du Bose 
Heyward work on Broadway nearly 
20 years ago and has been with 
this revival since its original open- 
ing last summer in Texas, is baton- 
ing. 

Complications in moving the 
production here from London 


(Continued on page 58) 


Hale to Partner With 
Choate on ‘Gigi’ Tour; 
Full Coast Run Set 


Randolph Hale, operator of the 
Alcazar, San Francisco, and co-pro- 
ducer of the current Broadway re- 
vival of “On Borrowed Time,” has 
concluded a deal to partner with 
Edward Choate in the Coast tour 
of “Gigi,” with Audrey Hepburn 
continuing as star. 

The comedy, under the produc- 
tion aegis of Gilbert Miller, is cur- 
rently touring the east under the 
management of Choate. The Anita 
Loos dramatization of a Colette 
short story was presented on 
Broadway last season, elevating 
‘Miss Hepburn to stardom. 

After completing its eastern tour 
“Gigi” will go directly to the Coast, 
opening March 12 for two-and-a- 
half weeks at the Biltmore, Los 
Angeles, then going to Seattle for 
Easter Week, prior to moving into 
Hale’s Alcazar for an extended run 
as one of his lecal subscription of- 
ferings. Miss Hepburn is under 
contract for the show through May 
30, after which she is due at Para- 
mount for a picture assgiment. 


Alex Cohen to England 
For ‘Upstairs’ Tryout 


Producer Alexander H. Cohen, 
who holds the U. S. rights to “The 
Man Upstairs,” Patrick Hamilton 
meller slated for London presenta- 
tion in a few weeks, planes to Eng- 
land today (Wed.) to attend the 
play’s tryout at Brighton. He is 
traveling by Air France, via Paris. 
His wife, costume designer Jocelyn, 
is following next week and they 
plan te return together in about 
three weeks. 

Besides “The Man _ Upstairs,” 
Cohen also plans, in partnership 
with scenic designer Ralph Als- 
wang, a production next season of 
“All Summer Long,” Robert An- 
derson drama recently tried out at 
the Arena Theatre, Washington, 


Horton in Bermuda 


Hamilton, Bermuda, Feb. 17. 

The Bermuda Theatre Series 
kicks off its third spring season to- 
night (Tues.) with “Rookery Nook,” 
starring Edward Everett Horton, 

Series, which will run through 
June, is being presented at the 
Bermudiana Hotel in Pembroke 
Parish, 
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Plays Abroad 


Paint Your Wagon 
London, Feb. 12. | 
Jack Hylton production, nd abeandy 
ical in 


ment with John Buckley of 
two acts (16 scenes). Stars Bobby Howes 
and Sally Ann Howes; features Ken, Cai 
tril. Book and lyrics by Alafi J. r 
music, Frederick Loewe; dan n 
sical bles by Agnes d@\ Mille, 
reproduced by Mavis Ray; scenery, Oliver 
Smith; costumes, Motley; lighting, Alec 
Shanks; musical director, Harry Rabino- 
witz; director, Richard Bird;,. princtosl 
dancers: Mary Burr. Veit Bethke, Sheila 
O’Neill, Aleta Morrison, John Auld. At 
Her Majesty’s Theatre, London, Feb. 11, 
’653. $2.50 top. 
Ben Rumson 





Bobby Howes 
Sally Ann Howes 


Jennifer Rumson ... 


de’ Maltice Chevalier is here on his 
ScotGsh debut and impresses ma- 





Sam ...» Desmond Ainsworth 
Salem Trumbull ...... Colin Cunningham | 
GOGNGE <= Fh B08 6 000 ows Godfrey Tiffen | 
SORE TCWG: kv ewée nete Kenneth Sondford | 
BE 4). os ates Dee eed eae John Sinclair | 
Jake Whippany ........... Laurie Payne | 
CROITY... bvevcceccves Gloria Lynch | 
Steve Bullmack .......... Josenvh Lexder | 
Mike Mooney .........+++% Liam Gaffney 
eS rset John Tinn | 
Saar reer Endie Hoo>er } 
Edgar Crocker ......essee Roy Godfrey 
Reuben Sloane ..........++ Lionel Baker 
SUES VERNOCSE Foc ccccvcss Ken Camncril 
Pete Billints ......... Veit Bethke 
Jacob Wocdlint ....... Ormonde Doulas 


Elizabeth Woodling ..... . June Gren. 
Sarah Woocdling ......... Joyce Neale 
DEN 2 vik ce ceess Godfrey Tiffen 
ys eres Sheiia O’Neill 





Suzanne Duval ........... Mary Burr 
CRUD “KS cccess sane Aleta Morrison 
OS eee Wendy Harcourt-Brown 
ET <i tue dt on eek eee Tanya Duray 
RE . Wichad Ue wb e bases ¢O% John Auld 
Raymond Janney ....... Lionel Baker 
| RP ee errr Terence Cooper 
Joe covecccesseese Menneth Luckman | 
JOMANSEN iivsecccssveces Gron Davies | 
EERE SS Sy ee John Hughes 





The latest Broadway musical to 
be imported into London has the 
makings of a solid if not spectacu- 
lar success. After more than two 
months out of town, Jack Hylton 
brought it to the West End into 
the same theatre where “Rriga- 
doon” (authored by the same team) 
proved a boxoffice hit a few sea- 
sons back. 


As a variation from the familiar 
procedure, Hylton has given the 
starring roles to British artists. 
Signing of Bobby Howes and his 
daughter, Sally Ann, was a shrewd 
bit of showmanship. There was not 
only the obvious séntimental angle 
but it also marked Howes’ West 
End comeback after an absence.of 
two or three years. And as they 
play the father and daughter roles, 
it was a natural piece of casting. 


The main triumph of “Wagon,” 
will not necessarily be because of 
the stars alone, although they get 
a boff reaction. Howes makes no 


pretense towards high-powered vo-# 3 


calizing, as his strength lies in his 
impish comedy style; nevertheless, 
he makes a valiant try with his solo 
numbers. Sally Ann, on the other 
hand, has developed into a mature 
chirper and has mastered: the art 
of selling a song. In her individual 
songs (“What's Going On Here,” 
“How Can I Wait?” and “All For 
Him”) and in her, duets with Ken 
Cantril, she reveals a warmhearted 
Style that clicks with its obvious 
sincerity. 

In earlier sequences, the story 
and action moved slowly, but the 
production got a timely shot in the 
arm from the dancing girls. The 
Agnes de Mille routines, which 
have been reproduced by Mavis 
Ray, were spectacular and vital. 
The girls’ first entrante on the 
stage was one of the highspots of 
the staging. A routine by Sheila 
O'Neill and Veit Bethke proved to 
be the only showstopper of the 
first night. 

The slender story of gold rush 
adventures was adequate to pro- 
vide a background for a lavish and 
expansive presentation: The decor 
was on impressive lines and the 
setting for,Jake’s palace where the 
dance numbers are staged follows 
an attractive design. With the ac- 
casional use of a drop cloth in be- 
tween major sets, director Richard 
Bird is able to keep the action 
rolling. There was a decided posi- 
tive reaction to the music and lyrics 
which, while not entirely in the 


popular vein, fit comfor i 
the theme. ae ne 


Apart from Cantril, who makes 
a strong hit as the romantic lead. 
the cast is entirely made up of 
British performers. Their accents 
may not be 100% but are more 
than good enough to deceive the 
average British audience. They also 
are sufficiently Strong to convey 
the warm adventurous spirit of the 
period. They are good enough, too 
to prove ‘that an occasional Broad- 
Way musical can be reproduced on 


the London stage wi 
way cast 8e without a Broad- 


In a big cast in which th 

e - 

ers, both maie and Rano Raa 
_ of the big opportunities, 
— are no weak acting links 
here is firstclass team work in 
which the comedy situations are 
ly played and the vocal num- 


| strides on stage to join his accom- 


| age. 


Maurice Chevalier 
Glasgow, Feb. 13. 
ék Hylton presentation of Maurice 
Chevalier, accompanied by Fred Freed. 
At King’s Theatre, Glasgow. 





jority of stubholders, particularly 
those of older vintage. He brings 
a breath of Parisian gaiety to Scot- 
land in dull February. 

His moods are jaunty, gay and 
tender. There has been nobody 
quite like this happy, straw-hatted 
cavalier of song philosopher of |} 
“love, happiness and sunshine,” as | 





he himself puts it. Act is pre- 
sented cabaret style, with the 
house lights up. Silvery biue 


drapes are the only setting. Artist 
panist, looking for all the world 
like some benign, graying, elderly 
gentleman with no show biz ties. 
His rosy cheeks and white teeth 
add freshness to his years. 

The 65-year-old Chevalier belies 
his age. He jives about the stage, 
tilting skilfully at bebop, be it in 
Paris, New York or Glasgow. He 
impersonates his drink-!oving un- 





cle in an admirable cameo. He}! 


sighs of love and romance, of ro- | 
mantic Paris and the Place Pigalle, 
of the Folies Bergere and the old 
men going back to it in their old | 


In between times, Chevalier tells 


| stories from France, clever comedy 


touch with all the Gallic wit and | 
grimace of expression and nuance | 
of voice. Packed house warms to | 
his gaiety and philosophy, to his | 
singing of “Sunny Side of the! 
Street,” to his impression of Eng- 
lish comic Reg Dixon singing 
“Confidentially,” and to his wistful 
new number, “Loin de _ Paris,” 
which he sang so recently before 


the Queen. Star also gives out- 
fronters his w.k. “Louise” and 
“Valentine.” No Chevalier act 


would be complete without ’em. 
Show has one interval, rather long- 
ish, and after two hours Chevalier 
takes curtain call to warm, affec- 
tionate mitting. Gord. 





L°Heure Eblouissante 
(The Dazzling Hour) 
Paris, Feb. 10. 


Simone Berriau production of comedy 
in three acts (four scenes) by Anna 
Bonacci, adapted by Albert Verly with 
dialog by Henri Jeanson. Stars Pierre 
Blanchar, Suzanne Flon, Jeanne Moreau. 
Music by Paul Misraki; sets by Emile 
Bertin; costumes by Jacques Carette. Di- | 
rected by Fernand Ledoux. At Theatre 
Antoine, Paris. 

he. 48-6 Go6ed.608 00% Monique Artur 


SD GME; ends cdcvccke + be Suzanne Flon 
MAO  « spades dvoceaes Germaine Grainval 
Sedley Seecescvosdecec’ Pierre Blanchar 
ee ME nb Sone kcdecséns0%6 Raymond 
Bere: BMOUGERE, 66 vccccccses Yvonne Leduc 
Be . SOUOOE 0 ccc secc cess Nita Malber 
eee * O08 so eet sbece . Riandreys 
PEBIOE > occ evcccoccccsccces MOOG Maree 
BERG, SOFOMME | 2c ccdicccces Julienne Rarali 
GOPENEIIS occ cicccedce Jeanne Moreau 
SNEED. coveeGedicctecs Bernare Lancret 
peed ecbecgnsesen Catherine Romane 

a tacet teehee sseeeks Jean-Marie Amato 
| Ee Perry er ... Guy Pierauld 





“The Dazzling Hour” is adapted 
from the Italian and has waited 
on the shelf for some time for 
Paris producticn. Opening estab- 
lished it as an immediate click, 
being the first big legit hit of the 
new year. 

Staging is okay, with much col- 
orful and comic use made of its 
crinoline background, and with 
newcomer Jeanne Moreau register- 
ing 100%. Suzanne Flon, who 
has the lead was out for several 
performances with flu which gave 
Miss Moreau an opportunity to 
play both femme roles. Crix, who 
gave her raves at the preem, came 


back to see her double in the 
show. 
Sedley (Pierre Blanchar), am- 


bitious composer, is organist and 
choir master in a small English 
town in the early Victorian days 
(circa 1840-1850). Although hap- 
pily married, he is discontented 
because his music is not sweeping 
the world. One day, the town’s 
mayor comes to him with news 
that a very influential nobleman is 
to visit the village for one night. 
Mayor is certain that nobleman 
will further the cause of Sedley’s 
career if Mrs. Sedley (Suzanne 
Flon) is unusually nice to him. 

Sedley, his wife and the mayor 
engage Geraldine (Jeanne Mor- 
eau), town’s trollop, to imperson- 
ate Mrs. Sedley during the noble- 
man’s stay. Plan operates until 
Sedley, who has developed a yen 
for Geraldine, defends her honor 
as his wife against the advances of 
the nobleman. The nobleman 
leaves his house in a fury and, 
seeking a lady of the evening 
meets the real Mrs. Sedley, who 
returns his affections. Play ends 
with Sedley receiving news that 
his London concert has been ar- 
ranged and believing that this is 
due to his musical talent. But Mrs. 
Sedley knows better. 

_Blanchar is excellent as the in- 
dignant, fussy composer who has 





are presented with 2 
Priate vivacity, Pe = + 


more temperament ‘than talent. 





Miss Flon, as the wife, scores in a 


cleverly-written second act. Miss 
Moreau as Geraldine turns in a 
star-making performance. Bernard 
Lancret, as a suave nobleman, 
and Raoul Marco as a comic, are 
socko. Yvonne Leduc, Raymond 
and Nita Malber as three elderly 
gals who want to learn singing 
from Sedley, contribute good sup- 
port. Direction by Fernand Le- 
doux lends the play nice pace, 
pointing up both its comedy and 
atmosphere. Paul Misraki’s theme 
waltz, “Love Comes, Love Goes,” 
is put to firstrate use as cue for 
the love-making. Costumes by 
Jacques Carette and period set by 
Emile Bertin are tops. ‘Vriting 
and handling of the plot have 
giv@h it charm. Curt. 


as aa heaal 
La Puissance Et 
La Glieire 
(The Power and tie Glory) 
: Paris, Feb. 10. 


Lucien Beer and Robert de Ribon pro- 


| duction of drama in seven scenes by | 


Pierre Bost, Pierre Darbon and Pierre 
Quet: adapted from novel by Graham 
Greene. Directed by Anre Clave. Sets 
and costumes by Yrancone Ga!liard-Bis- 


|ler. At Theatre de L’Oeuvre, Paris, $3 


top. 

Tench Yves Bureau 
Chief of Police ....... Charies Lavialle 
Half-breed ......ese00% Pierre Viala 
LilewuteRamt ...hccevece. Francois Darbon 
Pe Pty Toe eee Francois Darbon 


NP. sd 5h Ges 60 6d 650008 Helene Gerber 
BFEMIRE .. 0 ccccccsevcccces Yanik Malloire 
PRAMCIBCO asccccdiscccces J-F. Schreiber 
OT er rrrrrrry tt TT Henry Barbier 
SIMOCOM .cccccceseseecess Paul Barrault 
Luis bb aha ds 6504.60.06 6s ee 
re .cdeocanebettseadbas Serge Merlin 
BeReF cc cticccccvesccse Julien Guiomar 





“Power and Glory” is adaptation 
by Pierre Bost, Pierre Darbon and 
Pierre Quet of the Graham 
Greene novel of the same title 
which John Ford filmed in Holiy- 
wood as “Fugitive” four years ago. 
French legit version has had a 
long wait because the late Louis 
Jouvet had it in rehearsal when he 
died suddenly in 1951. The death 
of Jouvet postponed production at 
his house, the Athenee, which put 
on “On Earth as It Is in Heaven” 
in its stead, and struck it rich. 
“On Earth’ is still running after a 
year while “Power” is doing weak 
biz, and probably will elose shortly. 

“Power,” is faithful to Greene 
novel in relating the grim adven- 
tures of a Catholic priest in 
Mexico during the era of religious 
persecution 30 years ago. He is 
not personally an exemplary fig- | 
ure, being a drunkard and the 
father of an illegitimate child, but 
his conscience as a priest drives 
him to perform his_ religious 
duties. 

The French scribes have done 
what they can to put Greene’s 
narrative on stage, but it is not 
enough. Script has little life or 
vigor. Pic rights belong to Holly- 
wood which rules out a French 
film version. 

Production at L’Oeuvre serves 
the play as weli as could be ex- 
pected. Andre Clave’s direction 
tries to bring it to life. Francois 
Darbon scores as the hunted priest, 
while Robert Porie is good as po- 
lice lieutenant who pursues him. 
Pierre Viala as informer overdoes 
the character’s hysteria and others 
in the cast have only minor as- 
signments. Sets by Francine 
Galliard-Risler aid in creating the 
atmosphere of provincial "eee 

urt. 


r™ 


13 a Table 
(‘13 At Table’) 
Paris, Feb. 10. 


Mitty Goldin production of comedy in 
three acts by Marc-Gilbert Sauvajon. Fea- 
tures Simone Renant; Robert Murzeau, 
Zita Perzel. Directed by author. Sets, 
Carlhian; costumes, Yves Bonnat. A 
Capucines Theatre, Paris. $3 top. 
Madeleine Villardier .... Simone Renant 
Consuela Koukousk ....... Zita Perzel 
Veronique Chambon ..... Nadine Alari 


Antoine Villardier ...... Robert Murzeau 
Doctor Pelourzat ........ Maxime Fabert 
a Pe es Rene Lestelly 
Jean-Charles Chambon....Christian Alers 


SL ith ees 004.0600 Albert Michel 





Marc-Gilbert Sauvajon is prolific 
writer for Paris legit and Gallic 
films. Last month he contributed 
the book of the musi¢al comedy, 
“It’s Written in the Stars,” now at 
Theatre de Paris, and has credits 
on three new pix. This is farce- 
comedy and some of its scenes, es- 
pecially at- beginning, win smiles 
if not loud laughs. But the plot is 
too thin to spread over three acts, 
and result is unsubstantial eve- 
ning. Idea behind “13” seems bet- 
ter suited to a 15-minute revue 
sketch, 

Flustered hostess discovers just 
before dinner on Christmas Eve 
that she has invited 13 guests. Be- 
ing superstitious, she is alarmed 
and commences telephoning for a 
14th guest. ~~ guests are 
hard to find, she finally secures 
one, but then another guest, the 
family dector, is called away. 
Again there are 13, and now she 
tries to get another to avoid the 
unlucky number. The entire play 
works around this same notion, 
with a weak sub-plot about a South 
American adventuress, once mar- 
ried to host-husband, showing up 
with the intention of shooting him, 


(Continued on page 60) 


Plays on B’way 


t—— > Continued from page 56 Ga 


On Borrowed Time 


performance as the disapproving 
but adoring Granny, and Leo G. 
Carroll is plausibly bland as the 
lethal but understanding Mr. 
Brink. Young David John Stollery 
is direct and attractive as the mop- 
pet, Pud, and Kay Hammond is 
reasonably odious as Aunt Deme- 
tria. Of the secondary players, 
Melinda Markey, daughter of 
Joan Bennett and Gene Markey, 
is refreshing and likable as the 








lievable in supporting roles (two 
bit parts have been trimmed in this 
revival). 


Paul Morison has provided an| 
interior- | 


acceptable combination ior 
outdoor setting ‘one scene origi- 
‘nally in an upstairs bedroom is 
'now played in the sitting room, 
| thereby eliminating an extra set) 
|and Marshall Jamison, production 
| assistant to original stager Joshua 
| Logan, has directed the play nicely. 
Hobe. 





| John Brown’s Body 


Paul Gregery preduction drama in two 
| parts, adapted by Charles Laughton from 
Stephen Vincent Benet’s epic poem of 
same title. Stars Tyrone Power, Judith 
Anderson, Raymond Massey. Directed by 
| Laughton; music and effects, Walter 
| Schuman; onstage choral director, Rich- 
lard White. At Century Theatre, .N.Y., 
Feb. 14, 53; $4.80 top ($6 Friday, Satur- 
day nights and opening’. 

Cast also includes choral group of 20. 





Broadway's reaction to “John 
Brown’s Body” should be just 
about as enthusiastic as that of any 
of the cities, college towns and 
whistle-stops the show has played 
in its many thousands of miles 
of touring back and forth across 
the country this season. For this 
three-star barestage performance 
of Stephen Vincent Benet’s inspir- 
ing poem is enthralling, stirring 
drama. 

The offering has much more the- 


'atrical dimension than might be | 


expected from a “recitation.” This 
apparently stems not only from 
the eloquent choral background, 
including hymns, songs and atmos- 
pheric sounds, but also in major 
degree from the incandescent per- 
formances of the three stars, Ty- 
rone Power, Judith Anderson and 
Raymond Massey. This trio plays 
a whole gallery of characters, al- 
ternating primarily to provide 
variation of voice rather than with 
any idea of identity between ac- 
tor and character. 

Although Charles 
adaptation necessarily 
substantial portions of the Benet 
work, it somehow retains the fla- 
vor and emotional quality of the 
original. And~- just as_ Benet’s 
poem, despite its multiple-thread 
narrative form, gradually evolves 
into a cohesive dramatic story, this 
stage presentation without scenery 
or costumes, but with merely back- 
ground drapes, a sort of bulustrade, 
chairs, microphones and spotlights, 
focuses the material into compel- 
ling theatre. There are relatively 
few lukewarm intervals. 

For Broadway, where he has not 
made a stage appearance since his 
bit-player days of nearly 20 years 
ago, Tyrone Power is the standout 
element of the show. Nothing he 


Laughton’s 


t| has done on the screen suggests 


the vitality, flexibility and fire of 
his performance in “John Brown’s 
Body.” Although anyone who saw 
him in a_= strawhat revival of 
“Liliom” about 15 years ago at 
Westport, Conn., would know he 
is anything but the cardboard juve- 
nile he has played so often in 
pictures, his red-corpuscle reading 
of Benet’s Civil War poem will be 
a revelation to most audiences. 
Not far. behind Power in this 
production is Raymond Massey, 
giving one of the standout per- 
formances of his career. And 
while Judith Anderson tends to 
rend a passion to shreds at times, 
she also offers a vibrant, occasion- 
ally affecting portrayal of a cata- 
log of characters. Laughton, be- 
sides adapting the Benet work, has 
directed the performance expres- 
sively, and is presumably responsi- 
ble in major part for the imagina- 
tive, resourceful production con- 
ception. However, Walter Schu- 
man deserves credit for the actual 
choral effects, which the group 
handles superbly under Richard 
White's direction. Hobe, 


Equity Shows 


(Feb. 16-Mar. 1) 








Finian’s Rainbow — Lenox Hill 
Playhouse, N. Y. (25-1), 

Man and Superman — DeWitt 
H. S., Bronx, N. Y. (20-21); Bryant 
H. S., Queens, N. Y. (27-28), 









young neighbor who’s helping out} 


in the household, while Thayer | 
Roberts, Russell Hicks, Robert 
Kaline, Michael Jeffrey, Larry 


Barton and Gerald Milton are be-| 


eliminates | 


Seek Mary Hunter For _ 


Vancouver Musicals 

Thor Arngrim and Stuart Bake, 
who operate the Totem Theatre ir 
Vancouver, are seeking Broadway 
director Mary Hunter to Stage a 
series of musical comedy revivals 
there next Summer. The shows 
would be presented in a local aus 
ditorium, which is to be substan. 
tially altered for the purpose. An. 
other local group already presents 
summer operettas outdoors, but the 
Totem venture would be in addi. 
tion to that. 

Miss Hunter, who has Staged 
various Broadway shows and di- 
rected the summer season at Dal. 
las for several years, returned 
over the weekend from Vancouver 
after looking over the local setup 
and conferring with Arngrim and 
| Stuart. 











‘Porgy’ 
(_~_e continued from page 57 
arose even before the closing 
there. British customs officials had 
indicated that it would take four 
days to clear the show. However, 
producers Davis and Breen man- 
aged to get the scenery, costumes 
and props -from the Stoll Theatre 
to Dover in time, only to have 
Channel storms come up, so the 
boats refused to take the equip- 
ment. 

The production was finally 
shipped across the Channel on a 
boat many hours later, thereby 
missing train connections on this 
side. AS a consequence, a special 
; train had to be hired to transport 
| the show to Paris. It had appeared 
for a time that the entire Paris 
engagement might have to be can- 
celled and the revival taken direct- 
ly to New York, where it is sched- 
uled to open March 10 at the Zieg- 
feld Theatre. 

Incidentally, Davis and Breen 
have been informed that the 
scenery will have to be cut down 
because the proscenium of the 
Ziegfeld is only 36 feet wide, 
whereas the show was built for 
much larger prosceniums than 
that. Larry Bland, the show's car- 
penter, and Sam Kornblatt, the 
electrician, flew to New York be- 
fore “Porgy and Bess” left Lon- 
don, and checked the backstage 
measurements and facilities of the 
Ziegfeld. Except for the proscen- 
ium width, it should be satisfac- 
tory, they reported 

“Porgy and Bess” closes here 
Feb. 28 and the troupe sails March 
3 for New York. 





a 
| 




















Legit Bits 


Gilbert Miller took off for Ha- 
vana Saturday (14) on a_ 10-day 
vacation ... Edward Arnold to star 
in “Apple of His Eye” at Herb 
Rogers’ Palm Springs (Cal.) Play- 
house for one week opening Feb. 
24... RCA Victor to cut the orig- 
inal cast album of “Hazel Flagg 
this weekend . . . Roger L. Stevens 
acquired the American rights. to 
“Escapade,” current London hit by 
Roger Macdougall, from producer 
Henry Sherek , . . Evans Thornton 
subbed for vacationing Webb Til- 
ton in the role of Emile de Becque 
in the national company of “South 
Pacific” last week in Birmingham 
. . .. Vittorio Gassmann skedded to 
tour the U.S. early next year in an 
Italian repertoire program . . . 
Dorothy Chernuck and Omar K. 
Lerman, producers of the Rochester 
Arena Theatre, named managing 
directors of the Corning Glass 
Summer Theatre, Corning, N.Y... . 
Due to the conflict in openings of 
Pm 5 ag and Misalliance” tonight 
(Wed.), critics covered latter pro- 
duction last night. ; 

Antoinette Perry Awards Dinner 
for 1953 will take place March 29, 
at the Waldorf-Astoria, N.Y. 

Act to permit the City of New 
York to enter into a longterm, 
$-a-year lease with the City Center 
of Music and Drama was intro- 
duced in the Albany Legislature 
Monday (16). Center now pays cily 
annual rental of about $23,000. 

Choreographer Michael Kidd was 
laid up all last week with . flu, 
which held up final casting on 
Senegee and rehearsals for “Can- 

an.” 

Marjorie Winfield withdrew last 
week as stage manager of the 
Broadway production of ‘“Four- 
poster,” to return to Sah Francisco, 
where her author-husband, J. P.- 
Cahn, is promotion manager of the 
Chronicle . . . The Theatre Guild 
and Joshua Logan, co-producers of 
“Picnic,” last week exercised the 
20% overcall for the show, bring 
ing the capitalization to $90,000, 
which has reportedly been ¢X- 











ceeded by the production cost. 
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(hi Biz Hypoed With Fonda $331 
House Record; ‘Banana’ $27,800 


‘Chicago, Feb. 17. 





“hicago legit is in excetlent con- 
ation “eth the Henry Fonda entry, 
“point of No Return, breaking the 
house record at the Erlanger last 
week. “Dial M For Murder” also 
showed an excellent rise, with the 
Tuesday night early curtain again 
orext week “The Shrike” settles 
down for six weeks at the Erlanger. 

Estimates for Last Week — 

Call Me Madam, Shubert (4th 
wk) ($5; .2,100) (Stritch-Smith), 
Sprightly $43,300 with large con- 
vention trade. ; 

Dial M For Murder, Harris (3d 
wk) ($4.40; 1,000) (Richard Greene). 
Doing real fine with $19,700. 

Point of No Retw 
wk) ($5; 1,334) (Henry Fonda). 
Broke the house record with $33,- 
189: exits town Saturday (21). 

Top Banana, Great Northern 
(11th wk) ($6; 1,500) (Phil Silvers). 
Sales picking up, with final weeks’ 
notice resulting in smart $27,800. 
Stops run here Feb. 28. 


Picnic $19,200, 
‘Maid’ $13,100, Hub 


Boston, Feb. 17. 

Current week marks a brief 
hiatus in the Hub’s legit season, 
with all houses dark. “Fasten Your 
Belts” bows into the Shubert Mon- 
day (23), teeing off with a matinee 
erformance. “Gigi” bows into the 
Vilbur same night. 

Estimates for Last Week 

Maid in the Ozarks, Majestic 
(4th wk) ($3.60; 1,100). Wound 
four-week stand with okay $13,100. 

Picnic, Plymouth (2d wk) ($3.60; 
1,200). Built to slick $19,200 for 
finale. 


‘OKLAHOMA’ FINE 396 
IN THREE-STAND SPLIT 


Phoenix, Feb. 17. 
“Oklahoma,” the Theatre Guild’s 
perennial tourer, had a cleanup 
last week with gross of just under 
$39,000 for a three-stand split. 
Rodgers - Hammerstein musical 
played Monday-Tuesday (9-10) at 
the Auditorium, Pasadena; Wednes- 
day ‘11) at the California, San 
Bernardino, and Friday-Saturday 
(13-14) at the Paramount here. 


‘Bell’ Only Fair $15,500 
In Full Richmond Week 


Richmond, Feb. 17. 

“Bell, Book and Candle,” play- 
ing a full eight-performance stand 
at the WRVA Theatre here last 
week, grossed a fair $15,500. The 
Shepard Traube production might 
have grossed more by splitting the 
week with some other town, but 
that would have involved transpor- 
tation costs, so it probably netted 
more by standing still here, even 
though the total receipts were less. 

Joan Bennett- Zachary. Scott 
— is playing Washington this 
r@CK, 














‘Affairs’ Okay $15,000; 
‘Moment’ $4,800, Frisco 


San Francisco, Feb. 17. 

Frisco legit continues active 
With two productions on hand, 
each thriving. 

Estimates for Last Week ¢ 

Affairs of State, Ge (3d_ wk) 
(C-$3.60; 1.550) (Marsha Hunt, 
Otto Kruger), Okay $15,000 (Pre- 
Vious week, a nice $17,000). 

One Moment, Please, Marines 
Memorial Theatre (24 wk) (R-$3; 
640) (Carol Brumm, Jane Connell, 
Robert Cowell, Louis Bennett). 
Stepped up to a fine $4,800 (Pre- 
vious week, a good $4,200), 


‘Girl’ $15,100, Cleve. 


— . Cleveland, Feb. 17. 
Country Girl,” costarring’ Sid- 
No Blackmer, Dane Clark and 
Kelly, pulled a mild $15,100 
ast week at the Hanna here. 
Sidney Odets drama is at Nixon, 
Pittsburgh, this week. 


‘ 7 
Maggie’ $17,900, N. H. 
Full ween shaun ‘Of Mavai _ t 
tlw s of “Maggie” a 
the Shubert last week pulled spot- 








hy biz, with final take, at a $5.40) 


Op, reaching $17,900. 
weiguse is dark currently. Next 
23.3388 preem of “Camino Real” 


) 
/e 


, Erlanger (3d | 





Current Road Shows 


(Feb, 16-28) 





Affairs of State (Otto Kruger, 
a Hunt)—Geary, S.F. (16- 

, 

Bell, Book and Candle (Joan 
Bennett, Zachary Scott)—-National, 
Wash. (16-28), 

Call Me Madam—Shubert, Chi 
(16-28). 

Camino Real—Shubert, N.H. (23- 


8). 


en Joy—Locust, Philly (16- 


Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Biltmore, L.A. (17-28). 


Country Girl (Sidney Blackmer, 
Dane Clark, Nancy Kelly)—Nixon, 
Pitt. (16-21); Virginia, Wheeling, 
W.Va. (23-24); Palace, Youngstown 
(25-26); Colonial Akron (27); 
Shea’s, Erie (28). 

Dial M for Murder (Richard 
Greene)—Harris, Chi (16-28). 

Fasten Your Belts—Her Majes- 
ty’s, Montreal (16-21); Shubert, 
Boston (23-28), 

Fourposter (Jessica Tandy, 
Hume Cronyn)—Hanna, Cleve. (16- 
21); Royal Alexandra, Toronto 
(23-28). 


Gigi (Audrey Hepburn)—WRVA 
Theatre, Richmond (16-17); Play- 
house, Wilmington (19-21); Wilbur, 
Boston (23-28). ” 

Good Nite, Ladies—Cox Cincy 
(16-21); Cass, Detroit (23-28). 

Guys and Dolls—Aud., Roches- 
we (16-21); Shubert, Detroit (23- 

I Am A Camera (Julie Harris)— 
Murat, Indianapolis (16-18); Hart- 
man, Columbus (19-21); Ford's, 
Balto (23-28). 

I Found April (Constance Ben- 
nett)—Court Square, Springfield, 
Mass. (19-21); Lyric, Allentown, 
Pa. (23); Rajah, Reading, Pa. (24): 
Playhouse, Wilmington (25-28). 

Maid in The rks—Strand, 
Portland, Me. (16-21); Metropoli- 
tan, Providence (23-28). 

Mrs. McThing (Helen Hayes)— 
Shubert, Philly (16-28), 

My Three Angels — Parsons, 
Hartford (19-21); Walnut, Philly 
(23-28). 

Oklahoma — Paramount, Tuscon 
(16); Liberty Hall, El Paso (17); 
Aud., San Angelo, Texas (19); 
High School Aud., Midland, Texas 
(20); Aud., Fort Worth (21); Aud., 
Dallas (22); Tyler, Texas (23); Mu- 
nicipal Aud., Shreveport (24); Mu- 
nicipal Aud. Vicksburg, (25); Par- 
amount, Baton pouge (26-27); Ft. 
Whiting Aud., Mebile (28). 

Paris ’90 (Cornelia Otis Skinner) 
—Lyceum, Minneapolis (16-21); 
Parkway, Madison, Wis. (23); Dav- 
idson, Milwaukee (24-28). 

Point of No Return (Henry Fon- 
da)—Erlanger, Chi (16-21); Ameri- 
can, St. Louis (23-28). 

Shrike (Van Heflin)—American, 
St. L. (16-21); Erlanger, Chi (23- 
28). 

South Pacific (Janet Blair, Webb 
Tilton)—Tower, Atlanta (16-28). 

Stalag 17—Shubert, Wash. (16- 
28) 


Top Banana (Phil Silvers)-— 
Great Northern, Chi (16-28). 

White Cargo—Shea’s, Bradford, 
Pa. (28). 

Wonderful Town (Rosalind Rus- 
sell)—Forrest, Philly (16-21). 





| Ballet Theatre $19,500 


For Four in Big Jumps 


Ballet Theatre racked up a neat 
$19,500 in four performances last 
week. Troupe made some big hops, 
necessitating layoffs. Monday (9) 
in Corpus Christi if grossed $4,900; 
Wednesday, El Paso, $5,300; Thurs- 
day, Tucson, $3,700, and Saturday, 
Claremont, Cal., $5,600. 

Trou opens Friday (20) in 
L.A. ~¥ or Philharmonic Audi- 
torium, for an 11-performance 
stay. 


‘Camera’ $16,200, Pitt 


Pittsburgh, Feb. 17. 

“JT Am a Camera” didn’t lose any 
money at the Nixon last week, but 
it was still somewhat disappoint- 
ing at $16,200. Although Julie Har- 
ris and most of the cast drew down 
fine personal notices, reviews for 
the most part were not b.o. 

Current attraction is “Country 
Girl.” Nixon is now solidly booked 
until well into April. 








Marian Anderson will give her 
only N. Y. concert of the season at 
the Metropolitan Opera House 
Easter Sunday afternoon, April 5. 





Heflin-‘Shrike’ $16,400; 


‘Forest’ $10,000, St. Louis Bway Skids: ‘Hazel P erky $33,900 (6), 
Time’ $6,200 for 6 Despite Raves, 
‘John’ OK With Crix; Bette $38,700 


t St. Louis, Feb. 17. 

Mixed reviews greeted “The 
Shrike,” with Van Heflin, and 
piece wound up the first of its twe- 
week frame at the American Sun- 
day (15) with a $16,400 take, at 
$4.27 top. ; 

Mild interest was manifested 
in ‘Petrified Forest,” with Gene 
Raymond, and it closed a week’s 
engagement at the Empress last 
night (Mon,.) with an estimated 
$10,000. 


Roz $43,700, Philly; 








‘McThing’ $27,500 


| 
Philadelphia, Feb. 17. | 

Legit grosses continued to ring | 
up new highs, with heavy attend- 
ance at all three Shubert houses. 
Sparked by rave reviews, “Won- 
derful Town,” went SRO for two 
weeks run at all but its opening 
performance. 

Newcomer last night (Mon.) was | 
the Kermit Bloomgarden-Thomas 
Hammond production, “A Certain 
Joy,” which preemed at the Lo- 
cust. 

Estimates for Last Week 

Legend of Lovers, Academy 
Foyer (lst wk) (350; $3.25). Arena- 
Stage group getting heavy social 
backing for second production, 
$8,000. 

Wonderful Town, 
wk) (1,760; $5.20) (Rosalind Rus- 
sell). New musical a click from 
takeoff. Rich $43,700. 

Fourposter, Locust (2d wk) (1, 
580; $4.55) (Jessica Tandy, Hume 
Cronyn). Domestic comedy bet- 
tered sock first week with great 
$31,400. 

Mrs, McThing, Shubert (1st wk) 
(1,870; $4.55) (Helen Hayes, Jules 
Munshin). Competition hurt Mary 
Chase fantasy, but still plenty 
strong at $27,900. 


‘DOLLS’ RECORD $41,000 
IN BUFFALO STANZA 


Buffalo, Feb. 17. 

“Guys and Dells,” playing a full 
eight-performance —_ at the 
1,400-seat Erlanger here last week, 
grossed over $41,000 at a $6 top. 
It was a b.o. record for the house. 

Musical is at the Auditorium, 
Rochester, all this week. 


‘Stalag’ Firm $17,800, 
Hilltop $5,000, Balto 


Baltimore, Feb. 17. 


Legit cashed in here last week 
with both Ford's and Don Swann’s 
Hilltop Theatre-In-The-Round in 
operation, plus two weekend per- 
formances by the N.Y. City Ballet 
Co. at the Lyric. “Stalag 17” at 
Ford's garnered a firm $17,800 as 
the sixth offering on the Theatre 
Guild-ATS subscription list. 


Swann wound up his five-play 
schedule of arena presentations at 
the Sheraton-Belvedere Hotel with 
Patsy Kelly in “My Sister Eileen.” 
Response for the Fields-Chodorov 
comedy was a mild $5,000, 


Dance troupe opened a short 
eastern tour here, grossing a rec- 
ord $13,000 for two performances. 

Current at Ford's is Jose Greco 
and his dance group in a return 
visit with “I Am A Camera” set to 
follow as final offering on Guild- 
ATS subscription. “The Deep Blue 


Forrest (1st 











Sea” is set for the Week of 
March 9. 
Royal Opera Fest $16,600 


For Four in Toronto 


Toronto, Feb. 17. 

On split-week opening (12-14), 
Royal Opera Festival grossed a 
smash $16,600 for four perform- 
ances at the Royal Alexandra, with 
the 1.525-seater scaled at $3.50 top 
and “Madame Butterfly” and “Cosi 
Fan Tutte” nightly sellouts. 

Current week sees repeats of 
previous two operas, plus Menot- 
ti’s “The Consul,” latter also sold 
ut. Ernest M. Rawley, manager 
f the Royal Alexandra, is impre- 
sario of the venture. 


‘Mother’ $11,800, LA. 


Los Angeles, Feb. 17. 

“Life With Mother,” town’s only 
legit tenant, racked up a moderate 
tally last week in its third frame 
at the 1,518-seat Carthay Circle, 
with gross at $11,800. 

Biz perks this week with Kath- 
arine Cornell opening tonight 
(Tues.) in “The Constant Wife” 
for a three-week run at the 1,636- 








seat Biltmore. 


Broadway took it on the chin; 
again last week as the boxoffice | 


continued the spotty trend of re-' 
cent weeks. Most shows sagged 
fairly sharply, but a few registered | 
rises, in two cases as a result of 
two-for-one stimulus. 

Attendance .was generally off | 
early in the week, with receipts 
especially. disappointing for the 
midweek matinee, in most cases 
played Thursday (‘Lincoln’s Birth- | 
day). Trade picked up quickly at 
the matinee Saturday (14), how- 
ever, and was also brisk that night. 
But in most instances the weeks 
total was below that for the pre- | 
vious stanza. Business is expected | 
to improve this week. 

Of the new openings, “On Bor- | 
rowed Time” drew grave notices | 
and little patronage, ‘‘Hazel Flagg”’ | 
got a split press and made a prom- | 
ising b.o. start, and “John Brown’s | 
Body“ was almost unanimouslv 
praised. 

“‘Love’s Labour’s Lost” conclud- 
ed a limited engagement Sunday 
night (15) at the City Center, to be 
succeeded tonight (Wed.) by “Mis- 
alliance” for a two-week run. “Em- 
peror’s Clothes” is due to fold Sat- 
urday night (21), “Deep Blue Sea” 
closes Feb. 28 to tour and “Bernar- 
dine” must vacate the Playhouse 
the same night. There are three 
openings this week. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 


Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: i.e., exclusive of tax. 

Bernardine, Playhouse (18th wk) 
(C-$4.80; 999; $21,500). Over $7,- 
200 (previous week, $8,000); must 
vacate the house Feb. 28, either 
to move elsewhere, go on the road 
or fold. 


Children’s Hour. Coronet (9th 
wk) (D-$4.80; 1,027; $28,378). Near- 
ly $12,500 (previous week. $13,900). 

Crucible, Beck (4th wk) (D-$6- 
$4.80; 1,214; $31,000). Almost $26,- 
000 (previous week, $28,400). 

Deep Blue Sea, Morosco (15th 
wk) (D-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Nearly $13,500 
(previous week, $15,700); has re- 
verted from the $6 top Friday and 
Saturday nights to $4.80 every 
evening; closing Feb. 28 for a lim- 
ited tour. 

Dial M for Murder, Plymouth 
(16th wk) (D-$4.80; 1,062; $30,495) 
(Maurice Evans). Over $30,700 
again. 

Emperor’s Glothes, Barrymore 
(1st wk) (D-$6-$4.80; 1,060; - $28,- 
000) (Lee J. Cobb). Almost $10,600 
for the initial stanza; closing Sat- 
urday night (21). 

Evening With Beatrice Lillie, 
Booth (20th wk) (R-$6; 739; $24.- 
184) (Beatrice Lillie). Nearly $23,- 
600 (previous week, $24,200). 

Fifth Season, Cort (4th wk) (C- 
$4.80; 1,056; $25,639) ‘(Menasha 
Skulnik, Richard Whorf). Over 
$25,100 (previous week, $24,600). 

Fourposter, Golden (69th wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Romney Brent). Over $12,500 
(previous week, $10,500). 

Guys and Dollis, 46th St. (117th 
wk) (MC-$6.60; 1,319; $43,904). 
con $36,700 (previous week, $38,- 

Hazel Flagg, Hellinger (ist wk) 
(MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard). Opened 
last Wednesday night (11) to three 
favorable notices (Atkinson, Times; 
McClain, Journal-American; Watts, 
Post), three pans (Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune) and one _ on-the-fence 
(Hawkins, World-Telegram & Sun); 
drew $33,900 for six performances, 
plus $6,900 for two previews. 

John Brown’s Body, Century (1st 
wk) (D-$6-$4.80; 1,645; $43,000) 
(Tyrone Power, Judith Anderson, 
Raymond Massey). Opened Satur- 
day night (14) to six favorable re- 
views (Atkinson, Times; Coleman, 
Mirror; Hawkins, World-Telegram 
& Sun; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post) and one pan (Chapman, 
News; premiere grossed $6,200. 

King and I, St. James (99th wk) 
(MC-$7.20; 1,571; $51,171) (Yul 
Brynner). Over $48,300 (previous 
week, $47,500). 

Leve of Four Colonels, Shubert 
(5th wk) (C-$6-$4.80; 1,361; $39,- 
000) (Rex Harrison, Lilli Palmer). 


$37,300);' Theatre Guild subscrip- 
tion ended last week. 

Love’s Labour’s Lost, City Cen- 
ter (2d wk) (C-$3; 2,100; $35,000) 
(Joseph Schildkraut, Kevin Mc- 
Carthy, Meg Mundy, Philip Bour- 
neuf, Burd Hatfield). Neariy $22,- 
500 for the second eight-perform- 
ance stanza; closed Sunday night 
(15) after 16 performances. 

Mid-Summer, Vanderbilt (4th 
wk) (D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). Almost 
$16,000 (previous week, $15,000). 

Moon Is Blue, Miller (102d wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Nearly $12,900 (previous week, 
$12,300). 

New Faces, Royale (40th wk) (R- 
$6; 1,035; $30,600). Approached 
$20,000 (previous week, $22,100). 

On Borrowed Time, 48th St. (1st 
wk) (CD-$4.80; 925; $22,927) (Vic- 
tor Moore, Leo G. Carroll, Beulah 
Bondi). Opened last Tuesday (10) 
to unanimous raves; first six per- 
formances grossed $6,200, the Fri- 
day night show having been can- 
celled because of Moore’s illness. 

Pal Joey, Broadhurst (59th wk) 
MC-$6.60; 1,160; $39,602) (Vivienne 
Segal, Harold Lang). Over $28,100 
(previous week, $32,200). 

Seven Year Itch, Fulton (13th 
wk) (C-$6-$4.80; 1,063; $24,400). Al- 
most $24,700 (previous week, $24,- 
300). 

South Pacific, Majestic (200th 
wk) (MC-$6; 1,659; $50,186) (Mar- 


tha Wright, George’ Britton). 
Nearly $21,800 (previous week, 
$33,900). 


Time of the Cuckoo, Empire 
(18th wk) (CD-$6-$4.80; 1,082; $25,- 
056) (Shirley Booth). Over $17,500 
(previous week, $20,000). 

Time Out for Ginger, Lyceum 
(llth wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Almost $15,100 
(previous week, $16,500). 

Two's Company, Alvin (9th wk) 
(R-$7.20; 1,331; $47,167) (Bette 
Davis). Over $38,700 without 
theatre parties (previous week, 
$22,300 for four performances); has 
scattered parties this week and 
next, after which its on its own. 

Wish You Were Here, Imperial 
(34th wk) (MC-$7.20; 1;400; $52,- 
080). Nearly $45,700 (previous 
week, $49,200). 

OPENING THIS WEEK 

Maggie, National (MC-$7.20; 1,- 
172; $36,000) (Betty Paul, Keith 
Andes, Odette Myrtil). Franklin 
Gilbert-John Fearnley production 
of musical version of James M. 
Barrie’s “What Every Woman 
Knows,” with book by Hugh 
Thomas, music and lyrics by Wil- 
liam Roy; opens tonight (Wed.). 

Misalliance, City Center ae 
2,100; $35,000) (Barry Jones, Ta 
mara Geva, Roddy McDowell). 
N. Y. City Drama Co. revival of 
Shaw comedy opens tonight (Wed.) 
for 16-performance engagement. 

Picnic, Music Box (CD-$6-$4.80, 
1,012; $27,000), Theatre Guild- 
Joshua Logan production of play 
by William Inge, opens tomorrow 
night (Thurs.). 


CORNELL GOOD $31,200 
IN 3 SOUTHERN STANDS 


Dallas, Feb. 17. 

Katharine Cornell, playing three 
stands last week, grossed nearly 
$31,200 in her revival of “Constant 
Wife,” co-starring Robert Flemyng 
and John Emery. 

Production played Monday night 
(9) at the Paramount, Baton Rouge; 
Wednesday-Thursday (11-12) at 
the Music Hall, Houston, and Fri- 
day-Saturday (13-14) at the Melba 
here. 


‘Gigi’ Fair $15,100 (3d); 
Greco Hot $27,000, D.C. 


Washington, Feb. 17. 

The Jose Greco troupe of Span- 
ish dancers, a strong draw in Wash- 
ington, pulled a fat $27,000 through 
the turnstiles at the Shubert Thea- 
tre in last week’s single-stanza 
stand, and obviously could have 
done a profitable second session 
here if bookings had permitted. 
Troupe won _ universal acclaim 
from the critics. “Stalag 17 
none into the house last night 

y 

At the National Theatre,<’Gigi” 
wound up the third week of a 
three-week stand to a fair $15,100 
gross, and moved on. “Bell, Book 
and Candle,” starring Joan Ben- 
nett, followed into the National 
last night (16) with a handsome ad- 











Almost $37,500 (previous week, 


vance sale for its Washington stay. 
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Longhair Ere Long 


(Nov.) for Vesas 


Pacific Coast Opera Sets ‘Carmen 


Las Vegas, Feb. i?.- 

First concerted , attempt in*’Las 
Vegas for longhair presentation 
will be the opera, “Carmen,” by 
the Pacific Coast Opera Co,, set for 
Nov. 8, sponsored by. the 
newly-organized Las Vegas Opera 
Assn. With cost for the one-nighter 
approximating $7,500, bill is to be 
underwritten by subscriptions, plus 
boxoffice returns. Opera will be 
presented in the new 1,500-seater 
high school auditorium, now build- 
ing, but due to be completed by 
midsummer. 


Opera outfit, from Frisco, di- 
rected by Arturo Casiglia, road- 
shows many productions for Coast 
cities during spring and fall sea- 
sons. It’s comprised of soloists who 
sing supporting and sometimes lead 
roles in the San Francisco Opera; 
chorus members also from this 
Coast company; full ballet corps, 
and 40 musicians from the San 
Francisco Symphony. Pacific Coast 
Opera Co., is able to package al- 
most any complete opera in the 
repertoire. Company also brings in 
its own sets, made adaptable for 
any fair-size stage. 

Las Vegas Opera Assn. took cue 
from the Reno Light Opera Assn., 
now in its second season. Reno’s 
initial attempt with “Rigoletto,” 
last April, not only was successful 
from the attendance standpoint, 
but cleared $2,500. Las Vegas org, 
with Mrs. Virginia Moore, who 
sparked the Reno success, has set 
similar machinery in motion here. 


Hotels Not Tapped Yet 


Opera group has already accumu- 
lated funds and pledges amounting 
to over $3,000, within six weeks of 
inception. So far, the big money 
wells of resort hotels have not been 
tapped, with subscriptions from 
localities making up the treasurer's 
report. As in Reno, several of the 
individuals having interests. in 
gambling enterprises will be in- 








' ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer cempany on the 
West Coast! 


® Railroad privileges for hand'ing 
shows and theatrical luggage. 


\ 


® Complete warehouse facilities! 


® Authorized in California. Equipped 
te transfer and haul anywhere in 
U. $.! 


@ RATES ON REQUEST! = * 


Atlantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
los Angeles 12, Calif. 
MUtual 8121 or OXford 9-4764 


vited to become patrons. These men 
will be asked to help secure the 
opera’s initialer here, but their 
‘checks will remain in escrow to be 
returned if entire cost is raised 
from membership and boxoffice. 


Association hit with a big splash 


Melchior became the first honorary 
member, and teed off opening meet- 


budding org. Second honorary 
membership went to Mimi Benzell, 
during a luncheon at the Thunder- 
bird, which had her booked for a 
fortnight. 

Due in next week from Frisco is 
Casiglia, who will huddle with 
opera heads to chart pre-presenta- 
tion plans. A banquet is being ar- 
ranged in his honor in the Golden 
Key Room of Sands Hotel. 


PACIFIC’ FINE $56,100 
IN BIRMINGHAM WEEK 


Birmingham, Feb. 17. 
“South Pacific’ grossed $56,100 
last week at the 2,600-seat Temple. 
Eight performances was _ longest 
leitimate run here in 18 years. 
Theatre has been without road- 
shows for past two years. 
Standing room only 
nights. 


Atterburys to Fold Stock 
In Albany After 6 Years 


Albany, Feb. 17. 
Elimination of two plays from 
the current season’s schedule, and 
dropping of the curtain March 28 
on six years of stock in Albany, 





last two 





terbury in a speech at the premiere 
of ‘Apple Of His Eye” at the 
Colonial Playhouse here. Actor- 
manager and his actress-wife, El- 


operation with the musical, “Lady 
Be Good’’—to run for three weeks 
—and “Joan of Lorraine,” set for 
two ~weeks. 

They had planned 10 productions 
after shifting from the downtown 
Playhouse (since demolished and 
about to be converted into parking 
lot) and leasing the old Colonial 
for a November start. However, 
failure of patronage led the cou- 
ple to decide to call it quits. 





Maggie, National, tonight (Wed.). 

Misalliance, City Center, tonight 
(Wed.). 

Picnic, Music Box, Feb. 19. 


den, Feb. 25. 


March 4. 











My Three 





WALTER 


WAHL 


Featured in Comedy Hit 
“TOP BANANA” 


aga 73rd Week 

ow Playing 

GREAT NORTHERN, Chicago 
Direction 

JOSH MEYER JACK DAVIES 





March 11. 





Wilmington, Feb. 17. 
playwright Irving Ravetch, failed 


weak $2,600 








this weekend. 
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CAB CALLOWAY 


Sportin' Life 


“PORGY AND BESS” 


Just Concluded 18 Wks., Stoll Thea., Londen 


CURRENTLY 
IRE THEATRE, FRANCE 


Mgt.: BILL MITTLER, 1619 Broadway, New York 





a When in Les 


959 N. Gower S$t.. Hollywood 38 





(This Ti 


NOTICE ADVANCE AGENTS | 
THE H & L TRANSFER CO. 


For Hauling to and From the Car: The Valley Time and the Coast Run: 
eats Mace for Truciing Tou:ing Shows Anywhere in U. S. 





Ange'es Contact 


Hl. 0997 — HE. 9392 — HI. 4768 


ing with talk aimed to help the} 


were announced by Malcolm At- 


len Hardies, decided to wind up 


Scheduled B’way Openings 


Wonderful Towm Winter Gar- 
Merchant of Venice, City Center, 


Certain Joy, Playhouse, March 5. 
FP vires and Bess, Ziegfeld, March 


Angels, Morosco, 


Nene Real, Barrymore, March 


Horses in Midstream, Miller 
April 2. 

Sight Unseen, no theatre set, 
April 3. 


‘Joy’ $2,600, Wilmington 
“A Certain Joy,” drama by new 


to live up to its name in three per- 
formances here (13-14), drawing a 


“Gigi,” starring Audrey Hep- 
burn, is in for four performances 


Catholic U. Unit Set For 
10-Wk. USO Far East Tour 


Washington, Feb. 17.~ 
Players, Inc., touring stage unit 
of graduates of the Catholic U. 
School of Speech & Drama, has 
been booked for a second tour of 
Japan and Korea by the uso. 
Unit is slated to leave March 23 
| for 10 weeks of entertaining treops 
in the Far East. It will present 
Shakespeare’s ‘“Love’s Labour's 
Lost.” There are 0 men and four 








phanalia with it through the fight- 
ling zones. Father Gilbert V. Hart- 
| ke, director of the drama school, 
|who directed the unit’s first Far 
| Bast tour last year, will be unable 
|to go along this time. 





METOP EYEING HARSHAW 
FOR ITS FUTURE ISOLDE 


Metropolitan Opera vill offer a 
trio of other “firsts” when it pre- 
sents Wagner's “Tristan and 
Isolde” for the first time this sea- 
son in N. Y. next Monday (23). 
Margaret Harshaw will be doing 
her first Isolde and Hans Hotter 
his initial King Marke there. Fritz 
Stiedry wil conduct the opera for 
his first such Met stint. Ramon Vi- 
nay will be the Tristan and Blanche 
Thebom the Brangaene. 

Performance has unusual inter- 
est for the trade in that Miss Har- 
shaw, until recently a contralto and 
now moved up to a soprano, is 
counted on at the Met to fill the 
Wagnerian -spot long held by 
the retired Kirsten Flagstad and 
the now infrequently-used Helen 
Traubel. 


Continued from page 57 


of a ne’er-do-well’s dissolute life 
and comeuppance in 18th-century 
England. Its world preem in 
Venice in 1951 was a brilliant suc- 
cess. Here, however, riotous living 
in the 18th century seems pretty 
tame. 

Stravinsky has written his mu- 
sic in neo-classical style, in at- 
tempted throwback to 18th century 
masters. Musically, the work doesn’t 
come off, being in-and-outish, the 
dull, pederstrian stretches strongly 
offsetting the several choice lyrical 
Passages, flavorsome arias. or 
melodious or rhythmic ensemble 
numbers. 
sort of pseudo-classicism, and cer- 
tainly not grade-A Stravinsky. 

Libretto is pretty-pretty, and 
though sung by a capable cast (all 
of them American, save Hilde 
Gueden), is practically unintelli- 
gible, except in the recitatives. 
Settings are outstanding, with the 
first act’s second scene—that of 
Mother Goose’s bordello—a strik- 
ing affair visually. But here, too, 
effect is disappointing after the 
first moment, when setting fades 
from a smart replica of a Hogarth 
engraving into just another crowd 
scene. 





| 











can singers (plus gifted Viennese 
Miss Gueden). Miss Gueden, as the 


the house down with two exquisite 
act. Eugene Conley is a firstrate 
Tom Rakewell. 


Lipton makes a grandiose impres- 


just as standout visually as the 
bearded lady, Baba the Turk. Nor- 


man Scott handles the brief 
father’s role well. 
Balanchine's staging is static, 


with perhaps deliberate intent to 
suggest the classical era via 
tableau effects, but the result dis- 
appoints. 
ing of the score is masterful, show- 
ing the same care that obviously 


out. Bron, 





‘Ladies’ $12,000, Cincy 

Cincinnati, Feb. 17. 

After this week's 

finale of “Good Nite, Ladies” in 








without road shows for more than 
a fortnight. 


“Affairs of State” 





me Try Us) 


| Theatre, 
2,500-seat Taft. 


On the credit side is a note- 
worthy cast of fine young Ameri- 


forsaken country girl, exhibits a 
lovely lyric soprano, and brings 


arias in the third scene of the first 


Mack Harrell is 
equally impressive vocally as Tom’s 
evil genius,. Nick Shadow. Martha | t 


sion as the red-wigged bordello 
madam, and Blanche Thebom is 


Fritz Reiner’s conduct- 


third-week 


the 1,300-seat Cox Theatre, where 
the comedy dropped last week to 
a still big $12,000, Cincy will be 


Coming schedule takes in Ballet 


f and 
“South Pacific.” all headed for the 





13 A Table —- 
and being asked to dinner to avoid 
the 13 curse at table. 

Sauvajon has a gift of stage gab 


and since “13” has little action. 
this helps out for short while. The 
main trouble is that the basis ot 
play is rather silly and tiresome, 
with the author appearing to be 
telling the same joke over and 


when Lauritz Melchior & Co. re-| women in the cast, which will car-!| over. 
cently played a week at the Sahara.| ry ¢ostumes and full stage para- | 


Simone Renant is hostess, Rob- 
ert Murzeau acts as host and Zita 
Perzel the pistol-packing South 
American femme. All are capable 
players and carry out their assign- 
ments nicely. 





| also register. 
| thor can do little to stir up action 
| because he neglected to. write 
enough into the script. “13” has 
some funny moments, but on the 
whole it is a feeble affair. Curt. 





Katherine Dunham 


Daneers 
Paris, Feb. 5. 


Fernand Lumbroso presentation of 
Katherine Dunham Dancers in twe acts. 
Decor and costumes, John Pratt; music 
direction, Aime Courtioux; choreography, 
Katherine Dunham. With Lenwood Mor- 
ris, Vanoye Aikens, Wilbert Bradley, Julie 
| Robinson, Lucille Ellis, Frances Taylor, 
| Jacqueline Walcott, Miss Dunham, At 
Palais De Chaillot, Paris; $2. 





Katherine Dunham's last two 
visits here in 1948-50, were crix 
and b.o. successes, due to the verve, 
folk authenticity and color of her 
creations, which took Paris by 
storm. Her present stay at the 
massive Palais De Chaillot has 
shownea retrogression in the Dun- 
ham appeal with a preponderance 
of previous numbers, and a subtle 
loss of sheen and barbaric force, 
which has reduced most of the rep 


1) to excellent music hall rather than 


the distinctive terping of yore. 
Troupe still has flair and enough 
eye appeal to give this a moderate- 
ly successful run here, but crix 
have fallen off for this new per- 
formance. 

Miss Dunham still presents a 
fast-moving show, with most of her 
top dancers still on hand. The first 
part of show is made up of a series 
of five suites on tropic, Cuban, 
Brazilian, tango and shango themes 
of ritual and folk dancing, fanging 
from fine to pleasing arrangements 
and tropic. terping. Cuban and 
Brazilian interludes have some ex- 
cellent bits of bravura and qua- 
drille dancing. 

Also unveiled is Miss Dunham’s 
new ballet, “Southland.” 
theme of racial prejudice is worthy, 
this suffers from forcing the usual 


Score is an astringent! cliches and banalities on an intense 


topic, which robs it of depth and 
poignance. As dance, there are some 
fine moments and group work, but 
overall this is a didactic statément 
rather than a dramatic ballet. - 
Evening ends with “‘L’Ag’ya,” a 
fine return to the original sweep 
of the group in the story of Haiti 
ridden with joy and ease and also 
terrorized by the insidious effects 
of voodoo. Here the color and spark 
take hold again, with Miss Dunham 
in her best form and helped by 
the erratic, powerful terping of 
Vanoye Aikens and Wilbert Brad- 
ley. Costumes are colorful and 
music adequate with rest of the 
group competent. Mosk. 





Ciao, Fantasma! 
(Hyya, Ghost!) 
Genoa, Feb. 10. 


Tognazzi-Giusti production of revue 
in two 
Stars Elena Giusti, Ugo Tognazzi; fea- 
tures Raimondo Visnello, Maria Palumbo, 
Maresa Horn, Stella Nicholich, Lussy de 
Palma, Lins Moris, Nuccia Boni, Marisa 
Locatelli, Bert Stimmel dancers (6). Di- 
rected by the authors. Music by Bracchi, 
Giuliani, Martinelli, Luttazzi; sets, Mario 
agg At Teatro Augustus, Genoa; $3.50 





Thanks mainly to some -fresh, 
up-to-date material well suited to 
comic Ugo Tognazzi’s modern 
projection, written by comparative 
newcomers Scarnicci and Tarabusi, 
this ranks among this year’s best 
revues in a field rapidly going 
stale. It looks SRO through: most 
of the big-city run here. Fresher 
gags and skits of the author plus 
such oldies as audience plants, ete, 


paced production numbers which 


went into the production through-g have become set parts of other cur- 


rent Italian revues, 

Young comedian Ugo Tognazzi 
carries the show and appears 
finally to have reached * > top. 
Delivery and timing are tops, with 
appeal mainly directed towards the 


neal 









Carol 








Maxine Fabert as a} 
| medico and Rene Lestelly as valet | 
Direction by the au-'| 


Plays Abroad . 


Continued from page 3 ES 


| tive. 





TEITEL “™ 


In THEATRE — As You tike It - 





Though | 


arts by Scarnicci and Tarabusi. | 


frequently break the monotony oi | 
stale sketches and endless, slow: |' 





younger set. Elena Giusti also 
comes into her own as a stage 
personality with this show. a). 
though there are still traces of an 
initiative habit. 

Able and attractive support js 
tendered by a galaxy of young 
starlets such as Maria Palumbo 
Stella Nicholich, Marisa Locate} 
and others. Such vets of the Italian 
revue stage as Raimondo Vianello 
also help. Strongest mitting, how. 
ever, is accorded the Bert Stimme! 
dancers, three .femmes and three 
men, well paced through three of 
the show’s production numbers, 
Chorus line likewise is adequate, 

Following the usual local proce. 
dure, the script abandons the story 
jine, which involves a ghost’s visits 
to a musical show, after the first 
stanza, proceeding with lightly 
related skits and terps numbers, 
Songs are a pot-pourri of local 
faves, standards, some new but 
merely functional tunes. Skits run 
the gamut from take-offs on base. 
ball and westerns to narrated pic- 
tures and the inevitable zany doc- 
tor’s office routine. Costuming 
varies, with topliners splendidly 
garbed while the chorus appears 
outfitted with second-handed ma- 
terial. Sets are simple but effec. 
Hawk. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 





Horses In Midstream (D)—Gil- 
bert Miller, Donald Oenslager, 
prods.; Sir Cedric Hardwicke, dir. 

Merchant of Venice (D)—N. Y. C. 
Drama Co., prods.; Albert Marre, 
dir.; Luther Adler, Margaret Phil- 
lips, Phillip Bourneuf, stars. 


Schnitzer on Int’l ANTA 


Robert C. Schnitzer, currently 
in New Haven as company mana- 
ger for “Camino Real,” has been 
appointed chairman of the ANTA 
commitiee on international ex- 
change of companies. 

Schnitzer handled negotiations 
for bringing the Greek National 
Theatre to Broadway recently and 
for the Berlin Festivals in ‘51 
and '52. 














FAIRFAX BURGHER 


“Dean Acheson" 


“CALL ME MADAM" 
Currently 9th Month 


Now Playing 
SHUBERT, CHICAGO 











SPRINGFIELD 
iS HOT! 


Beautifully re-decorated, in an 
area hungry for plays and mu- 
sicals—Touring shows can make 
top money on a split week—and 
some shows have done well for @ 
full week. 

Write — Wire — Coll 

Paul G. Anglim, Mgr. 
NEW COURT SQ. THEATRE 

Springfield, Mass. 4-6484 


SERINE ON AALS EENS SE 
a 
WANTED 


Beautiful Lyric Soprano to 
Join Well-Known Singing Act 
ONE-YEAR CONTRACT 


AND 
ALL EXPENSES PAID 








| Room 3 — See Mr. Wolfe 


Auditions, Friday, Feb, 20, at 2 P.M. 
\, NOLA STUDIOS 
‘y 1657 Broadway 











t., Feb. 21—8:15 p.m. 





LExington 2-1100 





BROOKLYN ACADEMY OF MUSIC } 
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oo jat Fort Meade, Md., it was dis-|ceeds C. D. Jackson as publisher, 
L e t r ‘ e closed last week that three top| with Jackson geiaing the D. C. ad- 


LITERATI 61 














| generals violated the censorship 
regulation under which Voorhees 
was brought to trial.. A Defense 


ministration. Hedley Donovan, as- 
sociate managing editor of the 
mag, upped to managing editor. 


House Reviews 
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Christine and Jelke 

Between the return to the U. S. 
of Christine Jorgensen, the GI who 
changed his sex, and the Mickey 
Jelke-Pat Ward (V-Girls) case, the 
dailies are finding both great cir- 
culation-builders. The latter, of 
course, is the bigger draw. ; 

The unprecedented coalition o 
several metropolitan N. Y. dailies 
and the wire services for a show- 
cause order to be admitted to the 
trial proceedings has added to the 
journalistic intrigue. 

The dailies, however, were set 
back yesterday (Tues.) when N. Y. 
Supreme Court Justice Benjamin 
F. Schreiber refused to order 
Francis L. Valente, Jelke 


resigning “to devote himself more 
to creative writing’ Which he has 
always done besides being Rine- 
hart’s chief ed. 

William Raney, in turn, moves 
up into Amussen’s spot at Holt, 
also with an increase and added 
responsibilities. Raney was ex- 
ecutive editor under Amussen. 
Both came over as a team from 
Rinehart, but Raney is remaining 
at Holt, also because of added 
income and added responsibilities 
although he prefers sticking to 
present title of executive editor. 
However, in his new spot, he will 
be tantamout .in title and standing 
to Amussen. Latter, incidentally, 





the generals as Gen. 


ance before publication. 
Maj. Gen. 


crease sale value of his book 
through sensationalism, however 
fallacious and unwarranted.” 





Eddie (the Taxi)- Davis’ Book 

Comedy writer Eddie Davis is 
| currently working on “Laugh 
| Yourself Well” to be published by 











Department spokesman identified 
Cl Lt. G Ed 4 Galo 

ay, Lt. Gen. war . Almon i 
and Lt. Gen. Robert L. Eichelber- | OP¢Tates the Berkeley Square b 
ger. Regulation involved requires 
Army personnel, both active and 


retired, to submit writings on mil- : 
itary subjects for review and clear- are solving their accommodations 


; Courtney Whitney, 
aide to MacArthur, said the Voor- 
hees charges were made to “in- 


the Coronation. The Wilsons thus 


problem. 


Rudy Bretz and Edward Stasheff 
have followed up their “Television 
Program” book of last fall with 
another, also via A. A. Wyn, due 
in March, “Television Scripts for 
Staging and ‘ Study,” including 
eight royalty-free scripts. Both 
|authors are educators and also 
| have practical radio-TV experience. 


Male fashion expert has au- 


























tro, Siegi’s, when the N. Y. Post 
columnist goes toa London to cover 


te Coutinued from page 53 =; 





Rosemary and Earl Wil will | | 
house-guest with Siegi Cesslet who > \« -@apitol, Wash. 


turn quickly to awe before his 
skill... , 

Using.a “scientific” pitch and 
businessman’s manner and dress, 
later quickly takes over the gal- 
eries and commandeers guinea 
pigs with less than the usual 
amount of cajoling. He lines up 
about eight subjects in chairs but 
actually works only with two. The 
rest are window dressing and ef- 
fective as such, Puts the two sub- 
jects to sleep, makes them do his 
bidding, snaps his fingers both for 
effect and to prove his points, and 
generally gives spectators a field 
day of varied emotions. High spot 


may or may n ™ : thored “Bert Bacharach’s Book For |‘ ; : : 
y Judge dge, to lift the ban. The re BR md a se a a Frederick Fell. Tome will have a} Men” which A. S. Barnes will pub- | iS his post-hypnotic demonstration, 
S tries attorneys may appeal the de-| editorial director because of his | Chapter on relations between com-| lish. Bacharach writes for Es- with customers rolling im the aisles 
t press © the Appellate Court. | other responsibilities as veep and | ics and medics. Another chapter|quire and _ kindred periodicals. | 9S the bewildered subjects go 
4 i OM idebar on the Jelke case is| gm. of the entire Rinehart trade | Will feature medical gags by other | barnes is also publishing “March- | ‘Tough zany stunts at his bidding. 
4 A cal ‘er’s crack about the “like | book department. Amussen leaves writers including Cy Harris, Irv|ing Bands,” by Kenneth Hjelmer- Newcomer Sandy Solo wins sym- 
l aie, of a New York newspa-| March 1 for Key West with his wife, | Brecher, Abe Burrows, Bill Mor- | vik, director of music education in| pathy as a handless vet and ap- 
t inten being in Pat Ward’s diary. | Ann, on a month's Florida holiday | '0W, Goodman Ace, Phil Rapp, Hal | Baltimore, and Richard Berg, and |plause as an appealing and prom- 
n - saphagpese ulted in an intra-N. Y. Post | before taking over April 1 at Rine- | Kanter and others. a second Argosy mag anthology,|ising song stylist. War vet who 
This te of Leonard Lyons’ column | hart. Latter’s text book depart-| Davis used to be a cab driver|this time “The Argosy Book of | lost both hands in action makes no 
a 1g ob Walter Winchell con- | ment, incidentally, continues under | When Eddie Cantor put him .co/Sports Stories,” edited by the/|bid for sympathy, but reaction is 
: las‘ uved that the “like initials” | Ranald Hobbs, v.p. work writing gags. Davis says that | mag's editor, Rogers Terrill. inevitable. He keeps one hand in 
g ee ly to himself or to Lyons. < Cantor recently approached him to | pocket throughout act, using the 
v = i eP vention another possibil- ‘Satchmo’ Almost Done write for his teevee show—doing | | other iron claw in a natural man- 
. i “aia to be the real case. The| Louis Armsirong’s  autobiog,| the “Maxie the Taxi” bits. Davis) ‘ = 5a) , jner to punctuate his singing. His 
: fixct edition of Lyons’ column had |“Satchmo,” which will probably | S8YS that Cantor is now driving | Outside Legit te ee sy roth on 
“ . return crack at Winchell, which | wind up in two volumes, is almost | h!™ back to the taxi business, re ascii i poe ry nd 
eno Post's lawyers first cut down completed for Prentice-Hall publi- Family Mag Scramble |——=—=s Continued from page | ae ost Pa scold set of an teeta 
to Phat was a an one Sone 2. a recog ben sor in a Battle is developing in magazines the critic involved would not be a Leo De. Lyon combines comedy 
it in a subsequent e ders characteristic style} gictriputed th h the five-and-| factor one way or the other. : 4 : : 
saning enough without the snap-{and brings it up to Prohibition is ute roug ne five-anc dix . with a flexible set of pipes that 
conan entire item was killed|P-H editor-in-chief Howard E. dime stores. This month, Ideal Similar Case Cited adds up to a built-in jukebox. He 
. Prd something innocuous substi- |Goodkind wants to end it with the fuDlications launched Today's Fam-| Producer who had observed the | Plays it for laughs and garners 
s cuted. Winchell and Lyons have |FDR era. ; ily, Pay FO ay gaat critic's condition at the premiere plenty of them, plus appreciation 
been feuding personally and the| There is great demand for it | March it attidden eurcche tae. subsequently reported the matter Sese oat with uae ae ae 
Post is suing the Hearst columnist. | from foreign sources where the ily Life ‘to be marketed via 6.000 to the League on his own, but was “Old Devil Moon.” mixing Vaughn 
1. It should be added that neither, | great Negro trumpeter is an idol} outlets in 53 variety store chains. informed that there was little that | monroe with Tommy Dorsey. Then 
r of course, is the one intended in | to the jazzophiles. This has keyed It’s all"part of a move by mags | the organization could do. It was|tackles “Summertime.” seguing 
- the “like initials” of hn nate gal ta beg idea that post-FDR|to latch on to store distribution explained that in the absence of |from his natural pleasing baritone 
*, perman, who is hey <4 ea — 1 probably make another | channels, such as the successful | supporting witnesses willing to tes-|to a high falsetto. Stint on the 
e, the hepeters: ne caa't lentes volume in some future years. Woman’s Day (A&P) and Family |tify to the reviewer's alleged|piano is particularly good. Most 
cracked, ’ 


: : voli “ 5 : . Wa yas brushed off by the critic’s pub-| and fast opening act. They rate 
which is serializing Miss Jorgen-| Las Vegas Federal Court by néws-| tor of Cue and Woman's Editor of |};.» los ; ae 

“4 sen's “own story,” has been doing | paper publisher H. M. Greenspun | the Philadelphia Record. It has an — and the N. Y. Drama Critics one jena oe res es Bagg 
n a big circulation builder-upper. | against Sen. Pat McCarran (D.,| initial guaranteed circulation of arcie. . ‘ mi . 
A Random House’has the book rights. | Nev.) and some 25 gambling casino | 750,000. _Producer’s attorney has advised 
f and hotel operators in the Nevadan him that although a state law Empire. Glas¢eo 
* No Feud resort. Whitman’s ‘Search’ passed several years ago forbids MpPIre., gow Me 
ns Deems Taylor states he knows|, Greenspun, who publishes the} Howard Whitman, newspaper-|'efusing admission to anyone hold- Glasgow, Feb. 14. 

1 of “no feud” as described to him| Las Vegas Morning Sun, had/ man, author and lecturer, has had |ing a ticket, except on grounds of | Josef Locke (with Ernest Broad- 
nd and Oscar Hammerstein 2d. He has charged that the defendants con-| his latest tome, “A Reporter in|disorderly conduct or some such | bent), The Indriksons (3), Billy 
7 just about completed “The Rodgers | SPired to withhold advertising from | Search of God,” published by |objectionable behavior, he might | Revel & Pat Fields, Bayer’s Dogs, 
aL & Hammerstein Story,” biography his paper. He described the settle- Doubleday. Yarn, which follows|have the critic in question barred | Arthur Worsley, Archie Glen, Les 
_— of the composing team, for Ran-|™ent as a substantial” one, inas-| an interview pattern, concerns it-|if he attempted to attend the open- | Trois Pouwpees, Bobby Dowds Orch. 


Bl 








him giving up $50 or $100; he’s the 
hindave guy who'd just flash his 
press badge.” 

The American Weekly (Hearst), 





dom House which plans it for next 
fall. Taylor plans going to Italy 
in July on a picture deal. 

As to being “fellow classmates,” 
Taylor states that when he grad- 
uated college, Hammerstein was 
probably only about 11, and Dick 
Rodgers even younger, : 





Joe Laurie’s Vaude Book 

“Vaude Parade (From the Honky 
Tonks to the Palace)” is the prob- 
able final title of Joe Laurie, Jr.’s 
book which will be completed 
March 1 for Henry Holt & Co. pub- 
lication next fall. As with “Show 
Biz \Vaude to Video)” which he 
co-authored, Laurie has been work- 
ing many years on this book, which 
is touted as the most complete 
history of vaudeville. 

[t will be set up in the “Show 
Biz” style, sans illustrations (save 
for possibly a few unusual end- 
papers) and also like “Show Biz” 
lt ls already experiencing a cutting 
Problem because of its size, al- 
though the not same 200,000 words 
Will have to be elided as from 
Laurie’s 1951 bestseller. 


British ‘Tallulah’ Suit 
Victor Gollanez, , Ltd., British 
Publisher of Tallulah Bankhead’s 
autobiog, “Tallulah,” lost suit for 
ibel brought by Olga Lindo as re- 
Sult of a reference in the book to 
bre London reception of “Rain” in 
25. Miss Lindo was the star of 
that production, 
A Publisher promised to delete ref- 
ence from future editions, and 
aie agreed to pay compensation to 
: on Lindo, as well as costs of the 
ac (sarper’s publishes book in 


— 


+ Amussen a Rinehart Veep 

ed Amussen returns to Rine- 

ell, Co. as vicepresident and 

. neral manager of the trade book 
®partment after an hiatus of seven 


hart & 





Greenspun’s Vegas Win 
Both sides claimed victory last 
week following settlement of a 
$225,000 antitrust suit brought in 


much as he previously rejected a 
$75,000 offer from McCarran and 
the Senator’s co-defendants. 





A. L. Mayer’s 2d Book 

Arthur L. Mayer may do a sec- 
ond book for Simon & Schuster 
which wants it quickly, on the 
heels of “Merely Colossal.” This 
has gone 11,000 copies, considered 
good for a first book, before pub- 
lication, 

Mayer says he’s willing if it’s an 
easier chore than “Colossal,” which 
is a combination autobiog and an 
al fresco saga of “the picture biz 
from the long chase to the chaise 
longue.” His new book may be 
built around the 11,000 old stills 
which Dick Griffith, film curator 
of the N. Y. Museum of Modern 
Art, has in his collection. 


2 ‘Mamie’ Biogs 

Victor Lasky, editor-in-chief of 
Spadea Syndicate, is commuting to 
Washington to work on a biography 
of “Mamie.” It is being done with 
the official sanction of the Presi- 
dent and Mrs. Eisenhower but will 
be bylined by Lasky. 

Prentice-Hall is rushing publica- 
tion for the fall. It will be a four- 
= first in McCall’s starting in 
July. 

The. other bio will be penned by 
Dorothy Brandon, Washington staf- 
fer of the N. Y. Herald-Tribune. 
Scribners will publish in Septem- 
ber. 








Lait-Mortimer Un ~fars_ 

Jack Lait and Lee Moriimer, 
authors of the “Confidential” se- 
ries of expose books, have done a 
piece, “Mars Confidential,” for the 
current issue of Amazing Stories. 
In a satirical vein, the duo found 
the Mafia and Communism at work 
on the Red Planet. 

Mag, incidentally, 
digest-size format. 


has a new 





Circle, which has various. super- 
market tieups. 

Family Life is edited by Eleanor 
Pollock, who left Charm managing 
editorship and previously was edi- 





Self with various attitudes on the 
subject of God and touches on sci- 
entific, psychiatric and atheistic 
viewpoints, among others. 
Whitman formerly worked on 
the London Daily Express, Paris 
Herald and N.Y. Daily News. 


CHATTER 

Ann Honeycutt, ex-wife of St. 
Clair McKelway, planning a biog 
on Gene Krupa for Simon & 
Schuster. , 

Louis Berg, film and TV editor of 
This Week mag, planed to London 
Friday (13) to do a series of pieces 
on Hollywood abroad. 

Darius Milhaud’s autobiography, 
“Notes Without Music,” to be pub- 
lished by Alfred A. Knopf Feb. 23. 

Rudy Vallee’s biog will be done 
by Norman Katkov, whose life of 
Fanny Brice, “The Fabuléus Fan- 
ny,” was published last week by 
Knopf. 

Stephen Longstreet is writing 
“Mack Sennett Presents,” life story 
of the pieneer film producer, for 
publication by Simon & Schuster 
next fall. 

Jimmy Cannon, N. Y. Post col- 
umnist, recovered from eye infec- 
tion and resuming his column to- 
day (Wed.) after absence of about 
six weeks. - 

Gordon Irving, Variety’s Scot- 
land mugg, back home after doing 
commentary as film scribe for spe- 
cial trailer lensed at Pinewood 
Studios, England. , 

Maurice Chevalier penning a 
daily diary for the Scottish Daily 
Mail during his fortnight’s stint 
at King’s eatre, Glasgow, and 
Lyceum, Edinburgh. 

Lillian Smith trekked to N. Y. 
from Clayton, Ga. to “defend” 
Ralph Ellison’s “Invisible Man” on 
DuMont’s “Author Meets. the 
Critics” tomorrow (Thurs.). 

Time and Life Bldg., new seven- 
story structure built to serve as a 
hub for the mags’ European news 





drunkenness, no effective action 
could be taken. In a similar case 
several years ago a formal protest 
by the Dramatists Guild council 


ing of his next show. If an issue 
were made of the incident, the pro- 
ducer could defend the case by cit- 
ing the critic’s reputation, he was 
told. 

Although drunkenness is general- 
ly regarded as the exception among 
first-string New York critics (at 
least one reportedly is a strict ab- 
stainer before attending openings), 
the matter has long been a sore 
point in legit circles. One _ first- 


stringer was fired on such a charge 
a couple of seasons ago, and booz- 
ing is understood to have been at 
least a partial factor in several 
other instances of aisle-sitters be- 
ing bounced in recent years. 








‘Josie’ Baker 


Continued from page 2 


beer which her secretary bought 
her and read copies of local news- 
papers, including the Communist 
Hoy. She failed to attract much 
of a cfowd, with onlookers mainly 
youngsters and newsmen. Mestre 
sent down a crew of TV camera- 
men to film the “show.” (He said 
Miss Baker “had a ‘show’ all set 
to roll when she was barred from 
the building.”’) 

Miss Baker suspended her pick- 
eting briefly when she and her 
lawyer, Jose Agustin Martinez, en- 
tered the station for a quick talk 
with Mestre. 

Mestre charged that she, sup- 
ported by “a Communist clique,” 
was seeking to “provoke a scan- 
dal.” He said she insisted that he 
let her perform, but “I cannot be 
ordered around.” Mestre added 
that his station’ “does' not make 
any distinction between a famous 
irternational star and the humblest 


ribtickling portion of this is some 

clowning a la grand opera. 
Carla & Fernando and troupe of 

Spanish terpers make a colorful 





Vaude layout here, apart from 
two acts, is disappointing and the 
kind of bill that sends stubholders 
home saying that variety is dying. 
Majority of acts are of poor quality 
and some merit no mitting whatso- 
ever. 

Headlining is Irish tenor Josef 
Locke; solidly-built singer with a 
goodly dash of North of Ireland 
charm, an attractivé Emerald Isle 
brogue, plenty of attack and per- 
sonality, and a distinctive set of 
pipes. He closes bill with 25- 
minute offering of Irish and cur- 
rent songs, ranging from “Isle of 
Innisfree” to the moppet prayer 
song, “Christopher Robin.” 


Locke gets warm reception from 
stubholders, calling on ’em to 
suggest songs. He does this dar- 
ingly, quipping back at more 
vociferous members of audience. 
Has to beg off, tilting with shrug 
of shoulders at curtain-lowering 
stage director. Locke has built up 
reputation for exceeding his time, 
and he works this into his act, 
with stagehand walking on and 
removing his pianist’s stool. Dur- 
ing act Ernest Broadbent, singer’s 
accompanist, does classical solo 
turn that earns good hand-to-hand 
music. 

Only other standout on bill is 
the Danish aerial team of the 
Indriksons, two males and a gal. 
They have exciting offering, senior 
male balancing on his head on a 
ees and holding younger male 
with_his hands. Act is really dar- 
ing in trapeze stint and has pos- 
sibilities for U. S. market. 

Vent act of young English per- 
former Arthur Worsley is so-so and 
familiar. Adequate technique is 
aided somewhat by vent turnin 
the dummy upon himself an 

laying the doll part himself while 

is wooden prop does most the 
gabbing. Billy, Revel & Pat Fields 
are n.s.g. crosstalk turn, and Les 


ba ; fs, formally | 10cal performer.” Trois Poupees, trio of gal terpers, 
the Naraning, that time was in| Verness. fag ag oy ae cg 9 gre MR Earlier in the year, CMQ had/jare bill openers with adequate 
avy, -d Harcourt, Brace, orean ’ Pre-publication second printing | signed Miss Baker for a fortnight’s | talent. 


jn most. latterly.-became’ editor- 
Will. t Of Henry Holt & Co., when 
ee ‘am E. Buckley shifted over 
- m Double to revitalize Holt’s 
tade book department. 

a ymussen and Stanley R. Rine- 
~ -? Jr., always maintained a per- 
in... Jiaisom and, with the latter’s 
nelination to unfead some of his 
the: the former couldn’t resist 

\° added income and the title, 
pis a potential of a share in the 
Sener Amussen succeeds John 

¢lby who, it will be announced, is 





ter book by Lt. Col. Melvin B. 
Vorhees, former Army censor in 
Korea, has had a sales flurry, but 
not enough to put ft on bestseller 
lists, as a result of the court-mar- 
tial trial of the officer on charges 
that he violated Army censorship 
regulations, The Army asserts that 
the volume was published after he 
had been ordered to withdraw the 
manuscript, in which Gen. Douglas 
MecArthur and some newspaper 
correspondents were criticized. 

At the current trial of Voorhees. 


has been ordered for “Man Into 
Woman,” Popular Library reprint 
about Danish painter Einar Wege- 
ner, whose sex was changed. : 

April issue of Holiday, due in 
mid-March, will. be devoted to 
Paris, with artftles by Colette, 
Irwin Shaw, Art Buchwald, Silas 
Spitzer, Paul Bowles, Ludwig 
|'Bemelmans and Pierre Cartier- 
Bresson. 


Ralph D. Paine, Jr., 





Fortune 
managing editor since 1941, suc-' ing Cuba in about two weeks. 


stand at $14,000. Montmartre cab- 
aret signed her for the same _pe- 
riod. However, she twice post- 
poned her appearance date, and 
then both CMQ and Montmartre 
cancelled her contracts. Miss Baker 
refused to accept the cancellations 
and came to Cuba anyway, de- 
manding to be allowed to perform. 

Miss: Baker reportedly is plan- 
ning to go to Germany after leay- 





Archie Glen, vet English per- 
former, proves tedious in a study 
of an inebriate, some of his ma- 
terial being of the blue category, 
Billy Gray & Olive Austin offer 
standard routine in juggling, and 
Bayer’s Dogs, old-fashioned act of 
dainty, obedient canines, reauire 
more modern presentation. 

Entire bill points to need of 
slick, up-to-date performers, Lack 
of a peppy American turn is very 
4 obvious. Gord, 
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Broadway 


Linn Pefnick, daughter of IA’s, 
Solly Pernick, to wed Irwin Spitz- 


Mrs. Paul (Lillian) Small east, 
busily engaged as a first-time 
grandmother. aeanclt 

Mrs. Vincent Sardi,°Ir., ‘out of 
— last Friday (13) after a serious 
10-day virus siege. % ~ 

The back cover advertisement of 
Joyce Bryant last week should have 
read, “Management of Jerry’ Levy 
and Direction MCA,” 

Jody and David “E. Green back | 
from a belated Paris quickie, his | 
Valentine present following birth | 
of their first daughter. 

After his Jackie Gleason video 
stint on Saturday (14), Jerry Ber- 
ow flew to Montreal to open at 

hez Paree two nights later. } 








Bandleader Meyer Davis, 
his wife and daughter, Marjorie, | 
sailing today (Wed.) on SS United | 
States for England and France. 

Ward Morehouse, legit column- 
ist and critic for N.Y. World Tei- 
egram & Sun, mending after a re- 
cent operation followed by pneu- 
monia. 


with | 





Jimmy (ex-& Evelyn) Vernon is 
floor man at the Desert Inn, Las/| 
Vegas, and not at the Sahara as! 
was erratumed in the lead story 
last week. 

London music publisher Reg) 
Connelly to the Coast this week-' 
end “in quest of the proverbial | 
hit,” as he puts it. This is his) 
semi-annual trip. 

Over 1,500 mourners, including | 
top show business figures, attended | 
funeral services for publicist Steve 


dral, Monday (16). 


Hannagan at St. Patrick’s peas 


Film director Bronson Hartley | viously. 


and Cuban actress Martica in from | 
Bermuda following completion of | 
shooting on “Main Street Under | 
Sea,” 30-minute color pic produced 
by G-L Enterprises. 

Metro director Gottfried Rein- 
hardt arriving Monday (23) for 
two-day stay before sailing for 
England to discuss script of “Flight 
to the Islands” with Ruth Gordon 
and Garson Kanin, who authored it. 

National Screen Service exec 
Burton E. Robbins nominated for 
prexy of New York’s Cinema Lodge 
of B’nai B’rith to succeed Martin 
Levine, Brandt Theatres exec. 
Election is slated for Feb. 24 at 
the Hotel Astor. 

Arthur Schwartz back from the 
Coast today (Wed.) for a N. Y. 
quickie on personal business. He'll 
be commuting LA-NY while fash- 
foning new score to “Paint Your 
Wagon” which he and Alan Jay 
Lerner are scripting for Cinerama 
preduction. 

Mystery Writers of America, 
after viewing Warner Bros.’ “I 
Confess” yesterday (Tues.), feted 
director Alfred Hitchcock and star 
Anne Baxter. Pair, together with 
featured player Roger Dann, re- 
turned over the weekend from 
Quebec preem of the picture. 

Radio City Music Hall accom- 
modated the Leoineer of its current 
film by marqueeing ‘George Jes- 
sel’s production, ‘Tonight We 
Sing’,” but this was later changed 


- to more orthodox billing. Jessel 


shot it for a newreel for future 
use in one of his video shows. 
Jack Benny would like to play 
the Palace but, says he, “the only 
consecutive time I can get away, 
in view of my radio and TV shows, 
could only be during the summer, 
and Sol Schwartz doesn’t want me 
then I’m sure.” He’s doing three 
weeks in Frisco vaude, instead. 





Havana 


By Jay Mallin 
Phil Spitalny’s orch opens at 
Montmartre this week. 
An A-1 Spanish musical stage 
show at the Payret Theatre. 
Skippy leaving Sans Souci to 


- launch her own musical troupe. 


Yolanda Rodriguez Suarez, 16- 
year-old deb, elected 1953 Havana 
carnival queen. 

French, Swedish and _ Italian 
films (vith emphasis on sex) giv- 
ing Hollywood heavy competition 
at Havana houses. 

Ted Scott, NBC representative 
in Cuba, was one of two foreign 
newsmen attacked with blackjacks 
by two men during an argument. 


Miami Beach 
_ By Lary Solloway 

Irving Berlin stopping at Sans 

a 

am Levenson and Cy Howard 
at oe _ for wacesh. 

immy Durante celebrated his 
60th birthday last Tuesday (10). 

James Petrillo, AFM topper, in 
town along with other top brass 
of the organization. 

Jasper Deeter will be guest di- 
rector of Studio M little theatre 
Production of “Candida.” 

- Veronica Lake playing lead in 
Personal Appearance” at Holly- 
wood-By-The-Sea tenter. 


Block inaugurated series of local 
TV shows at midnight via WTVJ, 
titled “Miami Block Party.” 
George Jessel at Algiers over 
weekend for United Jewish Appeal 
luncheon at Saxony. Also visited 
with Nick and Joe Schenck. 
Mitlon Berle due in tonight 
(Wed.) for some sun, and date as 
emcee of anndal Police & Fire- 
men’s all-star benefit on the 22d. 
. The Tony Martins (Cyd Cha- 
risse) visiting with the Jack (Clover 
Club) Goldmans prior to heading 
for Cypress Gardens location 
where he joins Esther’ Williams 
in new pic being filmed there. 


Las Vegas, Nev. 


By Bill Willard 

Jake Kozloffs to Hawaii on va- | 
cash. 

Billy Daniels in for couple of | 
weeks at El Rancho Vegas. 

Carolina Cotten inked for Silver 
Slipper and Helldorado hoopla 
week of May 11. 

Kay Starr continues to draw 
peak biz at Flamingo, with Zsa 
Zsa Gabor to follow March 5. _ 

The Irving Stones guesting with 
Ana Sosenko at El Rancho Vegas 
during Hildegarde’s final week. 

Chet Lauck leaves his Blue Dia- 
mond ranch to resume Lum & 
Abner AM shows after three-year 
hiatus. 

Jack Entratter sets Robert Mer- 
rill for latter part of May; Perry 
Como in July,-and Jackie Gleason 
a summer pactee for the Sands. 

The Gordon Jenkins ‘Manhattan 
Towers” package set for Thunder- 
bird by Baum-Newborn agency in- 
stead of Joe Glaser as itemed pre- 


Lew & Leslie Grade pact packet 
“Bigtyme” for Sahara March 24, 
with Gus Van, Slim Timblin, Fanny 
& Kitty Watson, Four Angels, Baro 
& Rogers. 

Casablanca’s gambling license 
deferred until March 2 by tax com- 
mish, pending some “screening” of 
Miami and Hollywood applicants 
listed on roster. 

Dick Powell forced to cancel his 
Sahara frames of Feb. 24-March 9 
because of pic chore, with produeer 
Stan Irwin searching all crannies 
for replacement. 

Wilbur Clark and Desert ‘Inn’s 
hornblower, Gene Murphy, return 
from Gotham where Clark _ pre- 
sented Walter Winchell with a 
$35,000 check for Damon Runyon 
Memorial Fund in advance of 
“Tournament of Champions” golf 
tilt here in April. 


* 
Washington 
By Florence S. Lowe 

Singer Eddie Fisher winding up 
Army career with a series of local 
benefit appearances. : 

Arena Stage, town’s theatre-in- 
the-round, preeming a revival of 


the Restoration comedy, “The 
Country Wife.” 
American Newspaper Women’s 


Club sponsoring benefit preem of 
“Hans Christian Andersen” at re- 
furbished Metropolitan, Warner 
midtown house, tomorrow night 
(Thurs.). ‘ 

James Fleming, NBC-TV, gifted 
Library of Congress with two cop- 
ies of the new RCA long-playing 
disk, “Mr. President,” which he 
edited and narrated,'with presen- 
tation ceremonies filmed for use 
on Dave Garroway’s “Today” NBC 
telecast. 3 

U. S. Steel-Theatre Guild sked- 
ding its annual stint to kick off 
American Red Cross drive with an 
NBC telecast of “O’Halloran’s 
Luck,” starring James Stewart, | 
Dennis Morgan and Glidria De-| 
Haven, from town’s Constitution | 
Hall March 1. 


Lisbon 
By Lewis Garyo 

Guitarists Francisco Carval- 
hinho and Pais Silva back from a 
tour in Venezuela. 

Lisboa Filmes will produce a 
new pic, “Hilario,” with Coimbra 
University as background. 

Director Brum do Canto has fin- 
ished his African opus, ‘‘Chaim- 
ite,” starring ‘Carlos Jose Teixeira. 

Circus Luftmann, back from 
Madera Island where it had a good 
season, is now touring South Por- 
tugal. 

The Brazilian Co. at the Teatro 
Variedades is doing SRO with the 
new revue, “I Like You,” with pop 
Brazilian music. 

“Song in My Heart” (20th) hold- 
ing well at the. Tivoli; fact that 
part of Jane Froman story was laid 
in Lisbon capably exploited. 

“Princess of the Czardas,” oper- 
atic film in Agfacolor, scoring at 
the Eden. It is first important 
German pic shown in Portugal 
since the last war. 

Portuguese film “The Hangman” 
produced and directed by Fernan- 
do Garcia, is nearly completed. It 
stars Alves da Costa, German He!l- 








“What's My Line” Panelist Hal 


ga Linne and Artur Semedo., 


London 


Carroll Gibbons -continuing to 
maestro his Savoy Hotel band, de- 
spite a fractured foot. 

Zoe Gail, bedded by flu, has had 
to drop out of her cabaret engage- 
ment at the Cafe de Paris. 

Harold Fielding promoting two 
Sunday dates for Johnnie Ray at 
Blackpool and Manchester. 

Arnold Picker in town last week 
for huddles: with Monty Morton, 
United Artists’ local topper. 

Nicholas Monsarrat due in Lon- 
don for next month’s preem of 
“The Cruel Sea,” which he au- 
thored. 

Charles L. Tucker rushed to hosp 
last Tuesday (10) for gallstones 
operation. Will be hospitalized for 
two weeks. 

Arthur Dent has acquired film 
rights to “Is Your Honeymoon 


Really Necessary?” which he is to | 


lens with Diana Dors as star. 
British film actress Joan Collins 
will be teamed with her husband, 


Maxwell Reed, for the first time in | 
Ealing’s production of “The Square | 


Ring.” 
Al Burnett returned from a two- 
month visit to the U. S. last week 


with Jack Hilliard, whom he has! 


inked for a cabaret engagement at 
his Stork Club. 

Geraldine McEwan, currently 
starring in “Who Goes There” at 
the Comedy, was featured in last 


night’s (Tues.) radio program, 
“Forces All-Star Bill.” 
Exhibitor - producer Raymond 


Stross sailing for America next 
week to set distribution for his 
next pic, which will be lensed in 
Technicolor here and in Italy. 

Henry Sherek moving his St. 
James’ theatre hit, “Escapade” to 
the Strand March 9, where it will 
replace “The River Line.” Latter 
is scheduled for a provincial tour. 

Lawrence R. Kent, director of 
Gaumont-British Picture Corp., 
sailed on the Elizabeth last week 
for «New York. Forrest Tucker, 
who has been appearing in a Wil- 
cox-Republic production, also was 
on boat. 


Berlin 


By Hans Hoehn 

Berlin newspapermen held their 
traditional ball at Festhalle am 
Funkturm: 

Berlin's jatest nightclub addition 
is the Boogie Club, launched late 
in January. 

Boleslav Barlog’s contract as di- 
rector of the Schlosspark Theatre 
extended to July, 1954. 

Erich Kleiber turned down an 
offer to become director of the So- 
viet Sector’s State Opera House. 

After the latest expropriations, 
only 51 out of 103 East Berlin 
cinemas are still in private hands. 

“Hurray! The Russians Are Go- 
ing!” is the title of the cabaret 
show currently at Nurnberger 
Trichter. 

U. S. pix recently at Army the- 
atres include “Steel Trap” (20th), 
“Woman of North Country” (Rep) 
- “Willie. and Joe at Front” 

- 

Gloria Palast on Kurfursten- 
damm, completely bombed out 
during the war, has been recon- 
pe pa new showplace has 960 
seats. 


- . 

San Francisco 

By Ted Friend 

Dan Terrell, M-G publicity exec, 
and wife in for a one-day looksee. 

“Clutterbuck” first winter pro- 
_— at peninsula Hillbarn The- 
atre. 

Jack Cummings, Metro producer, 
ve wife on weekend eating cir- 
cuit. 

Betty Hutton  ringsiding at 
Sophie Tucker Fairmont Hotel 
opening. ° : 

Bonnie Baker at the Italian Vil- 


lage and Red Nichols into Club, 


Hangover. 

Dinah Washington into the 
Blackhawk and Billy Holiday into 
the Say When. 

Fred Waring and James Melton 


doing the seven hills; ditto Terry | 


Moore and Nick Hilton. 





Paris 


Tino Rossi into Alhambra for 
month’s stay. 

Bobby Short inked for an addi- 
tional four weeks at Spivy’s East 
Side. 

George Lloyd joining Muriel 
Gaines in Princess Room floor-show 
at Club de Paris. 

Edwige Fueillere leaving on tour 
of Belgium and Switzerland in 
“Liberty Is a Sunday.” 

Frances Linel inked as vocal star 
of forthcoming Lido revue. Show 
goes into reheafsal May 1. 

Flu delaying Erich von Stro- 
heim’s start in “Inferno of Para- 
dise,” the film to be shot on 
Riviera. : 

_ Claude Nollier and William Saba- 
tier repiacing Madeleine Robinson 


‘and Michel Vitold in hit play, 
“Queen of Clubs,” at Saint-Georges. 

Niteries, shuttered for past three 
weeks because of flu and post- 


modate buyers now flooding Paris 
for spring collection showings. 

Bal Tabarin to reopen. in April 
with Madame Sandrini already 


tainers. Place is undergoing repairs 
but will reopen with same type of 


show. 

John Wildberg over from London 
to ogle any likely plays here and 
to recruit U. S. Negro actors for 
American Negro Guild ‘Theatre he 
is forming in London which will 
tour Europe with “Anna Lucasta,” 
“Golden Boy” and “Hamlet.” Wild- 
berg is interested in French legit- 
ers “La Dame De Trefle” and 
“Treize A Table.” 


Birmingham 
By Fred Woodress 

Buddy Waples orch into The 
Club replacing Charles Drake. 

Mel Torme due in (23) at Lotus 
Club, starring big name policy. 

Benny Baker hit TV and lunch- 
eon clubs during “South Pa- 
| cific’ engagement at Temple (9- 
} 14). 
| Ben Hill and Frank Seelig of 
| U-I skedded here (25) with eight 
| Seminole Indians for “Seminole” 
| opening at Empire. 
Hallmark Producer Kroger Babb, 
|Ern Westmere, Nick Lucas and 
| Helen Winston in for Ern West- 
more beauty show at Thomas Jef- 
ferson Hotel. 








Vienna 
By Emil W. Maass 

A Robert Stolz concert scheduled 
for March 8. 

Loewen Film Co. bankrupt with 
$150,000 liabilities. 

Sidney” Kingsley’s “Men in 
White” preemed in Buergertheatre. 

Fritz Zaun appointed director of 
the Gratz Styrian, city-owned the- 
atres. 2 

Orch. leadér Kurt Rapf with 
soprano Ros! Schwaizer to U.S. for 
seven-week tour. “F 

Third International religious 
film festival to be held in Konzert- 
haus April 19-26. 

Franz v. Suppe’s operetta, “Boc- 
caccio,” under direction Anton 
Paulik on program of Bregenz lake 
festivals. 

Schoenbrunn Film Co. started 
work on Nestroy comedy “To Make 
a Joke.” Oscar Straus is writing 
the score. 

Prof. Rudolf UHanzl,. just back 
from U.S., resigned as chief of 
Vienna Philharmonic Society, 
| Prof. Herman Obermayer_ sup- 
planting him. 


By Jerry Gaghan 

Frances Faye, nitery chanteuse, 
was a visitor in a new role, mak- 
ing rounds of disk jockeys to plug 
her Capitol recordings. : 

Herman Comroe, owner of Pow- 
elton Cafe and v.p. of Theatre Res- 
taurant Owners of America, ftew to 
Chicago (16> for conference with 
nitery ops. 

Dallas Gerson, co-owner of 
Latin Casino and partner in Atlan- 
tic City’s Hotel Brighton, has re- 
decorated inn’s Punch Bowl which 
reopened Thursday night (12). 

Princess .Fawzia, dancer at Big 
Bill's, took off Friday night (13) 
to go to LaGuardia Field, N. Y., to 
meet sister Amira, Egyptian film 
actress, flying im from Cairo. 


Bogota, Colombia 


Conchita Montijano Stock Co. at 
the Colon. 

“Limelight” (UA) still big at two 
Bogota theatres. 

Vergcra Records signed Juan 
Legido, songster. 

“Gone With Wind” (M-G) on re- 
issue at two Metro houses. 

Bernardo Mendel, local iimpre- 
sario for concerts, moving to N.Y. 

Larry Kornblith, Columbia dis- 
trib, recovering from appendix 
removal, 

Morenita Rey and Los Piconeros 
signed by radio station La Voz de 
| Colombia 
Film peopie hope Metro will 
| carry through on plans to shoot 
, “Green Fire” in Colombia. 
| Fernando Gutierrez Riano, for- 
| merly with Radio Nueva Granada, 
‘hopped to Sydney Ross’ radio de- 
| partment. 

Armand Deutsch, producer, and 

Everett Freeman, writer, looking 
| over sites for Metro’s projected 
| “Green Fire.” 
| Esso Colombiana (Standard Oil 
of N, J.) dropped the Esso Re- 
| porter, UP newscast, on the air 
| the last 10 years. 
_ Hector Villalobos, Brazilian com- 
poser, in Caracas, Venezuela for 
three concerts with the Vene- 
zuelan Symphony orch, 








holiday lull, reopening to accom- fl 


rounding up old help and enter-|™ 





| 
| 





——, 


Hollywood 


Annabella planed in from 


Irene Dunne hospitalized ou 


. w ith 
nn re planed to Melbourne 
Gene Tunney in town on busi- 


ess, 
Martha Tilton laid 1; 
mumps. _ up with 

. Kurt eumann ret 
Munich, . urned from 

eborah Kerr and Jani ige j 
from N. Y. S Paige in 

Merle Oberon applyin rU.Ss 
mer ag eee ee U. 8. 

ack Benny celebrated : 
39th birthday. ee 

Hal Wallis in town after 
weeks in N. Y. 

J. Carrol Naishes 
their silver wedding. 

Elliott Nugent putting his Holly. 
wood home on the market. . 

Bill Morrow out of the hospital 
and recuping in Palm Springs. 

Red Skelton returned to the hos- 
pital for observation and treatment. 

Dennis O’Keefe filed suit to 
evict his tenant, Mrs. Patricia Van- 
derbilt. 

Charles Brackett played host to 
Japanese film mogul Masaichi 
Nagata. 

Philip Carey bedded by virus 
while “Calamity Jane” = shoots 
around him. 

Sidney Franklin, Jr., applied for 
a license to operate a TV station 
in El Centro. 

Leighton Brill and Ben Kamsler 
in from ™. Y. to round up talent 
for tab musicals. 

Leroy Prinz hosted Leslie Monro, 
New Zealand Ambassador to the 
U. S., at Warners. 

Phil Karlson resumed his direc- 
tor chores for Edward Small after 
a week out with flu. 

Eduardo Capolino in from Rome 
to discuss distrib deals in behalf 
of Italian film companies. 

Fred Schwartz in from N. Y. for 
confabs with Lester Cowan about 
“Main Street to Broadway.” 

Bob Hope and George Murphy 
emceed .the annual charity bal! of 
the Junior Auxiliary, Jewish Home 
for the Aged. 

Armand Deutsch and Everett 
Freeman in from Colombia where 
they gathered background material 
for “Green Fire.” ; 

India 

“Quo Vadis” (M-G), passed its 
10th week at Bombay’s Metro. Pic- 
ture didxsix weeks at Calcutta’s 
Metro. 

Motion picture - producers esti- 
mate that boxoffice returns on In- 
dian pictures declined 40% dur- 
ing 1952. 

To offset 60° cut in film music 
since Jan. 1, All-India Radio ap- 
pointed panel of composers to do 
light music suitable for broadcast- 
ing. 

Madras government has _ pro- 
posed an increase in the show tax 
imposed on theatres as _ experl- 
mental measure. Current rates 
vary from 25c¢ to 50c per show. 

Bill introduced in Indian Parlia- 
ment would amend Cinematograph 
Act to provide for seizure of films 
by district magistrates without 
notice if interpolatory pieces are 
tagged on to films after censoring. 
Amendment also makes it essen- 
tial that film producers deposit 
with the Central Board a produc- 
tion script of all films along with 
the pix when offered for censor- 
ing. 


two 


celebrated 





Pittsburgh 
By Hal V. Cohen | 

Nat Elbaum named president of 
Playhouse Guild in annual elec- 
tion. i 

Dorothy Dandridge _ toplining 
Carousel this week with Bruce 
Howard on bill. - 

Bill Kennys celebrated fifth wed- 
ding anni during Ink Spots’ Stan- 
ley. engagement. ‘ 

Vickie Welles featured in cur 
rent show at Casino, with Marion 
Russell holding over. ; 

Bill Glennon had tonsils re 
moved following run of “White 
Steed” at Playhouse. — R 

Fred Burleigh has picked “Pay- 
ment Deferred” for his April pro- 
duction at Playhouse. ied 

Walter and Jean Brown sail 
on a two-week Caribbean cruise 
aboard the Maasdam. ‘tel 

DeMarco Sisters added to Hil . 
Academy benefit show here Mare 
8 which will star Joel Grey. 

Don Taylor planed in from hr ° 
lywood when his father went un 4 
the knife at Presbyterian Hospita’. 

Margaret Sullavan_ in| eee 
Blue Sea” will be Nixon's fine. 
subscription show week of Apr! d. 

Three Redheads bapked to heads 
line Ankara swhen it rene. 
March 6 er a shu 
down for remodeling. 

Arthur Levy ill and had to = 
up coming in ahead of * Bell, Bo 2 
ands Candle,” so Nixon manage 
Bill Blair covered him. 
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RAYMOND KNIGHT — 

Raymond Knight, 54, radio-TV 
writer, producer and playwright, 
died Feb. 12 in N. Y. Knight, who 
at the time of his death was chief 
writer for the “Bob & Ray” pro- 
gram on NBC-TV and radio, started 
in radio with that network in 1928. 
jn the ensuing four years he 
created more than 50 shows for 


NBC. These included “Wheatena- 9. Strowig was enroute from Abi- 
“Good Morning,|lene, his headquarters, to Kansas 


ville Sketches,” \ing, 
It's Knight,” “The Jokes on You’ 
and “House in the Country.” 


7 


agency, Knight was national pro- 


duction manager for the ABC net- | erator of the Lyric and Plaza and 


work. While with Y&R he directed 
the Ed Wynn and Alan Young 


OBITUARIES 





| when his car went off the shoulder 
“rom 1943 until 1945, when he of the highway and rolled over | 
soined the Young & Rubicam ad /|twice, throwing him out. 


} 
| 
| 


| associated with Elmer Bills, Mis- 


shows for radio. In 1947 he left} 


the agency to go back into radio 
and tele and for a time was the 
weatherman on WPIX, N. Y. tele 


station. During the '30s Knight was | 


emcee of NBC’s Daily Morning 
“Cuckoo Hour,” which he created. 

Besides his radio activity, Knight 
wrote several Broadway comedies 
and musicals, among which were 
“At Home Abroad,” “Run Sheep 
Run,” “Mr. Smith” and-“‘See Amer- 
ica First.” 
stage manager for the Caravan 
Theatre, Cambridge, Mass., and in 
1927 he won the Drama League's 
national playwriting contest for his 
one-acter, “Strings.” 

Wife and two daughters survive. 





JAMES M. SKINNER 

James M. Skinner, 64, retired 
president and chairman of the 
board of Phileo Corp., died Feb. 13 
of a heart attack at his home in 
Chestnut Hill, Philadetphia suburb. 
One of the nation’s most success- 
ful radio manufacturers, Skinner 
left Philco in 1939 to devote his 
time to welfare ahd civic en- 
deavors in Philly. 

Skinner was associated with 
Philco and its predecessor, the 
Philadelphia Storage Battery Co., 
for 28 years. His selling ability 
was best illustrated during the 


Caldwell H. Brown, Jr. 


1911-1936 





early days of the depression when 
Philco was converting to the manu- 
facture of radios. Skinner pledged 
his personal holdings and those of 
other officers of the company to 
float to $7,000,000 loan from the 
Philadelphia banks to meet a pay- 
roll for 12,000 employees. The 
loan was paid back quickly and 
Philco’s radio sales zoomed to 
30% of the entire industry. 

Surviving are his wile, son, 
daughter and father, 


MAY BLAYNEY 

May Blayney, 79, former legit 
actress, died Feb. 10 in Wepener, 
Orange Free State, South Africa. 
Miss Blayney made her legit bow 
in 1892 at the Grand Theatre, Is- 
lington, in “Lady Fortune,” under 
the management of Charles Haw- 
trey. She debuted'on Broadway 
in 1905 in “The Walls of Jericho,” 
Starring James K. Hackett. In 
1910 she played in “Love Among 
the Lions” and “The Importance 
of Being Earnest.” She appeared 
in London in 1912 in “Man and 
Superman,” which she also did on 
Broadway. 

In 1911 Miss Blayney was in 
Charles Frohman’s production of 
Chanteclar,” starring Maude 
Adams. Other plays in which she 
appeared included “Peg O’ My 
Heart,” “The Case of Rebellious 
Susan,” “Letty,” “The Little Damo- 
zel, “The Concert,” “The Barrier” 
and “The Saving Grace.” At one 
time she had been married to A. E. 
Matthews, British legit actor. 

A son survives, 





PROF. CARL FROELICH 

Professor Carl Froelich, 77, Ger- 
man film producer, died Feb. 13 in 
Berlin. Froelich, who had worked 
in the German film industry for 
more than 50 years, rose to promi- 
rence with sound films. In 1930 
he produced “The Night Is Ours” 
and “Fire in the Opera House,” 
the former being one of the first 
talkers made in Germany. 

During the ’30s a number of his 
PIX were spotted in New York at 
the 86th Street Casino Theatre, in 
the heavily populated German sec- 
bel These included “Reifende 
yusend,” “Wenn der Hahn Kraeht”; 

Traumulus,” which starred Emil 

anmings and won a German gov- 
frnment prize, and “Oberwacht- 
Meister Schwenke.” 


Froelich became presiden. of the | three editions of the “Ziegfeld 


At one time he was'! 





German Reich Film Chamber 
during the Nazi regime. He was 
cleared of charges of nazism by a 
postwar court. 


HOMER STROWIG 
_ Homer Strowig, 55, exhibitor and 
industry figure in the Kansas City 





exchange area, died in an auto 
accident near Wamego, Kan., Feb. | 


City on a booking and buying trip 


Strowig was the owner and op- 


the Trail’s End Drive-In at Abilene; 





souri exhib, in a theatre at Ana- 


|darko, Okla.; with C. A. Schultz | 


in a drive-in at Des Moines, and 
was building a drive-in at Hering- 
ton, Kan. He was a former presi- | 
dent of the Kansas-Missouri Thea- | 
tre Assn. | 

Survived by his wife and two! 
sons, 





_ WILL E. DULMAGE 

Will E. Dulmage, 69, composer 
of pop and semi-classical tunes, 
died Feb. 11 in Dearborn, Mich. 
Among his tunes are “Faded Love 
Letters,” “When It’s Night Time 
in Nevada,” “On the Highway to 
Galilee,” “Golden City,” “Tenderly 
Think: of Me,” “Holding Hands,” 
“In the Pathway of the Moon,” 
“By Lamplight” and “By the 
Bridge of San Luis Rey.” 

Besides songwriting, Dulmage 
had been manager of the sheet 
music department of Wurlitzer 
Music Co. for the last 12 years and 
previously had spent 22 years 
with Grinnell Bros, Music Co., 
Detroit. « 

Surviving are his wife, a sister 
and a grandson. 





- FREDERICK C. ERDMAN 

Frederick C. Erdman, 64, man- 
ager of the American Society of 
Composers, Authors & Publishers’ 
standard music division, died Feb. 
16 in N. Y. Erdman had been as- 
sociated with ASCAP for about 
20 years. In 1920 he joined the 
Victor Talking Machine Co. in the 
midwest and in 1927 moved to its 
plant in Camden, N. J., where he 
served as chairman of Victor’s art- 
ist and repertory committee. In 
1934 he joined ASCAP as manager 
of all eastern licensing activities 
and about six years ago became 
director of all standard music 
activities. 

Wife, son and daughter survive. 





CECIL HEPWORTH 

Cecil Hepworth, 79, British film 
pioneer, died Feb. 9 at his home 
near London. Hepworth, credited 
with building one of the first film 
studios at Walton-on-Thames, be- 
gan production in 1898, writing, 
directing and producing his own 
pix. In 1924 his company folded, 
but he remained in the industry 
in a technical capacity and was 
still making short subjects up until 
a year or two ago. His autobiog- 
raphy, ‘Came the Dawn: Memories 
of a Film Pioneer,” was published 
in 1952. ; 

Hepworth was noted for his 
filming of Queen Victoria's 
funeral in 1901. 





ALBERT SANFORD 

Albert Sanford, 60, vet filmite, 
died Feb. 10 in New York. San- 
ford, who entered the film indus- 
try as an actor in D. W. Griffith 
productions at the Biograph Stu- 
dio, N. Y., operated the State Thea- 
tre, Rg vee = a ~~ paw Mee 
signing to study three-dime 
film Aha Taare A From 1912 to 
1917 he was booker and assistant 
exchange manager for the old 
General Film Co. in New York. He 
later became New York salesman 
for Pathe films, in charge of sell- 
ing the original Harold Lloyd fea- 
ures. 
’ Wife, a daughter, two brothers 
and three sisters survive. 


ANDRE BRULE 





Andre Brule, 74, French produ- 
cer and actor, died Feb. 14 in 
Paris. Brule, who created the role 
of Arsene Lupin on_ the French 
stage in 1908, was elected presi- 
dent of the Assn. of Parisian The- 
atrical Producers in 1944 and 
served as its honorary head until 
is death. 

nis ollowing World War I, Brule 
produced plays and became direc- 
tor of the Madeleine Theatre. 


ge A be a promi 
Fred Walz, 79, one - 
nent musical director of Broadway 
shows, died Feb. 10 in Hollywood. 








During his N. Y. career he batoned 


Follies,” a number of Winter Gar- 
den shows, “The Vagabond King,” 
“Blue Paradise,” “Rose Marie” and 
other musicals and light operas 
produced by the Shuberts and 
others. He was a close friend of 
the late Victor Herbert. 

_ Since his retirement he had been 
living at the Hollywood home of 
his sister, Mrs. Charlotte Kress. He 
never married. Remains were sent 
to Johnstown, Pa., for burial. 


WARD E. SCOTT , 

Ward E. Scott, 67, district mana- 
ger for 20th-Fox exchange in Kan- 
sas City, Mo., for a number of 
years until his retirement in 1948, 
died in Denver Feb, 14 after a two- 
year illness. 

Scott had lived in Denver before 
he entered the film industry in 
1913 with the Mutual Film Co. 
there. He joined Pathe in 1916 
and 20th in 1920. He was trans- 
ferred to Cleveland in 1925, and 
came to Kansas City in 1930. He 
was a founder of the Variety Club, 
and of the Rocky Mountain Screen 
Slub, Denver. 

Surviving are his wife, two sons, 
a sister and two grandchildren. 








MRS. JENNIE C. ROSENTHAL 

Mrs. Jennie C. Rosenthal, 70, 
owner of the State Theatre, Troy, 
and widow of Jacob C. Rosenthal, 
pioneer Troy exhibitor, died at 
Memorial Hospital, Albany, Feb. 
11, after a brief illness. Since the 
death in 1938 of her husband, Mrs. 
Rosenthal had held title to the 
State and for several years oper- 
ated it with a son. 

One of the four surviving sons, 
Leonard L. Rosenthal, is counsel 
and adviser on film buying for Up- 
state Theatres, Inc., of Albany. A 
daughter, brother, sister and six 
grandchildren also survive. 





VENIAMIN NIKOULIN 

Veniamin Nikoulin, 89, former 
Russian theatre owner and later 
advisor to Sol Hurok, died Feb. 8 
in Hollywood. In Russia, where he 
operated a number of legit houses, 
he was president of the National 
Congress of Allied Theatre Crafts. 
Moving to the U. S. when he was 
70 years old, Nikoulin was associ- 
ated with Hurok for 12 years, after 
which he retired and made his 
home in Hollywood. 

He was the father of Tamara 
and Constantin Shane, character 
players, and father-in-law of Akim 
Tamiroff. 





SIDNEY CARNES 
Sidney Carnes, 43, film and TV 


director and writer, died Feb. 12) 


as a result of an auto accident six 
miles east of Washington, Ind. He 
was at one time producer of the 
radio edition of “We the People,” 
a writer for the New York World- 
Telegram & Sun and a _ corre- 
spondent for the Saturday Evening 
Post during World War II. 

His wife and two sons, who were 
with him at the time of the ac- 
cident, were hospitalized. A third 
son is attending school in Laredo, 
Tex. 





ALBERTO REIS 
Alberto Reis, 51, Portuguese ac- 
tor and singer, died recently as a 
result of a tropical disease he con- 
tracted while touring Africa a year 
ago. He starred in operettas and 
revues between 1925-1940 in Por- 
tugal, other Latino countries and 
Africa, which he toured extensive- 
ly. He also did several Portuguese 
pix in the Paris studios of Para- 
mount. 
Survived by wife, actress Branca 
Saldanha. a 


IRVING GROSSMAN 

Irving Grossman, 44, _ talent 
agent, died in Des Moines Feb. 13. 
He was head of his own agency, 
one of the biggest in the midwest, 
starting in the business doing pro- 
motion for the Paramount Theatre 
there before working for station 
WHO from 1936 to 1938. From 
then on he had been in the booking 
field. 

Survived by wife and two daugh- 
ters. 


FRED A. FERNE 

Fred A. Ferne, 61, general man- 
ager of the Alhambra Theatre, 
Glasgow, died in Manchester Eng- 
land, Feb. 11, while on a business 
trip. He had been associated with 
Alhambra for nearly 30. years. 

Ferne left Glzsgow in the 1930s 
to take up a post with Jack Hyl- 
ton and later spent two years as a 
cinema manager. In 1937 he was 


recalled to ‘the Alhambra as man-" 


ager. 


SAMUEL OLCHIN| 

Samuel Olchin, 64, writer of 
children’s : plays, including “Wel- 
come Sweet Springtime,’ died 
Feb. 11 in the Bronx. He also au- 
thored a book, “Plays For Young 
Americans.” 

Wife and twé daughters survive. 


GEORGE SEGERS | 
George Segers, 60, associated 
with the American Society of Com- 














posers, Authors & Publishers for, Birmingham, England, Feb. 7. A 


many years, most 
manager of licensing firm’s N. Y. 
district, died Feb. 16 in N. Y. 
Segers was also a singer. _,,. 
Wife, three children, two sisters 
and a brother survive. 





CLIFF CLARK 
Cliff Clark, 60, screen actor and 


recently as|vedict of suicide was recorded. 
special rep for Clarence Rubin, 





Thomas Ellis Griffiths, 80, who 
built first cinema in Holyhead, 
| Wales, in 1900, died Jan. 30: in 
| Rhyl, ‘Wales. 


— 





Alberto Mananari, 74, conductor 
; and. composer of the operetta, 
“The Rogue of Paris,” died Feb, 


onetime vaudevillian, died of ay 15 in. Rome. 


heart attack Feb. 8 in Hollywood. 
Since his vaude days he played 
character roles on the film” lots 
and appeared in several telefilms. 
His last picture assignment was in 
“Sula Sea” at Warners. 

His wife, daughter and brother 
survive. 





FRANKLIN G. SINCLAIR 

Franklin G. Sinclair, 61, legit- 
vaude performer, died Feb. 11 in 
Montebello, Cal., of a heart attack. 
Sinclair, who starred as a youth in 
Gene Stratton Porter’s “Freckles,” 
played in vaude for a number of 
years in the team of Sinclair & 
Dixon. 

He also appeared on the stage 
in “Battling Butler.’ 





CHARLES F. SCHLAGEL 

Charles F. Schlagel, 71, stage 
manager of Murat Theatre, Indian- 
apolis, for 43 years, died at St. 
Vincent’s Hospital there Feb. 10. 


Schlagel, born in Baden Baden 
Germany, also was stage manager 
for the Indianapolis Symphony 
Orchestra. 


Wife, son and daughter survive. 





ALEC L. REA 
Alec L. Rea, 75, London theatrical 


manager and chairman of Reandco, | 


Ltd, died in London Feb. 12. 

Since entering management in 
London in 1920 he had been as- 
sociated with more than 100 West 
Knd productions. He reached the 
century mark with “Black Chiffon” 
in 1949. 





GEORGES FLATEAU 
Georges Flateau, 71, French 
legit, film, radio and TV _ per- 


former, died Feb. 13 in Paris. Fla- 
teau had appeared in plays with 
Sarah Bernhardt and had acted on 
Broadway a number of years ago. 

Following World War II, he 
worked for the French radio and 
TV in the U. Ss. 





FRANCISCO PARRA 
Francisco Parra Mateo, 59, im- 
presario, general manager .- of 
Parra Co., Ltd., died in Saragoza, 
Portugal, recently. 


As owner of theatres Argensola | 


and Iris, and of cinemas Goya, 
Coso, Alhambra and Actualidades, 
he was the virtual controller of 
show biz in Saragoza. 





DANIEL D. MATTHEWS 
Daniel Davis Mattews, 32, New 
York actor recently employed in 
Omaha, was killed Feb. 10 in an 
auto accident in Maxwell, Neb. 
Surviving is his wife, who suf- 
fered shock and bruises but was 
not hospitalized. 


Mrs. Lulah A. Fowler, 84, mother 
of writer Guy Fowler and artist 
Marsh Fowler, died Feb. 7 in Cul- 
ver City. She is also survived by 
four grandchildren, including Don 
McElwaine, publicity director for 
Samuel Goldwyn, and Guy McEl- 
waine, film cutter at Metro. 


William J. Thyfault, 64, veteran 
Dallas stagehand, died Feb. 1 in 
Dallas, following a heart attack. 
He had been a member of the In- 
ternational Alliance of Theatrical 
Stage Employees, Local No. 127, 
for the past 45 years. 


Mrs. R. T. Hooks, 80, theatre- 
owner, died at her home in Mine- 
ola, Texas, Feb. 3. She owned and 
operated the Select Theatre there 
for past 30 years. Survivors in- 
clude son, brother and two grand- 
children. 














Alfred De Berardinis, 75, former 
music teacher and concert band- 
leader, died Feb. 14 in Phila- 
delphia. He was a member of the 
Creatore band at the turn of the 
century. 





Henry Arends, 50, nitery organ- 
ist, died Feb. 15 in West Orange. 
N.J., after being struck down by 
a hit-and-run driver. He was .em- 
ployed at the Moresque, West 
Orange. Wife survives. 


Mrs. Marjorie Adams Kervin, 
professionally known as Doll I. 
Farlardeau, vaude, burlesque and 
stock performer, died Feb. 13 in 
New York. Husband survives. 








George L. Howard, 61, a projec- 





James Kennedy, 79, a former ad- 
vance man for Ringling Bros. and 
Barnum & Bailey Circus, died Jan. 
15 in N.Y 





Father of Milton Kirschenbaum, 
of Paramount’s international divi- 
sion, died in New York Feb, 16. 





MARRIAGES 
| Dorothy B. Liles to Edward V. 
| Cheviot, San Antonio, Feb. 16. 
| Groom is commercial manager of 

WOAI-TV. 
| Janet Fehm to Henry M. Owen, 
|N. Y., Feb. 14. Bride is an actress. 

Gay Franzi to William Steere, 
Pitisburgh, Feb. 14. Bride is a 
member of the Westernaires on 
| WDTV. 
| Sally Ecklund to Tom Leslie, 
| Pittsburgh, Feb. 16. Groom is on 
WCAE staff. 

Maryanne Elizabeth Schaffer to 
Frank P. Rosenberg, Las Vegas, 
|Feb. 7. He's a producer at 20th- 
| Fox. 
| Jean Van Amber to Paul Ban- 
| nister, Chicago, Feb. 14. Groom 
| heads midwest orch department of 
Associated Booking agency. 

Joyce Johnson to Pvt. James L. 
Smith, San Antonio, Jan. 31. Bride 
is continuity and traffic assistant 
at KEYL-TV, San Antonio. 

Lillian Young to Robert Houke, 
Los Angeles, Feb. 9. Bride has 
been associated with Columbia’s 
casting department for seven years. 

Arlene Wood to Frank Weiner, 
New York, Feb. 14. Bride is staff 
writer at ABC; groom is staff 
writer at WCBS-TV, N. Y. 

Dorothy Stoppello to Arthur 
Walsh, Jr., Providence, Feb, 14. 
He’s a N.Y. TV actor. 

Christina Galliano to Marcel Le- 
Bon, N.Y., Feb. 16. Bride is a 
French dancer; he’s a nitery-legit 
singer. 

Joan Rice to David Green, 
Maidenhead, England, Feb. 16. 
Bride is British film actress; groom 
is son of comedian Harry Green. 


BIRTHS 


Mr. and Mrs. Dick Keusink, 
daughter, Santa Monica, Feb. 7. 
Father is news room supervisor at 
KTLA., 

Mr. and -Mrs. Dudley Daniels, 
ison, San Antonio, Feb. 7. Father 
is engineer with KITE and KITE- 
FM in that city. 

Mr. and Mrs. Charles Ehrlich, 
son, Feb. 12, Elmhurst, L. I. 
Mother is publicity director for 
Central City (Col.) Opera Assn. 

Mr. and Mrs. Hank Weaver, 
daughter, Hollywood, Feb. 6. 
Father is radio and TV _ sports- 
caster. 

Mr. and Mrs. Joseph Month, son, 
Chicago, Feb. 6. Father is on the 
ot aerated continuity acceptance 
staff. ' 

Mr. and Mrs. Jack F,. A. Flynn, 
son, Feb. 9, New York. Father is 
an associate director at WPIX, 
N. Y. tele station. 

Mr. and Mrs. Bobby Winters, 
daughter, Boston, Feb. 14. Father 


is a juggler. 

Mr. and Mrs. Gene Johnson, 
daughter, Hollywood, Feb. 13. 
Father is a member of the U-I art 
department. 

Mr. and Mrs. Ed Weston, daugh- 
ter, Cincinnati, Feb. 2. Father is 
WCPO-TV program manager, 

Mr. and Mrs. Mike Sedore, son, 
Pittsburgh, Feb. 9. Father is on 
KQV engineering staff. 

Mr. and Mrs. Paul Schwartz, son, 
Pittsburgh, Feb. 9. Mother is the 
former Doris Hirth, of three sing- 
ing Hirth Sisters, known as the 
Wilkenettes on TV in Pitt. 

Mr. and Mrs. Ronnie Caryl, son, 
Liverpool, Feb. 11. Mother is Celia 
Nicholls, Scottish stage and radio 
singer; father is bandleader. 

Mr. and Mrs. Irving Blumberg, 
son, Feb. 12, Philadelphia. Father 
is Warner pressagent. 

Mr. and Mrs. Lew DiLeo, son, 
Philadelphia, Feb. 11. Father is 
talent agent and personal manager, 

Mr. and Mrs. Haim Winants, son, 
N.Y., Feb. 12. Mother is a TV 
agent with Baxt-Wald theatrical 
agency; father is assistant stage 
manager of “The Love of Four 
Colonels,” current at the Shubert, 


a. 

| Mr. and Mrs. Sidney Unger, 
| daughter, N. Y., Feb. 15. Mother 
|is the daughter of Harry Mandel, 

















tionist for the Pix and Colony in| RKO Theatre exec in charge of 


White Plains, N. Y., died Feb. 9 in 


that city. 





national advertising and publicity. 
| Mr. and Mrs. J. Raymond Bell, 
daughter, N. Y., Feb. 9. Father is 


Michel Bazalgette, 38, of the Bir- | head of Columbia Pictures’ censor- 


mingham Repertory Co., died in! ship department. 
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Wednesday, February 18, 1953 





















: fH —_—(CBS_COAST-TO-coAs 
—*Personals*— 

@ BILTMORE tom 

P LOS ANGELES 

: (6 SOLID WEEKS) 


op4— 
SAN DIEGO 
(4th RETURN ENGAGEMENT)” 


nore. SAUARA 


LAS VEGAS . . 
{A SMASH SUCCESS!) r 


CURRENTLY— me 
. * : - 
nora [Ceyersicle 
RENO 
(RETURN ENGAGEMENT) 



















COMING UP — 
eeg THEATRE 
NEW YORK ae -— 
: @ee . ~~ - e 
ernoices he Visually inclined a er er 4 oy oa over @ oo 
V@ refurb; 4 * 6 the alistically 
ond Gdded two side ta oll the oig array of new errangement? Te ghtful. md 
AG Television ao Setting their best bieng ;, 'eY ore impeccable and Vuiely they are 
Consistently 90F big hands - ears and spite of demands for ’ 
. sf." . 
COMING UP — ‘= Billboard forced to bow © —Variety 
* , i : . 
Ed Sulli ‘songs gi Speer nh all existing house The Riverside Reno 
o. a? , = 2 a ¥! beg 
AST OF THE TOW i records including last year’s New Yeor some pai en Kelly and her 4 hand. 
end period.” .- : 2 Panions. offer their mod 
week-end p ne music that have set them UP as “th be ot 
ry d the recept ac- for e . 
(CBS-TV) “...@ great act ‘rt ee og dire ‘en ware than ten years. The Original hit 
corded them surp reall oo wee tat made them stars combined 
optimistic of -esgdet hae with @ whole stack of new material rs 
- -Ya the night with w bape . 
onderful music. 
— Records *— oo Week 
A best seller and smash : 









record hit everywhere — 


"NEW JUKE BOX 
SATURDAY NIGHT’ 


coir 






/ 






| 













—ePictures®— ~- 
2 a he OrRDS Featured in Metro-Goldwyn-Mayer’s Featured in the Universal-International 
wi Soon fo be released Technicolor Production Technicolor Production 






“WALKING MY BABY 
BACK HOME” 





STARRING 


STARRING 
LANA TURNER eS 
Produced by JOE PASTERNAK Directed by MERVYN LEROY DONALD O'CONNOR 


Produced by TED RICHMOND Directed by LLOYD BACON 
Now in Production 





PERSONAL MANAGEMENT — 


: 6 
MUSIC CORPORATION OF AMERICA “thomas 4 Sheil 





DIRECTION — 
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